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Al^RTISEMENT. 


This  celebrated  work  has  deservedly  ac- 
quired  the  highest  reputation  amongst  persons 
of  classic  taste,  and  now  appears,  for  the  first 
time,  in  an  English  dress;  it  is  professedly 
an  Itinerary  of  Rome,  and  is  judiciously 
^  divided  into  such  portions,  or  routes,  as  the 
^  tourist  will  be  able  to  accomplish  in  a  given 

^  time. 

«       

'^  Each  day's  walk  is  arranged  with  the  utmost 
*  precision,  and  every  object  worthy  of  atten- 
O  tionin  the  different  routes  is  distinctly  noticed; 
this  arrangement  will  prevent  that  trouble 
and  confusion  which  would  otherwise  neces- 
sarily arise,  on  viewing  the  immense  number 
of  extraordinary  works  of  art  which  are  dis- 
tributed in  every  part  of  Rome  and  its  en- 
virons. For  any  particular  information  re- 
specting the  routes  to  and  from  Rome,  the 
reader  is  referred  to  Reichard's  Itinerary  of 


11  ADVERTISEMENT. 

Italy,  which  contains  a  very  accurate  de- 
scription of  the  roads,  and  oC  the  remarkable 
places  situated  in  the  various  routes  which  the 
tourist  may  think  proper  to  pursue. 

In  the  foreign  edition  of  this  work,  the 
views  of  the  public  buildings  were  so  wretch- 
edly executed,  that  the  publisher  of  the  pre- 
sent edition  deemed  it  necessary  to  give  new 
engravings,  executed  in  the  best  manner^ 
from  designs  by  Cipriani  and  Parboni ;  and 
to  render  it  more  worthy  of  the  public  favour, 
an  elegant  plan  of  the  City  of  Rome  and  its 
environs  has  been  es^pressly  engraved  for  this 
edition,  and  the  Latin  names  have  been  pre- 
ferred, for  the  more  complete  illustration  of 
classic  authors. 

An  ample  Index  has  been  annexed,  and  the 
whole  of  the  two  volumes  are  now  comprised 
in  one:  indeed,  we  may  venture  to  assert, 
that  the  present  edition  of  Vasi's  Rome  is 
greatly  superior  to  any  other  that  has  ever 
appeared. 


lEniMU»tmmt»  to  V&»Vti  ^omt. 

Plate  I. — To  face  Title. 
Basilica  di  S.  Pietro  in  Vaticano. 
Basilica  di  S.  Paolo  fuori  le  Mura. 
Basilica  di  S.  Giovanni  in  Laterano. 
Interno  della  Basilica  di  S.  Pietro  in  Vadcano. 
Interno  della  Basilica  di  S.  Paolo  fuori  le  Mura. 
Interno  della  Basilica  di  S.  Gio.  in  Laterano. 

Plate  II. — To  face  Second  Day. 
Basilica  di  S.  Maria  Maggiore. 
Piazza  della  Rotonda. 
Porto  detto  di  Ripetta. 
Interno  della  Basilica  di  S.  M*.  Maggidre. 
Interno  del  Panteon. 
La  Gran  Piazza  Navona. 

Plate  III.— To  face  Third  Day. 
Fontana  dell'  Acqua  Paolo. 
Interno  dell'  Anfiteatro  Flavio. 
Anfiteatro  Flavio  detto  il  Colosseo. 
Prospetto  del  Campidoglio. 
Piazza  del  Popolo« 
Piazza  Colonna. 

Plate  lY.— To  face  Fourth  Day. 
Fontana  di  Trevi. 
Piazza  di  Colonna  Trajana. 


) 


Porto  di  Ripa  Grande, 

Chiesa  della  S.  S\  Tviniti.  de  Monti. 

Piazza  di  Monte  Cavallo. 

Parte  laterale  del  Ptmte  S*  Angelo. 

Plat«  v.— ro/flce  Fifth  Day. 
Arco  di  Costantino. 
Le  Cfescatellfe  a  Tivoli. 
Arco  detto  di  Giano  Quadrifronti. 
Tempio  delU  l^biUa  a  Tivoli-. 
Arco  di  Tito. 

Avanzi  del  Tempio  di  Vesta. 
Ponte  Lucano. 
Sepolcro  di  C^6  Cestio. 

Plate  VL— To/acc  Seventh  Day. 
Avanzi  del  Circo  di  Caracalla. 
Avanzi  del  Tempio  della  Pace^ 
Castello  deir  Acqua  Maz2ia« 
Tempio  di  Minerva  Medlca* 
Campo  Vaccino* 
Tempio  detto  della  Tosse« 
Avanari  dei  Tempj  del  Sole  e  deHa  Luilai 
Sepolcro  di  Cecilia  Metella. 
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NEW  PICTURE  OF  ROME. 


FIHftT  DAY. 

XkAVELLERS  who  go  to  Rome  thxoi^  Toa^ 
eany  or  Ancona,  pass  tlie  FotUe  Molk^  situated 
on  the  Tiber,  two  miles  distaBt'  frcmi  that  city. 
This  brid^  was  greaiUy  damaged  in  the  celebrated 
battle  betv««en  Coautantine  the  Great  and  the  tyrant 
Maxentios,  ivho,  having  been  defeated^  threw  him- 
self into  the  river.  Of  the  ancient  bridge,  nothing 
remains  bat  the  pilasters,  and  the  tower,  which, 
underpins  VII.,  was  cut  in  the  middle,  and  con- 
verted into  a  triumphal  arch.  The' statues  of  dif* 
ferent  saints,  placed  at  the  extremities  of  the 
bridge,  are  its  principcd  omam^ts. 

After  passing  this  bridge,  b  seen  a  pretty  little 
temple,  situated  in  a  vineyard  on  the  left;  it  con- 
tains a  statue  of  St.  Andrew>  and  was  erected  by 
Pius  IL,  when  the  head  of  that  saint  was  sent  from 
tke  Morea  to  Rome. 
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On  the  same  road,  anciently  called  the  Fland^ 
man  way,  stands  a  small  church,  erected  by  Julius 
III.,  in  honour  of  St«  Andrew,  after  the  elegant 
designs  of  the  celebrated  Vignola. 

Advancing  towards  the  town  on  the  left,  stands 
a  Cassino,  called  Pope  Julius'  Cassino  or  Villa. 
The  architect  was  Balthazar  Peruzzi  da  Sienna. 
The  magnificent  palace,  at  the  farthest  end  of  the 
road,  is  known  by  the  same  denomination ;  it  was 
built  after  the  designs  of  Vignola,  and  belongs  to 
the  Apostolical  Chamber.  To  the  right  of  this 
palace,  in  a  cross  road,  is  the  arch  under  which 
one  passes  to  arrive  at  the  fountain  called  Aeetosa  ; 
a  mineral  water  with  an  acid  taste,  and  extremely 
salutary  for  various  diseases. 

In  retuming  along  the  high  load,  on  the  left  side 
stands  the  delightful  villa  of  his  Royal  Highness 
Prince  Stanislaus  Poniatowski,  which  was  con- 
structed under  the  direction  of  Joseph  Valadier. 
Advancing  forwards  is  seen  the 

PORTA  DEL  POPOLO, 
{Gait  of  the  Fcople.) 

When  the  Emperor  Aurelian  extended  the  walla 
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of  the  UmUf  in  order  to  enclose  the  Field  of  Mars, 
he  had  a  gate  constructed,  called  the  Flaminiaii, 
on  account  of  its  standing  in  the  street  of  that  name: 
but  as  it  was  almost  on  the  verge  of- Mount  Pincius^ 
*  and  the  road  to  it  very  steep,  the  Gate  of  the 
People,  was  built;  and  was  at  that  time,  as  weU 
as  at  present,  considered  the  principal  one  in 
Rome.  It  was  repured  in  1562,  under  the  direc- 
tions of  Michael  Angelo  Bonarotti.  Lastly,  under 
Alexander  V II.,  its  interior  front  was  ornamented 
by  the  Chevalier  Bernini :  these  embellishments 
were  added  on  account  of  Christina  Queen  of 
Sweden's  arrival  at  Rome.  From  this  gate  one 
immediately  enters  the 

PIAZZA  DEL  POPOLO, 

{Square  of  the  People.) 

There  are  few  cities  which  offer  such  a  grand 
and  imposing  appearance,  as  Rome,  on  entering 
from  the  Gate  of  the  People.  One  first  sees  an 
imhiense  square,  in  the  midst  of  which  stands  a 
grand  Egyptian  Obelisk,  and  a  fountain;  a  de-' 
lightful  garden  adds  to  the  beauty  of  this  spot,  which 
it  terminated  by   two  very  handsome  churches, 
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uoiformly  constractedy  and  the  commeooemjeat  of 
three  long  and  spacious  streets.  The  whole  logB* 
ther  forms  a  coup-d'oeii  which  may  serve  to  give  m 
stranger  an  idea  of  Roman  splendour. 

The  superb  obelisk  above-mentioned  was  erected* 
at  Hieropolisy  by  Sesostris  king  of  Egypt.  The 
&nperor  Augustus  transpoited  it  to  Rome,  and 
placed  it  in  the  great  Circus;  from  whence  Sixtos 
Vm  removed  it  to  this  spot^  in  1589,  under  the 
direction  of  the  Cavalier  Foataiia,  who  ako  made 
the  fountain.  It  is  of  red  granite,  and  covered 
with  hieroglyphics :  it  is  seventy-lour  feet  high 
without  the  pedestal,  which  is  twenty-five.  On 
the  side  of -the  city-gate  is  the 

CHIESA  DI  SANTA  MARIA  DEL  POPOLO, 

(^Church  of  St.  Mary  of  tkt  People.) 

This  church  was  built  in  12279  ^t  the  expense  ' 
of  the  Roman  people.  Alexai^ler  VU.  gptve 
it  its  present  form,  under  the  directions  of  theCavl- 
lier  Bernini.  The  following  are  the  most  remark* 
able  objects :  on  entering  the  church  on  the  right 
side,  in  the  first  and  third  chapel  aro  some  paint- 
ings of  Pinturicchio.    The  second  chapd  is  d«co» 
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rated  with  fiixteen  columns  of  fine  marble.  The 
Altar-piece  is  one  of  the  finest  works  of  Carlo 
Maratti.  On  the  great  altar,  is ,  an  ancient 
picture  of  the  Virgin,  which  is  one  of  those 
said  to  have  been  painted  by  St.  Luke.  In  the 
chapel,  to  the  right  of  the  great  altar,  is  .a  fine 
picture  of  the  Assumption  by  Annibal  Caracci ; 
the  Crucifixion  of  St.  Peter,  and  the  Conversion  of 
St.  Paul,  (side  paintings)  are  by  Michael  Angelo 
Caravaggib.' 

The  last  chapel  but  one,  which  belongs  to  the 
family  of  Chigi,  is  one  of  the  most  celebrated  in 
Rome.  The  decorations  were  designed  by  Raphael ; 
the  paintings  of  the  Frieze  and  the  Altar-piece  were 
begun  by  Sebastian  del  Piombo,  and  finished  by 
Francis  Salviafi  ;  this  aitist  also  painted  the  rest 
of  the  chapel,  except  David  and  Aaron,  which 
were  painted  by  the  Cavalier  Vanni.  In  this  cha- 
pel are  four  statues,  two  of  which,  representing 
Daniel  in  the  Lions'  Den,  and  the  Angel  taking 
Habakkuk  by  the  hair,  are  by  the  Cavalier  Bismini. 
The  two  others,  which  represent  Elias,  and  Jonah 
sitting  on  the  Whale,  are  by  Lorenzetto,  highly 
esteemed  works,  particularly  Jonah,  having  been 
made,  not  only  from  a  model  of  Raphael,  but  even 

b3 
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under  his  direction.  The  magoifieent  tomi>  of 
jthe  Princess  Ocle[K;alchi  Chigi  10  near  this  phafpel ; 
from  a  design  of  the  Cavalier  Paul  Posi. 

Of  the  three  handsome  streets  in  the  Piazza  del 
Popoloy  the  one  on  the  right,  called  di  RipettUf 
runs  along  the  Tiber  to  the  Piazza  di  St.  Lmgi, 
(St.  Louis's  Place ;)  the  other  to  the  left,  called 
delBabbuinOf  crosses  la  Piazza  di  Spagna^  (Spanish 
Place,)  and  leads  to  Mount  Quirinal :  the  third, 
which  is  between  the  two  preceding  ones,  is  called 

STRADA  DEL  CORSO,      ' 
(Street  of  ike  Course,) 

This  street,  which  took  its  nanra  from  the  horse^ 
races  introduced  into  it  about  the  time  of  Paul  IL^ 
is  certainly  the  handsomest,  and  most  frequented 
in  Rome,  and  leads  directly  to  the  foot  of  .the 
capitol.  Its  entrance  is  decQjated  by  two  fine 
churches  of  uniform  ^chitecture,  by  Rainaldi :  the 
one  on  the  right  is  called  S.  Maria  di^  Monte  Saato^ 
(St.  Mary  of  the  Sacred  Mount ;)  the  other  S.  Maria 
dji  MiracqUt  (St  Mary  of  Mir^les.) 

Th^e  are  a  number  of  fine  edifices  in  this  street, 
amongst  others  the 
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CHIESA  DI  GESU  E  MARIA, 
(Church  of  Jesus  and  Mary*) 

It  was  built  in  1640,  from  the  deugns  of  Cario 
Milanese  and  the  Cavalier  Kainaidi.  This  church 
which  is  embellished  with  some  fine  marUes, 
contains  several  tombs  of  the  Bolognetti  family. 
The  great  Altar-piece  and  the  pictures  in  the  vault 
of  the  church,  are  by  Giacinto  Brandi.  In  the 
Sacristy,  the  Altar-piece,  &c.,  are  by  the  Cavalier 
Lafiranco. 

Almost  opposite,  is  the  church  of  San  Giacomo 
d^U  IncurabiH^  (St.  James  of  the  Incwables),  so 
called,  from  the  Hospital  c(Mitiguous  to  it,  where 
poor  persons  ,who  have  incurable  maladies  are 
jnceived* 

In  the  street,  by  the  side  of  |he  church  of 
St.  James,  is  the  cabinet  of  the  Marquis  Canova, 
tiie  celebrated  Venetiab  sculptor ;  the  merit  of  his 
works  surpasses  any  eulogium  that  can  be  given; 
it  suffices  to  say,  that  the  name  of  Canova,  will  be 
transmitted  to  posterity  like  those  of  Phidias  and 
PrajKiteles ;  and  that  all  strangers  and  lovers  of  the 
fine  arts,  visit  this  cabinet,  which   contains  so 
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many  ^ne  specimens  of  the  talents  of  that  immortal 
artist. 

Returning  through  the  Strada  del  Corso,  on  the 
right  hand  is  seen 

LA  CHIESA  DI  S.  CARLO, 

{Church  of  St.  Charles,) 

This  church  was  built  by  the  Milanese  in  l6l2, 
from  the  designs  of  Honorius  Lunghi,  and  Peter 
da  Cortona,  who  finished  the  interior.  It  has  three 
naves,  divided  by  Corinthian  pillars,  and  is  orna- 
mented with  paintings  and  ^It  stucco.  The  Cha« 
pel  of  the  cross,  to  the  right,  built  from  the  designs 
of  Paul  Posi,  is  one  of  the  finest  in  Rome.  The 
altar-piece  is  in  Mosaic,  and  is  taken  from'  that  of 
Carlo  Maratti,  in  the  church  of  St.  Mary  (del 
Popolo).  The  picture  of  the  great  Altar,  is  by 
the  same  painter. 

Amongst  the  palaces  in  the  Strada  del  Corsoy  that 
of  Ruspoli  is  the  most  remarkable  on  account  of 
its  magnificent  architecture  by  Bartholomew  Am- 
mannato;  particularly  the  staircase  consisting  of 
one  hundred  and  twenty  steps>  made  out  of  a  single 
piece  of  Grecian  marble.    Even  with  this  palace 
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is  the   largest  and  handsomest    coffee-bouse   in 
Italy. 

Near  this  palace  also  stands  Hie  chufch  of  San 
Lermzo  in  Lucma:  on  the  ^eat  Akar  is  a  Oru- 
csfiKy  a  very  singular  and  Ime  paintkig  of  Goido 
Reni. 

Advancing  along  the  Strada  del  CorsOf  and  en- 
tering the  second  street  to  the  left,  called  dcUe 
Convertite  (the  converted,)  is  seen 

LA  CHIESA  ED  IL  MONASTERO  DI  S. 
SILVESTRO  IN  CAPITE, 

[The  Church  and  Monastery  of  St.  Sihesttty  in 

Capite.) 

The  origin  of  this  church  is  extremely  andent, 
having  been  rebuilt  in  12^,  and  aflierwards  re- 
duced to  its  preset  form  by  John  di  Rossi. 
Amongst  the  great  number  of  lelics  preserved  there, 
the  most  important  is  the  head  of  John  the  Baptist, 
from  which/  the  church  has  taken  the  name.  In 
Capite.  The  paintings,  of  the  great  ceiliiig,  re* 
piesendng  the  Assumption  of  the  Vii^gin,  St  John 
the  Baptist,  St  Silvester,  and  other  saints,  are  by 
Giacinto  Brandi.    The  paintings  on  ihe  window 
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are  by  the  Cavalier  Roncalli ;  and  those  of  the 
gallery  by  Louis  Gem^gnanL     - 

Returning  to  the  Strada  del  Corsoy  is  seen  on 
the  right  side  the  Tortonia  palace,  (formerly 
Verospi,)  built  from  a  plan  of  Honorius  Lunghi; 
in  which  is  a  saloon,  painted  in  fresco  by  Albano. 
Next  comes  the 

« 

PALAZZO  CHIGI, 

(Chigi  Palace,) 

This  magnificent  palace  was  begun  from  the 
designs  of  James  della  Porta,  continued  by  Carlo 
Madema,  and  finished  by  Felix  della  Greca,  for 
the  habitation  of  the  nephews  of  Alexander  VIL 
of  this  family.  The  apartments  of  the  first  and 
second  story  are  ornamented  wit&  paintings  of  the 
great  masters.  In  the  first  room  there  is  nothing 
remarkable,  but  an  ancient  painting  on  the  wall  of 
the  three  Graces.  In  the  second  room,  there  is  a 
St.  Francis,  by  Guido;  the  Transfiguration,  by  Ben- 
venuto  Garofolo;  and  three -Children,  bj'Poussin. 
The  objects  in  the  third  room,  worthy  of  observation, 
'  are  the  Scourging  of  our  Saviour,  by  Guercino;  a 
Satyr  disputing  with  a  Philosopher,  by  Salvator 
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Rosa ;  two  fine  portraits  by  Titian ;  and  a  dead 
Christ,  by  Annibal  Caracci.  In  the  fourth  room, 
is  a  sketch  of  a  vault,  in  the  Barbarini  palace, 
representing  the  Divine  Wisdom,  by  Andrew 
Sacchi ;  another  sketch  by  the  same  artist,  of  the 
celebrated  picture  of  St.  Romuald ;  a  Satyr  and  a 
Bacchante,  by  Rubens ;  and  a  little  Cupid,  holding 
a  wild  Boar  by  the  ears,  by  Albano.  In  the  other 
roo^is,  amongst  various  antique  marbles,  is  the 
famous  statue  of  Venus,  po|ued  from  ^hat  of  Meno- 
phant,  and  an  Apollo. 

In  the  first  room  of  the  second  story,  are  two 
battle  pieces,  one  by  Salvator  Rosa^  the  other  by 
Peter  da  Cortona.  In  the  second  room,  is  an  un- 
commonly fine  picture  by  Baroccio,  representing 
several  children ;  two  fine  landscapes  of  Claude 
Lorraine ;  another  pa^iting  of  BarDccio  between  the 
windows ;  four  pictures  of  the  Virgin,  by  Guer- 
cino ;  St.  Peter  and  St.  Paul,  by  Domeuichino ; 
and  a  picture,  by  Leonardo  da  Vinci.  There  is 
also  in  this  palace,  a  library,  enriched  with  ^the 
choicest  books,  prints,  and  several  precious  ma- 
nuscripts; amongst  others,  that  of  Daniel,  accord- 
ing to  the  vei^ion  of  the  Septuagin^:  the  only  one 
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e»8tiiig.    The  greater  part  of  this  palace  extends 
ilMslf  ta  the 

PIAZZA  COLONNA, 

(fiohmn  Square.) 

This  square,  which  comprises  the  Forom  of 
Antoninus  Pius,  takes  its  name  from  the  magnifi- 
cent column  erected  by  the  Koman  Senate,  in 
honour  of  M.  Aurelius,  for  his  victories  over  the 
Marcomans.  That  Emperor  afterwards  dedicated 
it  to  his  father-in-law,  Antoninus  Pius,  as  is  ex" 
pressed  on  the  pedestal ;  and  for  this  reason  it  is ' 
commonly  called  the  Column  of  Antoninus. 

There  are  several  figures  in  basso  relievo,  repre- 
senting the  victories  of  M.  Aurelius  over  the 
Marcomans,  &c.  One  of  the  principal  is  the  Jupiter 
Pluvio  (rainy)  to  whom  the  Pagans  attributed  the 
prodigy  of  die  rain,  which  the  christian  soldiers 
obtained  of  the  true  God.  Although  these  basso 
relievos  are  inferior  to  those  of  the  Trajan  column, 
it  is  evident,  that  the  sculptors  tried  to  imitate 
them. 

This  column  is  of  the  Doric  order,  and  is  com- 
posed of  twenty-eight  blocks  of  white  marble.     Its 
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diameter  is  deven  and  a  half  feet;  and  its  Jbeight, 
including  the  base  and  the  chapiter,  is  one  hundred 
and  forty-eight  and  a  half  feet;  the  ascent  to  the 
summit  is  by  a  winding  staircase  in  the  inside, 
consisting  of  one  hundred  and  ninety  steps,  hewn 
out  of  the  marble. 

This  column  having  been  damaged  by  thunder, 
Sixtus  y.  repaired  it,  and  placed  a  gilt  bronze 
statue  of  St.  Paul  on  the  summit.  The  four  sides 
of  this  fine  square  are  formed  by  the  Chigi  palace, 
the  Spada  palace,  which  is  intheSiradadelCarso^ 
the  Florentine  House  of  Niccolini,  and  the  General 
Post  Office.    The  rtreet  on  the  left  leads  to  the 

PIAZZA  DI  MONTE  CITORIO, 
(Square  of  Moynt  Citario.) 

The  greatest  ornament  in  this  square,  is  the 
solar  obelisk,  that  Augustus  transported  from 
Hieropolis,  and  placed  in  the  Field  of  Mars,  exactly 
behind  the  church  otSan  Lorenzo  in  Lucina,  where 
it  was  found^  Pius  VI.,  having  removed  the  pedes- 
tal of  Antoninus*s  column  to  the  garden  of  the 
Vatican,  had  this  obelisk  placed  in  its  stead ;  it 
is  of  red  granite,  covered  with  hieroglyphics,  con- 
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sisdng  of  liuman  figures,  sphinxes,  birds,  &c.,  all 
in  very  good  style.  The  entire  height  of  this  -obe- 
lisk is  ninety-feet,  exclusive  of  the  bronze  globe  at 
the  top. 

The  principal  edifice,  which  likewise  adorns  thr 
square,  is  the 

^       PALAZZO  DI  MONTE  CITORIO,' 

{Palace  of  Mount  Citorio.) 

• 

This  .magnificent  palace  was  built  in  1650,  on 
some  remains,  supposed  to  be  of  Stadlius  Taurus*  * 
Amphitheatre,  from  the  designs  of  Bernini.  Its 
front  is  decorated  with  three  large  gates,  as  many 
fows  of  windows,  with  a  balcony,  and  a  tower, 
where  there  is  a  steeple  and  a  clock.  The  court, 
formed  as  a  semi-circle,  contains  a  beautiful  foun- ' 
tain ;  the  basin  is  of  oriental  granite.  The  great 
column  of  Cipolino  marble,  lying  on  the  grounfl, 
was  discovered  in  1778,  in  the  Field  of  Mars.. 

On  t^e  ground  floor  are  the  oflSices  of  the  Inspec- 
tor and  his  Lieutenants.  The  Treasurer  and  In- 
spector  reside  in  the  house^  in  the  apartment  of 
the  second  story. 
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The  lottery  is  drawn  twice  a  month,  in  the  bal- 
cony of  this  palace. 

At  a  little  distance,  is  the  Piazza  di  PijstrOf 
(Place  of  Stone)  where  are  the  remains  of  the 

TEMPIO  DI  ANTONINO  PIO, 

(Temple  of  Antoninus  Pius,) 

Amongst  the  different  opinions  about  this  ancient 
monument,  the  most  probable  and  most  common 
one  is,  that  it  was  the  temple  of  Antoninus 
Pius,  erected  by  himself  in  his  Forum.  Nothing 
remains  of  this  temple  but  eleven  majestic  columns, 
which  sustain  a  magnificent  entablature  of  Grecian 
marble,  in  good  preservation.  These  columns 
formed  a  side  part  of  the  portico,  which  surrounded 
the  temple :  they  are  also  of  Greek  marble  of  the 
Cofinthian  order,  and  fluted;  but  greatly  damaged 
by  fires :  they  are  four  feet  two  inches  in  diameter, 
and  thirty-nine  feet  and  six  inches  high. 

These  columns,  now  serve  to  decorate  the  front 
of  the  custom-house  for  inerchandise,  which  comes 
to  llome  by  land. 

Turning  from  this  place  to  the  Strada  del  CorsOy 
appears  the 

c2 
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PALAZZO  DI  SCUHRA, 
(Sciarra  Palace^) 

The  fine  architecture  of  this  palace  is  by  Fla- 
minio  Ponzio,  except  the  great  Gate^  which  is 
either  by  Antonio  LabaccOy  or  Vignola.    There 
are  a  number  of  paintings  here  by  the  best  masters, 
belonging  to  Prince  Barberini,  who  is  the  owQer  of 
this  palace.    The  most  distinguished  are>  a  fine 
copy  of  RaphaeFs  celebrated  picture  of  the  Trans- 
figuration, by  Mr.  Valentino;  some  Landscapes, 
by  Mr.  Both;   a  Moses,    by  Guido  Reni;    the 
Descent  from'  the  Cross,  by  Baroccio ;  Noah  drunk, 
by  Andrew  Sacchi ;  a  Mary  Magdalen,  by  Guido  ; 
three  portraits,  by  Titian;  a  St.  James,,  by  Guer^ 
cino;   a  half-length  Magdalen,    by  Guido;    the 
three  players ;  a  celebrated  work,  by  Caravaggio ; 
Modesty  and  Vanity,  an  exquisite  painting,   by 
Leonardo  da  Vinci;  two  Evangelists,  by  Guercino;  ' 
the  decapitation  of  St.  John  the  Baptist^  by  Gior- 
gione ;  and  a  portrait,  capitally  painted  by  the  great 
Raphael. 

On  the  ground-floor  are  several  antique  marbles, 
amongst  others,  a  Sarcophagus,  with  a  basso  relievo, 
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representing  the  Musea;  a  fine  figure  of  a  priestess; . 
a  statue  of  M.  Aurelius;  a.  superb  one  of  Septimius 
Sevenis,   in  bronze;   a  Ceres;  a  Bacchus;   three 
colossal  busts  ;  five  Egyptian  figures;  an  Amazon; 
and  a  fine  Diana.    Near,  this  place  is  the' 

CHIESA  DI  S.  IGNAZIO, 

(Church  of  St  Ignatius.) 

■  This  churohy  on^  of  the  finest  in  Rome,  was 
built  at  the  expense  of  Cardinal  Louis  Ludovisi ; 
nephew  to  Gregory  XV.  The  celebrated  Doqie- 
nichino,  made  two  different  designs  for  it;  the 
Father  Grass!,  a  Jesuit,  selected  part  of  each,  and 
gave  it .  its  present,  form.  Algardi  designed  the 
front,  which  is  ornamented  with  two  orders  of 
columns,  Corinthian  and  Composite. 

There  are  in  this  church  some  fine  marbles,  gilt 
bronzes,  &c.  A  fine  basso  relievo,  sculptured  by 
Mr.  Le  Gros,  of  St.  Louis  de  Gonzaga ;  and  an* 
other  of  the  Annunciation,  by  Philip  Valle.  Near 
the  side  door  is  the  magnificent  tomb  of  Gregory 
XV .,  the  work  of  Mr.  Le  Gros.  The  Roman  col- 
lege, which  is  annexed  to  this  church,  was  erected 
in  1582,  by  Gregory  XIIL,  from  the  designs  o^ 

c3 
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Bmtfaolomew  Ammanato;  it  contains  a  sfMbcious 
eoort,  smrounded  by  piatxas,  under  which  are 
placed  the  palpits  or  seats,  where  all  sciences  are 
taught  gratis  by  learned  Jesuits.  There  is  likewise 
a  valuable  library,  and  a  famous  Museum,  col-^ 
lected  by  Father  Kircher,  a  Jesuit,  which  contains 
many  precious  things  both  ancient  and  modem ; 
likewise  a  number  of  natural  curiosities. 

Re-entering  the  Strada  del  CorsOy  is  seen  the 
great  palace  of  Simonetti,  built  after  the  design  of 
Alexander  Specchi. 

Opposite  to  this  palace,  is  the  ancient  church 
ofSt.  Marcellus,  which  was  rebuilt  in  1597)  from 
(he  designs  of  James  Sansovino,  except  the  front, 
which  was  afterwards  made  by  Fontana.  The 
paintings  in  this  church  arc  by  Daniel  da  Volterra, 
and  Pierrin  del  Vaga,  with  the  exception  of  a  few, 
by  Federieo,  and  Thaddeus  Zuccari.  Still 
continuing  in  the  Strada  del  Corsoy  on  the  right 
may  be  seen  the 

CHIES A  DI  S,  MARIA  in  VIA  LATA* 
{Church  of  St  Mary  in  Via  Lata.) 

This  church  was  built  in  the  time  of  Constantine 


*  The  most  probable  translation  of  this  seems  *^  the 
Great  Road." 
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the  Great,  on  the  spot  where,  aGCording  to  an  old 
tradition,  the  Apostles  St.  Paul  and  St  Peter  lived. 
It  h^s  often  been  repaired,  and  was  rebuilt  in  166O 
from  the  designs  of  Cosmo  da  Berganio,  and  Peter 
da  Cortona.  The  ft^mt  is  formed  of  two  ord^s  of 
pillara;  Corinthian  and  Composite*  Beyond  this 
church  is  the 

PALAZZO  DORIA, 

(Doria  Palace.) 

This  palace,  consisting  of  three  bodies  of  boiUU 
mg  of  different  architecture,  is  one  of  the  grandest  in 
Rome;  the  one  situated,  in  the  Piaxsa  di  Veoesia 
(Venetian  Square)  was  buih  by  the  last  prince^  ct 
Pamfili,  from  the  designs  of  Paul  Amati;tiieodier 
in  the  Sirada  del  Cws0f  destgned  by  Valvasori ; 
and  the  one  which  faces  the  Roman  college,  and  is 
Ae  handsomest  of  the  three,  and  designed  by  Ber- 
nini, were  built  by  cotter  of  Don  Camillo  Pam- 
fili;  The  illustrious  family  of  Doria^has  inherited 
tins  sumptuous  palace. 

The  portico,  floating  the  great  staircase,  is  sup- 
ported  by  eig^t;  pSllats  of  orioital  gianite.  The 
maxbk  staircase  isi  grand  aodspaciousi  the  apart- 
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xneiits  are  furnished  in  a  superb  manner,  and  con- 
tain a  very  valuable  collection  of  paintings,  by  the 
first  masters  :  of  which  we  shall  insert  a  few  of  the 
most  remarkable. 

Ip  the  first  room  are  some  water-colour  land- 
scapes by  Gaspard  Poussin,  and  his  school ;  and 
some  by  Ciccio  NapoHtano,  and  Mr.  Rosa. 

The  second  room,  &c.,  called  the  saloon  of 
Poussin,  contaihs  ^ome  of  his  be^  productions,  in 
oil  colours.  The  finest  is  the  Lucano  bridge,  on 
the  road  to  Tivoli.  There  is  likewise  in  this 
saloon,  a  fine  picture  of  a  Turkish  woman  on 
horsebaclk,  by  Benedict  Castiglione.  In  the  third 
room/  besides  another  painting  of  Castiglione^ 
intended  as  a  companion  to  the  last-mentioned^ 
are  a  St.  Eustace,  by  Albei:to  Duro ;  a  Madonna, 
by  John  Bellino,  and  several  pictures  by  Poussin, 
Mr.  Both,  and  others. 

The  fourth  room  is  enriched  with  the  most  splen- 
did paintings;-— the  following  are  worthy  of  atten- 
^tion,  Endymion,  byGuercino;  a  picture  of  Ma* 
chiavel,  by  Broniibo;  Cain  and  Abel,  by  Salva- 
tor  Rosa;  two  exquisite  portraits  of  Bartolo  and 
Baldo,  famous  civilians,  by  Raphael;  Piety,  by 
Annibal  Carscci ;  a  landscape,  by  Dom^ichino ; 


FIRST  DAY.  21 

some  portraits,  hy  Titian  and  Vandyke;  a  por- 
trait of  a  Woman,  by  Rubens ;  a^d  a  Thetis,,  by 
Pienindel  Vaga. 

In  the  fifth  room  are  some  paintings  by  Bassanp 
Andrew  Montegna,  and  Calabrese;  some  fine  por* 
traits  by  Holbein,  by  Vandyke,  and  one  by  Gioi]^one. 
-  A^oining  this  room  is  the  chapel,  at  the  en- 
trance of  which,  is  a  double  staircase,  of  a  very 
singular  constructiosi.  On  the  altar,  in  the  cha* 
pel,   is  a  dead  Christ,  by  Annibal  CaraccL 

In  the  sixth  room  is  a  Galatea,  by  Lafivnco ;  an 
Icarus  and  Daedalus  by  Albano;  Jupiter  and  Juno, 
by  Guido  Cajgnacci ;  Roman  charity,  by  Valentino ; 
two  pictures,  by  Bassano ;  and  a  St.  Jeremy,  by 
Palma. 

Next  follows  the  gallery,  which  is  very  magni- 
ficent; in  the  first  wing  are  several  excellent  pic- 
tures ;  the  most  remarkable  are,  a  largie  picture,  by 
BenvenutoGaxofdo;  a  Virgin,  by  Sassoferrato ;  a 
Magdalen,  by  Titian;  the  death  of  Tancred^  by 
Guercino ;  Venils  and  Adcmis,  by  Paul  Veronese ; 
a  portrait  of  his  Confessor,  by  Rubens ;  several 
landscapes,  by  Breugel,  amtmgst  which,  the  cx«a- 
tion  of  animals  is  particularly  worthy  of  notice, 
«n  account  of  its  high  finish* 


22  NEW  PICTUBE  Of  ROME. 

Near  the  end  of  the  gallery,  are  four  roomsy 
adomed  with  fine  landscapes,  by  Orizzonte,  Tor- 
reg^ani,  Poussin,  Mr.  Both,  &c.  In  the  first 
room  is  a  sketch,  by  Titian^  of  which  the  subject 
is  unknown.  In  the  second,  is  a  large  picture  of  a 
musical  academy,  by  Calabrese ;  and  in  the  third 
are  some  portraits  by  Titian.  In  the  last  room,  is 
the  picture  of  a  bridge,  by  Basiaajio,  the  water  in 
which  is  extremely  well  painted,  and  an  excellent 
pictureof  the  Flight  into  Egypt,  by  Nicolas  Poussin. 

Returning  to  the  gallery,  are  seen  several  pic- 
tures, by  Claude  Lorrain;  a  portrait  of  Pope  Pam- 
fili,  by  Diego  Velasquez;  a  Virgin  looking  at  the 
infant  Jesus,  by  Guido  ^  a  Satyr  teaching  a  youth 
whom  he  is  caressing,  to  play  on  a  pipe,  by 
Augustin  Caracci ;  and  a  sketch  of  Glory  crowning 
Virtue,  by  Correggio.  Next  is  a  fine  picture  of 
Misers  counting  money,  by  Alberto  Duro.  In  the 
last  wing  are  two  charming  landscapes,  by  Dome- 
nichino ;  the  chaste  Susanna,  by  Annibal  Caracci ; 
a  Magdalen,  by  the  same;  a  Samson,  by  Guercino; 
Abraham's  sacrifice,  by  Titian ;  a  great  rural  din- 
ner, by  Teniers,  who  is  himself  seated  at  the  head  * 
of  the  table;  a  fine  copy  of  the  Aldobrandine 
wedding,    by   N.  Poussin;     some  portraits,   by 
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Titian;  one  of  Queen  Jane,  by  Leonardo  da 
Vinci ;   and  a  Magdalen,  by  Carava^o. 

From  this  wing,-  the  visitor  passes  into  some 
tooms  containing  landscapes  by  Poussiu,  Manglar, 
Mr.  Both,  Mr.  Rosa,  Salvator  Rosa,  Tempesta,  and 
Brilli.  There  is  also  a  fine  picture  of  Dido  be- 
wailing iEneas's  departure.  There  is  likewise  a 
large  library  in  this  palace. 

Opposite  tte  Doria  palace,  is  that  of  the  French 
academy ;  the  front  is  from  the  designs  of  Rainaldi. 

Continuing  in  the  Strada  del  ConOf  on  the  left, 
at  the  comer  of  the  Piazza  di  Venezia^  appears  the 
Rinuccini  palace ;  designed  by  Mathew  da  Rossi. 

Farther  on  in  the  Piazza  di  Venezia^  is  the  Tor- 
Ionia  palace,  designed  by  Fontana.  It  iS'  decorated 
with  fine  pictures  and  marbles^  amongst  others^ 
Hercules  furious,  in  the  act  of  throwing  Lycas  into 
the  sea,  a  work  of  the  immortal  Canova.  Opposite 
this  edifice  is  the 

PALAZZO  DI  VENEZIA, 

(Venetian  Palace,) 

This  magnificent  palace,  belongs  to  the  state  o( 
Vcinicei  and  gave  name  to  the  square,  which  is  at 


24  NEW  PICTURE  OF  ROME. 

the  end  of  the  Strada  del  Corso,  It  was  built  in 
1468,  under  Paul  IL,  of  a  sc^aud  majestic  archi- 
tecture,  by  Juliea  da  Mi^aiiOy  who  used  the  stones, 
fallen  from  the  Coliseum;  several  Popes  have 
lived  in  it ;  and  Charles  VIII.  of  France,  resided 
there,  in  1494,  when  he  passed  through.  Rome  to 
conquer  Naples. 

A  great  part  of  this  palace  is  inhabited  t>y  the 
Imperial  Minuter  of  Geimany ;  the  rest  is  used  as 
an  academy  of  the  fine  arts,  for  the  accommoda- 
tion of  young  stud^its^  who  are  maintained  at 
Rome,  in  order  to  perfect  themselves  in  painting, 
sculpture,  aad  architecture.  The  Marquis  Canova, 
who  is  fa(xiorary  director  of  this  academy,  in  order 
Jto  excite  the  emulation  of  the  students,  distributes 
prizes  every  six  months  at  his  own  expense. 

Next  comes  the  Ercokni  palace,  of  v^  fine 
architecture,  by  Camiilo  Arcucci. 

Near  to  the  last,  is  the  Alfieri  palace,  one  of 
the  handsomest  and  largest  in  Rome.  It  was  built 
in  the  time  of  Clement  X.,  who  was  of  that  family; 
from  the  designs  of  John  Ahtoniodi  Rossi.  Not  far 
from  this  place  is  the 
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CHIESA  DEL  GESU, 
{Church  afJesus^ 

This  magnificent  church,  which  isone  oflhe  most 
splendid  in  Rome,  was  erected  in  1575,  b^r  Car- 
dinal Alexander  Famese,  and  designed  by  the  cele- 
brated Vignola:  James  della  Porta  his  pupil  con- 
tinued it,  and  executed  the  cupola  and  front,  which 
is  adorned  with  Corinthian  and  Composite  pillars. 
The  interior  of  this  church  is  decorated  with  mar- 
ble pillars,  gilt  stuccos,  marble  sculptures,  and 
some  fine  pictures. 

On  the  altar  of  the  Cross,  to  the  right,  is  a  pic- 
ture, by  Carlo  Maratti,  of  St.  Francis  Xavier^s 
death.  Thet  great  altar  is  decorated  with  four  fine 
columns  of  antique  yellow  marble,  and  a  gpod 
painting,  by  Jeremy  Muziano,  of  the  Circumcision. 

The  chapel  of  St.  I^mtius.  is  veiy  magnificent. 
There  are  four  superb  columns,  ornamented  with 
lapis  lazuli  and  gilt  bronze.  In  the  middle  of  the 
pediment,  is  a  group  of  white  marble,  representing 
the  Holy  Trinity,  sculptured  by  Bernardino  Lu- 
dovisi.  The  globe  held  by  the  Eternal  Father,  is 
the  finest  piece  of  lapis,  ever  beheld*    The  picture 
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of  St.  Ignatius  on'  the  altar,  is  by  Father  Pozzi* 
Behind  this  picture  is  a  statue  of  the  Saint,  en- 
tirely of  silver.  The  body  of  the  saint  is  preserved 
under  the  altar,  in  an  urn  of  gilt  bronze,  enriched 
with  precious  sfones.  At  the  side  of  the  altar  are 
twaiine  marble  groups ;  the  one  represents  Faith , 
adored  by  the  most  barbarous  nations,  the  vtrork 
of  John  Teudone ;  the  other  Religion,  destroying 
heresy  with  the  cross,  finely  sculptured  by  M. 
le  Gros.  The  paintings  of  the  ceiling  are  by 
Baciccio. 

At  the  end  of  the  street,  to  the  left  of  this  church, 
is  a  charming  prospect  of  the  capitol,  and  of  a 
loijg  spacious  staircase,  consisting  of  124  steps  of 
white  marJble,  taken  fr6m  the  tempFe  of  Romulus 
Quirinus,  situated. on  Mount  Quirinal.  This  stair- 
case leads  to 

CHIESA  DI  S.  MARlA  D'ARACELI, 

(TAc  Church  of  St.  Mary  D'AracelL} 

It  is  generally  supposed  that  this  church,  which 
is  extremely  ancient,  is  on  the  spot  where  the  fa- 
mous temple  of  Jupiter  CapitoUnus  once  stood. 
Another  tradition  says,  that  at  the  time  of  our  Sar 
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viour's  birth,  the  Emperor  Augustus,  erected  an 
altar  in  this  temple,  under  the  name  oiAraFrimO' 
geniti  Dei :  from  ^vhicfa  the  church  has  been  called 
d'Ar4iceU.    There  are  on}y  some  vestiges  of  this 
altar  near  the  Bacris,ty,  said  to  have  been  consecrated 
by  Pope  St.  Anaclete,   in  the  year  103.     The 
church  is  divided  into  three  naves  by  twenty-two 
large  pillars  of  Egyptian  granite,  supposed  to  be 
the  same  that  were  in  the  temple  of  Jupiter.     On 
one  of  them  is  inscribed  A  CVBICVLO  AVGV- 
STORVM.     On  the  great  altar  is  a  picture  of  the 
Virgin,  said  to  have  been  painted  by  St.  Luke. 
Behind  the  altar  is  a  picture,  supposed  to  be  by 
Raphael,  but  in  reality  only  a  fine  copy.      There 
are  some  fine  marbles  and  paintings  by  Finturic- 
chio,  Roncalli,.  Scipio  Gaetano,  Muziano,  John  de 
Vecchi,  and  Trevisani. 

This  church  is  placed  on  the  summit  of 

MONTE  CAPITOLINO. 
(Capitoline  Mount,) 

'  This  mount  is  the  most  renowned  in  ancient 
Rome.  It  was  called  Saturn's  Mount,  because 
Saturn,  king  of  the  Aborigines,  built  his  city  there ; 
it  w^  afterwards  called  the  Tarpeian  Mount,  from  the 
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Virgin  Tarpea^  who  was  killed  there  by  the  Sabine 
soldiers;  and,  lastly,  in  the  time  of  Tarquin  Super* 
bus,  in  laying  the  foundation  of  Jupiter^s  temple,  a 
human  head  was  discovered.  This  was  looked 
upon  by  the  Augurs,  as  a  presage  that  Rome  would 
one  day  become  the  capital  of  the  world;  hence 
'  the  name  of  Cc^oHne  Mount ,  at  present  commonly 
called  Campidoglio. 

This  fionous  mount  seemed  the  centre  of  the 
Roman  power.  PdUie  assemblies  and  political 
conferences  were  held,  and  the  fate  of  empires  de- 
cided there. 

There  were  two  summits  to  this  mount,  one  on 
the  side  of  the  church  t^AraceU,  which  took  the 
name  of  Capitole;  and  the  other,  towards  the  Ti- 
ber, now  called  Monte  Caprino :  as  this  was  the 
most  elevated,  it  was  reduced  into  a  fortress  or  ci- 
tadel, called  the  Tarpeian  rock.  The  space  be- 
tween these  summits  was  denominated  Jn^ermon^t^;», 
and  in  this  place  now  stands  the  square  of  thecapitol. 

This  mount  was  encompassed  by  walls,  com- 
posed of  largo  stones.  Some  remains  of  this  wall 
are  stiU  to  be  seen  under  the  senatorial  palace,  and 
also  under  the  Caffarelli  palace,  which  sunrounded 
the  rock. 


riRST  DAY. 


^9 


There  were  formerly  three  ascents  to  the  (5apito1 ; 
one  by  the  rough  part  which  looks  towards  the 
Tiber;  another  beginning  at  the  declivity  of  the 
Capitol,  which  leads  tb  the  rock;  the  third  (me- be- 
gan near  the  arch,  of  Septimus  Severus,  and  termi- 
nated at  the  IfUermontium. 

The  conquerors  were  carried  in  triumph  to  the 
Capitol  by  this  last  way. 

On  the  northern  side  of  the  Intemumtium  was  the 
sanctuary  established  by  Romulus,  and  the  temple 
of  Veiove.  Scipio  T^asica  coiistructed  a  portico 
th^e,  adorned  with  statues.  Nero's  triumphal 
arch,  was  afterwards  raised  in  the  middle  of  this 
portico. 

There  were  so  many  temples  and  edifices  on  this 
mount,  that  it  is  almost  impossible  to  concei  ve  how 
such  a  number  could  be  contained  altogether  in 
such  a  small  space. 

The  first  temple  built  at  Rome  was  that  of  Jupi- 
ter Feretrius,  erected  on  the  rock  by  Romulus 
ih  honour  of  his  victory  over  the  Ceninians;  when 
having  killed  Acron  their  king,  he  carried  his  spoils 
to  the  capitol,  as  a  trophy ;  which  he  suspend- 
ed  to  an  oak,  and  having  dedicated  it  to  Jupi- 
ter,  the  temple  took  the  name  of  Feretrius;  a  fe- 
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fendU  ipoinSf  having  heai  erected  to  contain  th«^ 
spoils  taken  by  Roman  captains  from  the  enemy. 

On  the  other  summit  of  the  capitol  was  the  ce- 
kbrated  temple  of  Jupiter  Capitolin,  called  also 
Jupiter  C^timui  Maximw.  Tarquin  Superbus 
constructed  it,  in  order  to  accomplish  the  vow 
which  his  uncle,  Tarquin^ the.  old,  had  made  at 
the  time  of  the  last  Sabine -war.!  nit  was  repaired 
by  Scylla  and  Vespasian^  and  entirely  restored  by 
Domitian.  Its  circui](iference  in  Scylla's  time  was 
770  feet,  ite  length  20Q,  and  its  breadth  185.  The 
ironi  of  this  temple  was  towards  tke forum.  The 
edifice  was  surrounded  by  a  portico,  consisting  q£ 
a  triple  row  of  columns  in  front,  and  double  at  the 
sides.  Although  this  temple  was  partkulariy  de- 
dicated to  Jupiter,  there  wese  nevertheless  three 
chapels ;  one,  consecrated  to  Juno,  another  to  Mi- 
nerva, and  the  middle  one  to  Jupiter,  in  imitation 
.of  the  temple  erected  on  Mount  Quirinal  by  king 
Numa,  afterwards  called^Me  0^  copi/o/,  to  distin- 
guirii  it  from  the  one  of  which  we  are  speaking. 
In  this  rich  temple,  the  conquerors,  before  they 
deposited  the  spmls  of  the  enemy  in  that  of  Jupiter 
Feretrius,  offered  up  sacrifices,  in  thanksgiving  for 
their  victorifes. 
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X  In  the  place,  now  occupied  by  tiie  senator's  pa<> 
lace,  formedy  stxwdthe  Atrium  puUkumj  the  To- 
hidariim,  and  the  Athenaeum,  The  first  was  a  great 
hall,  used  for  public  assfembliea:  the  TaJlnilaniim 
contained  several  rooms  destined  for  the  public 
archives;  and  where  fpur  thousand  bronze  tables 
were  preserved,  on  which  were  engraved  the  de* 
crees  of  the  Roman  senate :  the  A^enaewn  was  a 
public  hall,  in  which  the  fine  arts  wem  tau^t. 

On  the  rock  stood  Romulus'  houseinthe  form  of 
a  cottage;  likewise  that  of  Tatiusthe  Sabine  ki(Kg ; 
and  of  Manlius,  sumamed  Cafrt^oliii»#,  for  having 
sav^  the  capitol,  wh^n  he  was  awakened  by  the 
geese,  which  the  Gauls  had  frightened,  in  ingunt- 
ing  at  night  to  the  assatf^t'.  There  were  Hjcewise  a 
number  of  temples,  adorned  with  statues  of  divi- 
nities, which  caused  the  capitol  to  be  called  the 
Hall  of  the  Gods.  But  the  various  conflagrations 
and  revolutions  in  Rome,  have  destroyed  all  these 
edifices.    We  will  now  despribe  the 

CAMPIDOGLIO  MODERNO, 

(^Modern  Capitol) 
This  place  is  very  different  iron)  the  ancient  one. 
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Instead  of  a  majestic,  imposing  appearance,  as  for- 
merly, it  only  presents  agreeable  objects,  which 
renders  it  one  of  the  most  delightful  places  in 
Rome.  It  was  embellished  in  its  present  manner 
by  Paul  III.,  who  erected  the  two  side  edifices 
rom  the  designs  of  Michael  Angelo  Bonarotti;  he 
rebuilt  the  front  of  the  senatorial  palace ;  began 
the  grand  street  to  thfe  north  ;  and  from  the' designs 
of  the  same  Bonarotti,  constructed  the  fine  staircase, 
by  which  one  ascends. 

At  the  bottom  of  this  staircase  are  two  fine 
marble  lions,  of  Egyptian  workmanship,  with  water 
spouting  from  their  mouths ;  they  were  removed 
there  by  Pius  IV.  from  the  church  of  St.  Stephen 
del  Caccoy  where  they  stood,  and  had  most  probably 
been  found.  Near  the  lions  is  the  trunk  of  a 
porphyry  statue,  of  which  the  drapery  is  uncom- 
monly fine.  '  ' 

At  the  top  of  this  staircase  are  two  colossal  sta- 
ues  of  Grecian  marble,  representing  Castor  and 
Pollux,  by  the  sid6  of  their  horses ;  they  were 
found  in  the  time  of  Pius  IV.,  and  transported  hither 
by  Gregory  XIII.  Near  these  statues  are  two  fine 
trophies,  called  the  Trophies  of  Marius ;  but  the 
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best  antiquaries  ihwk  they  were  erected  in  honour 
of  Trajan's  victory  ovet  the  Dacians,  because  the 
sculpture  is  in  the  same  style  as  that  emperor's 
pillar.  There  are  likewise  two  statues  of  the  sons 
of  Constantine  the  Great,  which  were  found  in  the 
baths  of  that  emperor.  Of  the  two  small  pillars 
which  stand  in  this  place,  the  one  on  the  right  is 
the  ancient  milestone,  which,  by  the  number  L, 
marked  the  first  mile  on  the  Appian  way ;  the  op- 
posite pillar  has  been  since  made,  as  a  companion 
to  the  other. 

The  magnificent  square  of  the  capitol  b  deco- 
rated in  the  middle  with  a  superb  equestrian  statue 
in  gilt  bronse,  of  M.  Aurelius  Antoninus ;  which 
was  found  underground  in  St..  John's-square,  where 
it  w^as  placed  by  Sixtus  V. ;  Paul  III.  afterwards 
removed  it  to  this  place.  It  is  the  only  ancient 
equestrian  statue  remaining,  and.  is  a  perfect 
master-piece.  It  is  related  that  M.  Angielo  Bona- 
lotti  was  so  struck  with  the  expression  of  tl^e  horse, 
that  he  exclaimed,  Go  o»; 

Of  the  three  edifices  which  adorn  the  capitol, 
the  first  b  the 
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PALAZZO  SENATORIO, 

'   f  Senatoria^FalaccJ 

Boniface  IX.  built  this  palace,  as  a  sort  of  fort, 
oh  the  ruins  of  the  ancient  Tabularium.  Michael 
Angelo  began  to  ornament  the  front  with  Corin- 
thian pillars,  which  were  finished  on  the  same  plan 
by  James  Delia  Porta,  under  Paul  III.  The 
ascent  to  the  first  floor  is  by  a  fine  double  flight 
of  stairs,  before  which  is  a  large  fountain,  and 
three  antique  statues :  the  middle  one  is  of  Parian 
marble,  representing  Rome  triumphant;  it  was 
found  in  the  temple  of  Castor  and  Pollux,  at  Cora : 
the  other  two,  which  are  colossal  and  of  Grecian 
marble,  represent  the  Nile  and  the  Tiber :  they 
were  found  under  Mount  Quirinal. 

At  the  top  of  the  stairs  is  a  magnificent  chamber, 
used  by  the  senator  and  the  judges  of  the  tribunal. 
This  room  leads  to  the  tower,  which  presents  a 
complete  view  of  Rome  and  its  environs. 

Beneath  this  palace,  near  the  temple  of  Jupiter 
Tonnante  (tlie  Thunderer),  are  several  Doric  arches, 
remains  of  the  ancient  Public  Portico. 

The  two  other  palaces  in  the  square  of  the  ca- 
pitol,  opposite  each  oth^r,  are  of  fine  uniform  ar-. 
chitecture,  by  Michael  Angelo :  the  one,  to  the 
ight  of  the  "Senatorial  Palace,  contains  the 
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MUSEO  CAPITOLINO, 

.    (Museum  of  the  Capitol^ 

This  celebrated  museum  coi\sists  of  a  rich  col- 
lection of  statues,  busts,  basso-relievos,  altars, 
sarcophagi,  inscriptions  on  marble,  and  other 
precious  relics  of  antiquity.  Clement  XII.  began 
this  collection,  which  was  successively  continued 
by  Benedict  XIV.;  and  Clement  XIIL  brought,  it 
to  its  present  perfection.  A  volume  would  scarcely 
suffice  for  a  particular  description  ;  we  will  there- 
fore only  mention  some  of  the  most  distiuguished 
objects.  ^ 

On  entering  the  court,  is  seen  a  fountain,  t>n 
which  is  placed  a  colossal  statue,  recumbent; 
called  MarforiOf  although  it  represents  the  Rhine. 
It  was  formerly  in  the  Forum  Romanum,  near  the  arch 
of  Septimius  Severus ;  it  is  supposed  to  have  been 
named  from  the  Mamertine  prison,  or  the  Temple 
of  Mars,  which  was  near  the  Forum  of  Augustus. 
Satirical  discourses  have  always  been  attributed  to 
this  statue,  and  that  of  Pasquin.  The  fountain  i^ 
adorned  with  two  columns  of  Egyptian  granite, 
he  pilasters  and  heads  of  the  Ionic  order :  and. 
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two  side  niches,  in  which  are  plisu^ed  two  excellent 
female  Satyrs.  At  the  top  of  the  fountain  is  a 
balustrade,  where  stand  fou(  statues  of  empresses 
habited  as  vestals. 

Under  the  architrave  of  the  poiticd  facing  the 
court,  are  two  large  Egyptian  idds,  the  one  of  sed 
granite,  and  the  other  of  marble,  with  hierog]y« 
phics.  On  the  other  side '  of  the  portico  is  an  al« 
most  colossal  statue  of  Minerva,  one  of  the  finest 
known  of  this  goddess ;  two  of  Diaina ;  a  very  fine 
Amazon;  a  fine  colossal  head  of  Cybele;  and 
several  busts,  altars,  sarcophagi,  Sic.  At  one 
end  of  the  portico  is  the  sarcophagus  of  the  Em- 
peror Alexander  Severus,  and  Julia  Mammea,  his 
mother :  this  sarcophagus  is  finely  ornamented 
with  four,  basso  relievos :  the  one  in  front  repre- 
sents  the  restitution  of  Briseis  to  Achilles,  by 
Agamemnoti:  one  side  expresses  the  captivity  of 
Briseis ;  the  other,  Achilles  going  to  revenge  Pa- 
troclus^  death ;  the  hind  part  represents  the  ransom 
of  Hector's  body. 

At  the  other  extremity  of  the  portico,  opposite 
the  stiurs,  is  a  colossal  statue  of  Mars,  commonly 
supposed  to  be  Pyrrhus.  Before  the  window  stands 
a  superb  column  of  alabaster^ .  fourteen  feet  high, 
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and  two  in  diameter ;  it  is  placed  on  an  antique 
cippus,  adorned  with  basso  relievos. 

The  visitor  then  passes  into  a  room  containing 
some  Egyptian  statues  found  in  the  Villa  AdrianOy 
at  Tivoli.     These  figures  are  al)nost  all  of  basaltes 

v 

and  antique  black  marble,  and  represent  priests, 
priestesses,  and  various  Egyptian  divinities;  they  are 
well  executed  in  the  simple  style  peculiar  to  that 
nation.  Besides  the  statues  are  a  number  of  busts 
almost  all  unknown :  a  Cynocephalus,  and  a  very 
fine  crocodile  placed  in  the  middle  of  the  room. 

In  ascending  to  the  upper  part  of  the  museum, 
may  be  seen,  on  the  walls  of  the  staircase,  large 
marble  tablets,  on  which  is  engraved  the  plan  of 
ancient  Rome :  they  were  found  in  the  Temple  of 
Venus,  near  that  of  Remus,  in  the  Forum  Romanum^ 
where  they  served  for  a  pavement.  On  the  landing- 
place  are  two  fine  statues,  in  niches,  of  Juno  and 
Modesty.     On  the  second  landing-place  neaV  the 

I       ^      * 

door  of  the  museum,  is  a  lion  of  white  marble,  and 
a  ver3nRne  trunk  of  a  statue.  On  the  walls  are  se- 
veral sepulchral  inscriptions;  and  in  an  arched 
wall  is  some  antique  Mosaic  work,  and  three  co- 
lossal feet  5  the  one  of  bronze  belonged  to  the  co- 
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lossal  statue  of  Caiu$  Cestus,  which  was  found 
near  his  tomb,  at  the  gate  of  St.  PauFs. 

The  famous  collection  of  antiquities  is  disposed 
in  seven  rooms,  which  are  called  Rooms  of  the 
Vase,  of  Hercules,  the  Saloon,  Room  of  the  Phi- 
losophers, of  the  Emperors,  the  Gallery,  and  the 
Room  of  Miscellanies.    The  iirsjt  is  the 

STANZA  DEL  VASO, 
(Jhe  Roam  qfthe  Vase,) 

The  walls  of  this  room  are  covered  with  122 
inscriptions  in  marble,  disposed  in  chronological 
order,  from  the  rei^n  of  Tiberius  to  that  of  Theo- 
dosius  the  Great.     The  superb  vase  in  the  middle 
of  the  room  is  adorned  with  exquisite  Grecian 
basso  relievos,  representing  the  twelve  principal 
pagan  divinities.      To  the"  right  of  the  entrance 
door,  are  two  sarcophagi,  ornamented  with  basso 
relievos,  representing  Diana  and  Endymion.  Next 
is  an  uncommonly  fine  statue  of  Pancrajyste  a 
wrestler ;  a   fine   sarcophagus,   ornamented  with 
the  Nine  Muses ;  on  this  sarcophagus  are  two  fine     . 
heads,  one  of  Alexander,  the  other  of  Ariadne. 
A   pretty  Cupid  breaking  his  bow;    an  elegant 
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Statue  of  Euterpe ;  a  sarcophagus  with  an  Ama- 
zonian combat;  anotiier  sarcophagus,  with  the 
brevity  of  humati  iife,  in  basso  relievo ;  two  altars, 
adorned  with  basso  relievo,  the  one  representing 
the  infant  Jupiter  nursed  by  the  goat  Amalthea ; 
the  other  the  strength  of  Hercules;  and  several 
precious  marble  pillars,  &c.  The  next  apaxtment, 
is  the 

r 

STANZA  DELL'  ERCOLE, 
•(7%c  Ro6m  of  Hercides*) 

On  the  walls  of  this  room  are  likewise  several 
iAteresting  inscriptions  in  chronological  order ;  and 
three  superb  basso  relievos.  In  the  middle  of  the 
room  is  a  very  fine  statue  of  a  woman  seated,  sup- 
posed  to  be  Agrippina,  wife  of  Germanicus.  The 
first  statue  oh  entering  on  the  right  side,  is  a  faun 
resting  on  the  trunk  of  a  tree ;  next  comes  th^  ce- 
lebrated Antiuous,  found  at  Tivoli  in  the  villa 
Adriana  ;  an  infant  Hercules ;  an  old  Bacchante 
drunk,  holding  a  vase  encircled  with  vine  leaves, 
very  fine ;  a  child  covering  its  face  with  a  sylvan's 
bask ;  another  child  playing  with  a  goose ;  be- 
tween these  children  is  the  statue  of  Hercules^ 

B  2 
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who,  with  the  firebrand  in  his  band,  is  burning  the 
Hydra's  heads.  Next  is  a  fine  statue  of  Psyche 
with  butterfly's  wings  ;  an  exquisite  group  of  two 
figures,  supposed  to  be  Venus  and  Mars ;  a  very 
fine  statue  of  a  huntsman  near  a  tree,  holding  a 
hare  in  his  hand ;  under  which  is  inscribed  Pofy* 
timtis  Lib,;  a  pretty  group  of  two  figures  em- 
bracing, representing  Cupid  and  Psyche;  two 
fauns  and  several  altars ;  the  three  finest  are  those 
dedicated  to  the  Winds,  to  Neptune,  and  to  Calm- 
ness.    Next  is  the 

SALONE, 
{SdlooH.) 

^he  walls  of  this  magnificent  room,  are  adorned 
with,  thirty-six  marble  busts.  In  the  middle  of  the 
saloon  are  three  fine  statues,  and  two  capital  Cen- 
taurs, The  first*  of  these  statues  near  the  entrance 
is  a  gladiator,  who,  on  the  point  of  falling,  still 
tries  to  defend  himself;  another  represents  Anti- 
noils  as  an  Egyptian  priest,  the  third  represents  a 
Greek  subject,  commonly  called  the  Dying  Gla- 
diator ;  and  is,  in  all  respects,  so  very  fine,  that  it 
astonishes  every  beholder.     The  two  centaurs. 
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called  di  FuriiftHy  because  found  by  that  Cardinal 
in  the  vilia  Adriana;  are  of  Greek  workmanship 
ivith  the  artist's  name  inscribed. 

Amongst  the  statues  around  the  saloon,  may  be 
distinguished  a  little  figure  ^  of  Hippocrates ;  a 
muse  with  three  siren's  feathers  on  her  head ;  a 
statue  supposed  to  be  the  Goddess  of  Clemency ;  a 
Pallas ;  a  Hecuba  bewailing  Polyxena  her  daugh- 
ter;  an  Apollo ;  a  young  hero  supposed  to  be 
Ptolemy  ;  an  Isis;  a  figure  of  Modesty;  a  Marcus 
Aurelius  in  a  warrior's  dress ;  an  Adrian  as  Mars, 
naked,  with  his  helmet  on,  and  a  shield  under  his 
]6ft  arm  ;  an  Antinous ;  a  fine  Ceres  ;  a  statue  of 
Augustus,  deified  ;  an  excellent  figure  supposed  to 
be  Caius  Marius  :  a  fine  Minerva;  a  Juno,  with 
a  noble  air,  the  drapery  exquisite;  a  faun;  a 
priestess  of  Isis ;  a  Muse;  ^  Diana  Huntress ;  a 
wounded  Amazon ;  a  Leda ;  a  beautiful  Venus  ; 
and  a  Hygeia  with  tbe>  serpent  round  her  right 
arm,  and  a  cup  in  the  left  hand.  Tlk  two  antique 
Mosaic  tables  were  taken  from  the  pavement  of  tb« 
%iUa  Adriaua,  at  Tivoli;    Then  follows 
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STANZA  DE'FILOSOFI, 

{The  Philosopher's  Room.) 
• 

The  walls  of  this  room  are  adorned  with  valuable 
basso  relievos ;  the  most  remarkable  is  one  which 
represents  three  women,  preceded  by  a  little  naked 
faun ;  underneath  is  engraved  the  name  of  Calli* 
machus,  supposed  to  be  the  artist  praised  by  Pliny. 
Aroun4  this  room  are  placed  102  busts  of  dif- 
ferent philosophers,  poets,  orators,  and  other  illus- 
trious ifien :  the  most  distinguished  are  those  of 
Homer,  Cicero,  Socrates,  Aristides,  Aristophanes, 
Demosthenes,  and  Pindar«  In  the  middle  of  the 
room  are  the  portraits  of  Epicurus  and  his  disciple 
Metrodorus,  with  their  names  engraved  in  Greek* 
There  ^are  likewise  two  fine  statues  of  a  boy  and 
girl  in  the  act  of  falling,  supposed  to  be  the  chil- 
dren of  Niobe,  destroyed  by  Diana  and  Apollo. 
Opposite  the  window  at  the  end  of  the  room,  is 
the  famous  statue  of  Zeno,  chief  of  the  Stoics.  The 
Aext  apartment  is  the  ^ 

STANZA  DEGL'  IMPERATORI, 
(Room  of  the  Emperors.) 
This  room  is  likewise  adorned  with  basso  re*- 
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lievos^  amongst  which  may  be  seen  Andromeda  and 
Persetts,  and  Endymion.  There  is  also  the  famous, 
bust  of  Jupiter  called  jiella  VaUe,  because  it  for- 
merly stood  in  the  palace  of  that  family ;  and  an 
almost  colossal  head  of  Marcus  Agrippa.  This 
room  contains  a  series  of  eighty-five  busts  of  em- 
perors, empresses,  princes  and  princesses,  disposed 
in  chronological  order :  the  most  remarkable  are 
those  of  Faustina,  Tiberius,  and  Drusus  his  bro- 
ther, near  which  is  a  fine  head  of  Antonina  his  wife ; 
two  busts  of  Caligula,  one  of  which  is  of  basaltes, 
one  of  Poppea,  Nero's  second  wife,  the  most  sin- 
gular of  all,  because  it  is  of  one  piece  of  violet- 
coloured  marble,  with  the  exception  of  the  head' 
which  is  white,  and  gives  it  the  appearance  of  a 
cameo ;  the  bust  of  Vespasian ;  the  head  of  Julia, 
exquisitely  finished ;  as  likewise  the  bust  of  Do- 
mitia  Longina,  wife  of  Domitian  ;  four  excellent 
busts  of  M.  Aurelius,  of  which,  two  represent  him 
young,  and  the  others  old ;  the  bust  of  Lucilla, 
one  of  the  finest  in  the  museum ;  likewise  a  fine 
one  of  Conunodus,  the  more  valuable,  a^  the  Senate 
ordered  almost  all  the  statues  of  that  monster  of 
ci'uelty  to  be  destroyed.  In  the  middle  of  this 
room  is  a  Venus;  so  fine  that  many  artists  prefer 
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it  to  the  one  in  Florence.  Between  two  windows 
is  a  very  fine  young  Hercules  of  green  basallss  ;  it 
was  found  near  the  Aventine  Mount,  where  there 
had  been  a  temple  dedicated  to  him.  The  statue 
opposite  is  by  many  supposed  to  be  a  Flora  from  the 
flowers  on  her  head  and  in  her  hands ;  although  it 
is  more  probably  Sabina,  wife  of  Adrian,  in  whose 
villa  it  was  found.     Next  follows  the 

GALLERIA, 
[Gallery,) 

The  walls  of  this  gallery  are  adorned  with  18f 
stone  inscriptions,  discovered  in  1726,  in  the 
Appian  way,  near  the  church  of  St.  Sebastian. 
This  magnificent  gallery  contains  several  busts, 
sarcophagi,  altars,  and  funeral  urns ;  one  of  these 
is  very  fine,  of  an  octagon  form,  ornamented  with 
liltle  figures.  At  the  entrance  door  are  two  very 
fine  statues  in  black  marble ;  the  one  of  Jupitei 
with  the  thunder  in  his  hand ;  the  other  of  i&scu- 
lapius  with  a  serpent  entwined  round  a  tree.  A 
Diana ;  an  Augustus,  seated ;  a  Bacchus  with  a 
panther  at  his  feet ;  a  Minerva ;  an  Isis,  and  a 
lyric  Apollo.     There  are  also  two  fine  colossal 


hfadsofTrajan,  and  Antoninus  Pius;  a  good  Pallas; 
a  Ceres ;  a  Venus  coming  out  of  a  bath  ;  a  sar- 
cophagus before  the  window,  with  a  basso  relievo, 
representing  the  Nereids  surprised  by  marine 
monsters ;  and  an  Agrippina  seated  with  an  infant 
Nero.    Lastly,  may  be  seen  the 

STANZA  DELLE  MISCELLANEE, 
{Room  of  Miseellames,) 

It  contains  ninety  heads,  not  in  chronological 
order.  Amongst  them  is  the  bust  of  a  young  man 
not  known;  a  head  of  Jupiter  Ammon  and  a 
Bacchus.  At  the  end  of  the  room  is  a  very  fine 
antique  statue  of  &  faun  laughing,  holding  a  bunch 
of  grapes  in  his  hand  and  a  goat  at  his  feet ;  there 
is  a  fine  bronze  group  of  Hecate  under  her  three 
different  forms,  placed  on  a  porphyry  pedestal. 
Next  is  a  statue  of  Alexander  the  Great,  and  one 
of  Diana  of  Ephesus.  Lastly,  a  very  fine  bronze 
vase  two  feet  high,  the  inscription  shewing  that  it 
belonged  io  Mithridates.  The  walls  are  covered 
with  152  sepulchral  inscriptions;  a  fine  basso 
relievo  of  Bacchus;  and  a  Mosaic  work,  men- 
tioned by  Pliny;  this  Mosaic  represents  four  doves 
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resting  on  the  edge  of  a  cup ;  called  the  Furictti 
d&cesy  because  found  by  that  cardinal  in  the  vilia 
Adinana. 

Opposite  the  museum  is  the 

PALAZZO  DE'  CONSERVATORL 

(Palace  of  the  Conservators,) 

Under  the  portico  in  the  court  of  this  palace  on 
the  right  is  a  statue  of  Julius  Cesar,  and '  on  the 
left  one  of  Augustus.  Around  the  court  are  several 
colossal  fragments,  namely,  a  bronze  hand  and 
head  of  Commodus ;  a  still  larger  head  of  Domi- 
tian,  in  marble ;  two  enormous  feet  and  a  hand 
corresponding,  placed  on  pedestals;  and  on  the 
ground  is  a  broken  piece  of  thigh  and  a  heel ;  sup- 
posed to  be  fragments  of  the  colossal  Apollo  which 
was  forty-one  feet  high,  and  transported  from 
Pontus,  by  Lucullus.  There  is  likewise  a  superb 
group  in  marble,  of  Grecian  work,  a  lion  tearing 
a  horse.  At  one  end  of  the  court,  surrounded 
by  an  iron  grating,  is  a  fine  figure  of  Rome 
Triumphant;  on  the  pedestal  is  sculptured  in 
basso  relievo,  a  province  subdued,  supposed  to  be 
Dacia.     At  the  sides  of  this  statue  are  two  kings, 
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prisoners,  finely  executed  in  grey  marble ;   and 
two  Egyptian  idols  of  oriental  granite. 

Opposite  the  first  ^ght  of  stairs  on  the  wall,  is 
a  copy  in  white  marble  of  the  famous  Rostral 
Column,  which  was  erected  in  honour  of  Caius 
Duilius,  consul,  the  first  who  obtained  a  naval 
triumph  for  his  signal  victory  over  the  Cartha- 
ginians, in  the  year  of  Rome  492  ;  the  original  was 
adorned  with  bronze  trophies  taken  from  the 
enemy's  ships  ;  underneath  is  a  fragment  of  the 
ancient  inscription. 

On  the  first  landing-place .  are  two  statues, 
IJrania  and  Thalia,  in  niches ;  and  on  the  walls  of 
the  court  are  four  s^uperb  basso  relievos :  the  first 
represents  M.  Aurclius  ofiering  a  sacrifice  before 
the  Temple  of  Jupiter  Capitolinus  ;  another  por« 
trays  one  of  this  cmpejror's  triumphs ;  in  the  third 
he  is  on  horseback,  with  the  preetor  on  his  left, 
seeming  to  implore  pea9e  for  the  Germans  who 
are  kneeling ;  and  the  fourth  represents  Rome 'of- 
fering him  a  globe,  the  symbol  of  the  imperial 
power.  These  basso  relievos  were  found  in  St. 
Luke's  church,  at  the  Forum  Romanum.  Many 
antiquaries  have  been  mistaken  in  saying  they  be- 
longed to  the  arch  of  M.  Aurelius,  which  was  in 
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the  Strada  del  Corso:  it  is  known  that  this  arcb 
had  only  four  basso  relievos,  two  of  which  are  oh 
the  second  landing  of  thil  very  staircase;  and 
another  is  on  the  door  of  the  Orsini  palace,  at 
Mount  Savelli. 

In  continuing  to  ascend,  there  may  be  seen  on 
the  left  side  in  the  wall,  a  fine  basso  relievo  of 
Melius  Curtius,  the  Sabine,  on  horseback,  crossing 
the  marsh  in  the  forum,  at  the  combat  between 
Romulus  and  Tatius. 

On  the  walls  of  the  next  landing  place  are  twx> 
basso  relievos  ;'^  one  represents  Marcus  Aurelius 
standing,  reading  the  petition  of  the  people ;  the 
other  is  the  deification  of  the  younger  Faustina. 

This  place  leads  to  a  saloon,  called  the  Cavalier 
Arpino's  saloon,  because  he  has  there  represented 
the  first  events  of  the  Roman  History,  namely, 
Romulus  and  Ranus,  found  by  the  shepherd 
Faustulus,  at  the  foot  of  Mount  Palatine ;  Romulus 
with  a  plough  tracing  the  circumference  of  his 
new  city ;  the  seizure  of  the  Sabine  Virgins;  Numa 
Pompilius  sacrificing  with  the  Vestals ;  the  comba* 
between  the  Romans  and  the  Veiens  ;  the  one  be- 
tween Tullus  Hostilius  and  Mutius  Suffetius ;  and  , 
lastly,  the  fight  between  th^  Horatii  and  the  Cu- 
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riatii.  At  the  end  of  the  room  is  the  famous  bronze 
Hercules  on  a  pedestal,  found  in  the  Forum  Bo- 
ariumf  in  the  place  where  the  Ara  Maxima  had 
been. 

'  The  visitor  then  passes  into  the  first  room,  where 
Thomas  LauretCi  has  continued  the  Roman  History, 
that  is  to  say,  he  has  painted  in  fresco,  Mutius  Scevola 
burning  his  right  hand,  in  Porscnna^s  presence,  for 
having)  by  mbtake,  killed  the  secretary  instead  of 
the  king ;  Brutus  condemning  his  sons  to  death 
ibr  having  joined  the  conspiracy  of  the  Tarquins ; 
Horace  Cocles,  quite  alone,  repulsing  the  Etruscan 
army  on  the  bridge  Sublicius ;  and  the  dreadful 
battle  by  which  Tarquin  Superbus  was  driven 
from  Rome.  There  are  in  this  room  several  busts 
and '  antique  heads';  likewise  various  'statues  of 
generals  of  the  Roman  troops,  such  as  Mark  An- 
thony Colanna,  Thomas  Rospigliosi,  Francis  Aldo- 
brandinfy  Alexander  Famese,  and  Charles  Barbe- 
rini.  Amongst  the  busts  is  a  bronze  one  of  Michael 
Angelo  Bonarotd,  which  b  a  perfect  resemblance. 
'  The  second  room  is  finely  painted  in  frieze  by 
Daniel  de  Volterra,  who  has  represented  the 
triumph  of  the  consul  Marius,  after  the  defeat  of 
the  Cimbrii.  .■  In  the  middle  of  tbis  room  b  the 


60  NEW  PICTURE  OF  HOME. 

wolf,  in  bronze,  that  suckled  Romulus  and  Remus : 
it  stood  in  the  Temple  of  Romulus,  now  St.  Theo- 
dore's church  ;  it  is  supposed  to  be  the  same,  that 
on  the  day  of  Julius  Cesar's  death,  was  damaged  by- 
lightning  on  the  hinder  feet,  because  it  contains 
evident  marks  of  it  There  is  a  fine  bust  of  Junius 
Brutus,  first  Roman  consul ;  and  another  in  bronze, 
of  one  bf  the  twelve  slaves  who  saved  Rome  from  the 
conflagration,  at  the  time  of  the  Republic  ;  a  half 
figure  of  Apollo ;  a  bust  of  Proserpine ;  one  of 
Diana,  one  of  Julius  Cesar,  and  another  of  Adrian. 
There  is  likewise  an  excellent  bronze  figure  of 
Martius,  the  shepherd,  taking  a  thorn  out  of  his 
foot. 

In  the  third  room  may  be  seen  on  the  wall, 
several  marble  fragments  on  which  are  written 
the  Consular  Records,  till  the  time  of  Augustus. 
They  were  found  near  the  church  of  St.  Mary 
Lib^ratrice  (the  deliverer)  in  the  Forum  Romanum, 
There  are  likewise  two  modem  inscriptions,  one  in 
memory  of  the  victories  of  Mark  Anthony  Co- 
lonna ;  and  the  other  for  those  of  Alexander  Far- 
nese.  Over  the  entrance  door  is  a  fine  head  in 
basso  relievo  of  Mithridates,  king  of  Pontus. 

The  next  room  is  ornamented  with  a  frieze,  on 
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which  are  represented  various  Olympic  games ; 
there  are  two  exquisite  hea4s,  one  of  Scipio  Afri- 
canus,  the  other  of  Philip  of  Macedon ;  a  bust  of 
Appius  Claudius ;  a  likeness  of  Boparotti,  sculp- 
tured by  himself ;  one  of  M.  Aurelius ;  a  fine 
Medusa's  head  ;  other  antique  marbles ;  and  two 
bronze  geese,  by  some  supposed  to  be  in  memory 
of  those,  who  by  their  cries,  saved  the  capitol 
when  the  Gauls  attempted  to  surprise  it  during 
the  night. 

Next  comes  the  tapestry  room,  in  which  An- 
nibal  Carracci  has  represented  the  exploits  of 
Scipio  Africanus,  on  frieze.  In  the  four  corners 
of  this  room  are  four  fine  busts  of  Sappho,  of 
Socrates,  of  Ariadne,  and  Poppea,  Nero's  second 
wife. 

In  the  last  room  but  one,  are  tl\e  statues  of 
Virgil,  Cicero,  the  Goddess  of  Silence,  Cybelc, 
and  Ceres.  The  paintings  in  fresco,  are  by  Peter 
Perugino,  who  has  represented  many  subjects  of 
the  Roman  History.  In  the  chapel  which  follows, 
arc  several  good  pictures  ;  one  in  fresco,  by  Peter 
Perugino. 

On  leaving  this  room  are  two  apartments,  of 
which  the  walls  are  covered. with  pieces  of  marble, 
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where  the  modern  consular  records  are  engraved*. 
Passing  from  this  place  into  a  small  court,  the 
visitor  enters  the 

GALLERIA  DEI  QUADRI  DEL  CAMPI- 

DOGLIO, 

(Picture  Gallery  of  the  CapitoL) 

Benedict  XIV.  erected  this  inagnificent  gallery, 
consisting  of  two  saloons  filled  with  pictures, 
which  he  purchased  principally  from  tl^e  houses 
of  Sacchetti  and  Carpi.  In  the  first  saloon,  par- 
ticularly worthy  of  notice,  is  a  picture  of  a  Beati- 
fied Soul,  by  Guido  Reni ;  the  Triumph  of  Flora, 
by  Nicholas  Poussin ;  a  St.  Cecilia,  by  Louis  Ca-  - 
racci;  Romulus  and  Remus  suckled  by  the  wolf, 

a  large  picture  of  Rubens ;  St.  John  the  Baptist, 

« 

by  Guercino;  a  Magdalen,  by  Guido;  and  the 
Virgin  adoring  the  infant  Jesus,  by  Peter  da 
Cortona. 

Amongst  the  pictures  on  the  second  side  ape  tht , 
following :  Ariadne  and  Bacchus  in  the  Island  of 
Crete,  by  Guido  Reni ;  a  fine  miniature  of  our 
Saviour's  feast  in  the  Pharisee's  house,  by  Madame 
Tibaldi  Subleyras^  copied  from  a  picture  of  her. 
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husband;  a  Holy  Family,  by  Augustin  Caracci ; 
a  Sketch,  by  Annibal  Caracci ;  a  Female  Saint, 
by  Domenichino;  a  Magdalen,  by  Albano; 
another  by  Tintoretto;  the  Persian  Sybil,  by 
Guercino;  a  St  Helen,  by  Paul,  Veronese;  a 
small  picture  of  Two  Boys,  by  Antiibal  Caracci ; 
a  St«  Cecilia,  by  Louis  Caracci;  and  a  bcautifal 
portrait  of  a  Woman,  by  Bronzino. 

The  most  esteemed  portraits  of  ^e  third  side 
are,  a  Female  repi^senting  Vanity,  by  Titian ;  a 
•£t.  Frkncis,  by  Bronzino;  another,  by  Louis  Ca- 
racci; the  portrait  of  Diego  Velasquez,  by  himself;  ^ 
Joseph  sold  to  the  Egyptians,  by  Peter  Testa ;  a 
picture  of  Guido»  done  by  himself,  when  young ; 
n  large  picture  representing  the  Sacrifice  of  Iphi- 
genia,  by  Peter  da  Cortona ;  two  Battles,  by  Bor- 
gognone ;  two  Sketches,  by  Guido,  of  Cleopatra 
and  Lucretia ;  a* Magdalen,  by  Annibal  Caracci ; 
a  Dead  Christ,  by  Louis  Caracci;  and  a  Madonna 
aiid  Angels,  oy  Paul  Veronese. 

On  the  fourth  side  leading  to  the  door  arc,  a 
fine*  Landscape,  by  Domenichino ;  a  Magdalen, 
by  Annibal  Caracci ;  two  Sketches,  by  Guido ; 
a  Holy  Family,  by  Giorgione ;  Circe  and  Ulysses^ 
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by  Elizabeth  Siratiij  and  two  pictures,  by  Poly>. 
dore  da  Caravaggio. 

In  the  second  saloon  on  the  first  side  to  the 
right  is  a  Holy  Family,  by  Parmigianino ;  another 
Holy  Family,, by  Louis  Ca^acci ;  a  St.  Matthew, 
by  Guercino;  Cupid  and  Psyche,  by  Benedict 
Luti ;  the  Adulteress,  by  Ferrari ;  a  St.  John  Bap- 
tist, by  Caravaggio;  the  Baptism  of  Jesus,  by 
Tintoretto ;  three  Landscapes,  by  Domenichin^ ; 
the  Pool  of  Bethesida,  by  the  same ;  a  portrait  of 
Bonarotti,  by  himself;  St.  John  Baptist,  by  Ca-< 
racci ;  and  three  views  of  Rome,  in  water  colours, 
by  Gaspard  Vanvitelli. 

On  the  second  side  there  is  nothing  remarkable 
but  the  Defeat  of  Darius,  by  Peter  da  Cortona ;  and 
the  carrying  off  of  Europa,  by  Paul    Veronese.   ■ 

On  the  next  side  may  be  seen  a  little  Cupid,  by 
Guido;  a  Sybil,  by  "Domenichino ;  a  Gypsy,  by 
Michael  Angelo  Caravaggio  ;  a  St.  Fiaincis,  by 
Louis  Caracci ;  a  Virgin  and  Child,  by  Albano ; 
another  small  picture  of  the  Virgin  and  Child, 
and  St  Francis,  by  Caracci ;  a  picture  of  John 
Bellino,  by  himself;  a  picture  of  Cleopatra  before 
Octavius;  by  Guercino;  a  Young  Man,  naked^ 
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by  Michael  Angelo  Caravaggio ;  two  pictures  of 
St.  Sebastian,  one  by  Guido,  tlie-  other  by  Louis 
Garacci ;  an  infant  Jesus  with  St.  John ;  a  Sketch, 
by  Guido;  St.  Jeremy,  by  AugustiB  Caracci; 
and  a  Virgin,  by  Peter  Perugino. 

On  the  last  side  is  a  landscape  of  a  Mine  of  Rock 
Alum,  by  Peter  da  Cortona ;  a  St  John  BItptiatf 
by  Guercino;  a  picture  of  the  Annunciation,  by 
Scarsellino  da  Ferraxa ;  the  Galatea  of  Raphael, 
copied  by  Peter  da  Cortona ;  three  painted  ceil- 
ing^y  by  Paul  Veronese ;  and  Vulcan's  Forge,  by 
Bassano*     Behind  this  edifice  were  formerly, 

LA  ROCCA,  E  LA  RUP£  TARPEA, 

{The  Fortress  and  Tarpeian  RocL) 

i' 

By  the  side  of  the  stables  of  the  Caffarelli  palace, 
are  still  standing  some  very  ancient  walls  of  extra- 
ordinary thickness,  made  of  Albanian  marble,  and 
which  formed  part  of  the  famous  fortress  of  the 
capitol.  It  was  near  the  Rock  of  Carmenta,  which 
looked  towards  the  Forvm  OUtoritm^  now  called 
Montanera-square ,  it  ailerwards  tuolr  the  name  of 
Tarpeian  Rock  fromTarpea,  who  was  killed  there 
by  the  soldiers  of  Titius  Tatiua^  king  of  the  Seines, 
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whom  she  had  introduced  into  the  capitoU  This 
rock  from  which  criminals  were  thrown,  is  still 
visible ;  it  is  fifty>iivc  feet  high.  In  this  part  were 
also  a  hundred  steps  forming  the  ascent  to  the 
fortress ;  criminals  were  likewise  precipitated  from 
these  sturs,  those  especially  who  were  traitors  to 
their  country. 
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From  the  capitol,  where  the  first  day  terminatesf 
the  visitor  may  proceed  through  the  street  on  the^left 
of  the  senatorial  palace,  into  the 

FORO  ROMANO, 

(Forum  Romanum.) 

The  most  celebrated  and  renowned  place  in  an 
cient  Rome,  was  certainly  the  Forum,  called  ilo- 
manum,  either  from  the  assemblies  held  there  by 
the  senate  and  Roman  people,  or  from  the  beauty 
and  npiagnificence  of  the  temples,  cathedrals,  tri- 
umphal arches,  porticos,  and  ^  other  public  and 
private  edifices  surrounding  it,  and  which  were 
adorned  with  columns,  gilt  bronzes,  and  nume- 
rous statues..  The  moderns  have  changed  the  name 
of  Fomm  into  Piazza  (Square  dr  Place.) 

The  form  of  this  Forum,  was  an  oblong  square^ 
which  extended  in  width  from  the  arch  of  Septi*> 
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mius  Scvenis,  to  the  temple  o£  Antoninus  and 
Faustina ;  and  in  length,  from  this  temple  to  that 
of  Romulus,  situated  hear  the  Church  of  the 
Consolation. 

This  place,  so  famous  in  ancient  Rome,  after 
its  decadence^  and  the  ruin  of  its  principal  edi- 
iices,  which  rendered  it  so  admirable,  served^ 
until  lately,  as  a  field  or  market,  for  cows  and 
other  animals  ;  which  gave  it  the  name  of  Campo 
Vacctno,  However,  it  is  no  longer  called  by  this 
vile  denomination,  that  of  Forum  Romanum  being 
restored.  Although  it  has  lost  its  ancient  splen- 
dour, yet  amongst  the  ruins  are  still  remaining 
many  precious  and  interesting  monuments,  which 
attract  the  admiration  of  all  amateurs. 

The  first  ancient  monument  in  the  Forum,  at  the 
foot  of  the  Capitol,  is  the 

TEMPIO  DI  GIOVE  TONANTE, 

(Temple  of  Jupiter  the  Thunderer.) 

This  temple  was  erected  by  Augustus^  who,  in 
travelling  through  Spain,  by  night,  remained  u'n- 
hurt,  while  his  servant  was  killed  by  a  thunder- 
bolt :  this  temple  having  suffered  much  by  fires, 
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was  restored  by  the  senate  and  Roman  people.  No- 
thing remains  of  this  fine  monument,  but  three 
columns  of  the  pordco,  £^nd  a  considerable  piece 
of  entablature.  The  columns  are  of  Grecian  mar- 
blcy  of  the  Corinthian  order :  their  diameter  is  four 
feet  two  inches.  The  entablature  is  remarkable 
for  its  fine  workmanship,  and  the  instruments 
used  for  sacrifice,  sculptured  in  basso-relievo  on 
its  frieze.     Next  comes  the 

TEMBIO  DELLA  CONCORDIA, 

{Temple  of  Concord^ 

It  is  supposed,  that  this  teinple  was  erected  by 
Livia,  and  dedicated  by  Tiberius  to  Concord,  in 
memory  of  the  harmony  subsisting  between  her  and 
her  husband  Augustus.  Having  afterwards  been 
burnt  under  VitelUus,  it  was  restored  by  the  senate 
and  Roman  people,  which  is  seen  inscribed  on  the 
architrave.  Of  this  temple,  nothuig  remains  but 
its  portico,  consisting  of  eight  magnificent  columns 
of  oriental  granite,  of  the  Ionic  order,  twelve  feet 
in  circumference,  and  forty  in  height  The  ine- 
<|uality  of  these  columns*  and  many  irregularities 
in  the  architecture,  announce  that  the  temple  was 
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repaired  in  Constaotine's  time,  with  fragments  fifom 
other  edifices.  The  frieze  of  the  entaUatare,  in 
the  interior,  is  very  finely  sculptured. 

Before  the  grand  staircase  of  the  capitol,  is  th« 

r 

ARCO  DI  SETTIMIO  SEVERO, 

{Arch  of  Septimus  Secerus.) 

About  the  year  205  of  the  Christian  era,  the 
senate  and  Roman  people  erected  this  magnificent 
triumphal  arch,  in  honour  of  Septimius  Sevenis, 
and  his  sons  Caracaila  and  Geta,  for  their  victo« 
ries  over  the  Partbians  and  other  barbarous  nations. 
This  arch  is  of  marble,  and  has  three  openings;  it 
is  decorated  with  eight  fluted  columns  of  the  Ck>rin«- 
thian  order,  and  with  basso  relievos,  but  indifier* 
ently  sculptured ;  they  represent  the  expeditions 
of  this  Emperor  against  the  Parthians,  the  Arabs^ 
and  the  Adiabemans,  after  the  murder  of  Pescen- 
nius  and  Albinus,  as  we  read  on  the  double  in- 
;lcription,  which  was  of  gilt  bronze,  like  all  the 
others.  It  is  remarked,  that  in  the  fourth  line  of 
the  inscription,  the  marble  is  rather  sunk,  because 
Caracaila  after  having  killed  his  brother  Geta, 
erased  his  name  and  substituted  other  words:  he 
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did  the  'same  with  all  the  other  public  monuments. 
Although  the  decadence, of  the  fine  aits  is  percep- 
tible in  the  workmanship,  yet  being  done  in  imi- 
tation of  other  arches,  &c.,  of  which  ^ere  were  a 
number  at  that  time,  it  still  serves  to  give  an  idea 
of  Rom^  magnificence. 

On  one  side  of  this  arch,  is  a  marble  staircase 
leading  to  a  fioor  above,  where  was  formerly  to  be 
seen  the  figure  of  Septimius  seated  with  his  sons, 
Caracalla  and  Geta,  in  a  gilt  bronze  car,  drawn 
by  six  horses  abreast,  between  four  soldiers,  two 
on  horseback,  and  two  on  foot.  This  fine  monu* 
mcntof  antiquity  had  remained  nearly  half  under- 
ground, until,  18049  when  Pope  Pius  VII.  ordered 
it  to  be  taken  up.     Near  this  arch  is  the 

CARCERE  MAMERTINO,  IN  OGGI,  CHIE- 
SA  DI  S.  PIETRO  IN  CARCERE, 

(Mamertine  Prison^  fum  called  the  Church  of 
Si.  Peter  Imprisoned,) 

.  Ancus  .Martins,  king  of  Rome,  built  this 
prison,  which  was  called  Mameriine^  either  from 
his  name,  or  from  a  road  so  denominated  near  it» 
which  is  now  called  Monte  di  Matforio^    Some 
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imagine  this  name  arose  from  the  Ponim  and  Temple 
of  Mars,  which  were  very  near.  Having  been  after- 
wards enlarged  by  Servius  Tullius,  it  changed  its 
nan^e  into  TulUano.  Its  front,  towards  the  Forums 
is  forty  and  a  half  feet  Iqng,  and  sixteen  high.  The 
names  of  several  consuls  who  have  repaired  it  are 
inscribed  on  it 

This  prison,  as  may  still  bei  seen,  was  divided 
into  upper  and  lower.  The  descent  into  the  first, 
is  by  a  modem  staircase,  made  when  it  wa»  con- 
verted into  a  sacred  place.  Thb  first  prison  is  an 
oblong  square,  twenty-five  feet  long,  eighteen  wide, 
and  thirteen  high.  It  appears  there  was  a  hole  in 
the  vault,  large  enough  for  a  man  to  pass,  through 
which  the  criminals  were  let  down,  by  a  cord. 
Under  this  hole  was  a  similar  one.  leading  to  the 
lower  prison ;  the  descent  to  which  is  likewise  by  a 
modem,  staircase:  this  place  is  eighteen  feet  long, 
nine  wide,  and  six  high.  It  is  conjectured,  that  there 
^as  another  prison,  somewhat  less  obscure,  for 
minor  criminals.  Although  the  entrance  to  this 
prison  was  towards  the  capitol,  the  ascent  to  it  was 
on  the  JV>rtmi  side,  where  the  steps  began  called 
Scaiae  Gemordae,  from  the  groans  of  those  who 
were  conducted  thither :  these  stairs  joined  the  pri- 
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son  by  means  of  a  stone  bridge.  It  was  likewise 
from  the  top  of  these  stairs,  that  the  corpses  of  the 
criminals  were  thrown,  in  order  to  terrify  the 
people  who  stopped  in  the  Forum. 

The  detention  of  St.  Peter  in  this  prison  for  nine 
months,  under  Nero,  has  greatly  augmented  its 
celebrity.  Therefore  the  first  christians  made  a 
church  of  it,  dedicated  to  that  holy  apostle,  which 
was  consecrated  by  Pope  St.  Silvester.  Near  a  small 
column  to  which,  it  is  said,  St.  Peter  was  tied,  is 
a  spring  of  water,  believed  to  have  been  miracu- 
lously made  to  flow  by  him,  to  baptize  St.  Pro- 
cessor and  St.  Martinian,  keepers  of  the  prison, 
with  forty-seven  of  their  companions,  who  all  be- 
came mart3Ts. 

Almost  opposite  this  prison  is  the 

CHIESA  DI  S.  LUCA, 

(St.  Luke's  Church.) 

This  church,  one  of  the  most  ancient  in  IRome, 
was  repaired  by  Alexander  IV .,  who  dedicated  it 
to  Sta.  Martina.  Sixtus  V.  afterwards  gave  it  to 
the  academy  of  painters,  who  adorned  it  from  the 
designs  of  Peter  da  Cortona,  and  dedicated  it  to 
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their  patron,  St.  Luke.  The  picture  of  the  chapel 
to  the  right,  representing  the  martyrdom  of  St. 
Laearus  the  painter,  is  by  Lazarus  Baldi.  The 
Assumption,  in  the  opposite  chapel,  is  by  the  Ca- 
valier Sebastian  Conca.  The  picture  on  the  great 
altar»  which  represents  St.  Luke  painting  the 
Virgin,  is  a  copy  by  Antiveduto  Grammatica, 
from  the  original  of  Raphael  his  master,  which  is 
preserved  in  the  great  saloon  of  the  academy.  On 
the  same  altar,  is  the  statue  of  Santa  Martina,  finely 
sculptured  by  Nicholas  Menghine.  The  subterra* 
nean  vault  of  this  church  is  well  worth  seeing,  as 
likewise  the  rich  chapel,  constructed  by  Peter  da 
Cortona  at  his  own  expense,  where  is  deposited 
the  body  of  Santa  Martina  under  the  altar,  whicK 
is  adorned  with  precious  stones  and  gilt  bronze. 

It  is  supposed,  that  Adrian's  temple,  erected  by 
Antoninus  Pius,  was  in  this  place.  The  four  basso 
relievos,  representing  the  great  actions  of  M.  Aure- 
lius,  which  are  in  the  court  of  the  Conservator's 
palace  in  the  capitol,  were  found  in  this  church. 

It  appears  from  an  ancient  inscription  found, 
that  the  edifice  called  Secretarium  Senatusy  was 
near  this  spot  The  place  where  the  archives  of 
criminal  justice  were  kept,    and  where  impor« 
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tant  causes  were  examined,    was  called  &cre- 
fortum. 

Annexed  to  this  church,  is  the  celebrated  aca^ 
demy,   called    St.  Luke's,  erected  under  Sixtus 
V. ;  it  is  composed  of  painters,  sculptors,  and 
architects.      There  are   a  great  number  of  por<* 
traits  of  the  most  celebrated  painters,  and  some 
pictures  by  the  Academicians ;  especially  the  one 
by  the  immort^  Raphael,  of  St.  Luke  painting  the 
Virgin.  There  is  Ukewise  a  head  of  this  celebrated 
master,  much  esteemed  by  the  lovers  of  the  fine 
arts.     There  are  also  some  designs  in  architecture, 
&c.,  which  have  obtained  prizes  for  the  students. 
Very  near  this  place  is  the 

CHIESA  DI  S.  ADRIANO, 

ifihivrch  of  St.  Adrian,) 

The  front  of  this  church  appears  very  ancient, 
bolh  from  its  construction  and  the  fine  bronze  door, 
which  now  stands  at  the  principal  entrance  to  the 
calkedral  of  St.  John  Latrano.  This  front  consists 
of  a  large  brick  wall,  formerly  adorned  with  mar-  ^ 
bles  and  staccoB,  a  pediment,  and  cornices.  Al** 
tliougk  this  piece  of  antiquity  is  generally  attri- 
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Koted  to  the  temple  of  Saturn,  which  joined  the 
public  treasury,  it  more  probably  belonged  to  the 
cathedral  of  Paulus  Emilius;  for  the  ancient 
writers  all  place  the  temple  of  Saturn  at  the  foot 
of  the  CapitoUne  Mount,  nearthe  arch  of  Tiberius, 
which  was  towards  the  Velabnim.  Next  comes 
the 

TEMPIO  D'  ANTONINO  E  FAUSTINA,  IN 
OGGI  CHIESA  DI  S.  LORENZO  IN  MI- 
RANDA, 

(Temple  of  Antoninus  and  Faustina^  now  th^  Church 
of  St.  Lawrence,  in  Miranda.) 

About  the  year  l68  of  the  christian  era,  the 
Roman  senate  erected  this  temple  in  meipory  of 
Antoninus  Pius,  and  Faustina  his  wife.  The  two 
side  walls  are  still  standing,  as  liicewise  the  portico, 
which  is  fonned  often  larg^  columns,  made  out  of 
one  piece  of  marbk.  They  are  of  the  Corinthian 
order,  and  each  fourteen  feet  in  circumference, 
and  forty-three  high,  including  the  head  and  the 
base.  The  superb  entablature  is  composed  of 
immense  pieces  of  Parian  marble,  finely  worked; 
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on  the  Side  frieze,  are  baaio  relievos  of  gnfRnt^ 
and  other  ornaments,  Tsxtremely  well  sculptured. 

The  church  of  St.  Laurence  m  Miranda^  was, 
built  on  ^he  ruins  of  this  temple ;  its  surname  was, 
perhaps,  derived  from  die  admirable  monument) 
of  ancient  Rome,  which  surrounded  it.  Next 
follows  the 

TEMPIO  DI  REMQ,  IN  OGGI  VESTI- 
BOLO  BELLA  CHIB8A  DE'  SS.  COSMO 
E  DAMIANO, 

(The  Temple  of  Remusy  now  porch  of  the  Church  of 
Saint  Cosmo  and  Saint  Damian,) 

This  very  ancient  temple,  which  is  of  a  round 
form,  was  erected  by  the  Romans  in  honour  of 
Remus.  There  was  another  temple  near  this  one» 
of  an  oblong  form,  erected  by  Adrian  from  his 
own  designs,  and  supposed  to  have  been  dedicated 
to  Venus  and  Rome ;  he  ordered  Apollodorus  the  fa- 
mous Greek  architect  to  be  executed,  for  having  critic 
cised  this  edifice.  On  its  marble  pavement  was 
engraved'  the  plan  of  Rome,  with  the  names  of 
Severus  and  Antoninus,  who  repaired  the  temple;^ 
thi»  same  plan  is  now  to  be  seen  in  different  pieces 
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on  tlfe  walk  of  theBtaircase,  in  the  museum  of  the 
capital-  IiL  this  temiple,  the  machines  for  the 
games  in  the  neighbouring  amphitheatre,  were 
constructed. 

In   527»  St.  Felix  III.,  converted  this  temple 
intQ  3L  church,  which  he  dedicated  to  St.  Cosmo 

■'A 

and  St.  Damian;  and  made  use  of  Remus'  temple^  ^ 
for  a  vestibule  to  the  church ;  but  the  dampness  to 
which  it  was  subject,  induced  Urban  Y III.  to  raise 
the  pavelneik,  and   biflld   it  higher,   as  it  now 
stands.     The  upper  part,   or   eupola  of  Remus' 
temple  still  serves  as  a  vestibule  to  this  church :  the 
ancient  bronsie  door,  and  the  two  elegant  porphyry 
columns,   which  were  formerly  underneath,  have 
been  placed  at  the  two  openings  of  the  entrance. 
The  pavement  of  the  vestibule,   as  likewise  that  of 
the  modem  churc]p^   is  sustained  by  large  pillars. 
The    descent  into  the    ancient    subterranean 
churchy  is  by  a  convenient  staircase,   by  the  side 
of  the  choir.     Under  the  great  altar,   are  depo- 
sited the  bodies  of  the  martyrs   St.  Cosmo  and 
St  Damian;  there  are  likewise  to  be  seen  some  pri- 
vate chapels  and  pictures.     This  place,   leads 
down  into  another,  still  deeper  under  ground ;  in 
which  is  a  small  iltar,  where  St.  Felix  III.  cele- 
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brated  mass :  opposite  is  a  fountain  of  excellent 
water 9  called  St.  FeUx. 

A  few  paces  from  this  church,  are  two  large 
marble  columns  almost  buried,  supposed  to  be  the 
nemains  of  some  ancient  edifice.  They  were  dis- 
covered in  1753,  and  are  thirty-one  feet  high,  in- 
cluding their  base.  From  these  we  may  know  the 
depth  of  the  ancient  Via  Sacra  (sacred  way.) 

The  three  large  arches,  near  these  columssi  are 
lemainsofthe  famous 

TEMPIO  DELLA  PACE, 
(Temple  of  Peace.) 

The  Emperor  Flavius  Vespasian  erected  this 
temple,  about  the  year  77  of  the  christian  era  on 
the  ruins  of  the  portico  of  Nero's  golden  house. 
This  celebrated  edifice,  was  by  the  ancients  consi- 
dered the  most  magnificent  in  Rome.  There  only 
remains  a  side  part,  formed  of  three  large  arches, 
which  served  for  chapels,  and  took  the  whole 
length  of  the  .nave.  The  middle  arch  is  made  into 
a  choir,  and  all  three,  are  ornamented.  There  are 
likewise  niches  for  statues,  and  doors  of  commu- 
nication from  one  arch  to  another.    The  part  cor-t 
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responding  to  this,  is  in  ruins,  as  likewise  the 
great  nave»  of  which  only  vesdges  are  to  be  seen* 
On  the  pillars  of  the  three  lai^e  arcades,  are  some 
fragments  of  marble  entablature,  sustained  Uy  eight 
columns,  one  of  which  was  remaining  here,  until 
the  time  of  Paul  V.,  who  removed  it  to  the  piazza 
(place  or  square)  of  St.  Mary  Maggiore  (the  great). 
It  is  of  white  marble,  fluted,  and  of  the  Corinthian 
order:  its  height  is  forty-four  and  a  half  feet,  and 
its  circumference  nineteen  feet  three  inches ;  this 
temple  was  about  502  feet  long,  and  202  wide. 
One  may  judge  of  its  magnificence  from  this  co- 
lumn, as  well  as  from  the  three  great  arches,  and 
the  number  of  fine  marbles  found  in  1812,  when 

the  earth  was  removed* 

The  front  of  this  grand  edifice,  facing  tlie  Coli- 
seum, was  likewise  decorated  with  eight  columns* 
Its  interior  was  adorned  with  paintings  and  sculp- 
ture, by  the  greatest  artists  of  that  time.  Besides 
its  own  splendid  ornaments,  it  contained  almost 
4II  the  riches  of  the  citixens,  who  deposited  them 
there,  for  greater  security,  Titus  placed  the  most 
precious  spoils  from  the  temple  of  Jerusalem  in  it. 
In  191  it  was  consumed  by  the  flames,  together 
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with  its  exquisite  omfimeQU^  and  the  treasury  of 
the  Roman  people.     Near  this  temple  stands  tl»« 

■ 

CHIESA  DI  8.  FRANCESCA  ROMANA, 

{Ckurck  of  St.  Frances  Ronuma.} 

The  ori^n  of  this  church  is  extr^miely  «ncient» 
having  been  erected  by  Pope  St.  Silvester.  It  was 
afterwards  rebuilt,  under  Leo  IV.,  and  repaired 
by  Paul  y .,  who  made  the  portico  tmd  front  from 
the  designs  of  Carlo  Loinbai^i*  Before  the  great 
:^tar  is  the  tomb  of  St.  Frances,  ornamented  with 
precious  marbles  and  gik  bronze^  from  the  de- 
signs of  the  Cavalier  Bernini.  To  the  left  of  the 
altar,  is  the  magnificent  tomb  of  Gregory  XI.,  the 
work  of  Peter  Payl  Olivieri :  its  basto  tefevo  re- 
presents the  translation  of  the  hofy  see.  to  Rome, 
effected  by  this  Pope  in  1377>  after  being  seven^ 
two  years  in  Avignon.  By  the  side  of  this  church, 
is  the  • 

ARCO  W  TITQ, 

(Arch  of  Titus.) 

I 

I 

This  triumphal  arch,  was  raised  by  the  senate 
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and  RomaD  people,  in  honour  of  Titos,  Vespa- 
sian's son/aiter  his  conquest  of  Jerusalem.  It  is 
of  white  maf  ble ;  and,  although  less  grand  than  the 
other  triumphal  arches,  and  having  but  one  arcade' 
yet  its  architecture  and  sculpture  render  it  the 
finest  monument  of  the  kind  remaining.  It  was 
adorned  on  both  sides,  by  four  ftuted  pillars,  of 
the  composite  order,  of  which  two  only  are  left 
in  each  place. 

On  th^  interior  sides  of  the  arch  are  two  basso 
relievos,  which,    although   greatly  damaged,  are 
-the  finest  known.     One  represents  Titus  triumph- 
ant in  a  car,  drawn  by  six  horses  abreast,  the  reins 
guided  by  Rome,  under  the  form  of  a  Woman; 
Victory  is  crowning  the  Hero,  and  a  troop  of  sol- 
*diers  and  cltisens  are  preceding  and  following  it. 
The  other  basso  relievo  represents  the  continuation 
of  the  triumph ;  namely,  several  soldiers,  Jewish 
prisoners^  the  golden  table,  the  silver  trumpets, 
the  gblden  candlesticks,  and  other  spoils  from  the 
temple  of  Jerusalem,  carried  on  the  shoulders  of 
crowned  soldiers.     At  the  bottom  of  the  arch  is  the 
apotheosis  or  deification  of  this  Emperor,  repre- 
sented under  a  human  figure,  carried  to  heaven 
by  an  eagle ;  which  proves  that  this  arch   was 
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.  I 

taised  after  his  death.  On  the  archivaults,  are  four 
very  fine'figures  of  Fame.  Lastly,  on  the  frieze 
of  the'  entablature,  is  seen  the  remainder  of  the 
triumph,  representing  the  River  Jordan  as  an  old 
Man,  carried  on  a  table  by  four  men ;  there  are 
likewise  several  figures,  leading  some  oxen  to 
sacrifice.  On  the  other  side  of  the  Forum,  is 
the 

MONTE  PALATINO, 
(Mount  Falatme.) 

This  is  one  of  the  sQven  hills  of  Rome,  and  may 
be  said  .to  be  crowned  by  the  others^  In  very  an* 
cient  fabulous  times,  it  is  said^  this  Mount  was  in- 
habited by  Saturn,  Evander,  and  Pallant,  from 
whom  it  is  supposed  to  have  taken  the  name  of 
Palatino*  At  the  foot  of  this  mount,  Romulus  laid 
the  .first  foundations  of  his  city.  Upon  this  cele- 
brated mount,  the  origin  of  Rome  and  seat  of  the 
Romaa  empire^  was  buikthe 

PALAZZO  DE'  CESARl,     , 

{Palace  of  the  Cesars.) 

Rome  having  been  foundeid  by  Romulus  at  ^ 
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foot  of  Mount  Palatine,  as  we  said  beforei  various 
temples  and  edifices  were  built  upon  it.  Romulus 
had  his  house  there,  which  may  perhaps  have  been 
the  one  belonging  to  Faustulu^,  where  Romulus 
and  Remus  passed  their  childhood ;  it  was  there- 
fore every  year  repaired,  with  superstitious  ctre- 
monies.  Cicero,  Catiline,  Crassus,  and  others,  had 
their  habitations  in  this  place. 

Augustus  possessed  two  houses  here,  in  one  of 
which  he  was  born ;  the  other  having  been  burnt, 
he  rebuilt  it  with  great  magnificence ;  and  this  was 
the  first  considerable  edifice  that  appeared  in 
Rome ;  it  tpok  the  name  of  Palatium  from  its  situa- 
tion :  this  name  was  afterwards  given  to  all  the 
principal  houses  in  the  city.  (The  modem  word 
Palazzo  (Palace,)  is  derived  from  it.)  The  same 
emperor  added  a  portico,  sustained  by  columns  of 
African  marble ;  and  a  library,  where  he  placed 
a  bronze  statue  of  Apollo,  fifty  ancient  feet  high' 
according  to  Pliny.  This  piilace  was  considerably 
enlarged  by  Tiberius,  who  extended  it  to  the  ex- 
tremity of  the  mount,  towards  the  capitol :  this 
edifice  was  for  distinction  called  Tiberius'  house. 
Caius  Caligula  still  farther  extended  it  to  the 
Forum,  ajod  made  a  bridge,  sustained  by  eighty 
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marble  columns,  to  unite  this  palace  with  the  Ca- 
pitoL;  but  the  bridge  was  demolished  by  Claudius 
Lis  successor. 

'Mount  Palatine,  which  in  the  origin  of  Rome, 
formed  the  greatest  part  of  the  town,  was  not  con- 
sidered sufficient  by  Nero,  who  took  m  the  whole 
space  between  Mount  Ccelius  and  the  EiqwMney  in 
order  to  augment  this  palace. 

This  stupendous  edifice  having  been  burnt  by 
the  great  'conflagration,  in  the  year  64  of  the 
Christian  era,  was  rebuilt  by  Nero  with  such  mag- 
nificence, and  adorned  with  so  much  splendour, 
that  it  was  called  Domus  aurea  Neronis  (Nero*s 
Golden  House).  One  can  scarcely  form  an  idea 
of  this  sumptuous  edifice :  it  was  decorated  with  a 
piazza  1,000  paces  long,  of  three  rows  of  columns, 
and  a  vestibule  not  less  magnificent,  where  was 
seen  the  famous  Colossus  120  ancient  feet  high, 
representing  Nero,  a  work  of  the  celebrated  Ze- 
nodorus ;  which  afterwards  gave  the  name  of  Co- 
liseum to  Flavian's  Amphitheatre.  This  prodi- 
gious palace  contained  so  many  gardens,  woods, 
baths,  lakes,. &c.  &c.,  that  it  resembled  a  city, 
rather  than  a  palace.  The  innumerable  apart-, 
ments  were  adorned  with  statues,  marbles,  jewels, 
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&c.  ^In  1720,  in  diggpngi  a  magnificent  ioom» 
13$  feet  long  and  91  wide,  was  discovered, 
decorated  with  fine  marbles.  The  richca  of  the 
whole  empire  were  assembled  in  this  palace.  Se« 
verus  and  Celerus,  much-esteemed  architects, 
used  every  endeavour  to  render  it  complete  ;  and 
'  Amulius,  a  celebrated  painter,  employed  his  whole 
life  in  painting  it.  Suetonius  inserts,  that  when 
Nero  saw  this  palace  finished,  he  only  said,  He 
was  going  to  be  lodged  almost  like  a  man. 

It  is  not  known  whether,  after  Nero's  death* 
this  palace  underwent  any  change  under  Galba» 
Otho,  and  Vitellius.     It  is  certain  that  Vespasiali 
and  Titos  demolished-  all   which    was    beyond 
Mount  Palatine ;  and  the  baths  of  Titus,  the  Co* 
liseum,  and  the  Temple  of  Peace  were  built  in^, 
stead,  upon  the  ruins.      Domitian  adorned  this 
palace,  and  added  a  wing,  which  was  called  lUh 
mitian*s  House.    Trajan  transported  some  of  the 
richest  ornaments  to  the  Temple  of  Jupiter  Capir 
tolinus.  Under  Valentinian,  Maximus,  and  Totila, 
and  dunng  the  pillage  of  Rome  by  the  Vandals, 
this  grand  imperial  palace  fell  to  decay,  so  that 
nothing  now  remains  but  some  vestiges  of  rooms, 
porticos,  arcades,   and  high   walls,    interspersed 
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with  brambles^  which  produce  a  very  picturesque 
view,  especially  on  the  side  (^  the  great  Circus. 
Part  of  these  remains  is  occupied  by  the 

ORTI  FARNESIANI, 

{Gardens  ofFamese^) 

Paul  IIL,  of  the  Famese  family,  built  a  delight- 
ful villa  here,  called  Orti  Farnenaniy  which  now 
belongs  to  the  Royal  Court  of  Naples.  The 
principal  entruice  gate  is  of  fine  architecture,  by 
Vignola,  adorned  with  two  columns  of  the  Doric 
order,  which  sustain  a  balcony.  These  gardens 
were  formerly  very  agreeable  on  account  of  the' 
walks,  groves,  and  fountains,  they  contained ;  and 
also  rich  in  statues,  basso  relievos,  and  other 
marbles,  transported  thither  by  Paul  III.  from  the 
Coliseum,  and  from  the  baths  of  Caracalla,  and  < 
which,,  in  the  last  century,  were  transferred  to 
Naples.  Nothing  now  remains  but  two-  small  sub- 
terranean rooms,  supposed  U>  have  made  part>  of 
Livia's  baths,  in  which  are  sjtill  seen^bome  painted 
figures./ 

Near  the  church  of  St.  Mary  lAberatrice  (the 
Deliver^),  are  two  thick,  lofty  brick  Walls,  supposed 
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to  be  remains  of  the  Hoidlian  Tribunal,  wfaeie  the 
Senate  generally  assembled  to  treat  of  public  af-« 
fairs.  It  was  built  by  King  TulUis  Hcetilius,  and 
rebuilt  by  Scyiia,  after  having  been  consumed, 
nvhen  the  body  of  P.  Clodius,  tribune  of  the 
people  was  burnt;  finally,  Julius  Cesar  repaired, 
and  gave  it  the  name  of  Julia.  Almost  opposite 
St.  Mary's  church  are  the  remains  of  the 

TEMPIO  DI  GIOVE  STATORE, 
{Temple  of  JwpitGr  Siatar.) 

Some  antiquaries  believe,  that  the  three  magnifi- 
cent columns  in  the/bnim  which  stand  by  themselves, 
belonged  to  the  Comitiumy  and  others,  to  the  Temple 
of  Cfistor  and  Pollux.    But  the  common  opinion: 
is,  that  they  are  remains  of  the  portico  of  Ju- 
piter Staior's  temple.    The  origin  of  this  temple  is 
ti»ced  to  Romulus,  who  cofistructsd  it  to  fiil6l  the 
vow  he  made  at  the  time  of  the  battle  against  the^ 
Sabines,  which  took  place  here.  Attilius  Regulua» 
in  the  year  of  Rome  459*  rebuilt  it  after  the  Sspn- 
nite  war.    The  portico  was  composed  of  twienly- 
ei^t  columns,  which  are  of  Grecian  marble,  fluled, 
and  of  the  Corinthian  order :  their  diameter,  is  four 
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Mid  a  half  feet,  and  their  height  forty-iive  feet,  in- 
eluding  the  head  and  base.  The  entablature,  al- 
diougk  grand  and  majestic,  is  finely  and  delicately 
worked.  The  heads  of  these  columns  are  equal  in 
beauty  to  those  in  the  interior  of  Agrippa's  Pan* 
theon,  reckoned  the  finest  existing:  which  renders 
it  more  likely  that  this  edified  was  constructed  in 
the  time  of  the  emperors  and  not  of  the  Republic. 
These  precious  remains  of  antiquity  serve  as 
models  for  the  ornaments  knd  proportions  of  the 
Corinthian  order.  Near  the  Temple  of  Concord 
is  the    ' 

COLONNA  DELL'  IMPERATOR  FOCA, 
(Column  of  the  Emperor  Pkoeas,) 

Various  were  the  opinions  of  antiquaries  r^ 
specttng  thia  column,  some  attributing  it  to  <Mie 
edifice,  and  some  to  another:  but  the  late  discovery 
made  of  its  pedestal,  shews,  from  the  inscription, 
that  it  was  erected  A.  D.  £0S,  b/  Smaragdo» 
Exarch  of  Italy,  in  honour  of  the  Emperor  Phoeaa; 
who  placed  a  gilt  bronze  statue  of  this  eiopeior 
on  the  summit.  This  column  is  of  Greek  marUe^ 
fluted)  and  (rftl&a  Corinthiaa  <»der ;  its  diameter  is  jfour 
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feet,  its  height  including  the  pedestal  is  fifty-four*. 
As  it  is  vety  finely  worked,  it  may  be  supposed  to 
have  been  taken  from  some  edifice,  erected  before 
the  decadence  of  the  fine  "arts. 

On  the  left  towards  the  Church  of  Consolation, 
is  the  ^ 

TEMPIO  DI  ROMOLO  IN  OGGI  CHIESA 

Dl  S.  TEODORp, 

•  ■ 
(Temple  of  RomulWy  now  St.  Theodore's  Church.) 

This  small  temple,  of  a  round  form,  and  made 
of  brick,  is  believed  to  have  been  erected  by  Tatius, 
king  of  the  Sabiiies,  and  dedicated  to  Romulus, 
in  memory  of  his  having  been  exposed  and  found 
in  this  place,  with  his  brother  Remus.  The  bronze 
Wolf  in  the  act  of  suckling  the  Twins,  now  in  the 
Conservator's  palace,  stood  in  this  temple  till  the 
l6th  century. 

This  same  temple  was  afterwards  converted  into- 
a  churchj  and  dedicated  to  St.  Theodore,  vulgarly 
called  St.  Toto.  Adrian  I.  repaired  it  in  774, 
and  Nicholas  V.  rebuilt  it  in  1450.  According  to 
a  very  ancient  custom,  children  attacked  with  un-" 
known  diseases,  are  carried  thither  to  be  cured  by 
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the  intercession  of  the  Saint.  The  gallery  is  oma* 
mented  with  some  very  'antique  Mosaic  work.  The 
great  altar-piece  is, by  Zuccari :.  the  two  others  are 
by  Baciccio  and  Joseph  Ghezzi.  The  Forum  Ro' 
manum  terminated  at  this  temple,  wbi^re  the  ancient 
Via  Nova  (new  way)  began,  and  passing  through 
the  Velabrum  and  great  Circus  joihed  the  Appian 
way^  near  the  baths  of  Caracal  la. 

Near  the  Temple  of  Romulus  was  the  Lupercal^ 
that  is  to  say,  the  cavern  into  which  the  wolf  that 
was  suckling  Romulus  and  Remus,  retired  upon 
the  approach  of  Faustulus.  * 

Besides  the  ancient  edifices  whose  remains  we 
have  observed  in  the  Fonim,  there  were  several 
others^  of  which  no  vestige  is  left.  The  celebrated 
vta  sacra  (sacred  way  or  road)  took  its  name  from 
the  peace  concluded  there  by  Romulus  and  Tatius, 
-king  of  the  Sabines. 

In  taking  the  street  to  the  left  of  the  Arch  of 
Titus,  one  sees  the  VMa  Spada,  which  occupies  a 
great  part  of  Cesar's  Palace.  There  are  some 
subterranean  rdoms,  discovered  in  1777 y  and  the 
remains  of  a  balcony  which  has  been  rebuilt :  from 
this  balcony^  it  is  supposed  the  emperors  gave  th(S 
signal  for  the  games  to  begin  in  the  great  Circus 
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below.  In  the  Casino,  among  other  paintings,  is 
a  Ventiis,  believed  to  be  by  Raphael ;  and  two  fine 
pictures,  the  one  representing  Hercules,  the  other. 
The  Muses. 

Returning  to  the  Forum,  and  passing  under  the 
arch  of  Titus,  appears  the  celebrated 

ANFITEATRO   FLAVIO,   DETTO  CO- 

LOSSEO, 

(Flavian  Amphitkeatrey  commonly  called  the 

Coliseum.) 

The  Emperor  Flavins  Vespasian  erected  this 
wonderful  Amphitheatre,  A.  D.  7%  after  his  return 
from  the  Jewish  war,  in  the  place  where  NeroV 
lakes  and  gardens  had  been,  that  is  to  say,  almost 
in  the  midst  of  ancient  Rome.  It  is  said  to  have 
been  finished  in  five  years;  and  to  have  cost 
K),000,000  erowns,  and  employed  12,000  Jews, 
who  were  made  slaves  at  the  conquest  of  Jerusalem. 
Vespasian  also  transported  the  famous  colossal 
statue  of  Nero  to  the  square  before  this  Amphi- 
theatre, which  that  emperor  had  raised  in  the  ves- 
tibule of  his  palace ;  hence  the  name  of  Coliseum : 
although  some  persons  believe  this  denominatiQn 
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to  have  arisen  from  its  extent,  and  really  colossal 
height.  Titus  Completely  finished  And  solemnly 
dedicated  it  to  his  father,  Vespasian. 

These  dedications  were  different,  according  ta 
the  nature  of  the  edifice:  the  dedication  of  a 
theatre  was  celebrated  by  a  drama ;  a  Circus,  by 
a  chariot  race ;  a  Naumachia,  by  naval  combats ; 
and  an  Amphitheatre,  by  gladiators*  combats,  and  the 
bunting  of  wild  beasts.  It  is  related,  that  on  the 
dedication  day  of  this  superb  edifice,  Titus 
had  5,000  animals,  of  difierent  species,  brought 
here,  which  were  all  killed  :  besides  these  games, 
naval  combats  were  exhibited,  although  there  was 
a  place  purposely  appropriated  to  mock-sea-fights. 
The  only  difference  between  the  amphitheatres  and 
theatres  was,  that  the  latter  were  in.  the  form  of  a 
semi-circle,  and  the  others  like  a  whole  circle ;  so 
that  they  resembled  two  theatres  joined. 

This  superb' building,  almost  entirely  composed 
of  large  pieces  oljravtrtme  marble,  is  raised  on 
two  bases  on  which  the  exterior  arches  rest;  from 
what  is-still  remainiiig,  it  is  evident  that  the  whole 
edifice  was  externally  «urr<?unded  by  three  rows  of 
arches,  raised  one  above  the  other, .intermixed  with 
half-c^lumnsy  whi^h  stqpported  .(he  esiU)>latiii]ref 
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Each  row  was  composed  of  eighty  arches  with  as 
many  columns;  these  gave  light  to  the  double 
piai^zas ;  the  ediiice  was  terminated  by  a  fourth 
row  of  pillars,  much  higher  than  the  other  three, 
and  closed  by  a  wall,  containing  forty  intermediate 
windows.  The  first  row  of  columns  is  of  the 
Doric  order :  the  second,  Ionic ;  and  the  third  and 
fourth,  Corinthian. 

The  first  row  oi>  arches  is  marked  with  Roman 
numbers ;  these  arches  were  so  many  entrances, 
which,  by  means  <^  twenty  staircases  led  to  the  upper 
pianas  aitid  to  the  seats  ;  so  that  every  one  could 
go  to  his  place  without  difiliculty  ;  and  at  the  end 
of  the  games  the  numerous  spectators  were  able  to 
quit  the  amphitheatre  in  a  very  short  time  without  ~ 
any  coniusien. 

Between  the  two  arches,  numbered  xxxvxii. 
and  XXXIX.,  is  one  wkhout  a  number,  of  which 
the  entablature  is  quite  wanting;  it  is  therefore 
probable,  that  it  supported  the  piazza,  whic£t  led  to 
the  pialace  said  baths  of  Titus  on  the  Esqmkne 
Mount,  and  served  the  emperor  as  a  private  ^n* 
.  trance  into  the  amphitheatre. 

The  form  of  this  vast  edifice  is  oval:  the  exterior 
fiicoflnfereace  is  1,641  foet,  and  the  hei|^  15f. 
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The  whole  buildmg  exhibits  a  simplicity  and  so- 
lidity in  proportion  to  tbe^extent  of  such  a  magnifi- 
c&A  structure;  one  can  scarcely  form  an.  idea  of 
its  immensity^  unless  it  is  viewed  from  the  first  or 
•econd  dec 

.Several  arcades^  columns,  and  pillars,  have 
lately  been  discovered  under  ground,'  as  likewise 
all  the  double  piaszas,  uilder  which  one  may  wiA 
and  admire  the  astonishing  height  and  interior 
circumfermce  of  this  superb  edifice.  Some  suii- 
terranean  staircases  were  likewise  discovered  at  the 
same  time ;  the  most  remarkable  was  that  used  by 
the  emperors,  to  pass  secretly  from  the  palace  to 
the  amfrfiitheatre. 

Severs!  fragments  of  marble  criumns,  statues, 
and  basso  relievos,  were  also  found,  as  well  as  in- 
scriptiops ;  the  most  interesting  is  that  of  Lampi- 
dius.  Prefect  of  Rome,  about  the  jear4d0,  A.D,, 
which  m^^ons  that  he  restoied  the  Arena,  the 
PodfauM,  the  false  doors  and  the  seats  for  tlie 
spectators. 

There  weie  two  entrances  to  the  Arena ;  one  ww 
bythesideof  tiiearqh,  mi  isstill  ufted  asan  entrance 
the  other  faces  the  street,  that  leads  to  St.  John 
Laterano. .  The  phkoa  where  the  ^ones,  &c«9  were 
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celebratedr  was  called  Arena^  from  the  graTel  or 
sandy  with  which  the  ground  was  covered  for  the 
convenience  of  the  actors.  This  Arena  is  oval, 
and  285  feet  long,  182  wide,  and  748  in  circum- 
ference ;  it  was  surrounded  by  a  wall  of  moderate 
height  to  prevent  the  animals  from  escaping. 
There  were  several  iron  gratings  in  this  wall, 
through  which  the  gladiators  and  Mrild  beasts  en- 
tered. The  projection  of  the  wall  whicn  sur- 
rounded the  >  Arena  was  called  Podium  ;  there 
were  placed  the  seats  destined  for  the  emperor  and 
his  family,  for  the  senators  and  principal  magis- 
trates, and  for  the  vestals. 

Above  the  Podium  were  the  seats  for  the  other 
spectators  :  a  number  of  doors  led  to  these  places 
and  were  called  VomitoreSy  from  the  multijtude  o[ 
people  who  passed  them.  These  seats  were  divided 
into  three  rows  of  benches  anciently  called  3fe- 
mana :  the  first  row  contained  twelve  benches,  the 
second  fifteen,  they  were  of  marble ;  the  third, 
which  was  of  wood,  contained  ten  ;  having  beenr 
bumt  it  was  restored  by  Heliogabalus  and  Alex- 
ander Severus,  as  we  read  in  their-  lives.  This 
last  row  was  surrounded  by  eighty  marble  columns. 
The  seats  altogether,  wer^  able  to  contaior  87^000 
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spectators ;  and  more  than  20,000  could  be  con- 
veniently accommodated  in  the  piazzas  above. 

There  are  some  holes  near  the  laSt  row  of  win* 
dows  corresponding  with  brackets,  where  it  is  sup- 
posed the  bronze  or  iron  beams  were  placed,  to 
which  the  pulleys  and  cords  were  fastened^  that 
supported  the  Xfelariumj  or  tent,  which  coveted  the 
amphitheatre,  in  order  to  guard  the  spectators  from 
Che  sun  or  from  rain. 

The  greater  part  of  this  superb  and  magnificent 
structure,  the  most  wonderful  monument  of  ancient 
Rome,  has  been  injured  by  time  and  earthquakes. 
It  is  certain  that  in  the  fourteenth  century  it  was 
already  partly  destroyed.  Many  of  the  stones  have 
been  employed  in  building  the  palace  of  the  Chan- 
cery, the  Venetian,  and  the  Famese  palaces.  The 
ruins  of  this  master-piece  of  antiquity  have  imper- 
ceptibly acquired  so  much  of  the  picturesque  that 
few  even  wish  the  original  building  restored. 

Many  Christians  have  suffered  martyrdom  in 
this  amphitheatre,  being  condemned  by  the  cruelty 
of  some  emperors  to  become  the  prey  of  the  wild 
beasts»  It  has  therefore  always  been  held  in  great 
veneration ;  and  fourteen  little  chapels  have  been 
erected  around  it. 

i2 
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Opposite  the  Coliseum  are  die  remains  of  the 

TEMPJ  DEL  SOLE  E  DELLA  LUNA, 
{Temples  of  the  Sun  and  Moon.) 

Of  these  temples  there  only  remains  a  side  wall 
aiid  two  galleries  which  join;  one  faces  the  East^ 
the  other  the  West.  Antiquaries  are  of  different 
opinions  about  these  temples  :  some  believe  they 
were  dedicated  to  Venus  and  to  Rome ;  others  to 
Isis  and  Serapis,  and  some  to  the  Sun  and  Moon;. 
this  last  is  the  roost  general  opinion. 

The  thick  brick  wall  between  the  Coliseum  and 
Constantine's  arch,  is  the  remains  of  an  ancient  foun- 
tain, called  ilfe^a-S//(/an^e,  because  its  form  was  like 
the  boundaries  of  the  circus,  and  the  water  spouted 
from  the  summit  and  flowed  all  around :  the  spec- 
tatort,  and  those  who  performed  in  the  games  of 
the  amphitheatre,  resorted  to  this  fountain  to  quench 
their  thirst.    Near  these  remains  is  the 

ARCO  DI  COSTANTINO, 

(Arck  of  ConstanHne.) 

This  magnificent  triumphal  arch  was  erected 
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by  the  senate  and  Roman  people,  and  dedicated  to 
Confltaotin^  the  Great,  in  honour  of  his  celebrated 
victoiy  over  Maxentius  at  Ponte  MoUe,  It  has 
thtee    arcades  adorned    with  eight    fine  fluted 

,   colunms  of  yellow .  marble,    of  the   Corinthian 
order,  and  several  basso  relieyos*    ' 

The  basso  relievos  of  the  frieze,  representing  the 
conquest  of  Verona,  the  victory  at  "Tonte  MoUe^ 
and  the  t^o  spheres,  meant  for  the  east  and  west, 
are  indiflerently  sculptured,  and  shew  the  decline 
of  the'  fine  arts  under  Constantine.  There  are 
twenty  excellent,  basso  relievos,  taken  from  one  of 
Trajan's  arches,  in  whose  time  the  arts  flourished  ; 
they  represent  various  actions  of  that  eniperor.  Ten. 
are  in  the  attic,  eight  on  the  small  arcades,  and  two 

'  large  ones  under  the  great  arcade. 

Four  of  the  basso  relievos  facing  the  Coliseum, 
represent  Trajan's  triumphal  entry  into  Rome ; 
the  Appian  Way,  lengthened  by  him,  as  far  as 
Brindisi;  the  same  emperor  supplying  all  Italy 
with  provisions;  and  Parthimasirus,  supplicating 
Trajan  to  restore  him  the  kingdom  of  Armenia, 
taken  from  his  father.  The  two  basso  relievos  by 
the  sides  of  the  arch,  and  the  two  under  t^e  middle 
arcade  are  the  finest  and  most  esteemed ;   they 
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lepreient  Trajan's  battle  and  victory  over  Dece* 
Me  king  of  the  Dacians.    The  four  on  the  other 
side  of  the  attic,  represent  Trajan  declaring  Par* 
thenaspate,  King  of  the  Parthiaas ;  the  discovery 
of  a  conspiracy,  attempted  by  Decebale  against 
Tnjan;  that  Emperor  haranguing  his  Soldiers; 
and  lastly,  Trajan  oflering  sacrifice.    The  basso 
relievos,  on  the  small  arcades,  represent  different 
chaces  of  Trajan,  and  sacrifices  offered  by  hini,  to 
Mars,  Apolld,  Diana,  and  Silvanus.     The  eight 
Dacian  prisoners,  sculptured  in  violet  marble  on 
the  entablature,  and  the  before-mentioned  columna 
of  yellow  marble,  abo  belonged  to  the  same  arch 
of  Trajan  as  well  as  the  cornices.    It  is  said  the 
heads  of  the  prisoners  were  taken  off  and  sent  to 
Florence  by  Lorenso  de'  Me^icis ;  but  this  is  im» 
probable,  as  one  of  the  heads  was  found  at  the 
foot  of  the  arch  underground.     Clement  XIJ.  em« 
ployed  Peter  Bracci  to  replace  all  these  heads  on 
antique  models.   This  arch  was  ornamented  with 
porphyry  and  bronze,  and  had  a  room  in  the  attic. 
It  is  now  decorated  with  the  triumphal  car  of  Con- 
stantine  drawn  by  four  bronze  horses.    This  arch, 
as  likewise  that  of  Septimius  Severus,  was  entirely 
dug  up  by   order  of   Pius  VIL  in  1804;    so 
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that  the  whole  of  the  ancient  Via  Trionfak- 
(triumphal  way),  or  Via  "Noma  (new  way),  may  be 
seen. 

The  ruins  of  the  Aqueduct  on  Mount  Palatine, 
near  Constantine's  arch,  are  remains  of  that  of 
Septimius  Severus,  which  conveyed  the  Claudian 
water  {h)m  Mount  Coelius  to  Cesar's  palace. 

Behind  the  Coliseum  are  three  streets  leading 
to  the  square  of  St.  John  Laterano :  the  one  to  the 
right  leads  to  Mount  Coelius ;  the  other  fo  the  left 
conducts  to  the  church  of  St.  Peter  and  St.  Mar* 
cellino :  this  street  is  probtfbly  the  ancient  Sidmrra^ 
which  was  the  grandest  and  most  frequented  in 
Rome :  but,  in  1084,  when  Robert  Guiscard  came 
to  the  defence  of  Pope  St.  Gregory  VIL,  he  burnt 
all  between  the  capitol  and  St.  SohnLaterano  ;  the 
inhabitants,  who  then  transferred  their  residence  to 
the  other  side  of  the  Esquiline  Mount,  towards  St. 
Peter^s  tn  VincoUsy  gave  the  name  of  Suburra  to  the 
street  running  between  the  church  of  Sf.  Mary  de^ 
Mrniti  (of  the  Mounts],  and  St.  Martin;  which 
name  it  still  retains. 

The  middle  street  leads  directly  to  the  cathedral 
of  St.  John  Laterano ;  on  the  left  is  the 
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CHIESA  DI  S.  CLEMENTE, 
(jChurch  of  St.  Clement.) 

The  litQe  portico  of  this  church  is  sustained  by 
four  columns,  and  the  vestibule  by  eighteen,  all 
of  granite.  ,  The  church  has  three  naves,  formed 
by  sixteen  antique  columns,  of  different  marbles. 
The  structure  of  the  ancient  churches  is  visible 
here,  namely,  the  great  altar  by  itself;  two  rows 
of  seats  of  Grecian  marble  by  the  side  of  the  gal- 
lery ;  and  two  pulpits,  called  ambonesy  of  the  same 
marble  finely  ornamented,  in  which  the  epistle  and 
gospel  were  read. 

By  the  side-door  is  a  chapel,  called  the  chapel 
cfthe  Passion:  it  contains  some  exquisite  paintings 
in  fresco  by  Masaccio,  one  of  the  first  restorers  of 
painting.  These  frescos  represent  Our  Saviour  oit 
the  cross';*  different  events  in  the  life  of  the  Martyr 
St.  Catherine ;  and  the  Evangelists,  which  are  the 
only  ones  that  seem  to  have  been  retouched.  There 
are  also  some  pictures  by  the  Cavalier  Sebastian 
Coiica ;  Antonio  Grecolina;  John  Odazzi,  Thomas 
Chiari,  and  the  Cavalier  Ghezzi.  Near  the  great 
altar  is  the  tomb,  an  ancient  sarcophagus  of  white 
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marble,  of  Cardinal  Rovei^lla:  on  which  are  sculp- 
tured Fauns,  Bacchantes,  &c. 

The  street  opposite  St.  Clement's  church  con- 
ducts to  Mount  Coelius.  Thb  hill,  which  accord- 
Ing  to  some,  Romulus  and  Tatius,  and  according 
to  others,  Tullus  Hostilius,  joined  to  the  city,  took 
its  name  from  one  Coelius  Vibenna,  who  lived 
there. 

On  the  summit  of  this  mount  is  the  ancient 
church  of  the  Four  Saints  crowned,  in  which  are 
ei^t  antique  columns  of  white  graliite;  and  some 
paintings  by  John  of  St.  John. 

At  a  shoit  distance  stands  the  small  church  of 
St.  Mary  Impcratrke  (Empress),  anciently  called 
St.  Gregory  in  Martio^  because  military  exercises 
were  performed  on  this  mount,  when  the  field  of 
Mars  was  inundated  by  the  Tiber.  The  antique 
arches  seen  there,  are  remains  of  the  aqueduct  of 
the  Claudian  water,  cadled  Neronian,  because  it 
is  a  continuation  of  that,  which  Nero  commenced 
from  the  Porta  Maggiore  (great  door).  Septimus 
Severus  and  Caracalla  adso  constructed  other 
aqueducts  on  this  mount,  to  convey  the  Claudian 
water  to  the  Palatine  and  baths  of  Antoninus.  Be- 
yond  one  of  these  arches  is  the 
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TEMPIO  DI  CLAUDIO,  IN  OGGI  CHIESA 
DI  5.  STEFANO  ROTONDO, 

(Temple  of  Claudius^  now^  Church  of  St.  Stephen 

Rotondo  the  Round.) 

This  temple^  by  some  taken  for  that  of  Bac- 
chus, is  generally  attributed  to  Claudius ;  but  as 
there  are  many  irregularities  in  this  edifice,  seve- 
ral learned  writers  doubt  its  being  of  that  time 
when  the  fine  arts  flourished;  but  imagine  it  to 
have  been  made  with  the  spoils  of  other  edifices, 
perhaps  under  Pope  St.  Simplicius,  and  dedicated 
by  him  to  the  first  martyr  St.  Stephen,  the  form 
being  spherical,  it  ha^  been  called  Rotondo.    It 
had  once  a  double  piazza^  but  that  part  having 
been  ruined,  Nicholas  V.,  in  rebuilding  it,  erected 
the  wall  which  now  surrounds  it.    The  interior  of 
this  church  preserves  much  of  the  majesty  of  the 
ancient  temples.     Its  diameter  is  133  feet.     It  is 
sustained  by  fifty-eight  columns  mostly  of  granite, 
some  of  the  Ionic  and  others  of  the  Doric  order* 
There  are  some  paintings  by  Nicholas  Pomarancio 
and  Antonio  Tempesta,  representing  the  martyr- 
doiQ  of  difierent  Saints.    This  church  is  only  open 
on  Sunday  mornings.    In  the  same  street  is  the 
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CHIESA   DI  S.    MARIA  IN    DOMINICA, 
DETTA  DELLA  NAVICELLA, 

iPhurch  of  St*  Mary  in  Dominica,  called  Delia 

Navicella.) 

This  ancient  church  was  built  on  the  quarters  of 
the  foreign  soldiers,  who  came  to  Rome  as  guards 
to  the  Emperors ;  the  house  of  St.  Cyriaque,  a 
Roman  Matron,  afterwards  stood  there  :  this  gave- 
it  the  sirrname  of  In  Dominica^  which  answers  to 
the  Greek  word»Cyriaque.  It  is  now  called  deUa 
Naoicella,  from  a. small  antique  and  finely-formed 
marble  boat,  placed  by  Leo  X.  before  this  church, 
which  he  entirely  altered,  from  the  designs  of 
Raphael.  In  the  interior  are  eighteen  superb 
columns  of  green  and  black  granite,  and  two  of 
porphyry.  Julio  Romano  and  Pierin  del  Vaga 
painted  the  frescos,  and  Lazzaro  Baldi,  the  altar- 
pie<^es. 

By  the  side  of  this  church  is  the  v\lla,  formerly 
Mattei,  now  belonging  to  Charles  IV.  of  Spain. 
It  is  one  of  the  finest  and  most  delightful  in  Rome, 
from  its  gardens,  fountains,  &c.,  and  contains  a 
number  of  statues,  l>usts,  basso  relievos  and  other 
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ancient  marbles.  In  the  middle  of  a  large  field  is 
a  small  obelisk  of  Egyptian  granite,  covered  with 
hieroglyphics,  a  sarcophagus  ornamented  with  a 
basso  r^ievo  of  the  nine  Muses,  and  a  orfossal  bust 
of  Alexander  the  Great. 

The  arch  of  Travertine  near  the  fore-\nentioned 
church  was  made  A.  D.  12,  by  the  Consuls  P. 
Cornelius  Dolabella  and  C.  Junius  Silanus*  It  is 
not  known  for  what  this  arch  was  used,  except 
that  Nero  made  a  passage  for  the  ClaUjdian  water 
tiirough  it.  After  passing  under  tliis  arch,  ap- 
pears the 

CHIESA  DE'  SS.   GIOVANNI,  ,E.  PAOLO, 
{CkunA  of  Si.  JoIm  and  &.  Paul.) 

It  was  built  in  the  fourth  centuxy  by  St.  Pami- 
machio,  a  Monk,  on  the  house  of  St.  John  and  St. 
Paul,  martyrs.  After  being  possessed  by  various 
orders,  it  now  belong?  to  the  Fathers  of  the  Paanon, 
fron^  the  concession  of  Clement  XIV.  This 
church  is  decorated  with  an  antique  portico  sus^ 
tained  by  eight  Ionic  columns  of  granite.  It  coat- 
tains  three  naves,  divided  by  twen^^ght  columot 
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of  different  marbles,  the  architecture  by  Antonio 
Canavah.  The  pavement  is  of  marble,  inter- 
mixed with  porphyry.  The  best  paintings  are 
those  in  the  gallery  by  Pomerancio ;  and  the  pic- 
ture in  the  fourth  chapel  to  HL^  right,  by  the  Cava- 
lier Benefiale. 

Entering  by  the  great  clpoi'^  on  the  left  of  this 
church,  appears  a  majestic  edifice,  supposed  to  be 
the  remains  of  the  Hostilian  ward,  built  by  Tullus 
Hostilius  after  having  removed  the  Albanians  to 
this  hill.  This  ward  was  different  to  the  one 
erected  by  him  in  the  Forum  Ramanum.  Although 
many  Antiquaries,  from  the  construction  and  form 
of  this  edifice,  have  thought  it  was  part  of  the  re- 
servoir made  there  by  Vespasian  to  collect  the 
Claudia  water,  which  was  distributed  in  the  am- 
phitheatre for  the. naval  games ;  it  is  mote  probac 
Uy  a  part  of  the  Fivarnimx  or  inclosure  made  by 
Domitiaa  to  contain,  the  haaata  destiaed  for  the  am« 
phitheatre.  . 

'  This  edifice  was  formed  by  two  rows  of  arches, 
one  of  which  is  under  ground.  On  these  antiqui- 
ties is  placed  the  steeple  of  die  laat  mentioned 
church. 

On  the  other  side  of  this  danch  ate  some  ntina 
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supposed  to  be  remains  of  the  house  of  ScatiHiSy 
from  whom  the  stteet,  called  CUvus  Scauri^  (Ascent 
of  Scaunis)  was  named.  Tfat  arches  by  the  side  of 
the  church  were  made  in  the  dark  agesy  to  support  it 
Retuniingy  and  repassing  under  the  arch  of  Do- 
labella  and  Silanus,  the  second  street,  on  the  left, 
leads  to  the  square  of  St.  John,  at  the  entrance  of 
which  are  two  large  hospitals,  for  (he  reception  of 
sick  women  of  all  nations.     Then  comes  the 

PIAZZA  DI  S.  GIOVANNI  LATERANO, 

« 

(Square  of  Stl  John  Lattrano*) 

In  the  middle  of  this  immense  square,  is  the 
largest  obelisk  known.  Ramesses,  king  of  Egypt^ 
raised  it  at  Thebes,  and  dedicated  it  to  the  sun* 
This  city  being  destroyed,  Constantine  the  Great^ 
transported  it  to  Alexandria,  in  order  to  take  it  to 
Constantinople,  and  placed  it  in  a  .circus,  which 
he  had  made ;  but  being  prevented  by  death.  Con- 
stantius,  his  son,  removed  it  to  Rome  in  a  vessel  with 
300  oars;  and  placed  it  in  the  great  circus ;  which 
being  afterward  ruined,  the  obelisk  remained  six- 
teen feet  underground;  it  wa«  taken  up  under 
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Sixtus  v.,  and  being  broken  in  three  pieces,  it  wa& 
joined  and  erected  in  thi3  place,  under  the  direc-> 
tioQ  of  the  Cavalier  Fontana.  It  is  of  red  granite 
covered  with  hieroglyphics;  its  height  is  ninety* 
nine  feet,  without  the  base  and  pedestal.  Before 
this  obelisk  is  a  statue  of  St.  John  the  Evangelist, 
at  whose  feet  is  a  fine  fountain,  which  furnishes 
water  to  all  the  neighbourhood. 

In  this  square  is  the  Villa  Massimiy  which  con« 
tain»  many  ancient  marbles.  The  great  palace 
liOteranOy  given  by  Constantine  the  Great, to  Pope 
St.  Silvester,  is  likewise  in  this  square.  Having 
been  burnt,  it  was  rebuilt  under  Sixtus  V.,  fron^ 
the  designs  of  Domenico  Fontana.  This  palace, 
long  since  abandoned  by  the  Popes,  has,  by  the 
clemency  of  Pius  VII,  been  converted  into  a  re-* 
ceptacljB  for  male  beggars,  where  all,  without  ex-* 
c^l^on  are  received  and  maintained. 

Near  this  is  the 

CHIESA  DI  S.  GIOVANNI  IN  FONTE,. 
(Church  of  St.  JohUy  in  Fonte.) 

Constantine  the  Great,  by  the  side  of  his.i&kice^ 
erected  this  magnificent  font,  where  it  is  said  he, 
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received  baptism  from  St.  Silvester.  This  Baptist- 
ery was,  afterwards  despoiled  of  its  rich  ornaments 
in  the  various  pillages  of  Rome ;  but  it  was  re- 
paired by  Gregory  XIIT.  and  Urban  VIII.,  who 
ornamented  it  as  it  now  appears.  The  Baptismal 
Font,  is  formed  of  an  antique  um»  of  basaltes 
adorned  with  gilt  bronze :  it  is  in  a  circular  place^ 
paved  with  fine  marble,  the  descent  to  which  is  by 
three  steps.  This  font  is  surrounded  by  an  octaa- 
gular  balustrade,  and  covered  by  a  cupola,  sus- 
tained by  two  rows  of  columns,  placed  one  over 
the  other.  The  first  eight  columns  are  of  por- 
phyry, and  have  an  antique  entablature,  upon 
which  the  other  eight  rest;  they  are  of  white  mar- 
ble. On  the  second  row  of  columns,  between  the 
pilasters  are  eight  pictures,  which  represent  differ- 
ent events  in  the  life  of  the  Virgin  and  St.  John  the 
Baptist ;  they  are  by  Andrew  Sacchi.  The  frescos 
that  are  on  the  walls  near  the  font»  are  painted  by 
Giacinto  Gemignani,  Camassei,  Carlo  Maratti, 
and  Carlo  Mannoni. 

On  the  sides  of  the  portico  are  two  large  por- 
phyry columns,  enchased  on  the  wall^  and  sup- 
potting  an  antique  entablature  on  the  outside.    In 
'  one  of  the  two  side  chapels,  are  two  fine  columns 


SECOND  DAT/  10 1 

of  scfkpentine  marble;  and 'in  the  other  are  two,  pf 
oriental  alabaster.  • 
We  next  pass  to  the  ' 

BASILICA  DI  S.  GIOVANNI  LATER ANO, 
{Cathedral  of  St.  John  Laterano.) 

This  cathedral  is  the  first  and  principal  tem- 
ple of  Rome,  and  the  Catholic  world.  It  is 
called  BasiHca  C&nstaaiiinanay  because  Con^tan- 
tine  the  Great  foupded  it ;  BasiHca  Lateranem^f 
because  built  on  the  spot  where  stood,  the  palace 
of  Plauario  Laterano ;  del  Salvatorcy  because  dedi- 
cated by'  Pope  St.  Silvesfer  to  our  Saviour ;  JBon- 
Uca  Aurea^  from  the  precious  gifts  that  enricl;i  it; 
and  lastly,  BanUea  S.  Crumannif  because  it  was  de- 
dicated to  St.  John  the  Baptist  and  St.  John  the 
Evangelist.  It  is  very  celebrated,  on  account 
of  the  twelve  councils  which  have  been  held  there. 

This  cathedral,  after  standing  ten  centuries,  by 
means  of  several  repairs  under  different  popes, 
was  almost  entirely  burnt  in' 1308,  imdcr  Cle- 
ment v.,  who  held  the  Apostolical  See  at  Avignon, 
as  likewise  the  uinexed  palace,  whioh  we  men- 
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doned  before.  The  same  ]>ope  having  sent  a  coo^ 
siderable  sum,  it  waa  soon  rebuilt;  and  afterward* 
adorned  by  Urban  V.,  Alexander  VI.,  and 
Pius  IV.,  who  made  the  fine  gilt  ceiling,  and  the 
side-front  with  two  steeples ;  to  which  Sixtus  V* 
added  the  double  portico,  from  jhe  designs  of  the 
Cavalier  Fontana;  in  which  stands  the  bronae 
statue  of  Henry  IV.  of  France,  executed  by  Ni- 
cholas Cotdieri ;  one  nave  was  repaired  by  James 
delta  Porta  under  Clement  VIIL ;  and  the  mid- 
dle one  under  Innocent  X,  ^  by  the  Cavalier 
Barromini. 

.  At  length  this  spletidid  temple  was  finished  un- 
der Clement  XII.,  by  Alexander  Galilei,  who 
constructed  the  principal  front  It  is  decorated 
with  four  large  columns,  and  six  composite  pil* 
lars,  which  support  a  magnificent  entablature: 
above  is  a  balustrade,  where  there  are  ten  colos<- 
sal  statues  of  different  Saints,  and  that  of  oui^  Savi-* 
our  in  the  middle.  Between  the  columns  and  pil- 
lars before  fnentioned,  are  ^y^  balconies ;  in  the 
middle  one,  adorned  by  four  Columns  of  granite, 
the  pope  gives  hisJbenedictiontotfae  people.  The 
entrance  to  the  magnificent  portico  which  is  sus« 
tained  by  24  marble  pillars  of  the  composite  order. 
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is.  by  five  doors ;  in  this  portico  is  the  colossal 
iitatue  of  Constantine  the  Great,  found  in  his  baths. 
There  are  five  doors  to  the  cathedral.  The  great 
bronze  door  is  tl^at  which  was  placed  in  front  of 
the  church  of  St.  Adrian  in  the  Forum  Romanum  ; 
it  IS  well  executed,  and  was  brought  to  this  place 
during  the  reign  of  Alexander  VII.  ;  the  other 
door  is  called  Holy,  because  it  isonly  opened  during 
the  year  of  the  gr^  jubilee.  The  basso  relievos  on 
the  doors  are  by  Bernardino  Ludovisi,  Maini,  and 
Peter  Bracci. 

This  thuTch  has  five  naves  divided  by  four  rows 
of  piUftrs  :  the  middle  one  was  repaired  by  the- 
Cavalier  Borromini ;  who  covered  the  ancient  co- 
lumns with  twelve  large  pillars,  which  form  live 
arcades  on  each  side,  corresponding  to  so  many 
chapels;  behind,  each  of  the  large  pillars  are  two 
small  fluted  ones,  of  the  composite  order,  sustain- 
ing an  entablature  which  goes  all  round  the  church; 
between  the  small  pillars  «re  twelve  aich^,  each 
adorned  with  two  columns  oi  antique  green  marble, 
in  which  are  placed  the  colossal  marble  statues  oi 
the  Apostles,  by  the  best  sculptors  of  those  times; 
St.  James  the  Great,  St  Matthew,  St.  Andrew,, 
and  St.  John,^  are  by  the  Cavalier  Rusconi  >  St. 
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Thomas  and  St.  Bartholomew  byM.^Le  Gro»; 
St.  Thaddeus  by  Lorenzo  Ottoni ;  St.  Simon  by 
'Francis  Marratti ;  St.  Philip  by  Joseph  Mazzuoli; 
St.  James  the  Less  by  Angelo  de  Rossi;  and  St 
Peter  and  St.  Paul  by  Stephen'  Monot. 

The  Corsini  chapel,  the  first  to  the  left  on  en- 
tering the  churchy  is  very  magnificent ;  4t  is  of  the 
Corinthian  order,  and  is  adorned  with  beautiful 
marbles.  Clement  XIL  erected  it  in  honour  of  St. 
Andrew  Corsini,  his  ancestor ;  Alexander  Galilei,  a 
Florentine,  was  the  architect.  On  the  altar,  between 
two  superb  columns  of  antique  green  marble,  is  a  mo« 
sajc  picture  of  St  Andrew  Corsini,  copied  from 
the  original  by  Gui^o  Reni.  On  the  front  of  diis 
altar  are  placed  two  figures.  Innocence  and  Peni- 
tence,^ sculpture^  by  Pincellotti ;  and  above  is  a 
basso  relievo,  representing  St*  Andrew  Corsini, 
defending  the  Florentine  army  at  the  battle  of  An- 
chieri.  Near  the  fine  mausoleum, of  Clement  XIL, 
is  the  famous  antique  urn  of  porphyry,  which  was 
formerly  in  the^  portico  of  Agrippa's  pantheon. 
The  bronze  statue  of  the  pope  was  modelled  by 
Maini ;  and  Charles  Monaldi  sculptured  the  two 
tide  figures  in  marble.  On  the  oj[)posite  tomb  of 
Cardinal  Neri  Corsini,  uncle  to  Clement  XII.^  b 
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the  Cardtnars  statue,  with  a  Genius  and  Religion 
sealed,  works  of  Maini.  There  are  likewise  four 
marble  statues  in  niches,  in  this  chapel;  repre* 
senting  the  Cardinal  Virtues ;  on  the  top  of  each 
niche,  is  a  basso-relievo  in  marble.  The  cupola  is 
adorned  with  gilt  stucco,  the  pavement  is  covered 
with  fine  marbles,  and  the  balustrade  is  almost  en- 
tirely of  gilt  bronze. 

In  the  middle  of  the  great  nave  of  the  church.  Is 
thebronae  tomb  of  Martin  V.,  of  the  house  of 
Colonna,  who  died  in  1430.  The  great  arch  of 
this  nave  is  supported  by  two  superb  columns  of 
red  eastern  granite,  thirty-four  feet  high.  The 
great  altar  is  adorned  with  four  columns  of  granite 
which  support  a  kind  of  Gothic  tabernacle ;  here 
are  kept,  as  the  most  precious  relics,  the  heads  of 
St.  Peter  and  St  Paul. 

There  is  a  fine  altar  of  the  holy  sacrament, 
from  the  designs  of  Peter  Paul  Olivieri:  it  is 
adorned  with  a  tabernacle  made  of  precious  stones, 
which  is  placed  between  two  angels  of  gilt  bronze, 
and  four  fine  columns  of  antique  green  marble. 
The  entablature  of  gilt  bronze,  rests  on  four  fluted 
columns  of  the  same  metal,  they  are  of  the  com- 
posite order,  and  eight-  feet  seven  inches  in  cir* 


106  NEW  PICTUBE  OF  EOMS. 

cumference.  Some  people  imagine  they  came  fkom 
Egypt  with  Augustus ;  and  others  that  Vespasiaa 
brought  them  from  Jerusalem.     On  the  top  is 
painted  the  Ascension,  by  the  Cavalier  Arpino, 
who  is  buried .  in  this  church  ;  his  tomb  is  behind 
the  gallery,  near  that  of  Andrew'  Sacchi.     The 
other  paintings  are  by  Horace  Gentileschi^  Cesar 
Nebbia,  the  Cavalier  Baglioni,  Paris  Nogara,  Po- 
marancio,  Novarra,  and  Bernardino  Cesari.     Un- 
der these  paintings  are  eight  marble  angels,  and 
in  four  niches  are  Elias,  sculptured  by  Manani ; 
Moses,  by  Flaminio  Vacca ;   Aaron,  by  Silla,  a 
Milanese ;  and  Melchisedech,  ,by  Egidio. 

The  akar  of  our  Saviour,  erected  by  Nicholas. 
IV.,  and  adorned  with  Mosaic,  still  exists.  The  side 
door  of  the  church  is  decorated  with  two  fluted, 
columns  of  antique  yellow  marble,  which  support 
the  organ;  they  are  the  finest  of  that  sort  known, 
and  are  27  fc^t  ^^^%    There  are  several  tombs  in 
this  cathedral ;  the  most  remarkable  is  that  of  Bo-, 
niface  VIII.,  because  there  is  a  fresco,  believed  to  be 
by  Giotto,  which  represents  that  Pope  between  twa 
Cardinals,  announcing  publicly  the  first  Jubilee  of 
the  holy  year  1300.    Opposite  the  principal  doPt 
of  this  cathedral  is  the  . 


SECOND  DAY. 


107 


SCALA  SANTA  E  CAPELLA  DEL  S.  S. 
SALVATORE  DETTA  SANCTA  SANC- 
TORUM,  » 

i^Hch/  Staircase  and  Chapel  of  the  Saviour ^  called 

Sancta  Sanctorum.) 

When  Sixtus  V.  rebuilt  the  Laterano  Palace,  he 
left  the  chapel  and  TricUnium  of  St.  Leo  III,  un- 
touched; which  alone  remained  unhurt  dudngthe 
conflagration  of  the  ancient  palace ;  he  constructed 
a  magnificent  portico  before  this  chapel,  from  the^ 
designs  of  Domenico  Fontana,  and  placed  the  holy 
staircase  there,  consisting  of  28  steps  of  white  mar- 
ble, .  t)rought  from  Pilate's  palace  at  Jerusalem. 
This  staircase  is  said  to  have-  been  sanctified  by 
Jesus,  who,  it  is  asserted,  often  ascended  and  de- 
scended it;  .it  is  therefore  held  in  such  veneration 
by  ttll  devout  persons,  that  they  only  ascend  it  on 
their  knees,  and  come  down  afterwards  by  one^of 
Ike  4  side  staircases.  The  steps  are  /much  worn  by 
the  immense  number  of  people  who  have  passed 
them;  to  prevent  them  from  becoming  worse,  they 
have  been  twice  covered  with  thick  planks  of  wal- 
nut wood. 

On  the  altar  of  the  chapel  is  an  extremely  an- 
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cient  Image  of  the  Saviour,  held  in  great  venera- 
tion* '  St.  Leo  III.  put  under  the  altar  a  large  cy- 
press hox,  with  3  smaller  ones  in  it  containing 
relics,  with  the  inscription  Sancta  Sanctanm, 
which  gave  the  name  to  the  chapel. 

On  quitting  this  sanctuary,  dh  the  left  may  be 
seen  a  great  niche  made  hy  Benedict  XIV.,  in  order 
to  place  in  it  the  Mosaics,  with  which  Pope  St 
Leo  III.  had  ornamented  his  TricHnium  or  supper 
room, .  at  the  Laterano  Palace. 

The  antique  arches  in  the  square  of  St.  John, 
are  remains  of  Nero's  aqueduct,  made  to  conduct 
the  Claudian  water  to  MountCoelius.  In  the  same 
place  is  the  wall  made  by  Aurelian,  Mid  likewise 
the 

PORTA  S.  GIOVANNI, 
(5/.  John's  Doer,) 

Thi^door  anciently  called  CelmofUana,  being 
on  the  declivity  of  Mount  Coelius,  takes  its  present 
name  from  its  vicinity  to  the  cathedral.  It  was 
repaired  and  ornamented  under  Gregory  XIII,  by 
James  della  Porta.  About  3  miles  beyond  this 
door,  in  a  vineyard  on  the  right  side,  aj!e  the  baths 
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of  the  famous  water,  anciently  imlled  Sahi^are; 
and  now  Santa  (holy)  from  its  godd  quality,  and 
virtue,  in  curing  various  maladies.  This  same 
road  leads  to  Frascati,  Marino,  Albano,  and  Vel* 
letri,  and  as  far  as  Naples. 

To  the  left  of  St.  John's  door,  are  the  remains 
of  the  ancient  Asinaria  gate,  so  called  from  the 
number  of  asses  that  passed  through  it. 

In  turning  down  the  street  to  the  right  of  St. 
John's  door,  which  is  planted  with  trees>  and  fol- 
lowing the  city-wall,  may  be  seen  the 

BASILICA   IN    S.  CROCE  IN   GERUSA- 

'  LEMME, 

{Cathedral  of  the  Holy  Cross  of  Jerusalem,) 

This  is  one  of  the  seven  Roman  Cathedrals;  it 
was  erected  by  Constantine  the  Great,  on  the  re- 
mains of  a  large  edifice  called  Sessorium,  which 
first  gave  it  the  name  of  the  Sessorian  Cathedral; 
but  St.  Helen  having  afterwards  deposited  in  it 
the  third  part  of  the  Holy  Cross,  which  she  found 
at  Jerusalem,  it  took  its  present  denomination. 
Pope  St.  Silveiter  consecrated  it:  several  Popes 
repaired  it,  and  it  was  finally  embellished  by  Be^ 
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niedict  XIV.,  who  made  the  front  and  portico, 
sustained  by  pillars  and  columns;  four  of  which 
are  of  granite;  the  architect  was  Domenico  Gre« 
gorini. 

There  are  three  naves  in  the  churchy  divided  by 
pilasters,  and  8  large  columns  of  Egyptian  gra- 
nite* The  great  altar  stands  alone,  it  is  deco- 
rated with  4  fine  columns,  which  sustain  the 
canopy^  Under  this  altar  is  a  fine  antique  am 
of  basaltesy  adorned  with  4  lions'  heads;  in  which 
are  preserved  the  bodies  of  St.  Cesareo  and  St. 
Anastasius,  martyrs.  There  are  some  fine  frescos 
by  Pinturicchio  and  Conrad  Giaquinto*  In  St. 
Helen's  chapel  are  some  paintings  by  Nicholas 
Pomarancio,  and  some  Mosaics  by  Balthazar 
Peruzsi. 

In  a  vineyard,  to  the  right  of  this  church,  are  the 
remains  of  the 

TEMPIO  DI  VENERE  E  CUPIDO, 
[Temple  of  Venus  and  Cupid.) 

Of  this  edifice,  which  seems  to  have  been  consi* 
derable,  there  is  only  left  a  large  niche,  and  two 
pieces  of  side  wall;  the  rest  was  demolished  to  sup- 
ply the  materials  for  the  front  of  the  last  mattfcifla- 
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cd  cathedral.  It  was  always  supposed  to  be  a 
temple  dedicated  to  these  two  divinities,  because 
there  was  found  in  it,  a  statue  of  Venus  with  Cu« 
pid  at  her  feet,  which  now  stands  under  the  por- 
tioQ  in  the  court  of  the  Vatican  Museum,  but  it 
has  lately  been  discovered  that  this  statue  sepre* 
sents  the  Wife  of  Alexander  Severus,  under  the 
figure  of  Venus;  therefore  the  origin  of  these 
ruins  must  be  considered  uncertain. 

Near  this  temple  is  Claudius's  Aqueduct,  which 
joins  the  PortaMaggiore^  Sixtiis  V.  repaired  and 
used  it  to  conduct  the  Acqua  Felice  (Felix  Water) 
to  the  fountain  of  Moses,  at  Termini* 

In  another  vineyard,  on  the  left  of  the  Cathedral 
of  the  Cross,  are  the  ruins  of  the 

ANFITEATRO  CASTRENSE, 

t 

{AmpUtheatre  .Castrense.) 

From  the  remains  of  this  Amphitheatre,  it  is  evi- 
dent that  it  wa8;extemally  surrounded  by  a  double 
row  of  Corinthiai^  pillars,  of  brick.  To  see  the  ex* 
terior  part,  one  must  ilpproach  it  from  St.  John's 
door.     It  is  perceptible  from  the  pillars  that  the 
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edifice  was  finely  constructed;  only  one  of  the  se« 
cond  row  remains,  which  is  joined  to  the  city 
walls.  This  Amphitheatre  was  called  Coit rente ^ 
because  destined  for  the  soldiers'  combats  with  the 
wild  be^ts,  and  various  military  games.  Several 
bones  of  large  animals  have  been  dug  up  here; 
also,,  an  Egyptian  statue  of  alabaster,  with  hiero- 
glyphics, and:  other  marbles.    ■ 

Outside  of  the  city  .^alls,  neasr  this  Amphi- 
theatre,, was  a  Circus  constructed  by  Heliogabalus, 
in  which  Aurelian  placed  an  obelisk  of  granite;  it 
is  broken,  and  now  iies  on  the  ground  in  the  Vati- 
can  garden. 

By  the  side  of  the  cathedral  of  the  cross,  begins 
Mount  Esquiline,  the  largest  of  th^  7  Roman  hills; 
it  extends  to  the  declivity  of  St.  Mary  Maggiorc, 
towards  the  ancient  Ficus  P.atriiius  (Patrician 
Lane)  which  separates  it  from  Mount  Viminal, 
where  begins  the  church  of  St.  Mary  Monti  (of  the 
Mounts)  and  finishes  at  Dioclesian's  baths;  these 
two  mounts  were*  joined  to  Rome  by  Servius  Tul- 
lus.  Continuing  in  tile  street  to  the  right  of  the 
<iathedral  of  the  cross,  is  the 
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PORTA  MAGGIORE, 

(Great  Door  or  Gate,) 

It  was  a  custom  of  the  ancients  to  render  the  as- 
pect of  the  Aqueducts  from  the  public  road,  as 
magnificent  as  possible^  Titus,  in  order  to  deco- 
rate the  celebrated  Aqueduct  of  Claudius,  made 
ilin  the  form  of  a  triumphal  arch  with  three  loi^ 
inscriptions:  the  first  mentions  the  great  workyof 
Tiberius  Claudius,  who  conducted  the  Cerulian 
and  Curtian  waters  from  Subiaco  to  Rome^  in  two 
separate  canals,  one  over  the  other;  the  second  and 
third  mention  the  repairs  made  by  Vespasian  and 
Titus.  This  edifice,  after  Aurelian  extended  the 
city  ilealls,  stood  between  the  two  doors,  one  lead- 
ing to  Prenestina  (now  Palestrina)  the  other  to  Xo- 
bicana  (now  Valmontone) ;  they  were  wailed  up 
during  the  civil  wars  in  the  ISth  century,  on  ac- 
count of  the  difficulty  of  def<mding  so  many  gates 
as  Rome  contained ;  and  this  one  was  substituted 
instead,  out  of  one  of  the  perspective  arches  of  the 
Aqueduct;  it  is  called  Maggiore^  either  from  its 
superior  strength  and  solidity,  or  because  it  is  op- 
posite the  great  street  that  leads  directly  to  the 
cathedral  of  St.  Mary  Maggiore* 
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This  monument  is  one  of  the  finest  and  most 
magnificent  in  Rome;  it  is  built  with  thick  pieces 
of  marble,  joined  without  mortar,  and  sustained  by 
four  large  arches  with  Ionic  columns.  Its  soli* 
dity  is  such,  that  it  has  served  as  a  fortress  against 
the  enemy;  on  the  outside  is  an  edifice,  made  in 
the  dark  ages,  for  greater  defence.  This  monu- 
ment has  lost  much  of  its  strength  since  the  walls 
liere  pierced,  under  Sixtus  V*,,  for  the  conveyance 
of  the  Acfua  FeUce  to  the  fountain  of  Moses  at 
Termini. 

On  the  left  side  of  the  city  wall,  outside  of  the 
Porta  Maggiore^  is  the  Aqueduct  which  conveyed 
the  waters  of  Julia,  Marcia,  and  Tepula,  to  Mount 
Ksquiline. 

Two  miles  beyond  the  Porta  MaggiorCy  on  the 
Labicana  way,  in  the  place  commonly  called  Tor 
Piffmttara,  are  the  remains  of  the  ancient  church 
of  St.  Marcellipo  and  St  Peter,  and  the  Mauso- 
leum of  St.  Helen,  built  by  Constantine,  where 
was  found  the  porphyry  sarcophagus^,  to  be  seen 
in  the  Vatican  Museum.  Re-entering  the  city 
through  the  Porta  Maggiore,  and  taking  the  street 
leading  to  St.  Mary  Maggiore,  in  a  vinejrard  to  the 
right,  is  the 
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TEMPIO  DI  MINERVA  MEDICA, 
{Temple  of  Minerva  Medica.) 

Many  antiquaries  formerly  supposed  this  to  be 
the  cathedral  of  Caius,  and  Lucius,  erected  by 
Augustus,  and  others  the  temple  of  Hercules  Cal- 
laicus,  built  l^y  Brutus;  but  the  modems  rather 
believe  it  to  be  the  Temple  of  Minerva  Medica, 
that  is  to  say,  Goddess  of  Health,  because  the  fa- 
mous statue  of  Minerva,  with  the  serpent  at  her 
feet,  was  found  here  amongst  others,  and  is  now  in 
the  gallery  of  the  Buonaparte  palace.  This  majes- 
tic elegant  edifice  is  of  a  decagon  form,  entirely 
composed  of  bricks.  The  distance  between  the 
angles  is  22}  feet;  the  whole  circumference  is  222 
feet.  There  are  10  windows,  and  9  niches  for 
statues,  the  tenth  window  serves  for  an  entr^ce 
door.  There  were  likewise  found  here,  the  statues 
of  Esculapius,  Pomona,  Adonis,  Venus,  Faunus, 
Hercules,  and  an  Antinoiis;  which  testify  the 
magnificence  of  this  temple.  The  form  of  this 
temple,  and  the  views  from  it,  are  picturesque. 

In  the  same  vineyard  are  two  tombs,  called  C<h 
lumbaria  from  their  resemblance  to  a  dove-house. 
The  first  was  made  by  Lucius  Arruntus>  consul 
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under  Tiberius,  for  his  freedmen:  there  ^re  two 
small  chambers  in  it,  now  underground;  one  con- 
tains only  a  few  urns;  the  other  is  ornamented 
with  some  paintings  and  stucco*  The  other  tomb 
contains  but  one  room,  it  is  for  the  use  of  different 
plebeian  families. 

Near  the  vine-dresser's  house,  are  the  remains  of 
the  castelio  of  the  Claudian  water,  and  the  Anio 
Novus. 

Cuntinuing  the  same  road,  on  the  right,  may  be 
seen  the  antique  ruins  of  the 

CASTELLO  DELL'  ACQUA  GIULIA  CO- 
MUNEMENTE  DETTO  TROFEI  DI 
MARIO, 

{Castk  rf  the  JvUau  Watery  caUed  the  Trophies  rf 

Marius.) 

This  castelio,  which  was  of  a  magnificent  archi- 
tecture, is  now  called  Trophies  of  Marius^  from 
the  two  marble  trophies  which  formerly  stood  here 
in  niches,  but  were  removed  to  the  staircase  of  the 
capitol.  Although  it  is  commonly  thought  these 
trophies .  were,  raised  to  Marius  for  his  double  vic- 
tory over  the  Cindirii  and  Teutomi;  yet  the  best  an- 
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tiquariesy .  afterxoroparing  them  with  the  pedestal 
of  Trajan's  pillar,  are  of  opinion  they  were  erected 
to  him,  in  memory  of  his  victory  over  the  Dacians. 
In  the  Strada  Fdice,  the  second  to  the  right  of 
this  edifice,  is  the  Villa  Polamhara;  and  a  little 
further  is  the  Villa  Altieri,  with  delightful  walks^ 
and  a  remarkable  labyrinth.  The  casino  is  omar 
mented  with  a  number  of  statues,  busts,  and  antique 
painting?,  jtaken  from  the  tomb  of  the  Nasones.  At 
the  eiid  of  the  large  street  planted  with  trees,  on 
the  right  side  of  the  trophies  of  Marius,  is  the 

CHIESA  DI  S.  BIBIANA, 
(Church  of  St.  Bibiana,) 

Olympia,  a  Roman  matron,  built  this  church  in 
36s,  in  the  place  anciently  called  ad  ursum  pita' 
turn,  near  the  palace  of  Licinius;  it  was  conse* 
crated  by  Pope  St.  Simplicius,  in  honour  of  St.  Bi- 
biana,  having  lived  in  that  palace.  Urban  VIII,  after 
repairing  it,  made  the  front,  from  the  designs  of  the  ^ 
Cavalier  Bernini,  and  adomed  it  v^th  fine  pictures. 
The  3  naves  are  separated,  by  8  antique  columns, 
6  are  of  granite.  The  frescos  in  the  middle  nave, 
to  the  right,  on  entering,  are  by  Augustiii<]liam-« 
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pelli ;  the  opposite  ones  are  by  Peter  da  Cortona. 
On  the  great  altar  is  the  statue  of  St  Bibiana,  one 
of  the  £neat  of  Cavalier  Bernini's  works.  Under 
the  sanne  altar  is  an  exquisite  antique  urn  of  orien* 
tal  alabaster,  17  feet  in  circumference,  with  a  leo- 
pard's head  in  the  middle;  the  bodies  of  St.  Bibi- 
ana,  St  Demetria,  and  St.  Daphrosa,  their  mother, 
aH  three  martyrs,  are  preserved  there. 

Under  thb  church  is  the  famous  cemetery  of 
Pope  St.  Anastasius,  which  contains  the  bodies  of 
about  1,300  martyrs.  Returning,  on  the  right,  ap* 
pears  the 

CHIESA  DI  S.  EUSEBIO, 
(fikurch  of  St.  EuseHus.) 

It  is  extremely  ancient,  having  been  called  car- 
dinal, or  principal,  since  the  time  of  St.  Gr^ry 
the  Great.  The  famous  Cavalier  Men^,  a  re* 
nowned  painter  of  the  last  centuiy,  painted  the 
picture  of  St  Eusebius,  surrounded  by  angels. 

In  the  kitchen-garden,  near  this  church,  have 
been  discovered,  some  rooms,  finely  painted,  and 
a  spiral  pillar  of  oriental  alabioter,  now  in  the  Va- 
tican library. 
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Continuing  in  the  street  to  the  right  of  this 
ehurch,  b  seen  the 

PORTA  S.  LORENZO, 
(St.  Isowrenc^s  Gate  or  Door.) 

This  door  had  formerly  various  denomiajslionsi 
but  is  now  called  Porta  S.  Lorenzo^  bficaus0  it 
leads  to  the  cathedral  of  that  Saint.  It  was  once 
called  Esquilina,  being  situated  near  the  extremity 
of  Mount  Esquilino. 

Near  thia  door,  are  the  remains  of  the  ancieut 
aqueduct  of  the  Marcia,  Tepula,  and  Julian  wa- 
ters ;  the  inscriptions,  although  much  injured  by 
tim^,  shew  the  repairs  made  by  M.  Agrippa,  Au* 
gustus,  and  Caracalla.  About  a  mile  distant  from 
this  door,  is  the 

BASILICA  DI  S.  LORENZO, 
(JSt.  Lawrena^s  Cathedral.) 

In  the  place  called  Campus  VeranaSf  from  some 
ancient  family  of  that  name,  was  a  cemetery,  in 
which  St.  Ciriaca,a  Roman  matron,  who  possessed 
thn  field,  had  buried  many  bodies  of  the  martyrs, 
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and, '  amongst  othera,  that  of  St.  Lorenioi    Con- 

Btantine  the  Great,  in  330,  erected  this  cathedral 
there,  which  has  been  repaired  by  several  Popes ; 
and,  in  16479  received  its  present  form.  It  is  one 
of  the  7  Roman  cathedrals,  and  is  decorated  with  a 
portico,  sustained  l>y  6  antique  columns;  and  or- 
namented with  frescos,  which  represent  different 
actions  of  the  murtyr  St.  Lorenzo* 

The  interior  contains  3  naves,  divided  by  S2 
Ionic  columns,  mostly  of  oriental  granite.  Near 
the  principal  entrance-door  is  an  ancient  sarco- 
phagus, with  a  fine  basso  relievo,  representing  a 
Latin  marriage.  In  the  middle  nave  are  two  mar- 
ble pulpits,  which  -were  used  to  chant  the.  epistle 
and  gospel.  In  ascending  the  gallery,  which  is 
paved  with  hard  stones,  in  the  manner  of  mosaic, 
is  an  ancient  pontifical  seat,  formed  of  different 
stones.  This  gallery  is  ornamented  with  12  fluted 
columns  of  violet  marble,  the  greater  part  of 
which  are  under  ground;  the  heads  are  Corin- 
thian, and  very  fine;  they  sustain  an  exquisite  en- 
tablature. Above  this  entablature,  are  12  smaller 
pillars;  10  of  violet  marble,  and  the  other  two  of 
green  porphyry.    Behitid  the  gallery,  is  an  an- 
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tique  JBorcopbagusy  on  vihith  are  sculptured  the 
Genii  of  Bacchus. 

The  great  altar  is  isolated,  and  adorned  with  a 
marble  canopy,  supported  by  4  columns  of  red 
porphyry.  Under  this  altar  is  a  chapel,  called  the 
Coirfesswnal  of  St.  Lorenzo,  where  are  preserved 
the  bodies  of  that  Saint,  and  St.  Stephen,  proto* 
martyr. 

From  the  small  nave,  one  may  descend  into  a 
subterranean  chapel,  celebrated  for  the  privileges 
granted  by  different  Popes;  the  altar-piece  repre- 
senting the  decapitation  of  St  John  the  Baptist,  is 
by  Seronide,  and  is  very  fine.  This  chapel  leads 
to  St.  Ciriaca's  cemetery. 

Returning  to  the  city,  by  the  Porta  S.  Lorenzo, 
almost  opposite  the  churcli  of  St  Eusebius,  appears 
the 

ARCO  DI  GALUENO, 

[Arch  of  GalHenus.) 

According  to  the  inscription,  this  arch  was  de* 
dicated  to  the  Emperor  Gallienus,  and  Saloaina, 
his  wife,  about  the  year  260,  A.  D.,  by  a  private 
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penon,  whose  name  was  Marco  Aurelio  Vittoie^ 
There  only  remains  of  this  ancient  monument  two 
Corinthian  pilasters,  with  an  entablature.  The 
architecture  is  indifferent.  There  is  a  piece  of 
chain  hanging  from  the  middle  arcade,  to  which 
Ike  keys  of  the  ancient  Tusadum  were  suspended^ 
in  memory  of  the  victory  obtained  there  by  the 
Romans,  in  II91. 

^  In  front  (^  the  square  of  St.  Mary  Maggiore^  i^ 
a  kind  of  column  of  Egyptian  ^anite,  on  which 
are  figures  of  the  Madonna  and  the  Crucifix.  This 
isa  mbnumenterected  by  Clement  Vllly  in  1 595,  in 
memory  of  the  absolution  given  to  Henry  IV.  of 
Franee. 

Next  foUowi  the  square  of  St.  Mary  Maggiore; 
in  the  middle  is  placed,  dn  a  large  pedestal,  a  mag- 
nificent fluted  Corinthian  pillar  of  white  marble* 
the  only  entire  one  remaining,  as  we  before  said, 
from  the  celebrated  Temple  of  Peace.  It  is  584 
feet  high,  including  the  b^e  and  chapiter,  and  19 
feet  3  inches  in  circumference.  Paul  V.  erected  it 
here  under  the  direction  of  Carlo  Mademo,  and 
placed  a  gilt  bronze  statuie  of  the  Madonna  at  the 
top;  modelled  by  William  Bertolot.  In  thig 
square  is  the 
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BASIUCA  DI  S.  MARIA  MAGOIORE, 

{Cathedral  of  St,  Mary  the  Great,) 

This  church,  which  is  built  on  the  summit  of 
Mount  Esquiline,  and  on  the  ruins  of  the  Temple 
of  Juno  Lucina,  was  erected  in  352,  under  Pope 
6t  Liberius,  by  order  of  John  Patrizi, '  k  Roman, 
in  consequence  of  a  vision  which  both  had  in  one 
night,  and  which  was  confirmed  by  a  miraculous 
fall  of  snow  the  following  day,  the  5th  of  August. 
This  snow  precisely  covered  the  space  which  the 
church  was  to  occupy;  it  was  therefore  called  Sta. 
Maria  ad  Nives^  and  Basilica  Liberiana;  but  it  is 
now  named  5.  Maria  MaggiorCf  being  the  princi-* 
pal  church  dedicated  to  the  Virgin.  It  is  one  of 
the  seven  Roman  cathedrals,  and  one  of  th^  four 
which  have  the  holy  doors*  Pope  St«  Sixtus  III. 
enlarged  it>in  432,  and  gave  it  its  present  form*  It 
has  since  been  repaired  and  enriched  by  several 
Popes,  particularly  by  Benedict  XIV.,  who  adorn- 
ed it  with  marbles  and  gilt  stuccos,  and  rebuilt  the 
principal  front'  from  the  designs  of  Ferdinand  Fu- 
ga ;  it  is  decorated  with  two  rows  of  columns, 
Jonic  and  Corinthian,  various  statues,  and  a  dou-. 
bk  portico;  the  untler  one  is  sustained  by  eight 
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fine  granite  Columns,  and  different  marble  pillars. 
This  portico  is  adorned  with  basso  relievos,  and  w 
bronze  statue,  by  Cavalier  Lucenti,  of  Philip  IV. 
of  Spain,  benefactor  to  this  cathedral.  In  the  up- 
per portico  is  the  balcony  used  for  the  Papal  bene- 
diction; under  which  are  preserved  the  mosaics 
that  adorned  the  old  front,  works  of  Gaddo  Gaddi, 
contemporary  witli  Cimabue.  There  are  four  en- 
trance doors,  without  reckoning  the  holy  one, 

r 

which  is  only  opened  the  year  of  the  great  jubilee, 
namely,  every  twenty-five  years. 

The  interior  of  this  church  is  majestic;  it  has 
three  naves,  separated  by  thirty-six  fine  Ionic  co- 
lumns *of  white  marble;  besides  the  four  granite 
ones,  which  ^sustain  the  two  large  arches  of  the 
nave.  On  entering,  may  be  seen,  two  tombs,  one 
of  Clement  tX.,  sculptured  byGuidi,  Fancelli,  and 
Hercules  Ferrata;  the  other  of  Nicholas  IV.,  by 
Leonardo  da  Sarscana.    . 

The  magnificent  chapel  of  the  Holy  Sacrament, 
erected  by  Sixtus  V.,  from  the  designs  of  Cavalier, 
Fontana,  is  adorned  with  fine  marbles,  Corinthian 
pillars,  and  paintings.  On  entering,  to  the  right, 
is  seen  the  tomb  of  this  Pope,  who^e  statue  was 
sculptured  by  John  Antonio  Valsoldo;  this  tomb 
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IS'  adkuned  with  four  fine  columns  of  antique  green 
marble^  basso  relievos,  and  two  statues,  one  of  S. 
Fnmds,  by  Flaminio  Vacca ;  the  other  of  St*  An- 
thony of  Padua,  by  Peter  Paul  OUvieri.  Oppo- 
site is  the  tomb  of  St.  Pius  V.,  whose  body  is  pre- 
served in  a  fine  urn  of  antique  green  marble,  or. 
namented  with  gilt  bronze;  there  are  also  some 
columns,  basso-  relievos  and  statues ;  that  of  this 
holy  Pontiff,  is  by  Leonardo  da  Sarzana.  In  the 
middle  of  this  chapel  is  the  Altar  of  the  Holy  Sa- 
crament, with  a  magnificent  Tabernacle,  supported 
by  four  gilt  bronae  angels.  The  frescos  in  this 
chapel  are  by  John  Baptist  Pozzo,  Hercolino  Bo- 
lognese,  Anrigo,  Paris  Nogata,  Andrew  d'Ancona, 
Itnd  Cesar  Nebbia :  in  the  sacristy  are  some  land- 
scapes, by  Paul  Brilli. 

The  great  altar  of  the  cathedral  b  isolated}  and 
iormed  by  a  laige  porphyry  urn,  oovered  with  a 
marble  table,  and  sustained  by  ftfur  small  angels  of 
gilt  bronze.  Over  this  altar  is  a  superb  canopy, 
made  from  the  designs  of  Fuga,  by  Benedict  XIV. ; 
it  is  supported  by  four  porphyry  Corinthian  co- 
lumns. Above  are  six  marble  angels,  sculptured 
fcy  Peter  Bracci.  The  picture  at  the  end  of  the 
gallery  is  by  Francis  Mancini  j  and  .the  Mosaics, 
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are  by  James  da  Turrata«  The  Mosaics  over  the 
great  arcade,  and  those  of  the  middle  miye,  repre- 
senting different  subjects  from  the  Old  Testament, 
and  Events  in  the  life  of  the  Virgin,  were  made 
in  434,  by  St.  Sixtus  III. 

In  the  other  nave  is  the  sumptuous  Borghese 
Chapel,  made  by  Paul  V.,  of  that  family,  from  the 
designs  of  Flaminio  Ponzio :  it  is  the  most  mag- 
nificent in  Rome.  ^  It  is  of  the  Corinthian  order, 
filled  with  fine  marbles  and  paintings*  There  are 
two  tombs  decorated  with  columns  of  antique 
green  marble,  statues  and  basso  relievos ;  the  one 
to  the  right  on  entering,  is  of  Paul  V.,  whose 
«tatue  was  sculptured  by  Silla  Milanese ;  the  ri^ 
basso  relievo  is.  by  Stephen  Mademo ;  the  other 
by  Bonvicino.  Of  the  three  basso  relievos  above, 
the  middle  one  is  by  Hippolito  Buzi;  the. one  to 
the  right  by  Vasoldo;,  and  the  other  by  Franas 
Stati.  In  the  side  niches  are  the  statues  of  St. 
Basil  and  Diavid,  by  Nicholas  Cordieri.  The  other 
tomb  is  of  Clement  VIIL,  his  statue  is  by  Silla; 
the  basso  relievos  are  by  Bonvicino,  Buzi,  Mochi, 
and  Peter  Bernini.  The  two  statues  in  the  side 
niches  of  Aaron  and  St.  Bernard,  are  by  Henry 
Cordieri,.  Lorenese  (of  Lorrain). 
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The  magnificent  altar  of  the  Virgin,  is  decorated 
with  four,  splendid  .fluted  columns  of  oriental 
jasper,  which  support  an  entablature ;  the  frieze  is 
4>f  agate,  as  well  as  the  pedestals  of  the  columns. 
The  image  of  the  Virgin,  said  to  be  painted  by  St. 
Luke,  is  placed  on  lapis-lazuli ;  it  is  surrounded 
by  precious  stones,  and,  sustained  by  four  bronze 
angels.  On  the  entablature  of  this  altar  is  a  fine 
basso  relievo  of  gilt  bronze,  representing  the  miracle 
of  the  snow. 

The  paintings  over  and  around  the  altar,  and 
those  of  the  arcade  and  angles  of  the  cupola,  are  • 
by  the  Cavalier  Arpino ;  those  in  the  cupola  are 
by  Louis  Civoli.  The  paintings  by  the  sides  of 
the  windows  over  the  tombs,  are  worthy  of  notice, 
as  likewise  those  of  the  two  arches  over  the  win- 
dows, which  are  by  Guido  Reni. 

On  leaving  this  church  by  the  door  on  one  side 
of  the  gallery,  the  other  front  may  be  seen  which 
was  begun  under  Clement  IX.  and  finished  under 
Clement  X.,  from  the  elegant  designs  of  the  Cavalier 

Charles  Rainaldi. 

The  great  square  before  this  front  is  adorned 
with  an  obelisk,  made  by  order  of  Smarre  and 
Ephre,  Egyptian  princes.     Claudius  transported  it 
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to  Rome,  and  placed  it  before  the  MauBoleiim  of 
Augustas,  where  it  was  found.  Sixtus  V.  erected  it 
here  under  the  directions  of  the  Cavalier  Fontaiuu 
It  is  of  red  granite,  without  hieroglyphics,  and 
ibrty4hree  feet  high  without  the  pedestal,  which, 
is  twenty. 


THIRD  DAY. 


Oh  retuixung  to  the  principal  square  before  the 
cathedral  of  St  Mary  Maggiore,  may  be  se^n  the 

CHIESA  DI  S.  PRASSEDE, 
(Ckurek  of  St.  Praxede.) 

Pope  St.  Pius  L  erected  an  Oratory  in  the  year 
162,  at  the  request  of  St.  Praxede,  into  which  the 
Christians  retired,  in  the  times  of  their  perse- 
cutions ;  it  was  on  the  Baths  of  Novatus,  brother 
of  St.  Praxedei  in  the  place  anciently  called  Ftotf 
LaterUiu9f  and  at  present  La  Suburra.  Pope  St. 
Pascal  L  afterwards,  in  S22,  built  this  church 
there ;  it  has  three  naves,  divided  by  sixteen  co- 
lumns of  granite.  The  great  altar  is  decorated 
with  a  canopy  sustained  by  four  porphyry  co- 
lumns; and,  in  the  gallery,  are  some  ancient 
Mosaics.  In  one. chapel  is  a  large  piece  of  marble 
pillar,  brought  from  Jerusalem  to  Rome  in  1235, 
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by  Cardinal  John  Colonna;  supposed  to  be  that 
to  which  our  Divine  Redeemer  was  fastened  when 
he  was  scourged.  In  the  sacristy  is  an'exquisite 
painting,  by  Julio  Romano,  \^hich  represents  the 
scourging  of  our  Saviour. 

In  the  street  to  the  right,  a  short  distance  from 
the  p^ncipal  door  of  this  church,  is  the 

CHIESA  DI  S.  MARTINO, 

(Church  of  St.  Martin.) 

m 

In  the  tim0  of  Constanfine  the  Great,  St  -  Sil- 
vester built  a  church  in  this  place,  over  .which 
Pope  St.  SEmmaco,  in  500,  erected  the  present 
one;  it  was  repaired  in  1650,  and  so  much  em- 
bellished, that  it  is  one  of  the  finest  in  Rome.  It 
has  three  naves  divided  by  twenty^r  antique 
columns  of  different  marbles,  and  of  th^  Corin^ 
tiiian  order.  The  beautiful  landscapes  on  the  walls 
of  die  small  naves,  are  by  Gaspard  Foiissin,  the 
figures,  by  his  bipther  Nicholas ;  two,  near  the 
altar  of  St.  Maiy  Magdalen,  are  by  John  Fran- 
cesco, of  Bologna,  findy  painted.  The  chapel  of 
the  Virgin,  at  dieead  of  the  small  nave,  is  adorned 
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with  fine  marbles  and  paintings^  by  Antonio 
Cavallucci. 

On  descending  the  fine  marble  staircase,  which 
leads  under  the  great  altar,  is  an  altar  where  are 
preserved  the  bodies  ai  the  Popes  St  Silvester  and 
St  Martin.  Hiis  plaoe  is  ornamented  with  fine 
columns^  by  Peter  da  Cortona  $  it  forms  an  elegant 
entrance  into  the  ancient  subterraniean  church, 
which  has  likewise  three  naves,  with  a  Mosaic 
pavement  On  the  altar  is  an  image  of  the  Virgin, 
in  Mosaic,  made  in  the  earliest  ages  of  Christi- 
anity.  This  ancient  church  is  the  one  erects  by 
St  Silvester,  and  in  which  he  held  a  council 
in  3£4. 

In  the  street,  to  the  rif^t  of  St.  Martiii's  church, 
is  a  vineyard,  in  which  is  an  ancient  edifice  called 
the 

SETTE  SALE, 

(The  Seven  Rooms.) 

These  rooms  were  only  a  reservoir  of  the  water, 
^sed  for  the  Baths  of  Htus.  There  are  two  stories, 
lihe  first  is  under  ground,  die  upper  one  is  divided 
into  nine  rooms ;  but,  as  only  seven  were  irst 
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dtflCOTeted,  it  took  the  name  of  The  Seven  Room$» 
This  edifice  is  of  a  very  solid  construction :  the 
pavement  is  made  to  resemble  Mosaic ;  the  walls 
ar^  thicky  and  covered  with  a  double'  plastering, 
so  fine  and  hard  that  the  water  has  not  caused  any 
damage ;  and  they  are  in  as  good  preservation,  as 
if  they  were  modem.  The  situation  of  the  doors 
is  singular,  Jiaving  been  made  so,  as  not  in  the 
least  to  diminish  the  strength  of  the  walls.  Each 
room  is  thirtynseven  ieet  long,  twelve  wide,  and 
eight  high.  At  a  small  distance  on  the  summit  of 
Mount  Esquiline,  is  the 

CHIESA  DI  S.  PIETRO  IN  VINCOLI,     ^ 
(Church  of  St.  Peter  in  VinColi.) 

It  was  erected  in  442,  under  Pope  St.  Leo  the 
Great,  by  Eudosia,  wife  of  Valentinian  III.,  Em* 
peror  of  the  West,  to  preserve  the  chain,  with 
which  St.  Peter  had  been  fastened  in  the  prison  at 
Jerusalem,  by  order  of  Herod.  Pope  Adrian  h 
rebuilt  it,  and  Julius  II.  repaired  it  luider  the  di- 
rection of  Baccio  Pinielli ;  and,  lastly,  it  took  its 
present  form  in  1705,  under  the  direction  x>£ 
Fnjnci?  Fon^a. 
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The  three  naves  of  this  fine  church  are  divided 
by  twenty-two  antique  fluted  pillars^  twenty  of 
Greek  marble  and  two  of  granite,  all  of  the  Doric 
order,  and  seven  feet  in  circumference.  On  the 
£rst  altar  to  the  right  is  a  picture  of  St  Augustine, 
by  Guercino.  The  tombs  of  Cardinals  Magotti 
and  Agucchi,  were  made  from  the  designs  of  the 
famous  Domenichino,  who  also  painted  their  por- 
traits, which  may  be  seen  there.  The  St.  Peter, 
on  the  other  altar,  is  a  copy  from  the  original  of 
Domenichino,  which  is  preserved  in  the  Sacristy. 

Thefiimous  tomb,  of  Pope  Julius  II.,  was  erected 
from  the  designs  of  Michael  Angelo  Bonorotti, 
who  made  the  statue  of  Moses,  seen  near  this 
tomb,  and  which  is  considered  the  masterpiece  of 
modem  sculpture.*  It  is  a  colossal  figure  seated, 
with  the  tables  of  the  law  under  his  arm,  sternly 
regarding  the  people,  as  if  not  confiding  in  their 
apparent  resignation.  The  four  statues,  in  niches, 
near  this  tomb,  are  by  Raphael  da  Montdupo, 
his  scholar* 

The  5t  Margaret,  on'  the  altar  of  the  next 
chapel,  is  by  Guercino.  At  the  end  of  the  gallery, 
which  b  adorned  with  paintings,  by  James. Coppi, 
ia  an  ancient  seat  of  white  macbk.     In  one  of  the 
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small  naves  is  a  St  Sebastian,  a  Mosaic  of  th« 
eighth  century ;  and,  on  the  last  altar  is  Piety, 
with  the  Three  Marys,  supposed  to  be  by  Pome- 
rancio.  The  great  painting,  on  the  cieling,  is  by 
John  Baptist  Perodi. 

In  the  street  to  the  left  is  the  Gualtieri  vineyard, 
where  are  the  remains  of  the 

TERME  DI  TITO, 

{Baths  of  Titus.) 

.  Although  these  baths  were  hot  so  extensive  as 
Dioclesian's  and  Caracalla's,  yet  as  the  fine  aits 
flourished  at  tliat  time,  they  were  more  adnured, 
both  lor  the  architecture  and  ornaments,  which, 
in  splendour,  surpassed,  those  of  Agrippa  and  Nero 
previously  built  Hiere  were  two  stories  in  this 
superb  edifice ;  of  the  upper  one  no  vestige  re* 
mains.  The  first  story  contains  seven  large  cor- 
ridors ;  one  of  which  leads  into  the  chambers^ 
thirty-six  in  number,  atf  painted  in  arabesque, 
with  little  pictures  of  charmkig  figures.  Time  has 
so  much  injured  these  rooms  that  few  of  the  paint* 
ing?  remain. 
These  rooms  baving  been  fiUod  and  covered 
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over  with  earth  in  the  course  of  centuries,  were 
first  discovered  in  Raphael's  time^  some  say,  by 
Raphael  himself.  It  has  also  been  said  that  this 
great  master  immediately  filled  them  again,  in 
order -that  it  might  not  be  discovered  he  had  taken 
the  idea  of  the  arabesque  paintings  in  the  Vatican 
from  them  ;  as  if  this  style  had  not  been  already 
known  from  the  ancient  writers,  particularly  Ve- 
truvius,  who  disapproves  it ;  besides  which,  almost 
all  the  houses  of  the  ancients  that  have  been  dis- 
covered, are  painted  in  this  manner*  But,  how« 
ever  that  may  be,  they  were  again  covered  till  ihe 
year  1776,  when,  with  great  difficulty,  they  were 
dug  up.  The  lovers  of  the  fine  arts  can  once 
more  behold  those  exquisite  paintings  which  have 
served  as  models  to  some  of  the  first  masters. 

As  we  before  said,  the  reservoir  of  water,  called 
The  Seven  Rooms,  belonged  to  these  baths.  Some 
circular  remains  are  still  to  be  seen  of  the  Imperial 
Palace,  built  by  Titus,  in  which  was  found  the 
famous  group  of  Laocoonte,  now  in  the  Clementine 
Museum  of  the  Vatican,  also  a  number  of  precious 
marbles,  statues,  and  painting;  which  demon-^ 
strate  the  magnificence  of  this  edifice. 

These  baths  were  also  called  aftei:  Trajan,  be- 
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cause  he  repaired  and  enlarged  them.  They  are 
on  the  spot,  where  previously  stood  the  house  and 
gardens  of  the  celebrated  Mecenas.  Near  this 
place  were  likewise  the  houses  of  Horace,  Virgil, 
and  Propertius ;  also  the  famous  tower  in  which 
the  cruel  Nero,  while  Rome  was  burning,  sang  to 
the  sound  of  his  lyre  the  conflagration  of  Troy. 

Descending  from  Mount  Esquiline,  and  passii^ 
through  the  Strada  Svbarra^  one  enters  the  Strmda 
Urbana^  anciently  called  View  FatridiUy  because 
it  was  inhabited  by  the  first  nobles.     In  this  street 

is  the 

CHIEZA  DI  S.  PUDENZUNA, 

(Ckarch  of  St.  Pudenxiana,) 

!n  this  place  was  the  house  of  St.  Pudent,  a 
Roman  senator,  who  was  converted  to  Christianity 
by  St.  Peter,  who  lived  a  long  time  in  his  house, 
together  with  his  sons,  Novatus  and  Timothy,  and 
his  daughters,  Pudeuziana  and  Praxede.  For  this 
reason  Pope  St.  Pius  I.  in  l64,  turned  the  house 
into  a  church ;  in  1598,  Cardinal  Henry  Gaetani, 
repaired  and  embellished  it,  under  the  direction  of 
Francis  da  Volterra.  It  is  divided  into  three 
naves,  separated  by  pillars,  fourteen  of  which  ar« 
antique,  and  of  marble. 
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The  great  altar-piece,  representing  St.  Puden- 
Biana,  is  by  Bernardino  Nocchi ;  the  pictures  of 
the  cupola  are  by  Nicholas  Pomanmcio.  In  the 
chapel,  to  the  right  of  the  great  altar,  is  the  very 
altar  on  which  St*  Peter  celebrated  mass;  under 
which  is  a  marble  sculpture,  by  Baptist  della 
Porta,  of  our  Saviour  giving  the  Keys  to  ^  Peter. 
Next  is  the  chapel  of  the  Gaetani  family ;  it  con- 
tains fihe  marbles,  columns,  and  sculptures.  In 
the  well  before  this  chapel,  the  Saint  preserved  the 
blood  of  more  than  3,000  martyrs,  who  were 
buried  under  the  church. 

Opposite  is  the  church  of  the  Infant  Jesus, 
built  by  Clement  XII.,  from  the  designs  of  Fuga. 
It  joiiis  a  neighbouring  convent  where  young  girk 
are  educated. 

Behind  St.  Mary's  cathedral  is  the  Great  Square, 
where  the  Strada  FeUge  be^ns,  which  leads  direct 
to  the  church  of  LaTrinitk  de'  Monti. 

In  this  street  is  the 

CHIESA  DI  S.  PAOLO  PRIMO  EREMITA, 
[Church  of  St.  Paul,  First  Hermit.) 

It  was  built  about  1765,  from  the  designs  of 

V  3 
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Clement  Orlandi.  It  is  in  the  form  of  a  Grecian 
cross,  supported  by  columns  and  fHlasters.  The 
picture  on  the  right  altar,  of  St.  Stephen,  King 
of  Hungary,  is  by  Cavalier  Antonio  Concioli. 
The  statue  of  St.  Paul,  on  the  great  altar,  is  by 
Andrew  Bergondi— the  guardian  angel,  is  by 
Borgo^pone. 

Annexed  to  this  church  is  a  nunnery,  founded 
by  Pius  VI.  for  poor  orphan  girls. 

Beyond  this  church,  one  enters  a  road,  planted 
with  gardens  and  vineyards,  which  leads  into  a 
valley,  anciently  called  Quirimdy  from  a  temple 
which  stood  there,  dedicated  to  Romulus,  under 
the  name  of  Quirinus.  The  steps  of  this  temple 
are  of  white  marble,  and  now  form  the  magnificent 
staircase  of  the  church  d'AraceU.  In  this  valley 
is  the 

CHIESA  DI  S.  VITALE, 
(Church  of  St.  Vitak.) 

Its  origin  is  extremely  ancient,  having  been 
erected  in  the  time  of  Innocent,I.,  in  41 6.  It  was 
dedicated  to  St.  Vitale  and  his  sons,  Gervas  and 
Protas,  all  Martyrs.     It  has  often  been  repaired, 
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but  without  decoration^  and  joins  St  Andrew's 
church  on  Mofde  CavaUo. 

Retaining  to  the  Strada  Felice^  appears  the 

PIAZZA  DELLE  QUATTRO  FONTANE, 

(Square  of  the  Four  Fountaifu.) 

» 

It  is  formed  by  the  intersection  of  two  fine  streets, 
the  one  called  Felice,  the  other  Pia ;  the  first  runs 
from  the  Trinita  de'  Monti  to  St.  Mary  Maggiore ; 
the  other  from  Monte  C^aUo  to  the  Pia  Door. 

s. 

The  four  angles  of  this  square  are  adorned  with  four 
fountains,  whence  it  derived  its  name.  From  this 
spot,  there  is  a  fine  view  of  the  Egyptian  obelisks 
of  St.  Mary  Maggiore,  Monte  Cavallo,  and  the 
Trinita  de'  Monte. 

In  one  corner  of  this  square  is  the  Albani  pa-* 
lace,  in  another  is  the 

CHIESA  S.  CARLO, 
{Church  of  St.  Charles.) 

It  was  built  in  l640,  from  the  designs  of  the 

Cavalier  Borromini,  who  had  the  ingenuity  to  con- 

,  struct  a  church  and  house  adjoining,  in  a  space  of 
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the  same  dimension  occupied  by  one  of  the  pillArs 
of  the  cupola  of  St.  Peter's.  ITie  front  is  orna- 
mented with  two  rows  of  columns ;  and  the  inte- 
rior of  thethurch  is  supported  by  sixteen  columns. 
The  court  of  the  adjoining  house,  is  also  remark- 
able ;  because  notwithsta&ding  its  diminutive  sijse, 
it  is  decorated  widi  a  double  portico,  sustiuned 
by  twenty-four  columns.  .  In  the  square  of  M<mte 
CavallOf  otL  the  left,  is  the 

CHIESA  DI^S.  ANDREA, 

(Church  of  St,  Andrew,) 

Prince  Camillo  Pamfili,  nephew  of  Innocent 
X.,  erected  this  fine  church  in  lfi78,  from  the 
designs  of  Cav.  Bernini.  The  front  is  decorated 
wdth  a  Corinthian  order^  and  a  little  circular  por- 
ticoy  supported  by  two  Ionic  columns.  The  inte** 
rior  form  of  the  church  is  oval ;  decorated  with  fine 
marbles  and  pilasters,  four  Corinthian  pillars,  and 
some  fine  paintings.  In  the  first  chapel  to  the  riehty 
dedicated  to  St.  Francis  Xavier,  are  three  pictures 
by  Baciccio.  The  great  altar-piece,  representing 
the  crucifixion  of  St.  Andrew,  is  by  Borgognone. 
The  chapel  following,  i»  dedicated  to  St  Staiiislw 
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'  decorated  with  precious  marbles;  the  altar* 
I  ce  is  by  Carlo  Maratti ;  the  side  ones  are  by  the 
i  V.  Mazzanti;  and  the  paintings  of  the  cieling  are 
I      John  Odazzi.    Under  this  altar  is  preserved 

/  e  t>ody  of  St.  Stanislas,  in  an  urn  of  lapis  lazuli. 

/     In  the  house  next  to  this  churcby  one  sees  the 

(  ooTSk  of  St.  Stanislas,  a  Jesuit;  it  is  converted 
ato  a  chapel,  and  painted  by  Chiari.  There  is 
:n  it  a  fine  statue  of  the  saint  dying,  sculptured 
by  Mr-  Le  Gros:  the  head,  the  hands,  and  the 
feet,  are  of  white  marble ;  the  dress  is  of  black 
marble  ;  and  the  mattress  and  pillows  of  yellow ; 

.  nature  is  so  well  imitated  in  this  statue,  that  at  the 
^rst  view  it  causes  a  sensation  of  terror. 

Returning  to  the  square  of  the  fountains,  and 
traversing  the' Strada  Pia,  at  the  entrance  of  the 
Piazza  di  Termini,  is  seen  to  the  right  the 

CHIESA  DI  S*  BERNARDO, 
(Chttrch  of  St,  Bernard.) 

In  1598,  the  Countess  Catherine  Sforza,  changed 
one  of  the  four  round  edifices  near  Dioclesian's 
Baths,  into  a  church.  It  is  of  a  round  form,  and 
decorated  with  statues  in  stucco,  by  Camillo  Ma- 
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rmni,    and  Mochi,   and  two   paintings   by  John 
0da2zi. 

In  the  kitchen-garden  near  this  church,  are 
some  remains  of  a  circular  portico,  with  steps  like 
those  of  an  amphitheatre,  whence  the  wrestlings 
and  other  games,  customary  at  the  Baths,  might 
be  viewed. 

In  the  square,  where  stands  the  church  of  St. 
Susanna,  which  is  only  remarkable  for  its  front 
made  by  Carlo  Mademo,  is  the 

FONTANA  DELL'  ACQUA  FELICE, 

(^Fountain  of  the  FeUx  Water;  called  also  the  Foun^ 

tain  of  Moses,) 

This  fountain   is  uncommonly   fine,   and  was 
brought  by  Sixtns  V.  to  Rome,  from  the  village  of 
Colonna,  fourteen  miles  distant  from  the  Porta 
Maggiore;  this  Pope  constructed  the  present  mag- 
nificent fountain,  from  the  designs  of  the  Cav. 
Fontana.     It  is  of  travertine,  with  three  arcades, 
and  decorated  with  four'  Ionic  pillars  of  granite. 
In  the  middle  arcade  id  a  colossal  statue  of  Moses, 
'who  makes  the  water  flow  from  the  rock ;  Prospero 
da  Brescia  was  the  sculptor;  at  the  sides  are  two 
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basso  relievos ;  one,  by  John  Baptist  della  Porta^ 
represents  Aaron  leading  the  Israelites  to  this  mira- 
culous spring ;  the  other,  by  Flaminio  Vacca,  re- 
presents Gideon  making  choice  of  the  soldiers  to 
open  the  passage  of  the  water.  The  water  flows 
in  abundance  through  three  openings,  into  as  many 
marble  basins ;  at  the  sides  of  which  are  four  mar- 
ble lions,  the  water  flowing  from  their  mouths ;  two 
of  these  are  Egyptian,  covered  with  hieroglyphics, 
and  formed  of  basaltes ;  they  were  removed  hither, 
from  Agrippa's  pantheon;  the  two  others  are  of 

white  Grecian  marble* 

* 

The  large  square  of  Termim  took  its  name  from 
the  ancient 

TERME  m  DIOCLEZIANO,    , 
(Baths  of  Dioclesian.) 

These  baths  were  formerly  called  ThermaCy  a 
Greek  word  signifying  hot  places.  Of  all  the 
Roman  baths,  those  constructed  by  Dioclesian 
and  Maximian,  were  the  most  considerable ;  not 
only-  from  their  size,  but  their  rich  decorations. 
To  g^ve  an  idea  of  their  vast  extent,  it  suffice?  to 
fay,  that  they  comprehended  thie  whole  space 
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now  occupied  by  St.  Bernardo's  church,  and  that 
of  St.  Mary  degli  AngioU  {of  the  aiigeb),  together 
with  the  houses  and  gardens  surrotinding  them ; 
the  two  great  squares,  part  of  the  villa  Massimi, 
now  Negroni,  large  public  granaries,  sad  other 
houses;  so  that  it  appears  they  were  1,069  feet 
long,  and  as  many  wide. 

These  immense  baths  were  square,   with  a  cir- 
cular edifice  at  each  angle;  two  of  these  edifices 
still  remain ;   the  one  to  the  left  was  reduced  to 
a  granary,  by  Clement  XI. ;   the  other  has  been 
cop  verted    into    St.  .Bernardo's    church.     These 
baths  were  adorned  with  gardens,  groves,  porticos 
fine  chambers^  and  every  luxury  that  could   be 
procured.       One    very    magnificent    apartment, 
called  Pinacoihecay  and  which  contained  the  most 
exquisite  paintings  and  sculpture,  has  since  been 
converted  into  the 

CHIESA  DT  S.  MAHIA  DEGLI  ANGIOLI, 

{Church  of  St.  Mary  of  the  Angels,) 

The  baths,  of  which  we  have  just  been  speakbg, 

had  been  constructed  by  40,000  christian  skvee, 

.who   were   afterwards  martyred  by  order  of  the 
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cruel  Dioclesian.     Pope  Pius  IV.,  wishing  to  con- 
secrate the  remains  of  these  holy  martyiV  works 
to  dacred  purposes,  employed  the  celebrated  Bo- 
narottt,  who  found  a  room  of  an  oblong.form,  sus- 
tained by  eight  large  pillars    of  oriental  ^anite, 
which  was  the  Pinacotheca;*  he  made  use  of-  this 
room  for  the  church,   which  is  in  the  form  of  a 
Greek  cross,   and  very  majestic  and  £nely  pro- 
portioned.   The  ancient    pavement   being    very 
damp,  he  made  another  more  elevated;  so  that 
the  bases  and  a  small  part  of  the  eight  granite  co-^ 
lumns  are  buried,  and  white  marble  ones  substituted. 
This  church  has  often  been  repaired,  particu- 
~  larly  in   1749,  when  it  received  its  present  form, 
under  the  direction  of  Cav.  Vanvitelli^  who  made 
various  alterations :  he  placed  the  altar  of  Nicholas 
Albergati,  where  the  great  door  had  been ;  and  the 
only  side-door  remaining,  became  the  principal 
entrance :  he  converted  the  altar  of  the  Virgin  into 
the  great  alUu: ;  and  as  the  nave,  in  which  the  prin- 
cipal entrance  had    once  been,  contained  eight 
granite  columns,  to  render  the  new  nave  corres- 
ponding^ he  added  eight  brick  columns,  which  were 
painted  so  as  to  resemble  the  granite. 
The  entrance  to  this  fine  chuti^b)  is  by  a  round 
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Testibttle,  formerly  6iie  of  the  rooms  belongmg  to 
the  baths:  it  n  the  same  siie  as  the  one  converted 
into  St  Bemanlo*8  church,    in  this  vestibule  mn 
two  chapels ;  in  one  is  a  holy  ^ross'^ith  m,  St.  Gh 
rotomoy  painted  by  a  scholar  of  Daniri  da  Vd- 
terra ;  .in  the  other  is  our  Saviour  with  the   Mag- 
dalen, by  ArrigOy  a  Fleming.    Here  are  likeime 
the  tombs  of  Carlo  Maratti,  and  Salvator  Rest, 
celebrated  painters;    and  of  Cardinals  Peter  Find 
Parisio^  and  Francis  Alciad.     In  the  chapel  oppo- 
ske  Su  Branoi's,  is  on  altar-piece  which  repreeents 
our  Saviour,  giving  the  keys  to  St.  Peter,  by  Alu- 
tioi.    The  transversal  nave  of  the  church  was  the 
ancient  PmooDficca.  Its  magnificence  is  aurpeising: 
the  eight  pillars  are  of  one  piece  of  granite ;  they 
aie  sixteen  feet  in  cireamference,  and  forty4lnve 
h^h.  The  length  of  the  church,  from  the  entrance 
to  the  great  altar,  is  336  feet,  and  the  crossway  is 
306  feet  long;  it  is  74  wide,  and  B4  high. 

Benedict  XIV.  transported  several  <mgiAal 
l^osaic  [Mctures  from  St  Peter's  cathedral  to  tKiii 
ehurch.  The  first  to  the  tight  on  entering,  repre* 
senting  the  crucifixion  of  St.  Pieter,  is  by  Nicholas 
Ricclolini ;  the  next  one,  representing  th6  fell  of 
the  magician  Slmtj^,  is  «  copy  from  Cav.  Vasni's 
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picture  in  St.  Peter's,  done  by  Mn  Tremolier.    In 
the  chapel  of  Niciiolas  Albergati,  the  akar-piece 
is  by  Herctilet  Otasiani;  the  side  paintings  ane  by 
TreTissQiy  and  those  on  the  ceiling,  by  Antonio  Bu- 
chieri,  and  Jcihn  MazzetCi.     Of  the  other  tw4 
large  pictures,  the  one  which  represents  St.  Peter 
restoring  Tabitha  to  life,  is  a  copy  from  the  Mo- 
saic picture,    by  Baglioni,  in  St.  Peter^s;    the 
other  is  a  fine  original,  by  Muziano. 

On  entering  the  nave,  in  which  is  the  great 
altar,  after  a  chapel  ornamented  with  pictures,  by 
Baglioni^  one  sees  four  large  paintings  on  the  side 
walls  ;  die  subject  of  the  first  to  die  right,   is  the 

I 

Plesentation  of  the  Virgin 'to  the  temple,  by  Roma- 
nelli ;  the  second,  which  represepts  the  martyrdom 
of  St.  Sebastian,  is  a  fine  fresco,  by  Domenichioo ; 
transported  hither  by  the  celebrated  Zabaglia,  with 
great  skill.  The  bapdsm  of  Jesus,  opposite,  is 
by  Carlo  Maratti ;  and  the  next  one  painted  on 
slate,  reprdsenting  the  punishment  of  Ananias  and 
Sapphiia,  is  by  Roncalli,  commonly  called  Pome- 
rancip.  On  the  great  aitar,  is  an  extremely  an- 
cient ima^e  of  the  Virgin,  with  the  seven  angels, 
'  fiom  which  the  chiirch  has  taken  its  name. 

In  the  transversal  nave,  ^  the  first  picture,  the 

o  2 
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Conception  of  the  Virgin,  is  by  Peter  Bianchi ;  the 
one,  by  the  side,   is  by  Placido  Costanzi.      The 
St.  Bruno,  in  the  next  chapel,  i&  b}  John  Odazn; 
the  side  paintings  are  by  Trevisani ;  and  the  evaa- 
tgelists,  on  the  ceiling,  by  ProcaccmL     One  of  the 
paintings,  on  the  other  side,  representing  the  fall  of 
Simon  the  magician,  is  by  Pompey  Baton! ;   the 
other,  St.  Basil,   giving  a  chalice  to  a  DeacoD^  is 
by  Mr.  Subleyras.  ^    The  frescos,   over   the  three 
great  altars,  are  by  Antonio  Bicchieri;  those  be- 
tween the  windows  are  by  Nicholas  Ricciolini. 

On  the  marble  pavement  of  this  church,  the 
learned  Signor  Bianchini,  in  1701,  marked  the 
meridian  line,  which  is  one  of  the  nyost  exact. 
The  line  is  traced  on  a  brass  plate,  between  slabs 
of  marble,  oa  which  are  represented  the  signs  of 
the  Zodiac,  in  different  coloured  stones.  He 
chose  this  situation,  qn  account  of  the  solidity  of 
the  edifice,  having  been  proved  by  fifteen  cen- 
turies. 

The  cloister,  formerly  of  the  Carthusians,  vas 
also  made  from  the  designs  of  Michael  Angelo;  it 
has  a  square  portico,  adorned  by  a  hundred 
columns  of  travertine  marble,  over  which,  are 
four  long  corridors. 
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tiM  iMiths  of  Dioclenan,  towank  the 
city  ivallft^  cremoie  vestiges  of  the^  ^Eunous  Agger 
or  Ramparts^  begsa  by  Seirios  Tullius,  woA  con- 
tinued ead  finished  by  Tarquin  Superbtis.*^ 
This  Tampait  wa% so fomed^  that  itgreatly forti- 
fied the  city  on  that  ^ide^  ivhich  had  before  been 
very  feeble.  - 

Retaffungto  the  fountain  of  T^rmtm,  on  the 
dt&er  Bide:  of  the  Strgda  Fia,  is  the 

GHI£SA  DI  S.  MARIA  BELLA  YITTQIIIA, 

(Church  of  St.  Mary  of  the  Victory.) 

This  church  was  exected  in  l6QS  by  Paul  V.» 
in  honour  of  St.  Paul.  It  afterwards  took  the 
name  of  St.  Mary  della  Vittoria,  on  account  of  . 
several  victories'  obtained  by  the  Christians  over 
the  TurlcSy  through  the  intercession  of  the  Virgin ; 
whose  image  on  the  g^At  altar,  is  covered  with 
precious  stones^  The  front  of  this  church  was 
made  by  Jc^n  Baptist  Soria;  at  the  e3;pense  of 
Cardinal  Scipio  Borghese,  in  remembrance  of  the 
present  made  him  of  the  famous  Hermaphrodite 
found  near  this  church ;  and  which  is  now  at  Paris> 
in  the  Royal  Museum. 

0  3 
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The  interior  of  the  church  was  decbrat^  by 
Carlo  Mademo:  it  contains  pilasters  of   &  fine 
Sicilian  jasper,   gilt  stuccos^  sculptures,   aad  ex- 
cellent pictures.    The  picture  of  the  Magdalen,  in 
the  first  chapel  to  the  right,  is  by  Father  Raphael, 
a  Capuchin.    The  St.  Francis  and  side  paintings^ 
in  the  second  chapel,  are  by  Domenichino.      The 
basso  relievo,  on  the  altar  of  the  third  chapel,  and 
the  portrait  of  Cardinal  Vidoni,  were  sculptured  by 
Pompey  Ferucci,  a  Florentine.     In  the  magnifi- 
cent altar  of  the  cross,   between  four  columns  of 
antique  green  marble,  is  a  statue  of  St.  Joseph, 
sleeping,   and  the  angel  appearing   to   him  in  a 
dream,  by  Domenico  Guidi ;  the  two  side  basso 
relievos  are  by.Mr.  Monot;  and  the  St  Joseph 
glorified,  on  the  ceiling,  is  painted  by  Ventura  Lam* 
berti.     The  paintings  of  the  cupola  are  by  Doroe- 
ivico  Perugino,  and  those  of  the  ceilings  of  the 
church  are  by  Joseph  and  Andrew    Or*<2i,    bro* 
thers.    The  sumptuous  chapel  of  St<  Theresa,  was 
erected  and  ornamented  at  the  expense  of  Cardinal 
Frederic  Coniaro,  from  the  designs  of  the  Cav. 
Bernini,  who  sculptui-ed  the  bust  of  the  cardinal^ 
and  the  statue  of  the  saint;   which  latter  is  repre- 
sented in  an  ecstasy  of  divioe  love,  with  an  angel 
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who  is  holding  an  arrow  ready  to  pierce  her  heart 
This  fine  group  is  considered  the  master-piece  o 
the  Cav.  Berninj.     The  paintings  of  the  ceiling,  in 
this  chapel,   are  by  Ubaldo  Albatani.     In  the  fol- 
lowing chapel,   containing  precious   marbles,  is  a 
picture  of  the  Holy  Trinity  on  the  altar,  by  Guer- 
cino  ;  a  crucifix  on  one  side,  is  by  Guido  Reni» 
as  well  as  the  opposite  picture.     The  frescos  are 
by  John  Francisco,   of  Bologna.     The  pictures  in 
the  next  chapel  are  by  Niccolai,  of  Lorrain.    The 
St.  Andrew,  is  by  Father  Raphael  before-named. 
At  the  end  of  the  Strada  Pia,  before  this  church, 
,  is  the 

PORTA  PIA, 
(PiW  Gate.) 

This  door  had  various  names  in  ancient  times : 
its  present  one  is  derived  from  Pius  IV.,  who 
adorned  the  interior  side  from  the  designs  of  Bona- 
rotti. 

On  leaving  this  gate,  may  be  seen  the  delightful 
villa  Patrizi,  and  beyond  it  the  villas  Lancelotti, 
Bolognetti,  and  Torlonia,  About  a  mile  from 
this  door  is  the 
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CHIESA  DI  S.  AGNBSE, 
(Churck  of  St.  Agnes.) 

COQstandne  the  Great  built  tKis  church,     at 
the  request  of  St  Constance  his  daughter,    on  the 
cemeteiy  of  St.  Agnes,  in  the  same  place  where  the 
bod^  of  that  saint  was  found.    The  descent  into 
the  church  is  by  a  staircase  of  forty-five  steps,  an 
the  walls  of  which  are  several  sepulchral  inscrip- 
tions.    The  'church  has  three  naves  divided  by 
sixteen  antique  columns.     Eabh  has  140  fiutings, 
which  render  them  unique.     The  great  altar   is 
decorated  with  a  canopy  sustained  by  four  porphyry 
pillars,  the  most   beautiful  known.     Under  this 
altar,  which  is  composed  of  precious  marbles,   is 
preserved  the  body  of  the  saint,  whose  statue  above 
is  formed  out  of  the  trunk  of  Hn  antique  statue  of 
oriental  alabaster ;  the  head,  hands,  and  feet,  are 
of  gilt  l^ronze,  by  Franciosini.  The  choir  is  adorned 
with  an  ancient  Mosaic,^  on  which  is  written  the 
name  of  St.  Agnes.    On  the  altar  of  the  Virgin 
is  a  head  of  our  Saviour,  sculptured  by  Bonarotti. 
This  church  approaches  nearest  to  the  cathedrals 
of  the  primitive  Christians. 
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A  few  steps  farther  on  stands  the 

CHIESA  DI  S.  COSTANZA, 
(CMurch  of  St.  Constance,) 

Some  antiquaries  pretend  that  this  edifice  was 
anciently  a  temple  of  Bacchus,  because  on  the 
ceiling  of  the  circular  nave  are  some  children  with 
bunches  of  grapes,  in  Mosaic  enamel ;  and,  because 
these  symbols  were  likewise  sculptured  on  a  por- 
phyry urn,  found  there;  which  is  now  in  the 
Vatican.  But  as  these  ornaments  likewise  belonged 
to  Christianity,  it  is  better  to  follow  the  opinion  of 
Anastasius  Librarian,  who  says,  that  Constantine^. 
after  having  built  St.  Agnes'  church,  erected  a 
fopit  of  a  spherical  form  near  it,  in  imitation  of  the 
one  at  St.  John  Laterano ;  to  baptize  the  two  Con- 
stances, his  sister  and  daughter.  The  aforemen- 
tioned superb  porphyry  urn  proves  tliat  they  were 
buried  here ;  it  resembles  the  one  found  in  St; 
Helen's  tomb  at  Tor-pignattara  ;  both  have  been 
removed  to  the  Vatican  Museum  by  order  of 
Pius  VI. 

In  1256,  Alexander  IV.  converted  this  edifice 
into  a  church,  and  dedicated  it  to  the  same  twQ 
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Sftints  Constance :     their  bodies  were  taken  out  of 
the  porphyry  urn  and  placed  under  the  altar. 

This  fine  churcH  is  of  a  spherical  form;  and  the 
interior  is  sixty-nine  feet  in  diameter ;  the  cupola 
is  sustained  by  twenty-four  double  Corinthian 
columns  of  granite. 

Near  this  church  are  some  ruins  of  an  ancient 
oval  edifice,  suppo^  to  have  been  a  riding-school 
erected  by  the  same  Constantine.  It  consisted  of 
a^large  court,  surrounded  by  piazzas,  in  which 
the  race-horses  were  exercised,  and  where  other 
equestrian  feats  were  performed. 

About  a  mile  beyond  these  ruins,  on  the  river 
Teverohe,  formerly  oallcd  ^mo,  is  th^  bridge  an- 
ciently called  Nomentanus,  because  it  led  to  the 
Sabine  town  of  Nomentum.  This  bridge,  now 
called  LamerUanOy  was  destroyed  by  the  Goths 
and  rebuilt  by  Narses. 

From  this  bridge  is  seen  the  famous  Monte 
Sacro  (sacred  Mount)  tp  which  the  Roman  ple- 
beians retired  in  the  year  of  Rome  26l,  when  op- 
pressed by  the  nobles  and  the  rich,  on  account  of 
their  debts  y^  and  from  which  they  were  only  in- 
duced to  return  by  the  famous  fable  of  the  human 
body,  told  by  Menenius  Agrippa,  as  related  by 
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LiTj :  their  debts  were  disdugrged,  and  tlietrihunei 
were  then  first  cxeated*  These  magistiateB  were 
ftfterwaifis  abolished  and  re-establislied  <m  the  se* 
cond  retreat  of  the  Plebeimis  into  t^e  same  places 
at  Viiginia'^  death,  in  the  year  <^  Rome  305.  On 
this  oecasiony  the  people  solemidys wove  never  tOi 
revolt  against  the  tribunes^  for  whidi  reason  tilus 
mount;  formerly  called  VtUa^  took  the>  name  of 
sacred. 

Returning  to  the  Porta  Pia,  and  taking  the  ^eet 
to  the  ri^ty  along  the  city  walk,  onearriveaatthe 

PORTA  SALARA, 
\SaUfa  Gate.} 

This  is  one  of  the  gates  opened  by  Aurelian  when 
he  extended  the  city  walls.  It  had  various  names 
formerly ;  and  was  called  SaXara  (which  it  still 
preserves)  because  the  salt  bought  by  the  Sabines 
at  Rome,  passed  through  this  door.  Having  been 
greatly  damaged  by  the  barbarians,  it  was  repaired 
by  Belisarius  and  Narses.  A  quarter  of  a  mile 
beyond  it  is  the 

VILLA  ALBANL 
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This  celebrated  villa/  one  pf  the  most  remark-* 
able  in  Rome,  was  built  about  the  middle  of  the 
last  century,  by  Cardinal  Alexander  Albani.  Ha 
made  the  plan  himself,  which  was  executed  by 
Charles  Marchionni*  The  cardinal  being  a  great 
lover  of  antiquities,  he  collected  a  prodigious  num« 
ber  of  statues,  busts,  basso  relievos,  urns,  inscrip- 
tions, and  antique  marbles,  to  adorn  this  villa,  so 
that  it  may  be  regarded  as  a  valuable  museum  of 
antiquities. 

The  principal  cassino  is  composed  of  a  large 
apartment,  under  which,  on  the  garden-side,  is  a 
magnificent  portico,  adorned  with  columns  and 
statues.  The  vestibule  leading  to  the  cassino  is 
oval ;  it  contiuns  basso  relievos  in  &tucco,  copied 
from  the  antique,  representing  a  C.  Cesar,  son  of 
Agrippa;  a  Ceres,  a  V^nus,^and  aBrutus.  Above 
are  three  colossal  masks  of  Medusa,  Bacchus, 
and  Hercules. 

On  the  right,  is  a  corridor  leading  to  the  stair- 
case of  the  great  apartments.  There  is  a  fine 
basso  relievo  of  Rome  Triumphant,  an  ancient 
painting  of  Livia  and  Octavia  sacrificing  to  Mars ; 
and  a  fine  head  of  an  ancient  philosopher  ia 
profile*. 
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In  ascending  the  stairsf  are  seen  steveral  basso 
relievos  and  antique  heads,  on  the  wall.  At  the 
top  is  an  oval  room  where  are  two  fine  columns  of 
antique  yellow  marble.  Between  the  columns  is 
a  faun.  The  paintings  of  the  ceiling  are  byAntoniQ 
Bicchierai ;  the  Chiaro  scuro  by  Nicholas  Lapic- 
cola^  &nd  the  landscapes  by  Paul  Anesi.  The 
three  foUpwing  rooms  are  adorned  with  landscapes ; 
the  paintings  of  the  ceiling  are  by  Bicchierai. 

Next  comes  a  rich  cabinet,  decorated  with  ^ 
Mosaic  pavement ;  the  ceiling  is  painted  by  Nicho- . 
las  Lapiccola.     It  contains  a  small  bronze  statue 
of  Pallas,  much  admired  ;  a  Diana  of  alabaster, 
with  bronze  head,  hands,  and  feet ;  the  Famese 
Hercules  of  Glycon,    in   bronze ;    a  small  statue 
of  Diogenes;    a  Salenus  and   two    small  fauns.. 
The  Sanrottono  Apollb  in  bronze,  Uie  most  remark- 
able statue  in  this  villa ;  the  famous  basso  relievo 
of  the  Atonement  of  Hercules;  several  small  star 
tues,  aknong  others  a  very  rare  one  of  Osiris,  with 
a  plasm  of  emerald ;  and  the  Egyptian  divinities 
of  green  basaltes.  ^  Several  superb  basso  relievos; 
ten  alabasteir  busts,  with  heads  of  green  basaltes ; 
five  alabaster  vases,  and  one  of  porphyry. 

There  are.  three  other  rooms,  the  ceilings  of  which 
are  painted  by  P.  Bicf^hierai.     On  the^entrance- 
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dbor  of  die  tbird  toom  ii  a  ouycUe  ^Mk^  oa 
which  is  lefnesAOted  the  combal  of  ApoUo  wilb 
Heroiiks,  to  leeover  tiie  Tripod*  Over  the  ohiiiK 
Hey  of  this  ittonit  it  a  basso  relievo  of  Aiitinoiia» 
the  &nst  ia  ^  viUa. , 

Next  comes  a  magnificent  gal1eiy»  containing 
%  pilasten  adorned  with  Mosaic^  and  ten  "o^ers 
Bcrusted  with  difbrant  marbles.  Oa  the  door  are 
two  very  &ie  basstp  relievos,  refnesenting  trophies* 
Among  the  numerous  basso  relievos,  is  a  fine 
statue  of  Pallas.  The.  ceiling  of  this  gallery  is 
ad<mied  with  a  fine  painting  by  Mengs,  of' Apollo 
and  Mnemosyne  on  mount  Parnassus,  amengpt  the 
Muses.  The  Cki»o  tewds  are  by  Niibhotas 
LafMCcola. 

In  returning  te  the  ground-floor,  one  passes 
from  the  vestibule  ialo  the  domestic  ehapel,  adoni* 
ed  with  precious  marbles,  and  paintings  by  Laplo- 
cola. 

Near  the  door  of  the  corridor^  arQ  four  smiAl 
alabaster  urns,  by  Volterra,  and-  several  basso  ro* 
lievos.  The  visitor  then  enters  the  porch^  eeU^d 
Cariaikk.*    It  is  decorated  with  fine  marUefti  9fiA 
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*  Cariatides,  mean  figures  of  women  sopportiag  an 
entablatitrt.     ' 
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in  the  middle  is  tea  elegant  vase.  One  of  the  Ca-, 
rioHdes  has  a  Greek  inscription,  with  the  names  oT 
Criton  and  Nicokitts,  Athenian  sculptors :'  there 
are  two  otiier  similar  figures;  and  the  1)ustsof  L. 
¥erus,  Vespasian,  and  Titus;  t^vo  fine  antique 
Tftses,  and  a  colossal  mask  of  Siharas,  abote. 

l^ext  to  the  porch  is  a  long  gulteiy,  in  which  are 
die  hermes  of  Themistocles,  Epicurus,  Hamilcar, 
Leotiidas,  Massimssa,  Hannibal,  Scipio^  Alex* 
ander  the  Gtteat,  and  the  celebrated  Mercury, 
with  a  Greek  and  Latin  inscription.  There  is 
also  a  statue  of  Faustina,  two  of  Venus,  two 
Muses,  a  Faun,  and  an  Isis.  ' 

in  the  portico  of  the  cassino,  sustained  by  pilas- 
ters and  twenty-eight  columns  of  antique  marbles, 
$Te  the  statues  of  'Juno,  Tiberius,  Augustus,  LI 
Verus,  iPrajan,  M.  Aurelius,  Antoninus  Pius,  and 
Adrian;  on  their  pedestals  are  some  fine  basso 
relievos.  Over  the  niches  are  six  friezes  and  six 
masks ;  and  at  the  end  of  the  portico  is  a  basin  of 
noletjnarble. 

*  In  te  middle  of  Juno's  porch  sihiilar  to  the 
cme  of  the  CarkMe^  is  a  fine  antique  vase.  Be- 
ttdes  the  statues  of  Juno  and  the 'CiiWafi(2ef,  are 
IhebustS'ofL.  Vents,  M.  Aurelius;  Socrafces  and 
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Pertinaxy  in  basso  relievo ;  and  a  colossal  head  of 
a  river. 

This  porch  leads  into  another  long  gallery,  in 
which  are  two  hermes,  of  £uri][Hdes ;  and  those  of 
Auacreon,  Pindar,  Perseus,  Plato,  Numa,  Sappho, 
Corinna,  Praxilla,  Erinna,  Miro,  Pithaus,  Apol- 
lonius  of  Tiano,  and  others,  altogether  eighteen. 
There  are  also  the  statues  of  an  Etruscan  Priestess, 
a  Faun,  holding  an  infant  Bacchus,  two  other 
Fauns,  an  Apollo  and  Diana,,  and  another  Etrus- 
can Priestess. 

Beyond  this  gallery  is  a  room,  with  an  ^uitique 
Mosai/c  pavement,  and  decorated  with  twelve  co- 
lumns,  one  of  which  is  alabaster.  Here  are  two 
statues  of  fauns^  an  exquisite  sarcophagus  of  Pa- 
rian marble,  with  the  marriage  of  Peleus  and 
Thetis,  six  ancient  basso  reli^os,  and  other 
marbles. 

Then  follow  four  cabinets,  adorned  urith  ancient 
sculptures;  in  the  flrst  is  a  porphyry  bust  of  Be* 
renice,  with  the  head  of  green  basaltes;  the  busts 
of  Caracalla,  Pertinax,  and  LuciUa,  in  red  mar- 
ble, the  heads  of  green  basaltei^.  Among  the 
basso  relievos  is  a  remarkable  one  of  Diogenes  in 
his  tub,  talking  with  Alexander  the  Great,  and 
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todthifer  of  antique  red  marble,  which  represents 
Dedd\is  itiaking  the  wings  lof  Icarus.  'Hiere  is 
also  au'^ttitique  landscape  in  fresco,  u  famous  bust 
of  Serapis,  and  several  basso  relievos  in  plaster. 

In  the  second  cabinet  which  is  adorned  with 
eight  columns,  among  other  matbles  is  a  statue  of 
Ptolemy,  sculptured  by  Stepheh,  a  pupil  of 
Praxiteles ;  a  Pallas  of  very  ancient  Greek  work- 
manship ;  a  Venus ;  anothe:^  Ptolemy ;  a  small 
:tftatue  of  a  fisherman,  placed  on  a  triangular  base, 
on  which  are  represented  the  three  seasons,  as  the 
ancients  divided '  their  year ;  a  basin  of  white  mar- 
Wc  twenty-two  feet  in  circumference,  on  which 
aire  the  Labours  of  Hercules,  in  basso  relievo. 

'  The  third  cabinet  is  decorated  with  six  columns, 
iind  several  antique  marbles,  among  others  a  her- 
jnes  of  flowered  alabaster,  a  faun's  head  in  antique 
yellow  marble,  a  hermes  of  Priapus,  a  bust  of  L. 
Verus,  a  cup  of  black  granite,  and  one  of  Afri- 
can marble,  supported  by  two  little  slaves  ;  and  an 
antique  Mosaic  picture  of  a  small  Egyptian  vessel. 
The  last  cabinet  is  adorned  with  eight  fluted 
columns,  and  with  antique  marbles ;  the  most  re- 
markable  are,  a  statue  of  Apollo  seated  on  a  tri- 
pod, and  a  Leda  with  a  ^sWan.     On  the  external 
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walls  are  some  ancient  inscriptions,  aad  basso  re^ 
lievos ;  the  most  singalar  is  on  the  door,  and  repre- 
sents the  combat  of  Achilles  and  Agamemnon. 

Near  the  cassino  is  a  sn^ll  edifice  called  the 
BigHardo  (billiard-room),  its  portico  is  adorned 
with  fourteen  columns  of  different  marbles,  a  basso^ 
relievo,  and  a  candalabra.  The  fine  room,  in 
which  is  the  billiard  table,  is  decorate  with  eight 
columns,  a  Aowered  alabaster  cup,  and  the  statues 
of  an  Etruscan  priest,  Ptolemy,  Geta,  Maximus^^ 
Bacchus,  and  Hyacinth  us.  In  the  room  opposite,, 
is  a  fine  basso  relievo,  representing  Berenice,  the 
wife  of  Ptolemy,  sacrificing  her  hair  for  the  happy 
return  of  her  husband.  The  next  room  contains 
fourteen  fine  columns,  a  statue  of  Ephesian  Diana, 
and  a  female  Satyr.  The  paintings  are  by  Dome- 
nico  and  Serafino  Fattori. 

The  terrace  before  the  cassino,  b  terminated  by 
a  balustrade  adorned  with  statues,  and  a  fountain 
in  the  middle.  A  double  flight  of  stairs  leads  to 
the  lower  garden,  Vhere  under  the  balustrade  may 
be  seen  a  fine  fountain,  formed  of  oriental  granite, 
and  sustained  by  two  sphinxes ;  over  which  is  the 
figure  of  the  Nile  in  Egyptian  ma^le.  There  are 
two  other  fountains,    with  basins  of  grey  marble^ 
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and  ornamented  with  pillars  and  two  figures  of 
riverfi.  The  two  colossal  busts  on' the  sides  repre- 
sent Titus  and  Trajan,  In  the  middle  of  the  gar- 
den  is  a  large  fountain^  with  a  singular  basin  of 
black  and  white  granite,  and  forty-one  feet  in  cir- 
cumference.   ., 

At  kUe  end  of  the  garden,  opposite  the  cassino, 
is  another  fine  edifice,  decorated  with  a  sumptuous 
circular  portico,  sustained  by  pilasters  and  twenty- 
six  columns  of  granite.  Under  this  portico  arp 
statues  of  Mercury,  Mars,  Apollo,  Diana,  Sappho, 
Hercules,  Bacchus,  and  two  Cariatides,  There 
are  also^  twenty  small  statues,  placed  on  as  many 
columns,  twenty  busts  oi  Emperors,  among  which 
,is  one  of  Caligula,  very  finej  twenty-two  hermes 
of  philosophers,  and  ten  antique  masks. 

In  the  middle  of  the  same  portico  is  a  large 
Egyptfan  cup ;  and  at  the  sides  are  the  statues  of 
a  warrior,  and  a  Juno,  under  the  form  of  Livia. 
The  next  vestibule  is  adorned  with  two  statues  of 
black  Egyptian*  marble,  two  sphinxes,  and  six 
small  statues.  On  the  door  of  the  gallery,  ife  a 
basso  relievo  of  Arion,  the  son  of  Ceres  and 
Neptune. 

From  the  portico  the  visitor  enters  the  gallery. 
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wMch  ha$  ^  antiqae  Mo^e^  {ntveni^tit;^  the 
paintings  of  the  eeHing  are  by  La{)icc6la,  who  has 
transported  thither  a  full  length  Bacdianaly  by 
Jalio  Romano.  Hie  landscapes  are  by  Paul 
Anjesi,  and  the  small  pictures  by  Bicchieri.  There 

are  also  two  statues ;  one  of  Juno,  on  the  base  of 

■  ■      • 

which  is  an  antique  Mosaic,  representing  a  school  of 
philosophers ;  the  other  is  a  nymph.  On  the  base 
is  an  exquisite  Mosaic  representing  Hesione,  ex- 
pdsed  to  the  monster. 

Behind  this  edifice  is  a  portico,  in  the  middle  of 
which  is  placed  a  colossal  figure'  of  Rdme  seated, 
with  a  basso  relievo  on  the  base,  tepi^sehting 
'  Theseus,  lifting  the  stone,  under  whicli  hisfiither's 
sword  was  hidden.  There  are  likewise  the  statues 
of  Claudius,  Augustus,  an  Etruscan  Priest,  and  a. 
Cariatide ;  with  several  basso  relievos  and  ancient 
niarbles. 

Kear  the  portico,  besides  a  fountain,  are  some 
statues,  two  colossal  heads,  some  t>asso  relievos, 
and  seven  cascades  of  water,  in  the  centre  of  the 
fountain  is  a  colossal  statue  of  Amphitryon,  leaning 
on  a  bull.  In  this  part  is  the  back  entrance  from 
the  city,  where  there  are  four  columns  of  granite. 

In  ihe  garden,  to  the  right  of  the  circular  porti* 
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CO,  at  the  foot  of  the  stairs,  between  two  gra- 
nite columns,  is  a  group  of  Pan  and  Apollo, 
Theie  are  also  the  statues  of  Paris,  of  Jupiter,  Ju- 
lia Soemia,  Proserpine,  two  Comedians,  and  4 
Naid.  There  is  likewise  a  temple  half  demo- 
lished,  and  a  mutilated  statue,  made  on  pur- 
pose to  represent  a  ruined  temple.  The  rest  of 
this  villa  contains  a  number  of  statues,  cups,  urns, 
inscriptions,  &c.,  and  various  precious  remains  of 
antiquities,  which  it  would  be  impossible  to  detail* 

About  two  miles  beyond  this  villa  is  the 

I 

PONTE  SALARO, 
(Salaro  Bridge.) 

This  bridge,  which  is  on  the  Teverone,  was  de-, 
stroyed  by  Totila,  and  rebuilt  by  Narses  after  his 
victory  over  the  Goths.  On  this  same  bridge, 
350  years. before  the  Christian  era,  Maiilius  killed 
a  Gaulish  soldier,  who  had  defied  him  to  the  com- 
bat, to  decide  which  of  the  two  nations  was  the 
most  powerful  in  war. 

On  returning  to  the  city  by  the  'Porta  Salaira^ 
in  the  road  to  the  right,  is  the  Mandosi  vineyard, 
where  are  remains  of  an  octai^gukr  temple,  sup- 
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posed  to,  be  of  Venus  Erf^itte.    There  Are  -alM 
some  vestiges  of  Sallusfs  dreus ;  the  cb^lbk  ^k  ttit- 
middle  trAs  tnosportecl  l>y  Pius  VI.,  to  la  TlrfttM 
de'  Monti.    A  ihort  distance  from  this  ^lliCe  ki 
the 

VILLA  LUDOVISL 

Cardinal  Louis  Ludovisi,  nephew  t6  Gtegfiff 
XV.y  erected  this  charming  villa,  whidh  now  be- 
longs to  the  Duke  of  Sora  of  the  Boncompagbi  fa-' 
mily,  whose  permission,  it  is  necessary  to  obtain, 
in  order  to  enter  it.  It  occupies  part  of  the  ground 
which  formerly  composed  Sallust's  garden ;  some 
antique  marbles  were  found  hei«. 

Thu  villa  contains  three  cassinos;  the  left  one  on 
entering,  which  is  the  principal,  was  built  from  a 
design  of  Domenichino ;  it  is  adorned  with  statoes,  * 
busts,  and  antique  bassb  rdi^os.  The  6ther  cas* 
sino,  to  the  right  Oh'i^tifeHhg,  contains  a  splendid* 
collection  of  antique  Sculptures.  The  most  r^ 
markable  a^e^  a  btist  of  l^ytthus  in  basso  ^lievo ; 
statues  of  Esculapius,  Apollo,  and  Venus;  a>bust 
of  Claudius,  i^ith  dbroniiehead;  a  statue  of  An- 
fotiinus  Plud;  a  bust  of  AntinoUs;  an  exqmsite 
st^e  of  MiLn  repofibg;  a  group  of  Apollo  and' 
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Di«ii»;  aaotber  group  Qf  Fm  9fid  &ssm:K;  a  ttar 
toe  of  Cleopiriira;  a  gUdia^or  o^iOfid;  a  B^bpchus ; 
a  Mercury;  a  statue  supposed  to  be  A|;rippiQ«, 
tbe  drapery  of  whioh  i»  v^iy  f^e ;  ti^  ccilel>i1|le4 
group,  commonly  beliisyed  to  repramit^Qyoiitk 
Pi^^irius  pretending  to  reveal.  t)i^  wret  of  ilap 
senate  to  hismother ;  some  imagine  it  to  be  Orestes 
recognising  his  sister  Electr^^  and  others  suppose 
it  is  Phaedra  with  Hyp]politus ;  it  is  certainly,  a 
Greek  work  by  Menelaus,  pupil  of  Stepheii  ac* 
cording  to  the  inscription ;  ai^otlier  equally  cele- 
brated group,  is  pne,  supposed  to  reprQi^nt  Fetus 
supporting  Arria  hii  wife,  falling  after  th^  moitAl 
blow  which  she  liad  given  herself;.  ^kU^  ]^ 
plunges  a  dagger  in  his  throat*  h^yt  is  4  group 
of  Pluto  carrying  off  Proserpina,  by  thu  Cavalier 
Bernini. 

la  the  other  cassiaQ,on  the  ceiling,is.an  exquisite 
fresco  by  Guercinoda  Cento,  representing  Aurprlt 
seated  in  her  car,  chasing  away  night,  by  scatteiv 
Ing  flowers.  This  work  is  considered  the  master- 
piece of  the  celebrated  GUerctno,  who  seems  to 
have  excelled  himself  in  it.  In  one  of  the  lunettes 
of  the  same  ceiling,  is  the  break  of  day,  expressed 
by  a  young  man  winged,  holding  a  ^ambeauio 
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one  hand,  and  flowers  in  the  other.  Oppoaite  is 
the  night,  represented  by  a  woman,  who  has  fallen 
asleep  in  reading.  In  the  rdbm  following,  are 
four  landscapes,  in  fresco,  two  by  Guercino,  and 
two  by  Domenichino.  In  another  room,  the  ceiling 
of  which  is  painted  by  Zuccari,  is  a  large  por- 
phyry bust  of  M.  Aurelius,  wi(;h  a  bronze  head ; 
and,  in  a  chest  is  preserved  a  human  body,  pe- 
trified. 

In  the  upper  apartment  is  a  fresco,  likewise  by 
Guercino,  not  inferior  to  the  other;  it  represents 
fame,  under  the  figure  of  a  woman,  sounding  a 
trumpet,  and  carrying  an  qlive  branch.  In  the 
same  room  are  six  marble  busts,  one  of  which  is 
by  Bernini.  Throughout  the  Whole  villa  may  be 
seen  statues;  busts,  biisso  relievos,  urns,  and  other 
ancient  marbles. 

In  the  street,  which  leads  to  the  Piazsui  Barbe- 
rini,  on  the  left  side,  is  the 

CHIESA  DI  S.  NICOLA  DA  TOLENTINO. 
(Church  of  St.  Nicholas  da  Tolentino.) 

This  church  was  built  in .  l6l4«  at  the  expense 
of  Prince  Pamfili ;  from  the  designs  of  John  Bar 
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ralti.  Its  front  is  decorated  with  two  rows  of  co- 
lumns;  and  it  contains  some  fine  painting^.  The 
picture,  in  the  third  chapel  to  the  right,  represent- 
ing St.  Gertrude  and  St.  Lucretia,  is  by  Guer- 
cino ;  the  St.  John  Baptist,  in  the  chapel^  of  the 
crest,  is  by  Baciccio.  The  great  altar  was  designed 
by  Algardi,  who  also  made  the  models  of  the  sta- 
tues which  were  executed  by  his  scholars:  Her- 
cules Ferrata,  who  executed  the  Eternal  Father, 
and  the  St  Nicholas;  and  Domenico  Guidi,  who 
sculptured  the  Virgin.  The  Gavotti  chapel  is  de- 
corated with  marbles  and  other  omamentSy  from 
the  designs  of  Peter  da  Cortona,  who  painted  the 
ceiling  in  fine  style,  and  began  the  small  cupola, 
which,. after  his  death,  was  finished  by  Giro  Ferri. 
The  four  pillars  that  support  the  organ,  are  of  a 
lingular  marble^ 

In  the  same  street  is  the 

.  PIAZZA  BARBERINL 

This  square  is  so  called  from  the  Barberini  pa- 
lace, situated  on  one  of  its  sides.  In  this  place 
formerly  stood  the  circus  of  Flora,  lliere  are  now 
Jtwo  fountains  designed  by  Cav..  Bernini.    The  ouf 
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In  die  ceiMxe  of  the  square  it  compoped  of  Uajoc 
dolphins  holding  a  lai^  open  shell,  on  which  is 
piUc^  a  tritjOD,  who  throws  the  water  a  consider- 
i|Me  hf\gi^  T)^  other  fountain,  placed  at  the  aD- 
gl^,  is  lom^ed  of  an  open  shell,  on  which  are  three 
|)^,  which  e>ct  the  waters. 
In  &ia  square  is  tb« 

CHISSA  DELLA  EANTISSIMA  CONCEZI- 
ONE  E  CONVENTO  DE'  CAPPUCCINL 

{Church  of  the  Cimception  and  Convent  of  Capuchins*) 

It/ was  built  on  the  plan  of  Antonio  Cas<mi,  by 
Cardinal  Francis  Barfoerini,  Capuchin,  and  brother 
of  l}rban  VIII.  Although  the  church  is  very  sim- 
ple, it  contains  some  very  valuable  pictures  by  the 
great  masters*  In  the  6nt  chapel  to  the  right  is 
the  celebrated  picture  of  the  archangel  Michael*  by 
Guido  Reni.  The  St.  Francis,  on  the  altar  of  thev. 
third  chapel,  is  by  Domenichino.  The  picture  in 
the  fourth,  i$  l^y  Baccip  Ciarpi;  and  the  St.  An- 
thony,  in  the  following  one,  is  by  Andrew  Sacchi. 
The  picture  of  the  Conception,  on  the  great  altar,  is 
by  Joachim  BombeUi,  one  of  Cav.  Camuccini^ 
best  pupils.  In  the  following  chapel,  the  picture 
of  St.  Bonadventure  is  by  Andrew  Sacchi;  and  the 
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nejct  6n6  it  the  nativity  of  our  Saviour,  painted  by 
Lftnfranco.  The  dead  Christ,  in  the  third  chapel, 
is  by  Cbmassei^  a  pupil  of  Doitoenidhino.  The  St. 
Felix,  in  the  last  but  one,  is  by  Alexander  Turchj; 
and  St*  Paul,  cured  by  Ananias,  in  the  last  chapel, 
is  one  of  the  best  worics,  of  Peter  da  Cottona.  On 
the  church-door  is  the  cartoon  of  Giotto,  which 
served  as  a  model  for  the  famous  Mosaic*  seen  in 
the  poi:ti(io  of  the  vatiican  cathedral. 

At  the  end  of  the  street,  to  the  right  of  this 
chti^h,  is  the 

CHIESA  DI  S.  ISIDORO, 

'  (Church  of  St,  Isidore,) 

It  was  built  towaiNds  the  year  l6^2y  with  the  m^ 
nexed  convent,  frpm  the  designs  of  Anthony  Ga» 
soni;  sotne  Obsetvdntine  Fathers  have  established 
a  college  hete^  The  paintings,  in  the  itst  chapel 
to  the  right,  are  by  Carlo  Maratti;  Who  also  paitit^ 
ed  the  fine  picture  of  the  Holy  Conception  in  the 
chapel,  on  the  left  of  the  great  altkr. 

The^  Isidore,  on  the  grtat  altar,  is  one  of  Ah* 
di-ew  Sac^hi's  best  wbrks. 

The  paintings  in  the  last  bhapel  ai'^  likewise  by 
Carlo  Maratti. 

^  2 
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On  quitting  the  Piazza Barberim,  and.taking  the 
JStrada  FdiUf  at  the  part  leading  to  the  four  foun- 
tains, is  seen  on  the  left,  the  principal  entrance 
of  the 

PALAZZO  BARBERINI, 
(Barberim  Palace.) 

This  superb  palace  was  begun  Irom  the  designs 
of  Carlo  Mademo,  continued  by  Botromini,  and 
finished  by  Cav.  Bernini,  under  the  Pontificate  of 
Urban  VIII.,  of  the  Barberini  family.  It- is  one 
of  the  principal  palaces  in  Rome,  on  account  of 
its  sise,  splendour,  and  valuable  collection  of  paint- 
ings, as  well  as  for  its  monuments  of  ancient  sculp- 
ture. .  ' 

On  ascending  the  great  staircase,  are  seen  several 
statues,  and  on  the  second  landing-place  is  a  very 
fine  antique  lion,  enchased  on  the  "wall.  The  visi- 
tor  then  enters  the  great  hall,  the  ceiling  of  which 
was  painted  ii^  fresco,  by  Peter  da  Cortona ;  this 
work  is  considered  the  master- piece  of  that  great 
artist.  The  subject  of  this  painting  is  the  triumph 
of  glory,  expressed  by  the  attributes  of  the  Barbe- 
rini family. 
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Next  to  this  hall  are  some  apartments^  which 
contain  an  excellent  collection  of  pictures.  In  the 
rooms  of  the  ground  floor,,  are  several  statues, 
busts,  basso  relievos,  and  other  ancient  marbles. 

A  handsome  winding  staircai^e  leads  to  the  libra- 
ry, which  is.  open  every  Monday  and  Thursday 
morning  for  the  convenience  of  the  public ;  it  con* 
tains  about  fifty  thousand  printed  volumes,  and  se- 
veral thousand  manuscripts. 

Adjoining  this  palace  is  a  vast  garden,  where  it 
is  supposed  the  old  capitol,  biiilt  by  Numa  Pompi- 
lius,.  stood.  It  was  a  small  temple,  with  three 
chapels,  dedicated  to  Jupiter,  Juno,  and  Minerva. 
The  chapels  in  the  temple  of  Jupiter  Capitolin, 
were  built  in  imitation  of  them;  and  the  one  of 
which  we  have  just  spoken,  was  then  called  the 
old  capitol. 

At  the  end  of  the  Strada  FeUce  is  the 

OBELISCO  DELLA  TRINITA  DE'  MONTI, 
(ObeHsk  of  the  Trinity  of  the  Mount.) 

In  order  to  decorate  this  metropolis  still  more,  as 
well  as  to  preserve  the  ancient  monuments  of  Ro- 
man magnificence,   Pius  VI,  in  1789,  placed  this 
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famous  obelisk  here,  under  the  direction  of  John 
Antinori,  which  had  lain  neglected  on  one  side  of 
St.  John's  square  (in  Laterano).  It  is  of  Egyptian 
granite,  with  hieroglyphics,  44J  feet  high,  without 
tlie  pedestal ;  in  kncient  times  it  stood  in  the  circua 
of  Sallust's  gardens. 

This  obelisk,  and  the  annexed  square  have  taken 
the  name  of  Trinity  de'  Monti,  from  the  church  so 
called,  built  by  Charles  VIII.  of  France,  which  is 
situated  on  mount  Pincius.  Nothing  remarkable 
is  now  to  be  seen  in  it. 

At  the  eiid  of  this  place  is  the 

PALAZZO  .DELL A  VILLA  MEDICI, 
{Palace  of  the  Villa  Medici,) 

This  palace,  together  with  the  villa,  were  con- 
structed by  Cardinal  Ricci  da  Montepulciano,  from 
the  designs  of  Annibale  Lippi,  except  the  front  on 
the  side  of  the  adjoining  parterre,  believed  to  be 
from  the  plans  of  Michael  Angelo.  This  edifice 
was  afterwards  augmented,  and  embellished  by 
Cardinal  Alexander  de  M^dicis,  who  purchased  it 
before  he  became  Pope  under  the  name  of  Leo  XL 
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This  palace  and  villa  are  delightfully  situated,  and 
although  the  latter  is  in  the  city,  it  is  nearly  two 
miles  in  circuit;  it  commands  almost  all  the  hori- 
zon, and  contains  a  splendid  gallery  of  hindscap« 
paintings  and  architecture. 

The  French  academy  of  the  fine  Arts,  founded 
at  Rome,  by  Louis  XIV,  in  l666,.now  occupies 
this  fine  palace.  It  consists  of  a  director,  and 
eighty  boarders,  chosen  from  among  the  students, 
who  have  obtained  the  prize  at  Paris,  for  painting 
sculpture  and  architecture.  In  this  palace  are 
casts  of  the  best  works  of  ancient  sculpture,  and  a 
collection  of  books  and  plates  relating  to  the  fine 
arts.  This  academy  has  greatly  contributed  to  iro* 
prove  the  French  taste. 

Quitting  this  villa,  and  continuing  in  the  street 
along  the  city  walls,  may  be  seen,  the  Pinciana 
gate,  which  is  now.  shut,  and  takes  its  name  from 
mount  Pincius,  where  it  is  situated :  it  was  built  by 
the  Emperor  Aurelian,  when  he  Extended  the  city 
walls. 

On  advancing  along  the  great  ro^d,  before  this 
gate,  appears  the 
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VILLA  BORGHESE. 

This  magnificent  villa,  which  is  three  miles  in 
circumference,  was  built  by  Cardinal  Scipio  Boi^- 
hese,  under  the  Pontificate  of  his  uncle,  Paul  V. 
The  principal  cassino  was  built  from  the  designs  of 
John  Vasanzio.  On  the  ceiling  of  the  first  hall, 
is  painted  the  battle  between  Fttrius  Camillas,  and 
the  Gauls;  an  uncommonly  fine  work^  by  Mari- 
ano Rossi,  a  Sicilian. 

This  villa  contains  delightful  groves,  walks,  avi- 
aries,^ and  fountains, -as  well  as  several  fine  statues, 
busts,  and  other  andent  marblies.  At  the  end  of  a 
long  and  spacious  walk  is  a  beautiful  lake,  made 
by  Prince  M.  Anthony  Borghese.  In  the  middle 
of  this  lake  is  a  little  island,  where  there  is  a  tem- 
ple of  Esculapius,  containing  a  very  fine  Grecian 
statue  of  that  God:  at  the  sides  are  two  statues; 
the  one  on  the  right  is  by  Augustin  Penna,  the  other 
by  Cav.  Vincent  Pacetti. 

At  the  opposite  end  of  this  long  walk  is  another 
temple,  of  a  circular  form,  with  eightfine  columns. 
At  some  distance  to  the  lefi:  is  a  large  circus  for 
horse  races.  There  is  also  a  small  obelisk,  in  imi^ 
tatiou  of  that  of  Augustus,  in  the  field  of  Mar». 
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There  is  likewise  a  citadel,  ancTan  edifice  meant 
to  imitate  the  ruins  of  a  temple  of  Antoninus  and. 
Faustina;  it  consists  of  four  fine  granite  columns, 
with  entablature,  and  a  fragment  of  the  frontis- 
piece. This  villa  also  contains  a  church  and  a 
cassino,  made  from  the  design^  of  Anthony  As- 
prucci. 

On  the  left,  beyond  this  villa,  and  on  the  side 
leading  to  the  Porta  del  FopolOf  is  a  large  frag* 
ment  of  wall,  commonly  called 

MURO  TORTO, 
{BerU  Wall.) 

It  is  only  the  remains  of  an  ancient  terrace  used 
by  Aurelian  to  form  the  new  inclosure  of  Rome. 
The  inclination  of  this  wall  Kas  caused  it  to  be 
named  Muro  Torto  (Bent  Wall.)  We  are  assured 
by  Procopius  that  it  was  bent  in  like  manner,  in  the 
time  of  Belisarius,  and  that  it  then  seemed  ready  to 
fall.  This  great  mass  is  of  reticular  workmanship, 
similar  to  the  most  ^cient  fabricks  of  Rome ;  it  is 
as  high  as  mount  Pincius,  and  thirty-four  feet 
wide. 


178  NEW  PIOTVBE  OJP  HOME. 


FOURTH  DAY. 


Tiz  preceding  da/B  course  having  tetmihtAei 
at  the  Villa  Borghese,  the  prilicipal  entrance  to 
which  is  towards  the  Porta  delPapoh;  we  will  re- 
enter the  city  by  that  gate,  and  take  the  left  road, 
called  , 

STRADA  DEL  BABBUmO, 

{Baboon  Street,) 

In  this  fine  street,  which  leads  dii^ctly  to  the 
Piazza  di  Spagna,  near  ihe  Carafa  palace,  is  a^ 
fountain,  on  which  is  placed  a  satyr,  greatly  in- 
jured by  time,  and  vulgarly  called  Bdbbtdno  (Ba- 
boon.)    From  this,  the  street  has  taken  its  name. 

In  advancing,  may  be  seen  the  chutch  of  St. 
Athanasius,  with  the  college  of  the  Greeks.  The 
church  waa  built  by  Gregory  XIIL,  from  the  de- 
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«igns  of  James  della  PoMa,  except  the  front,  which 
was  made  by  Martin  Lunghi,  senior.  The  college 
was  rebuilt  under  Clement  XIIL 

•In  a  small  street  near  this  church,  is  a  housci 
which  contains  the  piundng  room  of  Cav.  Vincent 
Camuccini,  who  is  (considered  the  first  painter  of 
this  age- 
Returning  to  the  Strada  del  BabbumOj  behind 
the  houses,  on  the  left  side,  stands  the  Theatre 
d'Alibert;  so  called,  £pom  the  person  who  built  iU 
It  is  the  largest  theatre  in  Rome;  it  is  used  for 
operas  and  the  balls  during  the  carnival* 

In  the  street  to  the  right,  called  della  Croee^  is 
the  palace  of  Prince  Pognatowski.  It  contains  a 
superb  collection  of  paintings,  and  other  valuable 
objects.  We  must  retrace  our  steps,  in  order  to 
View  the  ^ 

PIAZZA  DI  SPAGNA, 

[Square  of  Spain.)  ^ 

This  is  one  of  the  most  spacious  squares  in 
Rome :  it  is  surrounded  with  noble  houses  and  pa- 
laces ;  amongst  others,  is  the  Propaganda,  and 
that  of  the  court  of  Spain,  where  the  Spanislvmi- 
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niftter  resides,  and  from  which  the  square  has  been 
named.  The  Piazza  diSpagna  is  the  part  of  Rome 
most  frequented  by  strangers,  on  account  of  its 
proximity  to  the  Porta  del  Popolo,  and  because  it 
contains. the  best  furnished  lodgings  and  hotels; 
amongst  the  principal  are  those  of  Europe,  la  Villa 
ds  Londra  (the  city  of  London)  and  Grafi£re^ii;giui 
Great  Britain.) 

In  the  middle  of  this  square,  is  a  fine  fountain, 
greeted  during  the  reign  of  Urban  VIII.,  from  the 
designs  of  Cav,  Bernini,  commonly  called  della 
BarcacciOf  because  it  is  in  the  form  of  a  bark :  but 
the  principal  decoration  of  this  place  is  the  mag- 
nificent flight  of  stairs,  leading  to  the  church  of  the 
Trinity  of  the  Mount.  .  It  was  constructed  from, 
the  designs  of  Francis  de  Sanctis,  at  the  expense 
of  Mr.  Guffier,  a  Frenchman,  under  Innocent 
XIII. 

It  is  supposed  that  the  whole  Piazza  di  Spagna 
was  formerly  occupied  by  Domitian's  Naumachia,- 
which  contained  such  a  vast  quantity  of  water, 
4hat  mock  searfighls  were  reptresented  to  divert  the 
people ;  and  the  youth  weve/  at  ,ihe  same  time,  ex- 
ercised in  naval  mancBuvres.-  ; 
*.  Oppestte  the  great  staircase  is  theSirada  Cm- 
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dp^/ty  «o  named  bec9.use  the  conduit  of  the  Virgin 
water  called  di  Tre/i,  passed  through  it.  In  thi^ 
street  is  the 

PALAZZO  BONAPARTE, 
(Bonapartt  Pnhce*) 

.  Although  this  palace  is  not  yet  completed,  it  may 
be  ranked  amongst  the  finest  in  Rome;  for  its  fine 
architecture  by  John  Anthony ''de  Rossi;  as  well 
as  for  its  splendid  collection  of  pictures  and  antique 
marbles,  which  are  tastefully  distributed  ilk  nine 
rooms. 

In  the  first  ropm  is  an  exquisite  picture  of  Nar- 
cissus at  -the  foimtain,  by  Guido  Rcni,  a  very  fine 
portrait,  by  Vandyke;  a.  portrait  of  a  young  wo- 
inan,  by  Moro  a  Fleming,  of  great  merit;  a  head 
of  St.  Jerom^, .  by  Augustin  Caracci;  a  large  Bac- 
chanal, by  Cav.  Arpino;  oxid  Innocence,  by  Cara- 
Taggio. 

•  The  second  soom  contains  Poussin^s  celebrated 
picture  of  the  Mas.sacre  of  the  Innocents;  V^nus 
4isarmi|^g:l^ve,  frpm  the  Orlean  gallery,  and  a 
fai^  St.  CeiciUa,  1;>y  Guido.,    There  is  also  a  superb  ^  * 
ftfl%PQ:Vli^  ofuamented^ith  basso  relievo,,  exhi-^ 
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biting  the  strength  of  Hercules ;  and  another  vase; 
found  in  Tusculum. 

In  the  third  room  is  a  Madonna,  called  de^Can- 
dclabriy  a  splendid  painting,  by  Raphael }  a  Christ, 
'  by  Michael  A  ngelo;  Diogenes,  looking  for  an  bo- 
nest  man,  an  excellent  painting,  by  Van-rMol:  the 
vanity  and  modesty  of  women,,  a  celebrated  work 
•  of  Leonardo  da  Vinci,  who  made  a  copy  of  it  with 
some  difference,  which  is  now  in  the  Sciarra  pa- 
lace;  the  wife  of  Rubens,  painted  by.  himself;  a 
portrait  of  Rubens,  by  Vandyke;  an  exquisite  por- 
trait  of  Francis*!.,  by  Holbein ;  the  sorceress,  by 
Teniers;  the Samaritali woman,  by  Julio  Romano; 
Dian  and  Acteon,  by  Titian;  and  a  fine  basso  re- 
lievo, representing  the  carrying  off  of  Ganymede. 

The  fourth  room  contains  the  following  ancient 
marbles;  the  Minerva  Poliade  of  Athens,  a  cele- 
brated statue,  which  was  found  in  the  Temple  of 
Minerva  Medica;  a  Grecian  statue  of  Hygeia, 
found  in  the  Etruscan  baths,  at  Caniho;  a  status 

of  Autonia,  mother  of  the  great  Germanicus,  founA 

• 

4n  Tuscutum ;  a  fine  statue  of  modesty ;  a  bronze 
Apollo,  found  in  Tusculum  r  a  fragment  of  a  head 
of  Pythagoras,  in  basso  relievo,  exquisitely  •  sculp- 
tured; a  bust  of  Antonht;  and  four  antique  busts. 
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ibund  in  Tusculam;     amongst  which,  those  of 
Germanic  us  and  Perseus  are  wonderfully  fine. 

In  the  fifth  room  are  iiye  very  remarkable  pic- 
tures: the  first  represents  the  man  born  blind, 
cured  by  our  Savour,  by  Lo^is  Caracci ;  the  se- 
cond, is  the  son  of  the  widow  of  Nain,  restored  to 
life,  by  Augustin  Caracci;  the  woman  of  Cana, 
at  the  Lord's  feet,  by  Annibal  Caracci;  these 
pictures,  admirably  executed  by  the  three  brothers,  . 
for  the  house  of  Giufitiniaiy,  shew  the  skill  and 
merit  of  the  C^raccis;  the  fourth  picture  represents 
divers  Saints  in  the  city  of  Fano,  a  capital  painting 
•by  Domenfchino;  'the  fifth  is  ^Ihe  masterpiece  of 
Gherardo  delle  Notti;  and  repsesents  Jesus  before 
Pilate. 

In  the  sixth  room  is  a  fine  ancient  statue  of  Ti- 
berius; and  the  two  Rutilias  of  the  Cornelia  family, 
found  in  Tusculum. 

The  seventh   room  contains  part  of  a  Greek 

« 

well ; .  on  which  is  a  fine  basso  relievo  of  Bacchus 
«nd  AriadHe,  and  the  triumph  of  Sflenus.  In  the 
'same  room  is  a  very  fine  Venus,  a  celebrated,  work 
ofCanova. 

In  the  theafre  room  is  a  superb  Grecian  basso 
ijEilievo^  of  a  Nymph  offering  some  beverage  t0 


184 


NEW  PICTURE  OF  aOM£. 


Jupiter,  in  the  goat  Amalthea's  kom.  Id  the  ca- 
nopy room  is  an  excellent  portrait  of  Pius  VIL, 
by  Mr.  Wicai*.  There  is  also  a  capital  library, 
containing  a-  valuable  collection  of  ancient  and 
modem  prints,  forming  about  400  volumes. 
Lastly,  in  the  chapel,  is  a  very  large  fresco  of 
Mary  Magdalen,  by  Julio  Romano. 
At  the  end  of  the  Strada  Condotti,  is  the 

CHIESA  DELLA  TRINITA, 
(Church  of  the  Trinity,) 

It  was  built  in  1741,.  from  the  designs  of  £ma* 
nuel  Rodriguez,  a  Portuguese.  It  is  of  an  oval 
form,  and  adorned  with  gilt  stuccos  and  pictures, 
by  Francis  Preziado,  Cav.  Casali,  Gaetano  Lapis, 
and  Conrad  Giaquintp,  who  painted  the  great  altiMr 
piece :  the  martyrdom  of  St.  Agnes,  in  the  last  ch<l- 
pel,  is  by  Gav.  Betieiiale. 

On  returning  to  the  Piazza  di  Spagna,  may  be 
seen  the  large  palace  called  Propaganck  Fide^  coiv* 
structed  under  Gregory  XV.,  and  Urban  VIIL, 
from  the  designs  of  the  Cav.  Bernini  and  Borr^ 
mini :  it  is  destined  for  the  reception  and  insti^uc- 
tion  of  ^oui^g  Africaps  and  Asiatics,  in  ecclesiastical 
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learning;    who  are  afterwards  sent  to  their  own 
country  to  propagate  Christianity. 

The  street  to  the  left  of  this  palace  leads  to  the 

CHJESA  DI  S.  ANDREA  DELLE  FRATTE, 
{Church  of  St.  Andrew  Delk  Tratte») 

Formerly  in  these  parts,  there  were  only  gar- 
dens and  vineyards  surrounded  by  hedges,  called 
fratte  in  Italian,  from  which  the  name  of  the 
church  is  derived.*  It  w^  built  from  the  designs 
of  John  Guerra,  except  the  cupola  and  steeple, 
which  are  by  Cav.  Borromini.  The  magnificent 
chapel  of  St.  Francis  di  Pdoia  contains  some  pre- 
cious marbles,  and  two  angels,  by  Cav.  Bernini. 
The  picture  of  St.  Andrew,  in  the  middle  of  the 
great  altar,  is  by  Lazarus  Baldi;  the  one  to  the 
right  is  by  Francis  Trevisani;  the  one  to  the  left  is 
by  John  Baptist  Lenardi.  The  frescos  on  t)ie  ceil* 
ing  of  the  choir,  and  those  of  the  cupola,  are  by 
Pascal  Marini.  On  the  altar  of  the  next  chapel 
is  a  fine  statue  representing  the  death  of  St.  Ani^ 
by  the  Cav.  Camillo  Pacetti.  * 

The  street  to  the  left  leads  to  th« 
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FONTANA  DI  TREVI, 
(Fountain  of  Trevi.) 

This^  fountain  contains  the  £unout  virgin  water 
which  Agrippi^,  son-in-law  of  Augustus,  conveyed 
to  Rome  for  the  use  of  his  baths,  behind  the  Pan^ 
theon;  its  name  is  derived  from  a  young  girl,  who 
shewed  the  spring  to  some  thirsty  soldiers.     This 
precious  water  t^es  its  rise  about  eight  miles  from 
Rome^  between  the  roads  of  Tivoli  and  Palestrina, 
^nthe  field  of  Salons;  the  conduit,.  w|iich  is  sub- 
terraneous, ^d  fourteen  jtfiles  long,  was  repaired 
by  Claudius  ai^4  Ti^jati.    This  aqueduct  runs  to- 
wards. th^Lamen^ano. bridge,  inclines  to  the  left, 
passes  the  villa  Borghese  and  Medici,  and  reaches 
,  the  foot  of  the  Trinity  of  the  mount,  where  it  di-r 
vides  into  two  branches,  of  which,  one  runs  to  this 
fountain,  and  the  other  takes  its  direction  to  the 
Strada-Condotti,  mid  is  distributed  over  the  whole 
fity.    The  name  pf  Trevi  has  been  given  to  thi^ 
fountain,  .because,  the  pne  made  by  Nicholas  V., 
in  the  same  place,  had  three  mouths:  Clement 
XII.,  wishing  t(y  ^ve  it  the  ^andeur  and  majesty 
of  the  other  Roman  ed|£ces,  entirely  altered  itf 
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form,  iiom  the  designs  of  ]^kholas  Salid/ who 
adorned  it  with  statues  and  basso  relievos  of  stucco, 
which  Clement  XIIL  afterwards  i-eplaced  with 
marble  bnes^  to  render  it  still  more  sumptuous  and 
magnificent. 

The  side  front  of  the  Cpnti  (now  Boncorapagni) 

« 

palace,  is  before  this  fountain;  it  is  ornamented 

with  four  columns,  and  six  Corinthian  pilasters, 

• 

between  which  are  two  rows  of  windows;  between 
the  columns  are  two  basso  relievos;  and  above  the 
entablature  is  an. attic  order,  decorated  with  four 
statues,  and  the  armour  of  Clement  XII.  The 
water  flows  abundantly  from  a  pile  of  rock,  into 
a  large  marble  ba&in.  The  great  niche  in  the 
middle;  is  decorated  with  fbur  columns,  and  a  co- 
lossal statue,  representing  the  Ocean,  standing 
on  a  car  formed  of  sea  shells,  drawn  by  two  sea 
horses,  and  guided  by  two  Tritons:  this  sculpture  is 
by  Peter  Bracci.  In  &e  side  niches*  are  the  sta- 
tue? of  Salubrity  and  AbundaiJCe,  byPhilipYalle; 
on  which  are  two  basso  relievos;  represexitkxg 
Marcus  Agrippa,  and  the  young-  girl,  who  disco- 
vered  the  source  of  this  irater;  sculptured  by  An- 
drew Bergondi  and  John  GrossL  The  four  statues 
on  the  entablattire  relate  to  fural  olgects^'^vix.  :-^ 
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the  fertility  of  the  country;  the  abundance  of  aiK 
tumn,  &c. 

In  the  square  of  this  fountain,,  is  the  church  of 
St.  Vincent  and  St.  Auastasius,  built  from  the  de- 
sighs  of  Martin  Lunghi,  junior ;  the  front  is  deco* 
rated  with  two  r»ws  pf  pillars,  Corinthian  and 
Composite.  ^ 

In  the  street  of  St.  Nicholas  in  Arcione^  is  a 
house  where  the  Arcadian  Academicians  assemble 
every  Thursday  night,  at  10  o'clock,  to  recite  their 
compositions  in  prose  and  verse.  It  is  oneofth^ 
most  celebrated  academies  in  Europe. 

The  street  opposite  the  fountain  of  Trevi  lead|^ 
to*  the 

*  PIAZZA  DI  MONTE  CAVALLO, 

(Square  of  Mount  Catalh.) 

This  is  one  of  the  finest  squares  in  Rome,  both 
for  its  delightful  situation,  and  the  mag^iificent 
buildings  that  decorate  it.  The  hill  on  which  it 
is  situated  is  called  Mount  Quirinaly  from  the  Tem* 
vple  of  Quirinus,  formerly  erected  there  in  honour  of 
Romulus;  it  still  retains  that  name^  although  it  is 
more  commonly  called  Monte  JPavallOf  from  tl^e, 
two  marble  horses  placed  on  the  summit. 
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These  horses,  guided  hy  two  colossal  figures, 
fii&venteen  feet  high,  are  the  master-pieces  of  Gre- 
cian sculpture.  The  one  to  the  right,  by  Phidias, 
represents  Castor;  the  lightness  and  strength, 
united  in  this  colosstis,  are  admirable.  The  other 
figure  was  made  some  time  afterwards,  by  Praxi- 
teles, in  imitation  of  the  one  by  Phidias;  it  repre- 
sents  Pollux,  -and  tHe  exactness  of  the  proportions 
and  finish  of  the  work,  render  it  equal  to  the 
former. 

Constantine .  the  Great  transported  them  from 
Alexandria  to  adorn  his  baths,  which  were  on  this 
inoiyit;  and  Sixtus  Y.  removed  them  to  their 
present  place.  Pope  Pius  VI.,  under  the  direc-' 
'tion  of  John  Antinori,  ordered  these  same  figures 
to  be  turned,  the  one  to  the  right,  and  the  other  to 
the  left,  in  order  to  give  them  a  finer  effect;  and 
placed  between  them,  the  Egyptian  obelisk,  found 
near  Augustus's  mausoleum :  it  is  of  red  granite, 
aild  forty-five  feet  high',  without  the  pedestaU  The 
reigning  pontiff  Pius  VII.  has  transported  hither, 
from  the  Forum  Romanunif  the  large  basin  of  orien- 
tal granite,  which  is  seventy-siX*  feet  in  circumfer^r . 
ence,  and  forms  a  magnificent  fountain^ 

JJeJct  is  seeQ  the 


190  NEW  PICTURE  OP  ROMK. 

PALAZZO  PONTIFICIO, 
(Pontifical  Palace.) 

Pope  Gregory  XIII.,  about Ae  year  1574,  bcgii 
this  magnificent  palace,  from  the  designs  of  Fb- 
minio  Ponzio;    it  was  afterwards  continued,  en- 

• 

larged,  and  finished  from  the*  designs  of  Octavio 
Mascherino,  Domenico  Fontana,  Carlo  M^emOj 
and  the  Cavaliers  Bernini  and  Fuga.  The  crest 
court  of  this  palace  is  303  feet  long,  and  l6i 
wide :  three  of  the  sides  are  surrounded  by  i 
piazza  of  forty-four  pilasters;  the  fourth  ^ide  is 
•  decorated  with  a  front  of  Ionic  order,  and  tem^ 
nated  by  a  clock,  under  which  is  a  picture  of  the 
Virgin  in  Mosaic,  from  the  original  of  Carlo 
Maratti. 

Under  the  above-mentioned  piazza,  is  a  double 
flight  of  stairs;  the  one  to  the  left  leads  to  the 
apartments .  of  his  Holiness,  and  the  other  to  the 
splendid  hall  before  the  chapel:  it  is  very  spacious, 
and  has  a  pavement  of  different  marbles;  a  ceiling, 
fnely  sculptured  an  wood,  and  gilt,  and  a  frieze 
painted  by  Cav*  Lanfranco,  and  Carlo  Saraceoi, 
Over  the  door  of  the  chapel  is  a  fine  basso  reli^vOi 
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representing  our  Saviour  washing  th^  Disciples' 
feet,  by  Thaddeus  Landini.     The  chapel  contains 
several  large  pictures;  amongst  others,  is  the  St. 
Sebastian,  Titian's  master-piece. 

Next  follows  a  noble  apartment,  where  there  is  a 
private  chapel,  painted  ifi  iresco,  by  Guido  Reni, 
in  which  this  celebrated  artist  has  represenAd  the 
life  of  the  Virgin. 

The  garden  of  this  palace  is  a  mile  in  circum- 
ference;   it  is  decorated  with  stataes,   foottains, 

and  shady  walks,  which  render  it  delightful.     Iii 

« 

the  middle'  is  an  elegant  cassino,  made  by  Cav. 
Fuga.     It  contains  paintings  by  Fnancis  Orizzonte, 
Pompey  Battoai,  John  Patil  Pannini,  and  Angus- 
tin  Massucci. 
.  Near  the  pontifical  palace  is  the 

PALAZZO  DELLA  CONSULTA, 

[Palace  of  the  CounciL) 

Clement  XII.  erected  this  sumptuous  palace* 
from  the  designs  of  Cav.  Fuga.  The  great  apart- 
ments are  inhabited  by  Cardinal  Braschi  Onesti, 
secretary  of  the  brieik,  and  nephew  to  Pius  VL ; 
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mid  by  the  •secretary  of  the  CoMuUay  which  Is.  a 
«ort  of  state  council. 
Next  comes  the 

PALAZZO  ROSPIGUOSI, 
(fiospgkoti  Palace,) 

'  This  large  palace  was  built  by  Cardinal  Scipicr 
Borghese,  from  the  plans  of  FlaiBinio  Ponzio,  upon 
the  n^ips  of  Constantine's  baths,  the  last  that  w«re 
built  in  Rome.  It  afterwards  belonged  to  Cardinal 
BentivogliOy  and  the  house  of  Mazarini,  who.  aug* 
mented  it  under  the  direction  of  Carlo  Mademo; 
and  it  finally  passed  into  the  noble  ^fkmily  of  Ros- 
pigliosi. 

On  entering  the  cassino  in  the  garden,  which, 
together  with  the  first  story  of  the  palace,  belongs 
to  Prince  Pillavicjni,  may  be  distinguished  on  the 
ceiling  of  the  hall,  the  famous  Aurora,  by  Guido 
R^ii :  it  is  a  large  fresco,  representing  Apollo  as 
|he  sun,  seated  on  a  .car  drawn  by  four  horses 
abreast,  and  surrounded  by  seven  beautiful  nymphs, 
who  are  supposed  notwithstanding  th^ir  small  num- 
be|r  to  i|igqify  (he  Hours.     ApoUo  is  preceded  by 
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Uesper,  holding  a  flambeau-;  and  l^y  Aurora,  scat- 
tering flowers.  This  painting  is  considered  o^e  of 
the  finest  in  the  world  for  its  design,  its  colouring, 
and  the  expression  of.  the  %ufes.  The  frieze  in 
this  hall  is  painted  by  Antonio  Tempesta.  There 
are  also  some  landscapes,  by  Paul  Brilli;  an  an- 
cient statue  .of  Diana,  and  a  l^ronze  horse. 
-  In  one  of  the  two  rooms  contiguous  is  a  superb 
antique  bust  of  Scipio  Africanus;  and  two  large 
pictures,  one  by  Domenichioo,  riepresenting  A^dam 
and  £ye,  in  the  garden  of  Eden;  the  other  is  Sam- 
son pulling  down  the  Temple,  by  Louis  Caracci. 
|n  the  other  rooim  are  fpur  antiqtie  busts  and  seve- 
ral pictures ;  the  most  distinguished  is  the  triumph 
of  David,  by  Domenichino. 

In  the  first  story  of.' the  palace^  is  a  vast  apait* 
inent,  filled  with  fine  pictures;  amongst  the  most 
remarkable  are^  4  pprtriut  of  Nicholas  Poussin,  by 
biinself;  Delilah  cutting  Samson's  hair,  by  Anni- 
b»l  Caracci;  twelve  j^ctures^  of  the  Apostles,  by 
Bubens;  Rinaldo  wilh  Armida,  by  Albaoo;  the 
conversion  of  St.  Paul,  by  Luke  Giordano;  a 
St.  Sebastian,  by  Valentino;  Htiripules  and  To- 
lius,  by  Guido  Cagnacci;  the  Virgin  with  the 
dead  Christ,  a  fine  painting,  by  Annibal  Caracci; 

•» 
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Andromeda,  by  Guido;  a  child,  by  Nicholas 
PoussiUy  and  several  landscapes,  by  Paul  Brilli. 

The  second  story,  which,  together  with  the 
ground  floor,  belongs  to  Prince  Rospigliosi,  is  com- 
posed of  various  rooms,  containing  a  splendid  col- 
lection of  pictures.  In  the  first  room  are  four  land- 
scapes, by  Francis  Qrrizzonte;  foiu*  .battles,  by 
Mr.  Leandcr,  senior;  four  pictures,  by  Mr.  Man- 
'glar;  four  landscapes,  by  Claude  Lorrain;  and  an 
Endymion,  by  Albano.  In  th^  second  room  aie 
fourteen  sea  pieces,  by  Mr.  Manglar;  four  land- 
scapes, by  Orizzonte,  and  a  view,  by  Viviani. 

The  third  room'cont^s  amongst  other  pictures, 
a  landscape,  by  Paul  Brilli;  a  virgin,  by  Albano; 
an  Ecce  'Homo,  by  Valentino;  an  exquisite 
picture,  by  Gherardo  delle  Notti;  a  fruit  girl,  by 
Guercino,  much  admired;  a  Flora,  by  the  same; 
twt)  fine  pictures  of  Poussin,  one  representing  a  vir- 
gin and  child;  the  other,  the  Seasons;  or,  rather 
the  progress  of  humanlife;  if  landscape,  by  Claude 
Lorrain,  and  a  virgin  and  child,  by  Raphael.  Jn 
the  fourth  ropm,  is  a  holy  fj^mily,  by  Nicholas 
Poiissiil;  three  heads,  byJlubens;  David,  with  the 
hedd  of  Goliath,  by  Guido  Cagnacci;  six  land* 
scapes,  by  Orrizont^ ;  a  large  picture  of  Noah,  and 


FOURTH  DAY. 


195 


his  Sons,  by  Andrew  Sacchi;  four  portraits,  by 
Bubens;  a  portrait,  by  Vandyke ;  a  half  figure,  by 
Baroccio;  the. Circumcision,  by  Rubens;  the  two 
faithful  friends,  by  Guercino;  and  an  angel,  by 
Guido. 

On  the  ground  floor,  in  the  first  room,  is  a  large 
cup^f  antique  gre^  marble,  which  is  very  valu« 
able;  a  candelabra,  several' statues  and  antique 
busts;  and  eighteen  frescos,  taken  from  Constaa- 
tine's  baths.  The  other  rooms  are  adorned  with 
paintings;  amongst  others,  is  a  St.  Cecilia,  by  Do- 
menichino;  and  a  sketch  of  the  four  angles  of  the 
cupola  belonging  to  the  church  of  St.  Andrew 
della  FaUcy  by  the  same.     Some  of  the  other  rooms 

* 

were  painted  by  the  two  BriUi,  and  John  of  St 
Giovanni*  * 

Almost  opposite  this  palace  is  the 

CHIESA  DI  S.  SILVESTRO, 
(Church  of  St.  Silvester.) 

This  church  now  belongs  to  the  priests  of  the 
Mission.  It  contains  some  fine  paintings.  Those 
in  the  first  chapel,  are  by  Avanzino  Nucci.  The 
picture 'in  the  second  chapel,  is  by  James  Palma* 

•  2- 
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a  Venetian,  and  much  admired.    The  AssumptiM 
of  the  Madonna  in  the  chapel  of  the   cross,  rs 
painted  on  slate,  hy  Scipio  Gaetano*-    The  fonr 
paintings  on  the  cupola  in  this  chapel,  are  by  Do* 
menichino;  they  represent  David  dancing  before 
the  Ark ;  Judith  shewing  the  head  of  Holofemes  to 
the  Bethulians ;  Esther  fainting  before  Ahasu^enis; 
and  th^  queien  of  Sheba,  seated  on  th^  throne  witi 
Solomon.     In  this  chapel,  are  likewise  two  statues 
of  St.  John  the  Evangelist,  a^ d  Mary  Magdalen, 
by  Algardi;   and   other    sculpture,    by  various 
artists. 

The  pidure  of  the  Magdalen,  in  the  last  chape! 

but  one,  is  by  Mariotto  Albertinelli;  the  two  £n< 

.«ide  paintings  sure  by  Mathurin  and  Polydore  da 

Carava^o;  and  those  on  the  (filing,  are  by  Car. 

Arpino. 

Rather  farther  on,  io  the  left,  is  the  VilU  Aldo- 
brandini,  where  are  some  remains  of  Livia's 
baths. 

On  the  other  side  of  the  street  is  the 
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\        CHIESA  E  MONASTERO   DI   S.   DOME- 

NICO,  E  SISTO, 

{Church  and  Convent  of  S.  Domemco  and  Sixtw.) 

I 

St.  Pius  V. -erected  this  church  and  convent  for 
the  Dominican  Nuns;  who  enlarged  the  convent 
and  repaired  the  church  under  Urban  VIIL,  from 
the  designs  of  Vincent  della  Greca.  The  front  is 
decorated  with  two  rows  of  Corinthian  and -Compo- 
site pilasters,  and  a  double  flight  of  stairs.  The 
interior  of  the  church  contains  marbles,  and  pic- 
tures, by  Mola,  Louis  Garzi,  Canuti,  Francis  AUe* 
grini,  and  Romanelli ;  who^  in  the  last  chapel,  has 
represented  the  Virgin  giving  a  rosary  to  a  nun.  * 

Opposite  this  church  is  that  of  St  Catherine  di 
Siena,  built  with  the  convent,  about  the  year 
1563,  from  the  designs  of  John  Baptist  Sena.  It 
is  decorated  vn&i  marble  pillarsy  and  some  indif- 
ferent  psCintings. 

In  the  court  of  the  last-named  xonvent,  is  a  large 
brick  tower, .  called  DeUe  MiHzief  because  it  is 
supposed  to  have  been  erected  by  Augustus  or 
Trajan,  for  the  troops  who  guarded  the  neighbour- 
hood.   But  it  was,  in  reality,  built  during  the  civil 

s  3 
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wars,  for  the  security  of  Innotent  III.  of  the 
Contt  family,  as  well  as  the  one  near  the  arch  jDe' 
Pantani. 

Behind  th^  Ceva  palace,  which  foUcwSy  aie 
some  remains  of  an  ancient  circular  edifice,  of 
brick,  supposed'  to  have  belonged  to  the  bath&  of 
Paulus  Eiliilius;  At  the  foot  of  Mount  Quirinaii 
is  the 


PIAZZA  BELLA  COLONNA  TRAJANA, 
(Square  ofTro^^s  Column  or  PilUn-,) 

This  beautiful  pillar,  which  is  one  of  the  most 
celebrated  monuments  df  antiquity,  and  which  has 
been  preaerved' fo*  seventeen  centuries,  was  hidden 
between  the  houses; ' and  its  admirable  p^estal  was 
quite  concealed.  It  has,  however,  at  length,  been 
placed  in  a jsituation  suitable  to  its. magnificence, 
under  the  direction  of  Mr.  Campbresii 

This  pilbr  was  •erected  in  the  middlisof  Trajan's 
Forum,  andt  deditlitlid  to  that  emperor,  by  the 
senate  lajMi' Roman  people,  for  hift  victory  over  &e 
Dadans^  <  as  thk  inscription  on  the  pedestal  shews ; 
his  ashes  were  afterwaids  teansported'ftom  Aiift  to 
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Rotney  and  placed  in  a  golden  urn,  which  wyis 
allowed  to  be  buried  in  the  pedestal  of  this  pillar. 

It  is  of  the  Doric  order,  composed  Y>f  thirty-four 
pieces  of  Grecian  marble,  joined  with  bronze 
hooks;  The  great  pedestal  is  made-  of  eight 
pieces;  the  diaft  is  of  twenty^three ;  the  chapiter 
and  pedestal  of  the  statue  are  ^ach  made  of  one. 
Tfaetotid  height t)f  this  pilbr,  inddding  the  statue,' 
is  ld2  feet.  The  lower  diameter  is  eleven  feet  two 
inches,  and  the  upper  diameter  is  ten  feet.  This 
pilliEir  is  one  and  a  half  foot  higher  than  that  of 
M.  Aurelius;  and  as  lygh  asi'  Mount  Quirinal. 
The  ascent  to  the  summit  of  this  grand  n^onument, 
19  by  an  interior  winding  staircase,  hewn  out  of  the 
marble  itself;  which  has  given  it  the  namli  of 
C^c&de,  It  consists  of  185  steps,  two  feet  and  two 
inches  long ;  it  is  lighted  by  forty-three  small  open- 
ings;  at  the  top  is  a  balustl^e,  which  commands 
an  extensive  view  of  Rome.  The  statue  of  Trajan, 
drgilt  bronse,  formerly  stood  on  the  summit  of  this 
pillar ;  but  Sixtus  V.  placed  one  of  St.  Peter  there 
nklUssA ;  it  is  likewise  of  .gilt  bronze,  made  hotti  the 
tnddd  of  Iliomas  della  Porta: 

The  great  pedestal  of  this  pillar  is  reckonedthe 
finest  in  the  world;  it  is  dfiivered^^^ trophies 
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eagles,  and  garlands  of  oak  leaves,  all  admirably 
sculptured.   This  magnificent  pillar  is  less  remark- 
able forits  great  height,  than  for  the  basso  relievos 
that  adorn  it ;  •  they  represent  the  first  and  second 
expedition  of  Trajan,  and  his  victory  over  Decebale, 
king  of  the  Dacians,  in  the  year  A.  D.  101.  There 
are  about  2,500  figures  of  men,  besides  a  number 
of  horsea,  elephants,  arms,  ^engines  of  war,   mili- 
tary  ensigns,  trophies,    and  other  things,  which 
form  such  a  vast  variety  of  objects,  that  it  is  im- 
possible to  behold  them  without  astonishment.  The 
invention  and  design  of  these  basso  relievos  are  all 
by  one  artist ;  but  the  great  number   of  figures 
must  necessarily  have  employed  several;  they  arc 
all  capitally  executed :  and  almost  every  figure  is 
two  feet  high.     The  events  ahdplaas  of  the  figures 
are  distinguished  by  a  spiral  cordon,   which  en- 
twines around   the  whole  pillar,   making  twenty- 
three  bindings  from  the  top  to  the  bottom.     These 
basso  relievos  have  always  been  c^osiderwl  the 
master-ipieces  of  sculpture,  and  have  served  as  mo- 
dels for  artists;  Raphael,   Julio  Romand,  Poly- 
dore  da  Caravaggio,   and  others,    have  derived 
^r^at  profit  from  them. 
The  celebrated  A|M>Uodorus  was  the  architect  W 
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the  Trajan  Tonm^  in  which  this  superb  pillar  vrai^ 
placed)  and  which  corresponded  with  its  magmil- 
cence.  It  was  encompassed  by  sevend  splendid 
edifices,  all  of  which  havc^  been,  destro^sed  by.  the 
injuries  of  time,  and  still  more  by  the  barbarism  of 
man ;  so  that  nothing  remains  but  this  extraordi- 
nary pillar,  from  which  the  modem  square  has 
been  named.  In  this  square  are  two  churches, 
one  is  called  Mary's,  built  after  the  deliverance  of 
Vienna  in  1083 ;  the  other  is  the 

OHIESA  DI «.  MARIA  DI  LORETTO, 

{Church  of  St.  Mary  of  Loretto.) 

This  church  is  of  an  octagon  form,  decorated 
with  Corinthian  pillars,  and' a  double* cupola  similar 
to  that  of  the  Vatican;  from  the  designs  of  Antonio 
da  Sangallo.  There  is  nothing  remarkable  in  this 
church,  except  a  fine  statue  of  St.  Susanna,  on  the 
'altar  of  the  second  chapel ;  a  much  admired  work, 
by  Francis  Quesnoy,  called  the  Fleming.  The 
gre|it  altar  is  adomotl  with  two  pictures,  by  Cav. 
Arpino,  and  several  statues.  Taking  the  street  to 
the  right  of  the  side  door  of  this  churchy  one 
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reaches  ikatFiaxza  SS.AposioU  (Square  pf  the  holy 
Apostles),  where  among  several  $ne  edifices  is  the 

. '  PALAZZO  COLONNA, 

(Column  Palace,) 

This  palace  is  at  the  foot  of  Mount  Quirinal, 
and  its  gardens  extend  to  the  summit.  It  was 
l^gun  by  Martin  V.  of  the  noble  family  of  Co- 
lonna,  and  finished  and  adorned  at  different  times 
by  the  princes  and  cardroak  of  that  house.  Al- 
though this  grand  edifice  has  no  exterior  decora- 
tion, it  is  one  of  the  principal  palaces  in  Rome, 
not  only  for  its  vast  extent,  but  because  it  contains 
a  capital  collection  of  pictures  by  the  best  masters. 

On  the  ground  floor  are  five  rooms,  decorated 
with  frescos,  Jjy  different  masters.  One  room  was 
painted, by  Gaspard  Foussin;  who  also  painted 
three  pictures  in  the  room  adjoining  the  alcove. 
The  sea  pieces  in  the  other  rooms  are  by  Tempesta. 
The  paintings  of  the  ceilings  are  all  by  Zuccari;' 
and  the  rest  of  the  figures  and  landscapes  are  by 
Romanelli.  On  this  floor  i^  also  an  excellent 
library. 

On  the  staircase  leading  to  the  great  apartments. 
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itt  a  fine  statue  of  a  slave,  apparently  of  the  same 
sculpture  as  the  slaves  of  OnstatitineVarch^  On 
the  wall,  opposite  the  hall  door,  is  a  veiy  fine  head 
of  Medusa,  in*  porphyry  basso  relievo.-  In  this 
hall,  over  a  colossal  bust,  is  a  painting  in  Titian's 
style;  and,  on  the  other  side,  are  two  Angels,  by 
€av.  Arpino;  and  sem^  other  pi<^ures.  TJie 
paintings  of  the  ceiling  are  by  Gherard  Castelli. 

After  passing  through  several  rooms  richly  hung 
y/vith  tapestry,  the  visitor  enters  the  picture  room 
adjoining  the  gallery ;  and  in  which  are  two  pic- 
tures over  each  other,  by  Raphael,  in  hb  first 
^yle ;  an  Ecce  Homo^  by  Albano ;  two  pictures, 
by  Guercino,  one  of  Moses  and  the  other  of  St. 
Paul ;  Europa,  by  Albano ;  two  small  ovals,  by 
Guido ;  a  caricature,  by  Annibal  Caracci ;  a  por- 
trait, by  Tintoretto  ;  and  two  by  Titian;  a  Virgin 
and  Child,  by  Raphael,  in  his  best  manner ; 
Venus  and  Adonis,  by  Titian ;  the  Guardian  Angel, 
by  Guercino ;  and  two  exquisite  portraits  of  Calvin 
and  Luther,  by  Titian.  The  picture,  in  the  miiklle 
of  the  ceiling,  is  by  Benedict  Luti ;  and  the  six 
kround  it  are  by  Pompey  Battoni. 

Next  comes  the  gallery,  which  is  very  m^lgnifi- 
cent  and  large :  it  is  209  feet  long  and  55  wide*  The 
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vestibule  18  decorated  with  twolandscapescontaining 

nomefJnefiguresybyAllMtfio.  •  Ontherightoftkeeki- 
trance  to  the  gallery,  whicb  is  «<i  arch,  sustained  by 
twocolunmsofantique  yellow  marble,  is  an  Assump- 
tion^  by  Rubens;  some  portnita,  all  in  one  pictui^ 
by-Giorgione ;  a  St  Francis,  by  Guido  i  another,  by 
Musiano ;  two  pictures,  ott^  by  Guidoy  And  the 
other  by  Guercino;  two  portn^ts,  in  one  picture, 
by  Tintoretto ;  two  pictures,  by  Salvator  Rosa ; 
and  a  caricature^  by  Rubens.    After  mounting  » 
few  steps  and  passing  through  anotl^er  arch,  with 
eolumns  similar  to  the  former^  inay  be  seen  a 
copy  of  the  Ecce  jEfomo,  by  Albano ;  a  $ibyl,  by 
Guercino;  a  capital  portrait  of  Paul  Veronese/ 
probably  by  Titian;    si  portrait,  by  Vandyke; 
Attilius  Regulus,  by  Salvator  Rpsa ;  .a  Magdakta, 
by  Annibal  Caracci ;  and  some  portraits  in  oims 
picture,  by  Pordenone. 

A  bridge,  from  this  gaUery  \e9A9  into  a  de^ 
lightful  garden,,  in  which  are  tw^  larg^,  e^straordi- 
nary  fragments  of  a  white  marble  frpndspiecei 
finely  worked,  supposed  to  be«the  remains  of  tl^e 
Temple  of  the  Suni,  or  of  Health;  there  are  also 
some'ruina  of  an  ancient  edifice,  believed  to  have 
been  the  house  of  the  Coraeliisi  family- 
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.  On  the  other  side  of  the  gallery,  is  a  picture  of 
the.Lord's  Supper,  by  Bassano.;  the  Triumph  of 

* 

Dftvi^  and  the  Martyrdom  of  St.  Agnes,  by 
Guercino ;  Adam  and  £ve,  by  Domenichino ;  the 
Prodigal  Son,  by  Guercino;  t||e  Herpdiad,  by 
Guido ;  a  St.  Peter,  by  Lanfranco.  The  Anady- 
omene  Venus,  on  the  right,  is  the  most  remarkable 
statue  around  the  gallery.  ' 

After  passing  through  the  servants'  hall,  on 
which  floor  there  are  several  apartments,  the  vi- 
sitor enters  the  first  picture  room;  the  most  tlis-^ 
tinguished  paintings  are  three  landscapes,  in  water 
colours,  by  Poussin;  a  St.  Francis,  by  Muziano ;  a 
St.  Agnes  a^d  St.  Francis,  by  Guercino.  By  the 
side  of  this,room  is  a  small  chapel,  with  a.transpa- 
pency  of  alabaster,  painted  by  Carlo  Maratti*,  .who 
has  represented  on  it  the  ConceptioB  of  theVirgin, 
After  going  through  various  other  rooms,  hung 

^  with  gobelin  tapestry,  worked  from  the  designs  of 
Le  Brun's  battleS|  «nd  the  ceilings  painted  by 
Zuccari,.a  room  may  be  seen,  where  amongst 
Oth^r  pictures,  are  two  capital  Storms,  by  Bak-^ 
huisen,  a  Fleming;  and  several  small  Landsci^)e89 

'  by  Lucatelli. 

In  the  alcove  ^rooiUi  is  a  small  sjHnd  Coriatfataii 
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column  of  antique  red  marble,  ornamented  with 
small  figures  representing  a  Triumph ;  on  the  top 
is  a  statue  of  Pallas.  The  most  remarkable  .paint- 
ings in  this  room,  are  some  landscapes,  by  Orii- 
zonte ;  two  by  Lycatelli ;  four  in  water  colours^ 
by  Poussin ;  a  portrait,  in  crayons,  of  Pope  Cor- 
sini,  by  the  celebrated  Rosalba,  a  caricature,  by 
Annibal  Caracci ;  a  Moses,  by  Albano ;  and  a 
Manger,  .by  Benvenuto  Garofolo. 

On  the  second  floor,  in  the  first  room,  are  four 
lamdscapes,  by  Poussin;  a  St.  Francis,  by  Spag- 
noletto;  St.  Peter,  by  Guido;  the  Death  of  Abel, 
by  Andrew  Sacchi ;  some  portraits  in  one  picture, 
by  Tintoretto ;  and  a  caricattire,  by  Michael  Au- 
gelo  da  Caravaggio. 

The  next  room  contains  some  landscapes,  by 
Lucatelli ;  four  of  which  are  in  water  colours,  in 
j^oussin's  style;  four  others  in  oil,  in  imitation  of 
Salvator  Rosa,  and  four  by  himself;  two  by  John 
Miek  ;  some  by  Vanvitelli ;  -three,  by  Mr.  Sten- 
dardo ;  and  two  views,  by  Pannini. 

In  the  next  cabinet  arc  seveml  landscapes,, by 
Ori22onte ;  and  a  half  figure  of  a  Woman  representing 
Painting,  by  Guercino.  In  an  adjoining  cabinet 
are  three  landscapes,  by  Gaspard  Poussin ;  some 
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Others,  by  Orizzonte,  Lucatelli,  and  Vanvitelli; 
and  some  of  the  Flemish  school,  ivhich  are  much 
esteemed ;  there  ^e  likewise  two  grotesque  Flem- 
ish pieces ;  and  two  very  fine  but  small  historical 
pictures  over  the  door. 

In  the^  next  bed-room  is  a  sketch  of  Titian's 
picture  of  St.  Peter,  the  martyr,  which  is  at  Venice ; 
the  Celebrated  half  figure  of  Mary  Magdalen,  by 
Guido  Reni ;  a  fine  landscape  of  Camcci's  school ; 
two  small  pictures,  bySalvator  Rosa ;  one  a  land* 
sCSipe,  the  other  a  half  figure ;  two  fine  lai^scapes, 
by^rizzonte,  in  Poussin's  style ;  two  battles,  by 
Borgognone;  two  small  pictures,  by  Berghen;  a 
Holy  Family,  by  Andrew  del  Sarto;  two  images  of 
the  Virgin,  by  Sassoferrato  ;  jand  a'  Holy  Family, 
by  Pou^y  Battoni.     Near  this  palace*  is  the  ^ 

CHIESA  DE'  SANTI  APOSTOLI,  ^ 

•(Church  of  the  Holy  Apostles.) 

This  is  one   of-  the  churches  constructed  by 
Constantine  the  Great.     It  was  repaired  at  the  be- 
ginning of  the  last  century,  by  Cav.  Francis  Fern- 
*tana.     On  the  Wall,  to  the  right  of  the  portico  of 
the  ancient  church,  is  an  antique  basso  relievo  of 
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ah  eagle  holding  in  its  taions  an  oaken  down  bjr 
which  it  is  surrounded.    Opposite  is  the  monu- 
ment  of  John  Volpato,  the  famous  engraver^  erected 
and  made  by  his.  firiend  and  countryman  the  cele- 
brated Canova.     It  consists  of  a  large  basso  re- 
lievo,  on  which  is  represented  Friendship,  ex- 
pressed by  the  figure  of  a  woman  weeping  before 
the  bust  of  the  deceased  Volpato.    This  church 
has  three  naves,  divided  by  a  row  of  Corinthian 
pillars,  which  support  the  ceiling ;  on  the  middle 
of  it,  1%  painted  the  Triumph  of  the  Order  of  St. 
Francis,  by  Baciccio,     Hie  chapels  are  adoined 
with  marbles  and  fine  paintings ;  the  one  in  the  first 
chapel  to  the  right,  is  by  NichoUs  Lapiccola, ;  and 
that  in  the  next,  is  by  Coprad  Giaquinto.     St 
Anthony's*  chapel  contains  eight  fine  marble  qo* 
lumns,  and  an -excellent  picture,  by  Cav.  Benedict 
iiUti.     The .  great  altar-piece  represents  th^  mar- 
tyrdom of  Saints  Philip  and  James,  by  Domenico 
Muratori. 

'  Near  the  door  6f  the  sacristy  is  the  monument 
of  Clement  XIV,,  a  celebrated  work  of  Canova; 
besides  the  statue  of  that  Pope»  there  are  two  uncom- 
monly $ne  figures  of  Temperance  and  Clemency*  • 
.    Beyond  the  sacristy  is  the  chapel  of  St*  Francis^ 
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painted  by  Joseph  Chiari.  On  the  altar  of  the 
following  chapel,  which  contains  two  fine  columns 
of  antique  green  marble,  is  a  picture  of  St.  Joseph 
da  Cupertino,  by  Joseph  Cades.  The  Descent  of 
the  Cross,  on  the  altar  of  the  last  chapel,  is  a 
famous  work  of  Francis  Manno,  of  Palermo. 
Opposite  this  church  is  the  Odescalchi  Palace,  and 
under  the  portico  are  the  statues  of  Claudius  and 
Maximin. 

On  the  left  of  the  Strada  del  Corso,  and  near 
the  end  of  this  street,  is  the  square  and  the 


CHIESA  DI  S.  MARCO, 
.  (Church  of  St.  Mark.) 

It  contains  three  naves,  divided  by  twenty  marble 
columns,  and  several  chapels,  adorned  with  mar- 
bles  and  pictures;  the  most  remarkable  is  the 
altar-piece'  in  the  first  chapel  to  the  f%ht,  by 
Pahna ;  tlie  rest  are  by  Tintoretto,  both  excellent 
Venetian  painters.  Near  this  church  is  a  colossal 
btist  of  a  woman/  vulgarly  called  Madame  'Lu- 
cretta,  '  *  • 

t3 
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In  the  small  square  of  Macel  d^  Card,  9t  th9 
foot  of  Monie  Marforio^  are  the  remains  of  the 

SEPOLCRO  DI  c:  POBLICIO  BIBOLO, 
(Tcmb  of  C.  Publiciits  BibtUw*) 

The  spot,  on  which  this  ancient  monument  is 
placed,  was  given  to  Caius  Publicius  Bibulus,  by 
the  Senate,  in  the  year  of  Rome  545,  on  account 
of  his  merit,  as  the  inscription  shews*     This  tomb, 
and  those  of  the  Scipios,  of  Metella-,  lind  the  Ser- 
vilia  family,  from  being  in  good  preservation,  and 
having  their  inscriptions,  may  be  t:ohsidered  the 
most  ancient,  and  most  remarkable  -monuments  of 
the   Roman  Republic.     The  one  of  which  we 
speak   is  composed   of  travertine  marble,  .and 
adomed*with  four  pilasters  that  sustain  a  fine  en- 
tablature ;   they  are  very   singular, .  diminishing 
from  the  middle  tS  the  summit,  like  columns. 

In  tlm^rst  street  to  the  left  is  the  place  called 
fantaniy  because  it  was  fomierly  very  low  and 
marshy.  Cardinal  Bonelli,  sumamed  Alexandrine, 
nephew  of  St.  Pius  Vi^  had  it  improved  and  raised, 
and  fbrmed  the  street  leading  from  Trajan's  pillar. 


VOimTH  DAT. 


211 


40  the  Temple  of  Peace;  for  which  reason  it  ti 
called  Aless0ndrina, 

In  continuing  along  the  Strada  Aleisatubina,  to 
the  left  is  seen  the 

TEMPIO  DI  PALLADE, 

{Temple  of  Pallas.) 

Domitian  erected  this  temple  near  his  Foruntf 
ivhich  was  therefore  called  Palladium,  This  fine 
monument  is  half  buried,  and  almost  ruined.  The 
two  remaining  pillars  are  Corinthian  and  fluted ; 
they  are  nine  and  a  half  feet  in  circumference. 
The  entablature  they  sustain  is  richly  ornamented 
and  exquisitely  worked.  The  small  figures  sculp- 
tured in  basso  relievo  on  the  frieze,  representing 
the  arts  of  Pallas,  are  likewise  uncommonly  fine. 
Over  the  entablature  is  an  attic  order;  in  the 
middle  is  a  figure  of  Padlas  standing  in  basse  relievo.. 

In  the  street,  to  the  right  of  this  temple,  is  the 

ARCO  DE'  PANTANI,  E  GU  ARANZI 
DEL  FORO  DI  N^RVA, 

{Arch  ofPantani,  and  Remains  qf  Nervals  JVttwi.) 
Domitiafft  not  having  finished  hit  Forum,  it  was 
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finished  and  joined*  to  Nerva's  who  gave  ft  hit 
name.     It  was  also  called  Tranntorium,  from  the 
arches  which  gave  entrance  to  the  Forums  of  Au- 
gustus and  Trajan.     One  of  these  arches   is  now 
called  the   Arch  de*  Pantani;  from  the  marshy 
ground^  as  befoi*e  mentioned.     The  exterior  wall 
of  this  Forumy  which  remains,  is  not  more  remark- 
able for  its  height,  jthan  for  th^  l^rge  pieces  of 
Albanian  stone,  called  peperino,  of  whiiph  it  is 
composed,  and  joined  without  lime.     By  the  side 
of  the  Arch  de*  Pantani  are  the  remains  of  t}ie 

TEMPIO  DI  NERVA, 
{Temple'  of  Nerva.) 

.This  temple,  erected  by  Trajan  in  honour  of 
Ncrva,  was  one  of  the  finest  edifices  of  ancient 

»       • 

I^ome  fQr  its  immense  si^e,  its  excellent  archi- 
tecture, and  rich  ornaments.  Not]^ing  remains 
b^t  a  side  part  of  the  piazza,  consisting  of  a  great 
wall»  c(>mposed  of  thick  stones,  three  superb  co- 
lumns and  a  pilaster,  which  support  the  architrave : 
these  columns  are  of  Parian  marble,  flut^,  and  of 
the  Corinthian  order :  their  circumference  is  six- 
fiet  n  «nd  a  half  feet,  and  their  height  fifty«one<, 
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The  architrave,  apd  top  of  the  portico,  are  beauti^ 
fully  ornamented. 

Near  this,  is  a .  tower  made  of  brick/  called 
Torre  d£  Canli,  which  some  have  supposed  to.be 
antique  :  but  it  was  built  in  1203  by  Innocent  IIL 
of  that  house ;  as  likewise  the  one  in  the  court  of 
St.  Catherine's  convent,  near  Monte  Cavallo,  by 
the  side  of  the  Trajan  pillar* 

A  little  farther  on  is  the  small  church  of  St. 
Andrew,  corruptly  called  in  PortngaUoy  instead  of 
Busta  GaMca,  the. ancient  name;  because  the 
bodies  of  the  Gauls  were  burnt  there  after  thd 
Carnage  made  in  their  army  by  Furius  Camillua« 
On  this  side  must  have  been  the  vicm  scekratus 
(wicked  way);  vi^ere  the  cruel  TuUia,  wife  of 
Tarquinius  Superbus,  drove  her  chariot  over  her 
father's  body. 

Having  mentioned  every  thing  worthy  of  notice 
in  this  quarter  in  the  Second  Day,  we  ^ill  retur 
towards  the  F%az%a  del  Popoby  whefe  begins  the 

StRADA  DI  RIPETTA, 

(JRipetta'^tjreet) 

This  long  and  spacious  street,  which  reaches  to 
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the  ^Piazza  S.  Luigi  rfcMranccw  (Square  of  St. 
Louis  of  France,)  is  called  Ripetta,  from  the  litde 
harbour  of  that  name  to  which  it  leads.  On  entering 
the  sixth  street  to  the  left,  called  De*  Pontefidy 
from  some  pictures  of  popes  which  were  placed 
Over  a  window,  is  seen  the  Vivaldi  Palace, 
([formerly  Corea).  In  the  court  are  remains  o(. 
the 

MAUSOLEO  D'  AUGUSTO, 

(Mausoleum  of  Augustus.) 

Octavius  Augustus^  in  his  sixth  consuU^p, 
erected  this  sumptuous  monumept  in  the  field  of 
Mars,  asa  buryiog-place  for  himself  and  family.  Its 
ina^ificence  obtained  it  the  name  of  Mausolem, 
being  almost  equal  to  the  one  erected  by  Queen 
Artemisia,  in  honour  of  her  husband. 

This  superb  tomb  was  composed  of  three  orders 
of. architecture  one  over. the  other,  which  g^ve  it 
the  form  of  a  pyramid.  Over  the  last  order  was 
an  arch  formed  like  a  cupola.  This  arch,  being 
ruined,  has  been  made  into  a  terrace,  which  now 
serves  as  an  arena  kit  the  bull  fights  and  other 
spectacles;   s^^ts  and  steps  have  therefore  been 
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placedarotQid,  in  imitation  of  those  in  the  ancient 
amphitheatres.  In  the  middle  of  this  edifice  waft 
a  hall  which  ha^  been  compared  to  the  interior  of 
Agrippa's  Ps^theon.  The  walls  of  this  immense 
building,  which  still  remain,  are  so  prodigiously 
thick,  thiat  they  contained  twelve  sepulchral 
chambers  in  each  order.  It  is  known  from  some 
lines  of  Virgil,  that  Marcellus,  Augustus's  nepljew, 
was  first  buried  here.  Behind  this  mausoleum 
was  a  grove  of  cypress  and  poplars.  In  1777» 
some  pieces  of  travertine  which  formed  a  pave- 
ment were  found,  in  laying  the  foundation  of.  a 
house  near  St.  Carlo's  church,  in  the  Strada  del 
Corso ;  on  these  stones  were  engraved  the  names 
of  the  sons  of  Germanicus,  with  the  motto  hie 
crematus  est.  This  discovery  shews,  beyond^  a 
doubt,  that  the  Bustunty  or  Usirium  of  the  Cesars, 
where  the  bodies  of  the  emperors  and  their  fami- 
lies were  burnt,  was  situated  here ;  it  had  been  , 
constructed  by  Augustus  near  his  mausoleum. 
Returning  to  the  Strada  di  Ripetta,  is  seen,  on  the 
left,  (he 

CHIESA  E  V  OSPEDALE  DI  S,  ROCCO, 

(jChurch  and  Hospital  of  St.  Rock,) 
It  was  built  in  l657>  from  the  designs  f>(  John 
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Anthony  de  Rossi.     On  the  altar  of  the  secomt 
chapel  is  a  fine  picture  by  Baciccio,  representing 
St.  Rock  and  St.  Anthony.    The  great  altkr-piece 
is  by  Giacinto  Brandi ;  and  that  in  the  chapel,  of 
the  Manger,  is  by  Balthasar  Peruzzi.     The  an- 
nexed hospital  was  erected   by  Cardinal  AiiihoDy 
Maria  Salviati,   for  poor  lying-in-women.     Oppo- 
site-this  church  is  the 

PORTO  DI  RIPETTA, 
{Ripetta  Harbour,) 

Clement  XI.  constructed  this  harbour  near  the 
Tiber,  from  the  desigi»  of  Alexander  ^pecchi, 
with  large  steps,  to  facilitate  the  ascent  and  descent 
Tke  ships,  that  arrive  with  provisions  from  Sabina 
and  Umbria,  stop  here.  In  the  street  is  a  foun- 
tain between  two  pillaris,  on  which  are  marked 
the  increases  pf  the  Tiber.  This  little  port  forms 
a  yery  picturesque  view.  In  ancient  times,  the 
provisions  were  landed' on  the  opposite  bank,  near 
which,  were  the  fields  of  the  celebrated  Quintius 
Cincinnatu^. 

Opposite  this  port  is*  the  church  of  St.  Jerome 
of  the  Sclavonians^  to  whom  Nichol^  V.  gave  it. 


.  .• 
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I  It  was  repaired  by  Martin  Lunghi,  under  Six- 

I  tusV. 

i  Turning  into  the  small  street  by  the  side  of  this 

[  church,  may  be  seen  the 

I  PALAZZO  BORGHESE, 

(Borgkese  Palace.) 

This  magnificent  palace,  was  begun  in  1590, 
by  ^Cardinal  Dezza/from  the  designs  of  Martin 
Lunghi  seiuor,  and  finished  under  Paul  V.,  by 
Flaminio  Ponzio.  The  court  is  square  and  adorned 
with  two  rows  of  arches,  over  which  is  a  Co- 
rinthian attic ;  these  arches  are  sustained  by 
ninety-six  columns  of  granite,  Doric  and  Co- 
.rinthian;  forming  on  the  ground  and  first  floors 
two  open  portico;^,  ornamented  with  different 
statues,  amongst  which  are  those  of  Julia  Pia, 
Sabina,  and  Ceres. 

In  the  small  street  opposite  this  palace,  is  the 
Palace  of  Florence,  *so  called,  because  it  belongs 
to  that  nation.  It  was  built  by  the.  famous 
Vignola.  It  contains  paintings  by  Primaticcio, 
and  Prospero  Fontana  of ,  Bologna.  The  street 
opposite  this  palace  leads  to  the  small 
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PIAZZA  DI  CAMPO  MARZIO, 

The  ancient  celebrated  Field  of  Mais,  has  given 
name  to  this  square  and  the  envirohs ;  k  compre- 
hended a  vast  extent  of  ground,  whicli  the  Roman 
people  dedicated  to  Mars,  after  the  expulsion  of 
the  Tarquins,  who  had  previously  possessed  it 
As  the  ancient  writers  mention  this  FicSd  of  Man 
to  have  been  immensely  large^itmaybe^upposedlo 
have  reached  as  far  as  P/mtt  MoUe.  It  was  divided 
into  a  greater  and  lesser  lield ;  l!he  htmer  con- 
tained many  supefb  edifices,  and  ^as  inclosed  by 
Aurelian  within  the  town ;  the  other  was  d«itlaed 
for  military  eicercises.     In  this  latter  field  the 
youth  were  initiated  in  the  aitB  of  war :  chariot 
and  horse  races,  wrestlings,  &c.,  were  pevfoMned 
here;  after  which,  in  order  to  render  their  tiodles 
more  hardy  and  robust,  they  throw  themselves  into 
the  Tiber,  all  covered  wid^dost  ilnd  perspindon. 

The  Field  of  Mars  was  considered  by  the  an- 
cient Romans  as  a  sacred  place,  it  was  thdrefore 
decorated  with  the  most  'magnificent  mpaumentB ; 
columns,  triutnphal  arches,  amphitheatres,  baths, 
&c.  &c. 
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Advaitf^vAg  ft  Uttl^  fejcther,  lappears  the 

CHIESA  DI  S.  MARIA  MADDALENA, 
(Church  of  St.  Mary  Magdalen.) 

U  was  begun  from  tiie  design^  ei  AiHh<»iy 

Ro6»i ;  md  Imi^ied  under  Innocent  XIL^  by  Carlo 

Quadri  and  Joseph  Sardt,  wbo  made  t^^  firont, 

1^  picture  of  St  Camillo  ^  LeUU  m  the  ch^pe) 

of  that  saint,  is  \y  Piacido  Costand ;  the  pidntinga 

of  the  ceiling  are  by  Car.  Sebastian  Conea»  and 

those  on  the  sides  by  two  of  his  scholais.    TM  greal 

altar«piece^  representing  St  Mary  Magdale^Q,  is  by 

Antonio  Ghexardi;  and  the  two  side  basso  relievos 

are  by  pej»r  Bracci.    The  St  Nicholas  di  B«rri| 

in  the  chapel  of  that  saint^  is  by  Badccio ;  and 

the  picture,  in  the  last  chapel  but  ostt,  is  by  Luke 

Joidaasi    Thh  ehurchand.thfl  aonQxed  house, 

belong  to  a  religious  order,  called  Minimrs  of  the 

Sick,  because  it  is  their  business  to  attend  and 

assist  the  dying. 

On  quitting  by  the  sideHU>or,  may  be  seen  the 
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CHIESA  DI S.  MARIA  IN  AQUIRO  DETTA 
DEGLI  ORFANELLI, 

{Church  of  St.  Mary  in  Jquiro^    called   Of  ik 

Orphans^ 

Several  antiquarians  say,  it  has  taken  the  deno- 
mination in  AqtiirOf  from  the  games  anciently  pe^ 
formed  here.  It  is  commonly  called  Degli  Orfor 
nelli,  because  poor  orphans  are  received  and  edu- 
cated in  the  adjoifiing  hospital,  f^is  church  was 
first  built  by  St.  Anastasius  in  the  year  400,  <m 
some  remains  of  a  temple. 

It  was  afterwards  rebuilt  in  1590,  by  Francis  da 
Volterra,  and  the  front  has  been  made  latterly  by 
Peter  Camporesi.  The  pictures  in  the  chapels  are 
by  Carlo  Veneziano,  Nappi,  John  Baptist  Buon- 
core,  and  Speranza. 

The  small  street,  almost  opposite  this  church , 
leads  to  the  ^ 

PIAZZA  DELLA  ROTONDA, 
{Rotunda. Square,) 

After  the  devastations  of  Rome,  this  square  was 
buried  under  the  ruins  of  various  ancient  edifices, 
until    Eugene  IV.    freed  it.     The  two  lions  of 
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Basaltesy  now  «t  the  fountain  of  Termini,  wexe 

then  found  newr  the  poitico  of  tjie  pi^ntheon*    The 

superb  porphyxy  urn,  now  in  the  Conini  chapel 

«t  St.  John  La^erami,  was  also  fouD4  there ;  like* 

iwide  a  bronze  head  of  M.  Agrtppa,  a  horse's  foot, 

and  a  piece  of  wheel,  all  in  bronze.    The.fountaio, 

in  the  middle  of  this  square  was  afterwards  made 

under  Gregory  XIU.,  by  Honorius  ]uunghi ;  CIq* 

meni  XL  placed  on  it  the  obelisk,  before  situated 

near  the  ^hurch  of  St.  Ignatiys,  in  the  Piazza  S. 

Macvto,  where  Paul  V.  had  erected  it  This  little 

obelisk  is  of  Egyptian  granite,  covered  with  hierp* 

glyphics:  it  was  found  in  laying  the  foundation 

of  the  convent  annexed  to  the  church  of  Minerva ; 

it  had  been  placed  before  the  temple  of  Isis  and 

Serapisy  near  Mioerva's.    In  this  square  is  the 

£sunous 

PANTEON  D'  AGRIPPA,  IN  OGGI  CHIESA 
DI  S.  MARIA  AD  MARTIRES  COMMU- 
NEMENTE  DETTA  LA  ROTUNDA. 

{Fmtieon  of  Agrippay  now  Church  of  St.  MarysA 
Maitires,  commonly  called  The  Roiunda.) 

This  magiii6<:ent  temple,  ,die  most  celebrated 

u3 
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monument  remaining  of  antiquity,  is  the  master- 
piece of  Roman  architecture  ;  the  solidity  of  the 
edifice,  the  elegance  of  its  form,  the  exactness  an<i 
regularity  of  its  proportions,  have  obtained  it  the 
admiration  of  all  the  world.    The  inscription  on 
the  front  of  the   portico,  says  it  was   buOt  by 
M.  Agrippa,  son-in-law  of  Octavius  Augustus,  in 
his   third   consulship,    about  twenty-seven  yean 
before  the  Christian    era;    it   was   repaired   by 
Septimius  Severus,  and  Caracadla.     It  was  dedi- 
cated by  Agrippa  to  Mars,  and  Jupiter  Avenger, 
in  memory  of  the  victory  obtained  by  Augustus 
over  Mark  Antony  and  Cleopatra ;  it   contained 
the  statues  of  all  the  gods,  in  bronze,  in  silver,  in 
gold,  or  in  precious  stones,  which  ^ave  it  the  de- 
nomination of  Pantheon^  a  Greek  word,  signifying 
an  assemblage  of  all  the  divinities.— Antiquaries 
and  architects  have  been  of  various  opinions  about 
this  edifice ;  some  ima^ne  that  it  was  only  a  vesti- 
bule to  AgTit>pa's  baths ;  but  all  the  ancient  writers 
agree  in  calling  it  a  temple,  others  suppose  that  he 
merely  made  the  portico,  and  that  the  tempU  had 
been  constructed  previously  by  some  other  consul, 
and  found  their  opinion  upon  the  difference  of  the 
architecture ;  that  of  the  portico  being  better  than 
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the  other  part  of  the  temple.  But  this  is  no  reason 
for  helieYing  it  to  have  been  built  by  different 
persons ;  for  M .  Agrippa  himself,  after  the  con- 
struction of  the  temple,  might  •  have  employed  a 
different  architect  for  the  portico,  in  order  to 
render  the  appearance  of  the  whole  more  perfect 
and  striking. 

The  portico  was  formerly  ascended  by  fivp  steps,- 
which  made  it  much  more  majestic  than  at  pre- 
sent, there  being  only  two.  •  This  superb  portico 
b  103  feet  long  and  6l  wide ;  it  is  decorated  with 
sixteen  maignificcnt  pillars,  all  made  out  of  one 
piece  of  oriental  granite.  They  are  of  the  Co- 
rinthian order,,  fourteen  feet  in  circumference,  and 
thirty-eight  and  a-  half  high,  without  the  base  and 
capital  which  is  of  white  marble.  The  •  eight 
pillars  in  front,  are  of  red  granite,  and  sustain  an 
entablature  and  frontispiece  of  the  finest  proportion 
that  can  be  made  in  architecture. 

The  plate^  of  bronze  which  covered  the  beams 
of  the  portico  ceiling  were  all  taken  away  by  order 
of  Urban  VIII.,  partly  for  the  construction  of  the 
great  canopy  of  St.  Peter's  cathedral,  and  the  rest 
:for  the  guns  at. Fort  St.  Angelo.     The  nails  only 


SS4  NSW  PICTUBE  OP  BO  ME. 

weighed  9,374  pouoda ;  the  total  wei|^t   <^  tte 
bn>nie  wm  450»280  pauads*    The  walls  of  the 
portico,  between  the  pilasters,  are  covered    vfi& 
anarhle,  on  whidi  9x4  finely  sculptuvedy     cups, 
cuidelabnis,  &c.    In  the  large  niches  to  the  r%ht 
and  left  were  placed  the  sUtues  of  Aogusti^  and 
Agrippa.    Thb  portico  forms  a  grand  entrance  to 
the  great  door  of  the  temple ;  the  thresbold  is  of 
African  marble,  the  door-posts  and  architrave  are 
of  white  marble.    This  door,   which  opens  on 
plasters  of  fluted  bronse,  is  covered  with  plates  of 
bronze,  and  was  substituted  for  an  ancient  one, 
carried  away  by  Genseric,  king  of  the  Vandals. 
The  interior  of  the  temple  is  not  less  fine  and 
majestic :  its  circular  form  has  given  it  the  name 
of  Ro^mda^  as  well  as  Pantheon.    The  diameter  is 
132  feet,  and  the  height  from  the  pavement  to  the 
summit  is  the  same  as  the  diameter ;  the  thickn^ 
of  the  wall  which  surrounds  the  temple,  is  nine- 
teen feet ;  the  bases  of  the  pillars  shew,  that  the 
pavement  was  formeriy  lower  than  the  portico, 
which  rendered  the  entrance  still  more  majestic 
and  noble.    The  temple  receives  ligl^  only  from 
one  circular  opening  in  the  middle  of  the  cdKng; 
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the  diameter  of  it  is  twenty-six  feet,  and  it  is 
reached  by  a  staiircase  of  100  steps,  placed  on  th« 
outside* 

The  choir  of  the  great  altar  is  formed  of  a  semi* 
circle  hojlowed   in  the   wall;    the  great  arch, 
similar  tO:  the  one  at  the  entrance,  is  adorned  with 
two  thick  fluted  columns  of  anti((Ue  yellow  marble. 
The  six  chapels  around  the  temple  are  likewise  hol- 
lowed out  of  the  wall :  each  one  is.  decorated  with 
two  pilasters^  and  two  isolated  Corinthian  columns, 
exquisitely  fluted;    eight  are   of  violet  marble 
mixed  with  yellow,-  and  four  are  of  antique  yellow 
marble ;  they  <  are  five  and  a  half  feet  in  diameter, 
and  twenty-seven  and  a  half  high,  without  the 
base  and  capital,  which  are  of  white  marMe; 
these  columns  and  pilasters  sustain  an  entablature 
of  white  marble  that  runs  all  round  the  edifice ; 
the  friese  is  of  porphyry.     Over  this  order  is  a  sort 
of  attic,    with  fourteen   windows,  that  formerly 
lighted  the  six  hollows  of  the  chapels,  they  are 
now  closed  up ;  there  is  also  an  entablature  on 
which  the  great  arch  rests.   It  is  supposed  that  the , 
famous  Cariatides  t}f  bronze,  made  by  Diogenes 
of  Athens,  and  mentioned  by  Pliny,  stood  be^ 
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tw  een  the  windows.  Aroand  the  temp)e»  bctweeii 
t^  interior  chapeb,  ait  eight  altMB  adorned  witk 
two  small  Corinthian  pillars  which  sustain  a 
fixtntispiece.  The  waUs  are  covered  with  di ffeirent 
marbles  up  to  the  eotablature,  and  the  pavement 
is  the  same.  This  snperh  lempfe>  after  varioue 
sepain  .  and  chaiiges,  waa  ^iren  bj  the  Emperor 
Pfaocas,  in  609f  to  Pope  Su  BoniiiMDe  IV.,  who 
made  a  church  of  it,  dedicated  to  the  Yirigin  and 
the  UiAy  Martyrs,  a  qoaatilgr  of  wfaoae  relics  hte 
)[»labed  under  the  greatvaltar;  it  is  therefore  called* 
St.  Mary  ad  Martyrea.  In  83CS  C^c^gery  W. 
dedicated  it  to  all  tiK  saiots,  wfaose'festival  he 
then  instituted.  Urban  V III.  repaired  the  church, 
aa#had  the  two  steeples  made  by  the  Cav.  Bernini* 
Alexander  VII.  repiaoed  the  two  piHacs  whick 
were  wanting  on  the  right  side  of'  the  poitico»  and 
made  new  capitals  to  them ;  the  arms  of  his  family 
(phigi),  are  sculptured  thereen,  Theae  two  piUara 
were  fo.und  near  the  Plana  S.  Luigi  de"  Franceii, 
and  are  almost  proportioned  the  same  as  the  rest 
of  the  portico  pillars.  Lastly,  Benedict  XIV. 
polished  these  pillars,  and  repaired,  the  ceiling  ot 
the  church,   which  was  UUmg  U>  ruins.    Th* 
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•fifCtures  of  the  altars  are  by  Mathew  de  Majo 
Ckment  Majoli,  Peter  Paul  Cobbo,  Ldreiuo 
Ottone,  uid  Labbruzzi.  Belonging  to  this  church 
is  a  socii^ty  of  painters,  sculptors,  urcfaitects,  and 
other  persons  of  merit;  who  have  there  raised 
several  monum^its  to  celebrated  men.  The  first 
bust  on  the  right  is  of  Peter  Metastasio,  the  re- 
nowned poet,  who  died  at  Vienna  in  17*8'2,  made 
by  Joseph  Ceracchi)  by  order  ef  Cardioal  Eiini- 
naldi.  Next  is  die  h\at  of  Petior  Bmcci.^  Roman 
sculptor.  Next  to  that,  the  bust  of  John  Pikler, 
a  ^finutes  ^ogrAvw  of  Hard  stMies.  Tlie  following 
is  the  bust  of  EidoUino  Veauti,  antiqciariaai, 
scnlptsred  by  Philip  Albacini.  In  the  next  chapel 
is  the  tomb  of  Cajetan  Rapira,  architect.  The 
busts,  which  reach  to  the  great  aiUar,>ai«  of  difier- 
ent  ecclesiastics^ 

On  the  altiff,  next  the  great  one,  is  the  statue  of 
St  Anastasri us,  by  Francis  Moderati.  The  bust,  to 
the  right,  is  of  €amilk>  ftusconi,  sculptor.  The 
two  following  busts  were  sculptured  by  Paul  Nal- 
dmi,  at  the  expense  of  Carlo  Maxatta;  one  is  the 
celebrated  Annibal  Caracci;  the  other  theiflomor- 
tal  Raphael  Sanzio  da  Uirbino,  who^died  in  IB2Q, 
aged  thirty-seven. 
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Under  his  bust  is  the  following  distich^  com- 
posed by  Cardinal  Bembo :— • 

lUehk  at  Rt^haet,  Hmmt  que  $MfiU  vmci 
JUrym  magna  Partm,  ei  moriente  moru 

These  lines  have  been  perfectly  translated  into 
Italian  by  Bellori : 

I 

QueOi  i  quel  lUfffM,  eui  tkm  vMa 
Bt§er iemeo Naiuram  etmriaettmia^ 

The  statae  of  the  VirgiD,.  between  thes^  busts, 
was  made  by  Loremsetto,  by  oxder  of  Raphael.    . 

In  theioUpwing  chapdi  i^  the  bust  of  Anthony 
Sacchiniy  the  &motis  Neapolitan  con^ser  of  mu- 
sic. '  Above  this  is  the  bu^t  of  Anthony  AUegri, 
commonly  called  Corregio,  the  renownjcd  painter; 
opposite,  is  that  of  Andrew  Palladio,  a  capital.  Ve- 
netian architect;  both  these  have  been  raised  and 
sculptured  by  the  immortal  Canova.  On  the  left 
side  of  the  next  altar  is  the  bust  of  Mengs,  the  cele- 
brated Saxon  painter^  who  died  at  Rome,  in  1779- 

The  next  is  the  bust  of  Nicholas  Poussin,  a 
French  painter  of  great  merit;  raised  by  the  Chev. 
Agincoiirt,  well  known  in  the  republic  of  letters 
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The  Statue  of  St.  Joseph,  in  the  next  chapel,  is  hy 
Vincent  Rossi.  Here  are  also  several  husts;  one 
of  Corelli  the  best  violin  player  ever  known  in 
Italy :  that  of  Thaddeus  Zuccari,  a  famous  pain- 
ter; Flaminio  Vacca,  die  renowned  sculptor;  and 
Pierin  del  Vaga,  who,  under  Rat>hael,  was  the 
restorer  of  the  ancient  grotesque  style  of  painting. 

Near  this  chapel  is  the  bust  ofWinkelmann,  the 
famous  German  antiquary;  and  of  the  Cav.  Mark 
Benefiale,a  capital  painter  of  the  last  century. 

The  baths  of  Agript>a,  the  first  that  were  made 
in  Rome  with  magnificoice,  were  behind  this  tem- 
ple, but  without  any  communication. 

There  are  some  remains  of  these  baths  in  the 
sacristy  of  the  church  itbelf ;  also,  near  the  Piazza 
S.  Giovanni  della  Pigna,  supposed  to  be  part  of  the 
CaHdaritan,  vulgarly  called  Arco  della  CimbeUa,  on 
account '  of  a  large  bronze  'cr6wn  •  that  Was  found 
near  the  pface.  It  is  said  that  these  baths  stood 
exactly  on  the  Marsh  Caprea,  near  which  Romu- 
lus was  assassinated,  by  order  of  the  senators, 
whilst  he  reviewed  the  soldiers. 

At  the  other  side  of  the  Pantheon  is  the 
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PIAZZA  DELLA  MINERVA, 
(Mmeruti  Sqmarc) 


Pope  Alexander  VII.  erected  in  this  square  ud* 
der  the  directions  «f  Cav.  Bernini^  an  Egyptian 
obelisk,  covered  with  hioroglyphies ;  it  is  placed 
(m  the  back  of  a  white  marble  elephant,  made  by 
Hercules  Ferrata.  This  obelisk  is  seventeen  &et 
high,  and  was  found,  together  with  the  one  in  the 
Patttheon  square,  in  laying  the  foundation  of  the 
Convent  of  Minerva,  where  the  temple  of  Minervt 
had  been.  Besides  these  obelisks,  there  was  found 
a  very  fine  statue  c^  Minerva,  one  of  Isis,  one  of 
-ISerapis;  aslsiaic  altar,  and  some  other  £^gyptiao 
monuments*  On  the  other  side  were  found  the 
colossal  statues  df  the  Nile  and  Tiber,  now  to  be 
seen  in  the  mmseom  of  Pius  Clement,  at  the  Va- 
tican. 

In  this  square  is  the  palace,  called  the  Bcclesi- 
astic  academy,  erected  under  Clement  XI.,  for 
young  noblemen,  who  wish  to  live  in  a  commu- 
nity, and  apply  to  ecclesiastical  studies. 

Opposite  is  the 
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CHIESA  DI  S.  MARIA  SOPRA  MINERVA, 
(Ckurek  rf  Si.  Mary  cm  Minenm.) 

This  church  is  so  denominated  because  it  was 
built  on  the  ruins  of  the  temple  erected  by  Pompey 
the  Great  to  Minerva,  in  gratitude  for  his  con- 
quests. Although  the  outside  of  this  church  has 
no  ornaments  of  architecture,  the  interior  is  mag- 
nificent, and  decorated  with  a  number  of  chapels, 
fine  pictures,  and  excellent  sculpture.  In  the  se- 
cond  chapel,  to  the  right,  is  a  fine  painting,  by 
Baciccio*  The  3t.  Peter  martyr,  Dominican,  on 
the  altar  of  the  fourth  chapel,  is  by  Bonaventura 
Lamberti. 

Beyond  the  side  door  of  the  church  is  the  cha- 
pel of  the  Annunciation,  painted  by  Cesar  Nebbia. 
Our  Lord's  Supper,  in  the  next  chapel,  was  the  last 
work  of  Frederic  Baroccio.  The  tomb  there,  is  of 
Clement-VIII.,  Aldobrandini.  The  chapel  of  the 
cross  is  adorned  with  pictures,  by  Philip  Lippi, 
Raphael  del  Garbo;  and  B.  Angelo  da  Fiesole, 
Dominican,  who  painted  the  altar-piece. 

The  following  chapel  contains  some  beautiful 
laarblesi  and  a  fine  altar-piece,  by  Carlo  Maratti, 
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and  some  paintings  above,  by  Baciccio.  The  pic- 
tures, in  the  rosary  chapel,  are  by  Marcello  Venus- 
ti,  John  de  Yecchi,  and  B.  Angelo  da  Fiesole, 
who  painted  the  altar-piece. 

Behind  the  great  altar  are  the  tombs  of  Leo  X. 
and  Clement  VII.,  a  work  of  Baccio  Bandinelli.  On 
the  left  side  of  this  altar  is  the  admirable  statue  of 
our  Saviour  standing  with  the  cross;  by  the  cele- 
brated Michael  Angelo  Bonarotti. 

Near  the  side  door  are  three  fine  tombs;  one  of 
Cardinal  Alessandrino,  sculptured  by  James  della 
Porta;  the  one  opposite  of  Cardinal  Pimentelli,  by 
the  Cav.  Bernini ;  the  one  against  the  door  of  Car- 
dinal Benelli,  was  made  from  the  designs  of  Cav. 
Charles  Rainaldi.     On  the  altar  of  the  sacristy,  is 
a  crucifix  finely  painted,  by  Andrew  Sacchi.     On 
returning  to  the  chiirch,  the  visitor  enters  the  cha- 
pel of  St.  Dominic,  in  which  is  the  tomb  of  Bene- 
dict XII I.,   (Orsini)   made   from  the  designs  of 
Charles  Marchionni.     Amongst  others,  is  the  cha- 
pel of  St.  Vincent  Ferrerio ;    the  altar-piece  is  by 
Bernard  Castelli,  the  famous  Genoese  painter. 

In  the  convent  adjoining  the  church  is  the  cele- 
brated Casanatense  library,  the  most  complete  in 
Home  next  to  the  Vatican.     It  was  erected  for  pub* 
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lie  use  by  Cardinal  Casanata;  hk  statufi  is  to  be 
seen  there^  aculptured  by  Mr.  Le  Gros. 

At  a  short  distance  from  the  Piaaa  deUa  AS* 
9i«rtw,is^  church  ddU  SUimmai^y  built  from  the 
desigtis  oi  Antonio  Canevari.  The  picture  in  the 
first  chapel  is  by  Francis  Mancmi;  one  on  the 
side,  representmg  tibe  cfowaing  oiu*  Saviour  with 
thorns^  is  by  Dominic  Muratori :  the  other,  the 
SeourgiBg,  is  one  of  Cav.  Benefiale's  finest  works. 

■ 

Hie  other  paintings  in  this  church  are  by  Cav. 
Sebastian  Conca,  Mark  Caprinozzi,  Francis  Tre- 
insani,  J.Brandi,  and  Louis  Gar^,  who  painted  the 
eeilmg  of  the  church. 

Taming  back,  may  be  seen,  the  C^'efa  5.  £k*- 
faehio  (St.  Eustace),  said  to  have  been  built  by 
Coostantine .  the  Great.  After  various  repairs,  it 
was  rebuilt  in  the  last  century,  by  Antonio  Cane- 
varL  Under  the  great  altar,  is  a  fine  antique  um 
of  porphyry;  in  which  is  preserved  the  body  of  the 
titular  Saint,  whose  martyrdom  is  represented  in 
the  picture  placed  in  the  chmr,  by  Francis  Fer- 
nandi.    The  other  paintings  are  by  James  Zoboli, 

^ ..^^-^ -■■  _  I        111  !■ 

*  This  word  here  meaas,  the  print&or  marics  made  bj 
the  nails  ^  our  Saviour. 
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Paul  Baldini,  Octavio  Lioni,  and  die  Cay.  Thomas 
Conca,  who  painted  the  side  picture  in  the  chapd 
of  the  Virgin. 

Almost  opposite  this  church  is  the  Maccarani 
palace,  remarkable  on  account  of  the  celebrated 
painter,  Julio  Romano  having  been  the  architect. 
Adjoining  this  palace,  is  that  belonging  to  the 
Dukes  of  Lante;  it  contains  some  anbient  statues; 
amongst  which  is  distingubhed  the  one  placed  over 
the  fountain  in  the  court,  supposed  to  be  Ino  nurs- 
ing Bacchus, 

At  a  short  distance  is  the  Valle  theatre,  where 
are  represented  comedies  and  tragedies,  occasion* 
ally  interspersed  with  music.  Thi&  theatre  is  con- 
tiguous to  the  Capranica  palace,  which  contains  a 
fine  collection  of  pictures.     . 

Returning  to  the  square  of  St.  Eustace  is  seea 
the 

ARCHIGINNASIO  DELLA  SAPIENZA, 
{Arddgymnasiufn  of  Wisdom,) 

This  edifice  was  begun  by  Leo  X.,  upon  the 
plan  of  Michael  Angelo;  contiiiued  by  Sixtus  V., 
and  finished  by  Alexander  VII.     It  is  called  dir&i 
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Sagnenzaf  on  account  of  the  words  engraved  on  the 
window  over  Ihe  principal  door,  Inkium  Sapienr 
tiot  Timor  Domini.  It  is  the  first  University  in 
Rome,  and  is  occupied  by  the  most  celebrated  pro- 
fessors of  the  sciences.  The  court  is  oblong,  and 
is  decorated  on  three  sides  by  two  rows  of  pillars, . 
Doric  and  Ionic,  which  form  two  magnificent  piaz* 
zas.  On  the  fourth  side,  which  faces  the  principal 
entrance,  is  the  church ;  the  architecture,  which  is 
yery  singular  and  extraordinary,  is  by  Cav.  Bor- 
romini. 

'    Quitting  by  the  principal  door,  and  taking  the 
street  to  the  right,  appears  the 

PALAZZO  MADAMA, 

(Madama  Palace,) 

This  fine  palace- was  built  by  Paul  Manicelli,  by 
order' of  Catherine  of  Medicis,  before  she  became 
queen  of  France,  whicK  gave  it  the  name  of  Palazzo 
Madama.  It  was  purchased  by  Benedict  XIV., 
who  made  it  the  residence  of  the  governor  of  Rome 
and  his  ministers. 

In  this  place  were  the  baths  of  Nero,  also  called 
Alexandrine,  because  Alexander  Seyerus  repaired 
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and  enlarged  diem.  The  snail  and  veiy  aacieat 
church  near>thb  palace^  in  the  stieet  to  the  li^ily 
•till  retains  the  old  nane  of  St.  Salvatore  (St.  Sa- 
viour)  in  TkermU.  That  these  baths  were  yeiy 
sumptuous  and  rich,  is  proved  by  Ihe  number  of 
statues,  bustSy  and  other  marbles  found  there,  and 
which  are  now  in  the  neighbouring  Palaxxo 
twuuti* 


FIFTH  DAY. 


Having  finished  the  foufth  day  at  the  Palazzo 
Madama,  we  will  commence  the  fifth  at  the 

PALAZZO  GIUSTINIANI, 

(Giustimani  Palace.) 

The  Marquis  Vincent  Giustiniani  began  this 
fine  palace,  from  the  designs  of  John  Fontana;  Bor* 
romini  finished  it.  It  contains  a  vast  collection  of 
pictures  and  ancient  marbles;  the  greater  part  of 
the  latter  were  found  i|i  Nero's  baths,  on  the  ruins 
of  which  this  palace  was  built. 

The  vestibule  is  adorned  with  twelve  antique  co- 
lumns of  granite;  two  statues  of. Apollo;  one  of 
Domitian;  two  of  Hercules,  and  various  basso  re- 
lievos; and  on  the  staircase,  are  the  statues  of 
Apo}lo,  of  Mark  A urelius,  Caligula,  Domitian, 
Antinous  and  Mercury. 
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On  entering  the  great  hall  on  the  first  floor,  is 
seen  a  statue  of  Marcellus,  the  Roman  consul,  seat- 
ed ;  a  fine  figure  of  Rome  Triumphant;  a  group 
of  two  gladiators  fighting;  a  figure  of  a  woman 
with  fine  drapery;  and  a  statue  of  Pudicity.  Then 
follows  a  room,  which  leads  to  the  two  wings  of  the 
apartments;  in  the  one,  to  the  right,  is  the  picture 
gallery;  the  other  contains  the  statues. 

In  the  first  room  of  this  wiqg  is  nothing  reaiark- 
Me  but  a  picture,  by  Francis  Casali. 

The  second  room  contains  a  St.  Jerome,  by 
Spagnoletto;  a  St.  Augustine,  by  Michael  Angelo 
Caravaggio;  a  manger,  on  wood,  by  Sermoneta; 
)ii  Virgin  and  child,  of  Raphael's  school;  a  St.  Je- 
rome, by  Muziano;  an  exquisite  portrait,  by  Mu- 
rillo;  a  female  saint,  by  Guercino;  a  child,  by 
Mr.  Parrocel;  the  portrait  of  a  young  man,  by 
Titian;  a  manger,  by  Luke  Cambiasi;  a  Virgin, 
and  an  Apostle  by  Tintofetto. 

The  principal  paintings  in  the  third  room  are,  a 
large  picture,  by.  Louis  Carafxi;  the  death  of  Abel, 
by  Lanfraoco;  Jesus,  by  Luke  Cambiasi;  and  an 
Herodiad,  by  Giorgione.* 

In  the  fourth  room,  where  the  museum  of  statues 
begins,  is  a  Bacchus,  crowned;  an  Hemu^hro- 
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«lile;  a  group  of  three  diildren  skepiagy  by  Algar- 
di;  a  Leda,  widi  a  swan;  Venus  coming  fiom  tbe 
balh;  and  two  iittk  Lores. 

In  tiie  fifth  room  is  a  very  fine  group  of  two 
figures,  representing  a  marriage;  &  superb  Gredc 
stalae  of  a  wrestler,  with  the  arms  raised;  a  statue 
and  bust  of  Mark  Auxelius,  the  head  of  basidtes;  a 
basso  rriievo,  on  which  are  two  heads;  a  bust  of 
Lucilla;  a  statue  of  Euterpe^  and  a  fine  fluted  mar- 
ble cup. 

in  die  middle  of  the  next  room  is  a  fine  statue  of 
Paris;  to  the  right  on  entering,  a  Silenus;  an  ex- 
cellent statue  of  Pudicity ;  a  porphyry  bust  of  Sci- 
pio  Africanus;  the  head  of  basidtes;  a  bust  of  Ho- 
mer; a  due  statue  of  a  muse;  a  bust  of  Zeno ;  and 
a  statue  of  Meleager. 

In  the  next  room  is  a  Gladiator;  two  busts,  one 
«f  Titus,  the  other  Vespastan;  a  fine  statue  of 
I^sma;  a  bust  of  Zeno;  two  statues  of  Ceres,  with 
black  drapery ;  a  Bacchante,  with  exquisite  dra- 
pery; a  bust  of  Alexander  the  Great;  the  head  of 
basaltes;  a  fine  bust,  believed  to  be  Pompey;  a 
little  faun  ]^aying  the  tote;  and  a  bust  of  Me- 

cenas. 
Tbe  last  room  contains  a  great  number  of  an- 
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tique  marbles ;  amongst  the  most  remarkable  are  a 
statue  of  Julia;  a  Venus  coming  from  tibe  bath;  a 
Hector;  an  infant  Hercules;  two  fauns;  a  vestal 
of  Etruscan  workmanship;  a  bust  of  Agrippina;  a 
Hercules  with  the  apples  of  the  Hesperides,  and 
the  Cerberus  at  his  feet;  a  head  of  Bacchus,  drunk ; 
a  statue  of  a  Bacchante;  a  bust  of  a  Satyr ;  one  of 
Augustus,  of  Caracalla,  and  of  Cupid;  a  statue  of 
Pallas;  a  bustof  Septimius  Severus ;  a  bust  of  Lu- 
cius Verus;  a  statue  of  Apollo;  a  bust  of  Mark 
Aurelius ;  a  bustof  Antoninus  Pius;  and  a  head  of 
Vitellius.  In  the  middle  of  this  large  room  are  the 
busts  of  GermanicuSy  and  of  Nero;  a  statue  of 
Ephesian  Diana;  ahead  of  Jupiter  Serapis;  a  sta- 
tue of  Harpocrates,  the  god  of  silence;  two  statues 
of  Venus  issuing  from  the  bath;  and  a  goat,  verj 
finely  sculptured. 

Passing  to  the  other  wmg,  <  where  the  pictufes 
are;  in  the  first  room  is  seen  a  large  picture,  by 
Tintoretto,  of  our  Saviour's  Resurrection. 

In  the  second  room  is  a  large  painting,  by  Louis 
Caracci,  of  Jesus,  with  Martha  and  Mary. 

In  the  third  room  is  our  Lord's  sermon,  by  Ghe- 
rard  delte  Kotti ;  Jesus  before  Caiaphas,  by  Michael 
AngeloCaravaggio;  ti  Noli  ntetangere^'m  Caracci's 


FIFTH    BAY. 


241 


style;  a  holy  family,  on  wood,  in  Andrew  del  Sar- 
to's  best  nuumer;  and  a  portrait,  by  Michael  An- 
gelo  Caravaggio. 

The  fourth  room  contains  a  St.  John,  by  Guer* 
cino;  Jesus,  with  three  Apostles,  by  Louis  Ca- 
racci;  and  our  Lord's  Supper,  at  Emmaus,  by 
Caravaggio. 

Lastly  may  be  seen,  the  gallery;  the  principal 
pictures  are,  a  Virgin,'  the  crowning  with  thorns, 
and  a  Magdalen,  by  Michael  Angelo  Caravaggio; 
the  martyrdom  of  St.  Bartholomew,  by  Luke  San* 
tarelli ;  our  Saviour  disputing  in  the  Temple,  by 
Spagnoletto;  Jacob's  dream,  by  Cingoli;  St.  Pe- 
ter denying  Jesus,  by  Gherard  delle  Notti;  St 
Matthew,  and  Jesus,  with  St.  Bridget,  by  Michael 
Angelo  Caravaggio;  a  bishop,  by  Tintoretto;  ano« 
ther  picture,  by  Caravaggio,  in  the  style  of  Ghe- 
rard delle  Notti;  representing  the  flight  of  the  gar- 
dener; the  three  Marys  buying  balm,  by  Peter 
Testa;  the  baptism  of  Jesus,  by  Lanfranco;  and 
the  visitation  to  St.  Elizabeth,  by  Augustin  Ca- 
jracci. 

Next  appears  the  Palazzo  Patrizi  (patrician  pa- 
lace) in  wl^ich  are  a  number  of  fine  pictures  and 
ancient  busts. 
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CHIESA  DI  S.  LUIGI  DE'  FRANCESI, 
Ckmreh  4fSi.  LovU  rf  Frame.) 

The  French  nation  built  this  church  in  158^ 
from  the  designs  of  James  della  Porta.  The  front 
is^of  travertine;  decorated  with  two  rows  of  piliarSi 
Doric  and  Connthian;  and  with  4  niches  in  which 
are  statues  sculptured,  by  Mr.  Lestage. 

In  the  church  are  three  naves,  divided  hy  Ionic 
pillars,  covered  with  Sicilian  jasper.  The  frescos 
of  the  great  ceiling,  are  by  Mr.  Natoire,  formerly 
director  of  the  French  academy  at  Rome«  On  ths 
sides  of  the  second  ch^el  to  the  right,  are  two  ex* 
quisite  frescos,  by  Domenichino,  although  nearly 
ruined;  on  one  side  is  St.  Cecilia  distributing  her 
clothes  to  the  poor;  on  the  other,  is  the  same  aaiot 
extended  and  dying;  in  the  picture  opposite,  she 
is  crowned  by  the  angels,  together  with  her  hus- 
band. St.  Jane  Fremiot  de  Cbantal,  on  the  altar 
of  the  third  chapel,  is  by  Mr.  Parrocel.     , 

On  the  great  altar  is  a  fine  picture  of  the  As- 
sumption of  the  Virgin,  by  Francis  Bassano.  In 
the  chapel  of  St  Matthew  are  two  side  paintiogi^ 
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by  Mkhad  Angelo  Caravaggio:  the  paintings  on 
the  ceiling  of  this  same  chi^^iel,  are^by  Cav. 
Arpino. 

In  tfaelast  chapel  are  two  fine  tombs ;  the  first, 
to  the  light  on  entering,  is  of  the  famous  Caidiaal 
de  Bemis,  sculptured  by  Mr.  Maximilian  Labo* 
reuf ;  the  other  is  the  tomb  of  Madame  de  Mont- 
morin,  made  by  Mr.  Marin,  of  theFrench  acad^ny 
at  Rome. 

In  the  second  turning  to  the  left,  in  the  street 
which  leads  directly  to  the  Piazza  delPop^^  is 
the 

CHtESA  DI  S.  AGOSTINO, 

(Church  of  St*  AvgUstine.) 

It  was  bu9t  in  1483,  from  the  designs  of  Baccio 
Pintelti,  by  Cardinal  WiUiam  d'  EstoutteviUe, 
Frtoch  minister  at  Rome.  This  church  was  re* 
paired  in  the  last  century,  under  the  direction  of 
Cav.  Vaavitelli.  The  front  is  simple  but  miyes- 
tic,  and  the  cupola  is  the  first  that  was  made  at 
Rome.  The  interior  is  in  the  Gothicstyle,  and  has 
three  naves,  divided  by  pilasters  with  enchased  <:o- 
lumns.    These  are  several  chi^b  adorned  with 
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fine  marbles  and  paintings.    The  chapel    of  the 
cross,  on  the  right  side,  dedicated  to  St.  Augustine, 
has  three  pictures,  by  Guefcino.    The  great  altar 
is  adorned  wiCh  fine  columns  and  four   angels, 
n^ade  from  Cav.  Bernini's  models.    The  portrait  of 
the  Virgin  is  one  of  those  brought  by  the  Greeks  to 
Rome,  after  the  loss  of  Constantinople;  and  attri- 
buted to  St.  Luke.     In  the  next  chapel  is  an  antique 
um,  in  which  is  preserved  the  body  of  St.  Monica, 
mother  of  St.  Augustine.  The  paintings  of  the  fol- 
lowing chapel  are  by  Lanfranco.     On  the  altar  of 
the  cross,  is  a  statue  of  St.  Thomas  di  Villanova, 
giving  alms,  by  Hercules  Ferrata. .«  In  the  last 
chapel  but  one,  is  a  fine  group  of  the  Virgin,  the 
infant  Jesus,  and  St.  Andrew,  sculptured  by  An- 
drew Contucci  da  Sansovino.     The  Virgin  of  Lo- 
retto,  in  the  last  chapel,  is  by  MichaeF  Angelo  Ca- 
ravaggio:  but  the  picture  the  most  worthy  of  notice 
in  this  church  is  the  prophet  Isaiah,  a  fresco  on  the 
third  pilaster  to  the  left  at  entering;  it  is  by  the  m- 
comparable  Raphael,  who  wished,  it  is  said,  to 
surpass  the  Prophets,  painted  by  Bonarotti,  in  the 
Sixtine  chapel  of  the  Vatican;  it  was  greatly  ad* 
mired  by  M.  Angelo  Bonarotti  himself. 

In  the  house  adjoining  this  church  is  a  public 
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^brary,  called  Angelica   horn  t&e  name  of  its 
founder. 

On  tke  side  opposite  to  this,  is  the 

CHIESA    DI    S.    ANTONIO   DE'  PORTO- 

GHESI, 

{Church  of  St,  Anthony  of  the  Portuguese.) 

It  was  built  about  the  year  l695,  at  the  expense 
of  the  king  of  Portugal,  by  Martin  Lunghi,  junior. 
It  is  adorned  with  fine  marbles,  gilt  stuccos,  and 
paintings,  by  Giacinto  jCalandrucci,  Francis  Gra- 
xianiyand  Louis  Agricola,  who  painted. St.  Eliza- 
beth, <]ueen  of  Portugal,  on  the  altar  of  the  cross. 
The  picture  in  the  chapel  of  the  Virgin  are  by 
CaT.  Antonio  €ondoli« ' 

A  Httle  beyond  is  the  Prnxoy  and 

CHIESA  DI  S.  APOLLINARE, 

{Church'  of  St.  ApolHnaire.) 

Adnan  I^  in  JJit*  built  this  church  on  the  ruins 
of  an  ancient  I^mple  of  Apollo;  Benedict  XIV., 
afterwards  rebuilt  it  from  thedesigpis  of  Cav.  Fuga. 
It  is  decoKated  wstb  a  magpiificent^rtiooj  onions 
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side  b  the  baptismal  font,  on  the  other,  the  chapel 
of  the  Virgin.  On  the  altar  in  the  church  are  two 
fine  statues ;  the  one,  of  St.  Ignatius,  is  by  Carlo 
Marchionni;  the  other,  St.  Francis  Xavier,  is  by 
Mr.  Le  Gros. 

The  pictures  are  by  James'  Zoboli,    Heiculeg 
Genneri,  Placido  Costanzi,  and  Stephen  Pozzi. 

In  the  palace,  near  this  church,  is  the 

ACCADEMIA  DELLE  BELLE  ARTI DETTA 

DI  S.  LUCA, 

[Academy  of  the  Fine  Arts,  called  St,  Lukt^s.) 

• 

It  has  been  lately  instituted  for  the  study  of  the 
fine  art^.  It  has  the  best  masters,  who  teach 
painting,  sculpture,  architecture,  geometry,  per- 
spective and  optics,  anatomy,  history  and  mytho- 
logy. Numerous  prizes  are  distributed.  The  ce- 
lebrated marquis  Canova  is  the  president  of  thii 
new  and  useful  establishment.  * 

Opposite,  is  the  Palazzo  Altemps,  built  from  the 
designs  of  Martin  Lunghi,  senior.  The  piazzas  of 
the  court  were  afterwards  added  by  the  architect, 
Balthasar  Peruzzi.  In  this  palace  are  some  ancieqt 
statues,  some  columns  of  fine  marble,  and  a  hand* 
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fome  chapel,  in  which  is  preserved  the  body  of 
Pope  St.  Anicet,  martyr,  who  died  in  l68. 

Advancing  farther  is  seen,  on  the  front  of  a 
house  to  the  left,  the  fable  of  Niobe,  painted  by 
the  famous-  Polydore  da  Caravaggio,  but  it  has 
greatly  suffered  by  time. 

On  the  other  side  of  the  street  is  the  Palazzo 
LanccUottif  begun  by  Francis  da  Volterra,  and 
finished  by  Carlo  Mademo.  The  portico  is  sus- 
tained by  four  columns  of  granite;  and  the  court 
is  adorned  with  statues,  busts,  and  antique  basso 
relievos.  In  the  upper  portico  is  a  Mercury,  a 
Diana,  and  other  marbles. 

By  the  side  of  this  palace  is  the  Strada  d^  CorO" 
nari,  in  which,  on  the  right  side,  is  the 

CfflESA  DI  S.  SALVATORE  IN  LAURO, 

{Church  of  St.  Saviour,  in  Lauro.) 

This  church  was  dedicated  to  the  Virgin  of  Lo« 
retto.  The  architect  was  Octavius  Mascherino, 
who  decorated  the  interior  with  thirty-four  Corin- 
thian pillars;  and  several  chapels,  with  .paintmgs, 
by  Joseph  Ghezzi,  Alexander  Turchi,  Peter  da 
Cortona,  and  the  Cav.  Peter  Leo  Ghezzi. 
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Near  this  chureh  is  the  house  of  the  French 
monks,  called  the  Christian  8dMx»l|  erected  by  Pius 
VL;  the  christian  doctrine,  reading,  writings  and 
arithmetic,  are  here  taaght,  gratis.  On  holidays 
and  festivais,  they  give  public  lessons  in  archi- 
tecture. 

On  the  left  of  the  StnuUi  i£  Conmari  may  be 
seen  a  small  house  which  belonged  to  tJie  immoFr 
tid  Raphael  d'  Ucbino,  and  in  which  he  lived  -some 
time;  in  honour  <tf  his  m^nory,  his  poitmil  was 
painted  on  the  front  in  dUoro  ec«t»,  hj  Carlo 
Mflmttiu 

After  the  Coronari  comes  die  Strada^  Pamcot 
which  leads  to  the  square  of  Fort  St  Angelo.  In 
this  square  there  was  formeiiy  an  arch  erected  by 
the  emperors  Gratian,  Valentinian,  and  Theodo* 
sius:  as  an  ornament  to  the  entrance  of  a  piaszs, 
near  the  Vatican  cathedral. 

The  columns  of  antique  green  marble,  and  other 
'fine  marbles^  discovered  in  kyiag  the  ftniadation 
of  the  neij^bouring  church  of  St  Cdsus  and  St^ 
Julian,  belonged  to  the  arch. 

The  architect  of  this  church  was  Carlo  de  Demi« 
nicis.    The  great  altar-piece  is  by  Pomp^  Bst» 
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toni;  the  other  pictures  are  by  James  Triga,  Fran- 
ci|  Caccianiga,  and  Joseph  Ranucci. 

Near  this  church  is  the  Palazzo  Cicciaporciy 
much  esteemed  for  its  fine  architecture,  by  the  ce- 
lebrated Julio  Romano;  and  almost  opposite  is  the 
Palazzo  Niccolini,  finely  built,  by  James  Sanso- 
▼ino,  an  excellent  Florentine  architect.  On  the 
fountain  in  the  court,  is  a  very  fine  marble  group  of 
Venus  and  Mars,  by  Mos^hino. 

Between  the  two  streets  is  seen  the  Banco  (Bank) 
di  S.  SpiritOf  built  from  the  designs  of  Bramante 
Lazzari*  It  belongs  to  the  great  hospital  of  S,  Spi' 
rHo;  and  serves  as  a  public  bank. 

In  the  street,  on  the  right  side  of  this  bank,  is 
the  Piazza  delT  Orohgio  (clock)  della  Chiesa  Nuhva 
(new  church.)  On  the  left  of  this  square  is  the 
ascent  to  Monie  Giordano.  On  this  mount,  which 
is  said  to  be  formed  of  the  earth,  taken  from  the. 
foundation  of  Adrian^is  mausoleum,  is  the  Palazzo 
Gabrielli;  it  contains  some  very  fine  pictures. 

In  the  Piazxa  dtU'  Orohgio^  is  the 
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CHIESA  DI  &  MARIA  IN  VALLICELLA 
DETTA  CHIESA  NUOVA, 

(fihwrek  of  St.  Mary  in  VamceUa^  called  the  Kew 

Church.) 

It  was  formerly  called  in  VMceUa^  from  its  few 
situation;  Martin  Lunghiy  senior^  was  the  aidu- 
tecL  The  £ne  front  of  this  church  is  adorned  wkb 
two  rows  of  pillars,  Corinthian  and  Composite. 
The.  interior  has  three  naves,  and  contains  some 
excellent  pictures,  gilt  stuccos^  and  chapels,  ia 
which  are  fine  marhles,  made  from  the  desifna  <^ 
Peter  da  Cortona,  who  painted  the  ffffi^  ceiling 
of  the  cupola,  and  the  ceiling  of  the  choir*  • 

The  picture  in  the  first  chapel,  to  the  right  oa 
entering,  is  by  Scipio  Gaetano, 

The  dead  Christ,  in  the  following  chapel,  is  one 
of  the  best  works  of  Michael  Angelo  da  Cttravag- 
gio.  The  picture  in  the  third  chapel  is  by  J«x)me 
Muziano.  The  coronation  of  the  Viigin,  on  the 
altar  of  the  cross,  is  by  Cav.  Arpino,  The  two 
side  statues  are  by  Flaminio  Vacca.  The  chapel 
under  the  organ  is  from  the  designs  of  Cav.  Fou- 
tana,  and  is  adorned  with  eight  columns  of  very 
fine  marble,  and  three  pictures ;  the  one  on  the 
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4dl$r  representing  S.  CaAo  Bt>iTomeOy  and  St.  Ig^^ 
nadus  invoking  the  Virgia,  are  by  Carlo  Maratti* 

Tbegieat  akar,  which  is  very  rich,  is  decorated 
with  £nir  fine  coluauu^  the  bases  and  capitals  of 
which  are  of  ^It  haronaey  as  iikewke  the  Fix  for  the 
host,  and  the  two  angels. 

There  are  three  ptctares,  by  Rubens^  inlhis  mag- 
ttifiooit  choir;  that  on  the  gieat  altar,  where  there 
is  an  image  of  the  Virgin,  represents  a  glory  of  ut- 
gels;  there  are  two  others  on  the  sides,  one  repie- 
srating  St.  Gregory,  St.  Maurus,  and  St.  Papias, 
martyrs;  and  the  other,  St.  Domitilla,  StNereus, 
jmd  St  AchiUeo. 

Hie  chapel,  under  the  other  organ,  is  dedicated 
to  St.  Philip  Neii,  whose  body  reposes  under  the 
altar*  The  picture  of  thesaiat,  is  ia  Mosaic,  taken 
from  iht  <»igtnai  of  Ouido  Rem;  the  principal  ao 
tions  of  the  saint,  as  seen  in  this  chapel,  are  pisint- 
ed  by  Caiv.  Christopher  Pomaraacio.  On  the  al- 
tar of  the  cross,  is  a  fine  picture  of  the  presentation 
of  the  Virgin  to  the  Temple,  by  Frederic  Ba« 
roccio. 

In  the  sacristy,  on  the  altar,  is  a  fine  statue  of  St. 
Philip,  by  Algardi,  and  on  the  ceiling  is  an  excel' 
lent  patatH^,  J>y  Peter  da  Coitona.     On  die  altar 
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in  the  interior  chapely  also  dedicated  to  St.  Philip^ 
is  a  fine  picture^  by  Guercino. 

In  the  room  where  the  saint  lived,  are  some 
pieces  of  furniture  which  he  used^  and  the  original 
picture,  by  Guido,  that  we  mentioned  before.  On 
the  ceiling  is  an  excellent  picture  of  St*  t^hilip 
Neriy  praying,  by  Peter  da  Cortona. 

On  returning  to  the  church,  the  picture  in  the 
•econd  chapel  to  the  right,  representing  the  Visi- 
tation to  St.  Elizabeth,  is  by  Frederic  Baroccio. 
The  paintings,  in  the  last  chapel,  are  by  Cav. 
Arpino. 

The  architecture  of  the  adjoining  house,  the  ora« 
tory,  and  its  front  contiguous  to  the  church,  is  by 
Cav.  Borromini.  The  ceiling  of  the  oratory  is  re- 
markable, because  it  is  flat,  and  made  in  the  antique 
style;  it  is  fifty-eight  feet  long,  and  thirty-seven 
wide.  '  . 

In  the  street  to  the  left  is  the  Palazzo  Sora,  built 
^m  the  designs  of  Bramante  Lazzari. 

In  the  Strada  Paptde,  is  the 

CHIESA  DI  S.  MARIA  DELLA  PACE, 

{Church  of  St.  Mary  of  Peace.) 
The  fine  front  of  this  church  was  made  isom  the 
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designs  of  Peter  da  Cortona;  it  has  a  semi-circular 
portico  with  Doric  pillars,  in  the  style  of  the  ancient 
temples. 

In  the  interior  is  one  nave,  and  an  octagon  cu- 
pola, very  finely  constructed. 

There  are  some  fine  marbles  and  paintings  ;  the 
deposition  of  the  cross,  in  bronze  basso  relievo,  is 
by  Cosmo  Fancelli^  as  also  the  St.  Catherine  and 
the  children. 

There  is  an  exquisite  fresco  on  the  ceiling  of  the 
first  chapel  to  the  right,  by  Baphael;  it  is  much 
damaged  by  time,  and  still  more,  by  having  been 
badly  re-touched.  It  represents  the  Sibyls  Cuma* 
na,  Persica,  Frigia  and  Tiburtina. 

Crossing  into  the  street,  opposite  this  church, 
and  turning  immediately  to  the  left,  is  seen  the 

CHIESA  DI  S.  MARIA  DELL'  ANIMA, 

{Ckurch  of  Se.  Mary  of  the  Soul.) 

The  German  nation  built  this  church  in  1510; 
the  architect  was  Julian  da  Sangallo.  It  has  three 
naves,  adorned  with  fine  marbles  and  pictures.  The 
painting  in  the  first  chapel,  is  by  Charles  Saraceni; 
as  likewise  the  one  opposite.     In  the  following 
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chapel  is  a  painting,  by  Giacinto  Gemignani.  The 
pictures  in  the  third  chapel  are  by  Seniioneta. 
Piety,  in  marble,  is  a  copy  from  Bonarotti,  by 
Nanni  Baccio  Bigio.  The  great  altar-piece  is  by 
Julio  Romano,  but  it  has  greatly  suffered  by  un- 
skilful re-touches. 

Almost  opposite  is  the  church  of  St.  Nicholas, 
Lorenese  (of  Lorrain)  built  by  Charles  Fontana. 
It  is  adorned  with  fine  marbles  and  paintings ;  the 
pictures  on  the  great  altar,  |the  cupola  and  ceiling, 
are  by  Conrad  Giaquinto. 

The  small  stre«t  by  the  side  of  this  church  leads 
to  the 

PIAZZA  NAVONA, 

(iSA^p  Square,) 

On  this  large  square  anciently  stood  the  famous 
Agonal  circus  near  the  baths  of  Alexander  Seve- 
rus.  The  form  of  the  circus  has  been  preserved  in 
building  the  houses.  It  was  called  Agonal  on  ac- 
count of  the  games  celebrated  here,  in  honour  of 
Janus;  and  from  the  Greek  word  Agon,  which 
signifies  combat.  It  is  now  named  Navona,  be- 
cause it  is  somewhat  in  the  form  of  a  large  ship. 
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It  is  one  of  the  largest  and  finest  s()uares  in  Rome. 
Gregory  XIII.  adorned  it  with  two  fountains;  one 
is  placed  towards  St.  ApoUinaires,  the  other  is  op- 
posite the  ckurch  of  St  James  of  Spain ;  it  is  com- 
posed of  two  large  marble  basins,  and  adorned  with 
statues;  in  the  middle  is  a  triton  holding  a  dolphin 
by  the  tul,  sculptured  by  Cav.  Bernini;  on  the 
'  edge  of  the  basin  are  four  heads,  and  as  many  tri- 
tons,  spouting  water  from  their  mouths;  they  were 
made  by  Flaminio  Vacca,  Leonardo  da  Sarzano, 
Silla  Milanese,  andThaddeus  Landini. 

Innocent  X.,  of  the  Pamiili  family,  afterwards 
erected  the  fine  fountain  in  the  middle  of  the 
square,  from  the  designs  of  Cav.  Bernini.  It  is 
fonned  of  a  large  circular  marble  basin,  seventy- 
three  feet  in  diameter,  in  the  middle  of  which  is  a 
large  rock  pierced  on  the  four  sides;  and  in  a  sort 
of  grotto  are  placed  a  sea  horse  on  one  side,  and  a 
lion  on  the  other,  both  sculptured  by  Lazarus 
Morelli. 

On  th^  summit  o£  this  rock,  which  is  about 
forty-one  feet  high,  is  an  obelisk  of  red  granite, 
covered  with  hieroglyphics,  fifty-one  feet  high ;'  it 
was  transported  from  Egypt  to  Rome,  by  Cara- 
calla,  and  placed  in  his  circus,  where  it  was  found. 
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At  the  sides  of  the  rock  are  four  colossal  statneSf 
made  after  the  model*  of  Cav.  Bernini ;  they  re- 
present  the  four  principal  rivers  in  the  world  :  the 
Ganges,  holding  an  oar,  was*  sculptured  by  Mr. 
Adam,  of  Lorrain;  the  Nile,  by  Anthony  F&ncelli; 
the  Plata,  by  Francis  Baratta ;  and  the  Danube, 
which  is  the  best,  by  Andrea,  called  the  Lombard. 
These  statues  throw  a  vast  quantity  of  water  into 
the  basin.  A  market  for  provisions  and  various 
merchandises  is  held  in  this  square  every  Wed- 
nesday. 

This  place  overflows  every  Saturday  and  Sunday 
during  the  month  of  August,  forming  a  kind  of 
lake ;  the  people  assemble  in  crowds,  both  in  car- 
riages and  on  foot,  to  divert  and  refresh, themselves, 
the  heat  at  this  time  being  excessive. 

One  of  the  principal  edifices  of  the  Piazza  Nor 
vona  is  the 

CHIESA  DI  S.  AGNESE, 
(Church  of  St.  Agnes.) 

This  church,  one  of  the  richest  in  Rome,  was 
repaired  by  Innocent  X.,  whose  palace  was  near  it 
before  be  became  Pontiff.     The  front  is  of  traver- 
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tine,  adorned  with  pillars,  and  two  steeples,  all 
made  from  the  designs  of  Cav.  Borromini.  The 
interior  is  in  the  form  of  a  Greek  cross,  and  in- 
crusted  with  fine  marbles,  and  decorated  with  eight 
large  Corinthian  pillars;  it  was  made  from  the 
designs  of  Cav.  Jerome  Rainaldi :  except  the 
cupola,  built  by  Borromini.  Under  the  four  arches 
which  form  the  Greek  cross  are  the  principal 
door  and  three  magnificent  chapels ;  these,  as 
well  as  the  foiu:  altars  under  the  cupola,  are 
adorned  with  basso  relievos  and  statues,  made  by 
skilful  artists.  The  paintings  of  the  cupola  are  by 
Ciro  Ferri,  and  Corbellini  his  pupil;  the  pictures 
of  the  four  ceilings  of  the  dome  are  by  Baciccio. 

The  basso  relievo  on  the  first  altar  to  the  right, 
representing  St.  Alexis,  is  by  Francis  de  Rossi. 
The  statue  of  St.  Agnes,  in  the  chapel  of  the  cross, 
as  well  as  the  basso  relievo  of  the  next  altar,  are 
by  Hercules  Ferrata..  The  great  altar  is  incrusted 
with  flowered  alabaster,  and  decorated  with  four 
columns  of  antique  green  marble;  two  of  these 
haire  been  made  out  of  one  belonging  to  the  arch 
of  Mark  Aurelius,  in  the  corso.  On  this  same 
altar  is  a  marble  group  representing^  a  Holy  Family, 
y  Domenico  Guidi.    The  basso  relievo  on  the 
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£[>llowing  altar  is  by  Antonio  Raggi.  The-St.  Se* 
bastian,  in  the  chapel  of  the  cross,  was  an  antique 
statue,  converted  into  one  of  that  saint .  by  Paul 
Campi.  The  basso  relievo,  on  the  last  altar,  is  by 
Hercules  Ferrata.  The  tomb  of  Innocent  X., 
placed  over  the  principal  door,  is  the  work  of  John 
Baptist  Maini.  On  the  left  side  of  St.  Agnes's 
chapel  is  a  staircase  leading  into  a  subterranean 
piazza;  on  the  altar  is  a  very  fine  basso  relievo, 
by  Algardi. 

In  the  Piazza  Navona  is  the 

CHIESA  DI  S.  GIACOMO  DEGLI  SPAG- 

NUOLI, 

(Church  of  St.  James  of  Spain*) 

This  church  was  built  in  1450,  from  the  designs 
f>f  Baccio  Pintelli,  by  Don  Alphonso  Paradinas, 
bishop  of  Rodrigo  in  Spain.  The  marble  head 
placed  on  the  tomb  near  the  door  leading  to  the 
sacristy,  is  a  fine  sculpture,  by  Cav.  Bernini:  in 
the  sacristy  are  two  heads,  by  the  same ;  one  re- 
presents a  beatified  soul,  the  other  a  condemned 
one.  •  The  great  altar-piece,  representing  our  Sa- 
jviour  on  the  Cross,  is  by  Sermoneta ;  the  two  side 
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ones,  are  by  Onuphrius  d'Avellino.  The  statue 
of  St  James,  in  the  neighbouring  chapel,  is  by 
Sansovino ;  the  side  paintings  are  by  Pellegrino  da 
Modena,  pupil  of  Raphael.  The  picture  in  the 
next  chapel  is  by  Francis  Preziado,  a  Spaniard. 
The  St.  Diego  on  the  altar  of  the  last  chapel  but 
one,  and  the  side  paintings,  are  by  Annibal  Ca- 
racci ;  the  pictures  above,  and  those  on  the  outside 
of  this  chapel,  are  by  Albano  and  Domenichino. 
On  the  other  side  of  "the  square  is  the 

PALAZZO  BRASCHI, 
(Braschi  Palace,} 

This  magnificent  palace  was  built  towards  the 
end  of  the  last  century,  from  the  designs  of  Cava- 
liers Morelli  and  Morini.  The  staircase  is  very 
grand,  and  ornamented  with  fine  marbles,  columns, 
and  pilasters  of  red  oriental  granite.  In  the  first 
apartment  is  a  very  fine  colossal  statue  of  Antinoxis, 
found  near.Palestrina;  a  statue  of  Cincinnatus; 
of  Julia  Augusta,  daughter  of  Drusus;  a  Diana ;  a 
Bacchus ;  tyvo  large  basins  of  antique  red  marble ; 
and  a  sarcophagus,  adorned  with  a  basso  relievo,  re« 
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pr&enting  a  bftochanal ;  and  some  other  anci^it 
marbles.     There  are  also  several  £ne  pictures. 

A  great  part  of  this  palace,  stands  on  (ihe  Piazza 
di  PasqmHOy  so  called  fix>m  an  ancient  statue,  much 
damaged,  'which  is  placed  on  a  pedestal  at  the 
angle  of  the  Braschi  palace ;  it  took  the  name  of 
Pasquin  from  a  tailor  who  diverted  himself  with 
making  satires,  and  jesting  with  those  who  passed 
his  shop.   After  his  death,  this  statue  being  found 
near  his  dwelling,  was  called  by  his  name ;  and 
from  that  time  the  Satirists  affixed  their  writings  on 
it,  which  has  ^ven  rise  to  the  word  Pctsqvinadc. 
This  ancient  marble  represents  Menelaus  supporting 
the  body  of  Patroclus,  killed  by  Hector.  Although 
greatly  damaged  by  time,  yet  from  what  remains 
connoisseurs  suppose  it  to  have  been  one  of  the 
finest  statues  in  Rome. 

To  the  left  of  the  Braschi  palace  is  the 

CHIESA  DI  S.  PANTALEO, 

{Church  of  St.  Pantako,) 

It  was  erected  by  Honorius  III.  in  1216,  and 
given  by  Gregory  XV.  in  1(S21,  to  St.  Joseph 
Calasanzid  of  Arragon,  founder  of  the  monks  of 
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the  pie  schools  who  teach  all  the  sciences  from  the 
first  elements  gratis*  This  church  was  afterwards 
rebuilt  from  the  designs  of  John  Anthony  de  Rossi ; 
the  front  has  lately  been  made  at  the  expense  of 
the  Duke  Torlonia,  by  Joseph  Valadier.  Under 
the  great  altar  is  a  precious  porphyry  urn,  in  which 
is  preserved  the  body  of  the  holy  founder,  who  is 
represented  in  basso  relievo  on  the  altar ;  a  work 
of  Louis  Acquisti. 

Farther  on  to  the  left  is  the 

PALAZZO  MASStMI, 
{Massimi  Palace^ 

The  fine  architecture  of  this  palace,  is  by  Bal- 
thasar  Peruzzi ;  who  has  had  the  ingenuity,  in  a 
very  small  space,  to  make  an  elegant  portico,  sus- 
tained by  six  Doric  pillars,  and  two  courts ;  the 
first  is  adorned  with  stuccos  and  a  beautiful 
fountain. 

In  the  best  room  are  several  pictures,  and  a 
-  superb  ancient  marble  statue  representing  a  gla- 
diator, found  in  1782,  in  the  villa  Palombara;  it 
is  a  copy  from  the  bronze  one  of  the  celebrated 
Miro.     The  posterior  front  of  this  palace,  towards 
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the  piassa  Nav6na,  merits  attentioii  on  account  of 
some  paintings  in  chiaro  scuro^  by  the  celebrated 
Daniel  da  Volterra. 

In  the  house  contiguous  to  this  palace,  in  14679 
Conrad  Sweynheym  and  Arnold  Pannartz,  Ger- 
mans, established  a  pnnting-pre^s,  which  was  then 
unknown  in  Italy. 

In  the  same  street  is  a  square  in  which  stands 
the  < 

CHIESA  DI  S.  ANDREA  DELLA  VALLE, 
{Church  of  St,  Andrew  Delia  Valle.)  - 

This  church  takes  its  name  from  the  neigh- 
bouring Paiazzo  VaUe.  It  was  built  in  1591^ 
from  the  designs  of  Peter  Paul  Olivieri,  and 
finished  by  Carlo  Mademo.  The  front,  which  is 
one  of  the  finest  in  Rome,^was  made  from  the  de- 
signs of  Cav.  Charles  Rainaldi ;  it  is  composed  of 
travertine,  and  two  rows  of  pillars^  Corinthian  and 
Composite,  and  decorated  with  statues. 

The  interior  of  thisr  large  church  is  adorned  with 
fihe  paintings.  The  cupola  was  painted  by  Lan- 
franco ;  and  is  not  only  one  of  his  best  works,  but 
the  finest  cupola  in  Rome.    The  four  evangelists 
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on  the  sides  of  this  cupola,  and  the<  paintings  on 
the  ceiling  of"  the  choir,  representing  diflferent 
traits  in  the  life  of  St.  Andrew,  are  amongst  the  most 
esteemed  works  of  Domenichfno*  >  The  three  large 
pictures  in  the  choir,  representing  th^  martyrdom 
of  St.  Andrew,  are  by  Matthiais  Preti,  called  the 
Cavalier  Calabrese. 

The  first  chapel  to  the  right,  on  entering  the 
church,  contains  fine  marbles,  some  statues,  eight 
columns  of  antique  green  itaarble,  and  a   basso 

« 

relievo  on  the  altar,  sculptured  by  Antonio  Raggi. 
The  second  chapel  was  made  from  the  designs  of 
Bonarotti ;  it  is  adorned  with  twelve  fine  columns, 
four  black  marble  tombs,  a  group  on  the  altar 
of  the  Virgin  with  Jesus  dead  in  her  arms,,  and 
two  bronze  statues,  all  executed  from  models  by 
Bonarotti.  The  picture  of  St.  Andrew  of  Avellino, 
on  the  altar  of  the  cross,  is  by  Lanfranco.  The 
last  chapel  is  decorated  with  fine  marbles,  four 
statues,  and  some  paintings,  by  || Andrew  Camassel 
and  Cav.  Passignani. 

The  place  where  the  Palazzo  Pio  npw  stands  at 
Campo  di  Fiori  (Field  of  Flowers),  was  formerly 
occupied  by  Pompey's  theatre;  it  was  the  first 
established  theatre  built  in  Rome ;  they  had  before 
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been  merely  made  of  wood  as  circumstances  re- 
quired. It  contained  40,000  spectators.  In  the 
stables  of  the  Pio  Palace,  are  some  remains  of 
arches  which  sustained  the  seats. 

The  fine  Palazao  Stoppani  (now  Caffarelli)  on 
the  other  side  of  the  church  of  St.  Andrew  deUa 
Valle,  was  built  from  the  designs  of  Raphael. 
At  the  foot  of  the  stairs  is  a  fine  antique  statue  of 
Mark  Aurelius.  It  was  inhabited  for  some  time 
by  the  Emperor  Charles  V. 

Advancing  a  little  farther,  and  passing  the  small 
churches  of  Sudario  (the  holy  handkerchief],  of 
St.  Julien  ofthe  Flemings,  St.  Nicholas  ai  Cesarim^ 
St.  Lucy,  and  St.  Stanislas  of  Poland,  is  seen  th« 

PALAZZO  MATTEI, 
(Mattel  Palace.) 

This  splendid  palace  was  built  by  the  Duke 
Asdrubal  Mattei ;  the  architect  was  Carlo  Mademo. 
The  vestibule  and  the  court  are  adorned  with  busts, 
antique  statues,  and  basso  relievos.  On  the  stair- 
case are  two  marble  seats,  found  on  Mount  Coelius;/ 
also  a  basso  relievo,  representing  a  Chase  of  th^ 
Emperor  Commodus,  the  statues  of  Pallas^  Jupiter, 
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Abundance,  and  various  busts  and  other  basso 
relievos. 

In  the  portico,  before  the  hall  of  the  great  apart- 
ments, are  some  basso  relievos:  one  represents  a 
Consul,  punishing  a  criminal;  on  another,  is  a 
Bacchante  going,  to  a  Sacrifice ;  a  Sacrifice  to 
Priapus  ;  two  statues,  one  of  Apollo,  the  other  a 
Muse ;  various,  bu&ts,  amongst  others,  Alexander 
the  Great,  placed  over  the  hall  door. 

From  this  portico,  \hcre  is  a  nearer  view  of  the 
basso  relievos  on  the  wUls  of  the  court ;  the  most 
distinguished  are,  the  Chase  of  Meleager;  the 
Rape  of  Proserpine;  the  Three  Graces;  Peleus 
and  Thetis ;  the  Sacrifice  of  Esculapius ;  also,  the 
busts  of  Antoninus  Pius ;  of  Adrian ;  M.  Aurelius, 
Severus,  L.  Verus,  and  Commodus. 

In  six  of  the  apartments  are  some  very  fine 
pictures.  In  the  servants'  hall  are  six  landscapes 
by  Paul  Brilli ;  and  the  passage  through  the  Red 
Sea,  by  Albano.^  The*  most  remarkable  paintings 
in  the  first  room,  are  four  pictures  by  Paul  Brilli, 
representing  different  events  in  Scripture ;  two  fine 
portraits,  one  by  Mr.  David,  the  other  by  Van- 
dyke; and  St.  Bonaventure,  by  Tintoretto;  the 
painting  of  the  ceiling  is  by  Pomarancio, 
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In  the  second  room  are  two  pictures  b 
Brilli,  representing  two  of  the  seasons,  a  Virgin 
and  Child,  by  Scipio  Ga^tano;  a  Virgin  and 
Child,  and  St. :  Joseph,  by  Caracci  ;  seven! 
Childrtn,  by  Albano;  and  four  fine,  pictures 
by  Passerotti. 

In  the  following  room  are  the  two  other  seasons 
of  the  year,  by  Paul  Ekilli ;  St.  Francis,  by  Mu- 
2iano ;  and  six  pictures  of  Animak,  by  David. 
In  the  fourth  room,  are  two  pictures  by  Brilb'; 
Abraham's  Sacrifice,  by  Guido;  and  grotesque 
pictures,  by  John  Baptist  Brughi;  the  paintings 
of  the  ceiling  are  by  Lanfranco. 

Next  comes  the  gallery,  the  ceiling  was  painted 
by  Peter  da  Cortona;  Abraham's  Sacrifice  is  by 
Lanfranco;  the  Nativity,  by  Peter  da  Cortona; 
the  Procession  of  Clement  VIII.,  and  the  Entry 
of  Charles  V>  into  Bologna,  are  by  Tempests. 
Next  to  the  servants'  hall  are  three  other  rooms ; 
the  cieling  of  the  first  was  painted  by  Domenichino ; 
the  second,  by  Albano ;  and  the  third  is  all  painted 
'  in  ckiaro  scuro^  an  exquisite  work,  by  Domeni- 
chino. 

The  Flaminian  Circus,  constructed  by  the  Con- 
sul C.  Flaminius,  formerly  stood  in  the  place  now 
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occupied  by  the  Piazza  deW  Olmo  (Elm);  the 
Mattei  Palace,  ^and  the  Church  of  St.  Catherine  de' 
Funari. 

In  the  Piazza  Matteiy  is  the  fine  fountain,  called 
delle  Tartarughe  (of  the  Tortoises)  made  from  the 
designs  of  James  della  Porta;  the  bronze  figures 
are  by  Thaddeus  Landini,  a  famous  Florentine 
artist.     On  one  side  of  this  square,  is  the 

PALAZZO  COSTAGUTI, 

(Costaguti  Palace.) 

The  frescos  on  the  ceilings  of  the  six  rooms  on 
the  first  floor  in  this  palace  are  remarkable.  The 
first,  representing  Hercules  in  the  act  of  shooting 
the  Centaur  Nessus,  who  is  carrying  off  Dejanira, 
is  by  Albano.  On  another  is  Apollo  in  his 
Chariot  with  several  Children,  and  Time  discover- 
ing Truth,  a  capital  painting,  by  Domenichino. 
C^  the  ceiling  of  the  third  room,  is  Rinaldo 
sleeping  in  his  Car,  which  is  drawn  by  two 
DngODS,  and  Armida  looking  at  him,  in  Guer« 
cino's  best  manner.  Next  comes  a  gallery;  on 
the  ceiling  is  painted  Venus,  with  Cupid  and  other 
Divinities,  by  Cav.  Aq>ino.     On  the  ceiling  of  the 

2  A  2 


268  NEW  PICTURE  OF  ROME. 

following  room,  are  painted  Justice  and  Peace,  bj 
Lanfranco.  In  the  last  room  is  Anon  on  tht 
Dolphin,  and  a  Ship  full  of  Sailors,   by   Roma- 

nelli. 

Near  this  palace  is  the  Church  of  St.  Catherine 
de'  Funari;  on  the  altar  of  the  first  chapel  is  s 
St.   Margaret,  a  fine  copy   from   the  picture  <rf 
Annibal  Caracci ;  it  was  retouched  by  him.     At 
the  top  of  this  chapel  is  painted  the  Coronadon  of 
the  Virgin,  by  Annibal  Caracci.     On    the  third 
altar,  is  a  fine  picture  of  the  Assumption  of  the 
Virgin,  by  Scipio  Gaetano.     The  other  paintings 
are  by    Muziano,   Frederic  Zuccariy    Marcellus 
Venusti,  and  Jerome  Nanni. 

(n  the  second  street  to  the  left  is  the 

CHIESA  DI  S.  MARIA  IN  CAMPITELU, 
{Church  of  St.  Mary  in  Campitelli.) 

It  was  built  in  l658  by  Carlo  Rainaldi,  at  the 
expense  of  the  Roman  7)eop]e,  to  preserve  a 
miraculous  image  of  the  Virgin.  The  front  is  of 
travertine,  adorned  with  two  rows  of  pillars, 
Corinthian  and  Composite.  The  interior  is  mag- 
nificent, it  is  decorated  with  pilasters,  and  twenty- 
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two  Corinthian  columns  of  fluted  marble,  and 
paintings  by  Cav.  Sebastian  Conca,  Luke  Gior- 
danoy  Gemignani,  and  Baciccio. 

On  entering  the  small  street  to  the  left  of  this 
churchy  in  the  court  of  a  house,  also  on ,  the  left 
side,,  are  seen  three  thick  fluted  marble  pillars, 
vtHh  Corinthian  heads  ;  supposed  to  have  belonged 
to  the  temple  of  Juno  Regina  (Queen),  built  by 
M.  Emilius,  to  accomplish  the  vow  he  made, 
in  the  Ligurian  war.  This  temple  was  adjoining 
to  the 

PORTICO  D*  OTTAVIA, 

{Portico  of  Octavia.) 

Octavius  Augustus,  constructed  this  portico 
near  the  theatre  of  Marcellus,  as  a  place  of  shelter 
to  the  people  when  it  rained ;  and  gave  it  the 
name  of  Octavia,  his  sister.  The  part  that  still 
remains  of  this  portico,  anciently  formed  the  prin- 
cipal entrance;  it  had  two  fronts  alike,  one 
within,  and. the  other  without,  both  adorned  with 
four  fluted  marble  columns,  and  two. Corinthian 
pil^ters.  One  of  these  fronts  has  preserved  two 
columns  Mid  one  pilaster;   and  the  other,   two 
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columns  and  two  pilasters;  the  whole  sustains   an 
entablature. 

Next  to  this  portico  is  the  Church  of  St*  Angelo, 
called  til  Peicheriaf  because  it  is  situated  in  the 
place  where  the  fish  is  sold,  and  which  cannot  be 
far  from  the  ancient  Forum  PUcarium,  Taking 
the  street  to  the  left  of  this  churchy  appears  the 

TEATRO  DI  MARCELLO,   ORA  PALAZZO 

ORSINI, 

(Theatre  of  MarceUtts,  now  Orsini  Palace.) 

Augustus  built  this  magnificent  theatre,  and 
dedicated  it  to  Marcellus,  son  of  his  sister  Octavia. 
It  was  the  second  theatre,  established  in  Rome,  for 
public  spectacles.  The  construction  is  so  perfect, 
that  modern  architects  have  taken  it  as  a  model 
for  the  Doric  and  Ionic  orders.  The  semicircular 
part  on  the  outside  was  composed  of  four  orders 
of  architecture.  There  only  remains  a  part  of  the 
lower  orders,  which  ^re  to  be  seen  on  the  side  of 
the  Piazza  Montanara:  these  remains  consist  of 
two  rows  of  arcades,  with  Doric  and  Ionic  pillars 
which  surrounded  the  theatre.  The  theatre  was 
367  feet  in  diameter,  formed  of  large  blocks  of 
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travertine,  and  could  contain  30^000  spectators. 
On  the  day  of  its  dedication  600  wild  beasts  were 
kiUed. 

'  In  the  dark  ages,  during  the  civil  wars,  it  was 
used  as  a  fortress  by  the  Savilla  family.  The 
Massimi  family  afterwards  converted  it  into  a 
palace,  and  employed  the  famous  architect,  Bal- 
thasar  Penizzi,  for  the  purpose ;  it  has  since  passed 
into  the  family  of  Orsini,  Dukes  of  Gravina.  The 
entrance  to  the  court  is  by  a  steep  ascent,  formed 
from  the  ruins  of  the  theatre.  In  this  court  are 
two  marble  sarcophagi,  adorned  with  basso  relievo. 
On  the  entrance  gate  of  the  court  is  a  basso 
relievo,  representing  Gladiators  combating  with 
wild  beasts  ;  and  over  the  hall  door  is  an  exquisite 
basso  relievo,  taken  from  the  arch  of  M.  Aurelius 
in  the  Corso;  it  represents  that  emperor  receiving 
the  homage  of  the  Parthians  and  the  Germans. 

Near  this  place  was  the  door,  called  Carmentale, 
from  Carmenta,  mother  of  Evander,  also  the 
Forum  OUtorium^  where  herbs  were  sold.  Farther 
on,  is  the 
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CHIESA  DI  S.  NICOLO  IN  CARCERE, 
(Ckurch  of  St.  NkhoUu  in  Prison.^ 

This  church  was  buUt  on  the  ruins  of  an  andeot 
Ionic  temple;  of  which  some  fluted  piUars  are 
still  remfuoing  near  the  Iront,  and  one  side.    ,0n 
the  left  side  of  this  edifice  was  analher  smaller 
templet  of.  the  Doric  order,  and  on  the  right,  a 
third  temple  of  the  Ioni<;  order;    this  last  was 
reduced  into  a  prison  by  the  Decemvir  Appius 
Claudius,  who  destined  it  for  the  plebeians.    The 
celebrated  action  of  a  Daughter  nourishing  her 
Pather,  who  was  condemned  to  starve  to  death,  with 
her  own  milk,  took  place  in  this  prison.    This 
trait  of  filial  love,    known  under  the    name  ci 
JRoflMS  Ckarityy  being  discovered,  the  old  man's 
life  was  granted ;  and  to  preserve  the  remembrance, 
on  this   same    prison  a  temple  was  erected  to 
Piety,  in  the  year  of  Rome,  604 ;  and  beHare  it 
was    raised    a   pillar,   called  Lactaria,  because 
foundlings  were  exposed  there. 

This  church,  which  is  dedicated  to  St.  Nicholas, 
Bishop  of  Mira,  has  frequently  been  repaired, 
especially  in  1808.     It  has  three  naves  divided  by 
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fourteen  antique  pillars.  Under  the  great  altar  is 
a  beautiful  green  porphyry  urn,  ornamented  with 
heads  of  Medusa :  and  over  the  altar  is  a  canopy^ 
sustained  by  four  fine  columns  of  yellow  African 
marble. 

In  the  street  on  the  left  is  the  church  of  St.  Ma- 
ry dtUa  Caruolezione  (of  the  Consolation)  built  by 
Martin  Lunghi,  senior.  Adjoining  are  two  hospi- 
tals ;  one  for  woui^ed  men,  the  other  for  women. 

A  little  beyond  i$  the  church  of  S.  GioDanm  De- 
coUato  (St.  John  beheaded)  it  contains  some  fine 
paintings.  The  picture  in  the. first  chapel  is  by 
James  Zucca. 

The  beheading  of  St.  John;  on  the  great  altar,  is 
by  George  Vasari.  The  other  pictures,  are  by 
Cav.  Roncalir,  Johp.Cosci,  and  John  Baptist 
Naldini. 

In  the  street  on  the  right,  is  seen  the  ^ 

ARCO  DI  GIANO  QUADRIFRONTE, 

{Arch  of  Janus  Quadrifront,) 

It  is  the  only  remaining  arch  of  those  which  the 
ancients  called  Janiy  because  they  had  four  arcades 
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alike*     It  is  supposed  this  one  was  mad^  by    Do- 
mjtiaiu 

This  celebrated  monument,  which  has  but  lately 
been  discovered,  havii^  been  under   ground,  is 
composed  of  large  pieces  of  Grecian  marble;  each 
of  the  four  sides  is  adorned  with  twelve  niches, 
which  were  divided  by  columns,  and  contained 
statues.    This  arch  is  full  of  boles,   like  many 
other  ancient  edifices,  occasioned  by  the  Barba- 
rians ii;i  the  dark  ages,  who  took  out  the  hooks  and 
pivots  of  bronse  that  united  the  stones/   All  the 
brick-work  on  this  arch  was  built  by  the  Frangi- 
pani  family,  during  the  civil  wars. 

It  is  worthy  of  notice,  that  in  this  place  was  for- 
merly a  marsh,  formed  of  the  waters  of  the  Tiber, 
which  ext^ded  from  th^  foot  of  the  capitol  to 
mount  Palatine,  and  the  great  circus;  and  as  it  was 
generally  crossed  in  a  boat,  it  was  called  velahwn 
a  vehendu  ratibus. 

This  marsh  has  given  name  to  the  neighbouring 

CHIESA  DI  S.  GIORGIO  IN  VELABRO, 

R        ( Church  of  St.  George^  in  Velabro.) 

It  is  supposed  to  have  been  built  in  the  sixth 
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century,  on  the  ruins  of  the  justiciary  court  of  Ti- 
berius Sempronius,  instituted  by  him,  for  judging 
the  causes  of  the  merchants  of  the  Forum  Boarium^ 
This  ancient  church  was  rebuilt  by  Pope  St  Za- 
chary.  It  has  three  naves  divided  by  fifteen  pil- 
lars; of  which  eleven  are  granite,  and  four  fluted 
violet  marble. 

Joining  this  church  is  the 

ARCO  DI  SETTIMIO  SEVERO, 

(Arch  of  Septimus  Seoerus,) 

This  small  arch  is  of  marble,  and  square,  with 
only  one  opening;  it  was  erected  as  the  inscrip- 
tion says,  by  the  bankers,  jewellers,  and  trades- 
men, of  the  PorwOT  Boarium,  in, honour  of  Septi- 
mus Severus,  Julia,  his  wife,  and  Caracalla,  their 
son. 

On  the  arch  are  some  basso  relievos,  indififerently 
sculptured,  and  greatly  damaged. 

On  the  sides  of  the  inscription  are  a  Hercules 
and  a  Bacchus^  in  basso  relievo. 

Under  the  opening  on  one  side  is  seen  Septimus 
Severus,  sacrificing  with  Julia  his  wife,  who  holds 
the  Caduceus;  opposite, is  Caracalla,  sacrificing; 
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the  place  is  also  seen  on  which  was  the  figure  Of 
Geta;  his  brother  effaced  it,  as  likewise  his  name 
in  the  inscription.  Lastly,  on  the  side,  looking  to- 
wards the  arch  of  Janus,  is  a  prisoner,  conducted 
by  a  Roman  soldier;  and  underneath,  is  a  labourer 
guiding  a  plough,  drawn  by  an  ox  and  a  cow. 

The  Forum  Boamtm  extended  to  this  place.  It 
was  so  called  not  only  fropi  the  oxen  sold  there, 
but  on  account  of  a  bronze  one  erected  here,  in 
memory  of  that  which  served  Romulus  to  trace 
the  compass  of  bis  new  city.  In  this  forum  was 
found  the  fine  gilt  bronze  statue  of  Hercules,  pre- 
served in  the  Conservator's  palace,  at  the  capitol. 

In  the  small  street,  almost  opposite  the  arch  of 
Septimus  Severus,  is  the 

CLOACA  MASSIMA, 
(The  great  Drain  or  Server,) 

The  sewers  of  ancient  Rome  were  the  most  ad- 
mirable works  for  public  utility.  Tarquin  Pris- 
cus  was  the  first,  who  constructed  under-ground, 
conduits  of  a  surprising  thickness  and  solidity,  for 
the  reception  of  the  waters  from  the  Velabrumand 
the  mounts;   they  are  still  in  preservation,  and 
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serve  for  the  same  purposes.  After  traversing  the 
city,  they  united  at  the  Forwn  Romanum,  where, 
by  means  of  two  canals,  the  waters  and  filth  were 
discharged  into  the  Tiber;  the  largest  canal  was 
called  Cloaca  Maxima^  the  other  Cloaca  Minor. 
Tarquiri  Superbus  enlarged  this  great  sewer;,  be- 
cause, as  the  population  of  Rome  increased,  the 
one  made  by  Tarquin  Priscus  was  not  sufficiently , 
extensive  to  contain  so  much  water. 

This  large  sewer  is  constructed  with  three  thick 
blocks  of  stone  joined  without  mortar  or  cement; 
each  block  is  five  feet  long,  and  three  thick;  the 
width  and  height  are  twelve  feet.  The  opening 
of  this  sewer  at  the  Tiber,  is  still  to  be  seen  near 
the  ancient  Temple  of  Vesta.  Dionysius  of  Hali- 
camassus  says,  that  there  are  three  things  whkch 
prove  the  Roman  magnificence;  their  aqueducts, 
the  great  roads,  and  the  sewers.  Pliny  and  Strabo 
also  mention  them  with  the  same  astonishment. 

Near  this  sewer,  under  ground,  is  a  small,  arch, 
from  which  issues  a  rivulet  of  water,  that  falls  into 
the  great  drain ;  it  descends  from  the  Palatine,  and 
is  supposed  to  be  some  of  the  water  that  formed 
the  famous  lake  of  Jutum,  in  the  Forum  Roma- 
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num.    There  is  also  another  spring  of  water  near 
this  sew^r,  reckoned  the  best  in  Rom«. 

Advancing  towards  the  Forum  Romanum^  on  the 
right  side,  is  the  church  of  St.  Anastasia.  It  was 
erected  in  the  year  300.  Several  Popes  have  re- 
paired it,  and  Urban  VIII.  made  the  front  from  the 
designs  of  Louis  Arrigucci.  The  interior  has 
three;  naves  divided  by  handsome  pillars,  eight  are 
of  fluted  violet  marble,  two  of  red  granite,  and  two 
of  African  marble. 

In  the  valley  anciently  called  Martta  or  Murtia, 
which  is  between  mounts  Palatine  and  Aventine, 
before  the  Cesars'  palace,  are  some  vestiges  of 
the 

CIRCO  MASSIMO, 
{Great  Circus^ 

The  tirst  circus  was  erected  by  Romulus  near 
the  Forum  Romanum,  to  celebrate  the  games  in  ho- 
nour of  Neptune;  the  seizure  of  the  Sabines  took 
place  here.  Several  others  were  afterwards  made 
but  all  of  wood.  Tarquin  Priscus  was  the  first 
who  built  the  stone  one>  of  which  we  speak;  it 
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was  called  circus  from  the  circular  farm;  and  being 
grander  and  larger  than  all  the  others,  it  took  the 
name  of  Circus  Maximus,  The  finest  spectacles  of 
ancient  Rome  were  the  games  of  the  circus,  which 
consbted  of  chariot  races,  drawn  by  two  or  four 
horses.  There  were  ten'  of  these  edifices  in  Rome ; 
that  of  Caracalla  is  the  only  one  remaining,  and 
may  serve  to  give  an  idea  of  these  sorts  of  build- 
ingp- 

This  circus,  as  built  by  Tarquin,  could  hold 
150,000  spectators.  Julius  Cesar  rep^ed  it  mag-  < 
nificently,  and  made  a  second  order  of  piazzas,  so* 
that  according  to  Pliny,  it  then  contained  260,000 
persons.  Having  been  burnt  under  Nero,  Trajan 
rebuilt  it,  and,  according  to  Dion,  employed  the 
celebrated  ApoUodorus;  it  was  then  made  so  large 
that  it  could  hold  380,000  spectators.  It  was 
lastly  repaired  and  embellished  by  Constantine  the 
Great. 

Although  the  circus'  were  principally  made  for 
chariot  races,  they  were  also  used  for  wrestlings, 
pugilism,  foot  races  and  the  chase  of  wild  beasts^ 
and  other  amusements  proper  to  render  the  Ro- 
man youth  robust  and  valiant.  •  According  to  Au- 
lus  Gellius,  it  was  in  the  great  circus  that  Andro- 
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del  was  recognised  by  the  Lion»  from  whose  foot 
be  had  extracted  a  thorn  in  Africa. 

Some  masses  of  brick  are  still  to  be  seen;  they 
served  to  support  the  seats  of  this  circus. 

The  famous  Septizoniwny  built  by  Septimus  Se- 
yerus,  was  at  the  angle  of  the  Cesars'  palace, 
towards  St.  Gregory's.  It  was  a  superb  portico, 
and  formed  a  majestic  entrance  into  the  palace  of 
Augustus,  on  that  side.  It  was  demolished  by 
Sixtus  v.,  who  employed  it  for  the  columns  and 
pillars  at  St.  Peter's. 

Near  Constantine's  arch,  on  the  right  of  Mount 
CotUus.  is  the 

CHIESA  DI  S.  GREGORIO, 

{Church  ofSL  Gregory.) 

The  house  of  Pope  St.  Gregory  the  Great,  who 
was  descended  from  the  ancient  and  noble  family 
of  Anicia,  -stood  on  this  place;  in  584,  he  con- 
verted it  into  a  monastery,  and  dwelt  there  l^imself 
before  he  became  Pontiff,  and  built  a  church  in 
honour  of  St.  Andrew,  which  still  exists.  After 
the  death  of  that  Pope,  a  church  was  erected  in 
honour  of  him;  to  which  Cardinal  Scipio  Bior- 
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gtese,  in  1633,  made  a  staircase  and  froAt,  and 
double  piazzai  from  the  designs  of  John  Baptist' 
Soria. 

Lastly,  the  church  was  repaired  in  1734,  under 
the  directions  of  Francb  Ferrata.  It  has  three 
naves,  divided  by  sixteen- pillars;  the  greater  part 
are  of  Egyptian  granite. 

The  paintings  of  the  great  ceiling  are  by  Placido 
Costanzi;  the  altar-pieces  are  by  Anthony  Bales- 
tra,  Francis  Maucini,  Pompey  Battoni,  and  John 
Baptist  Bonfreni. 

Atone  of  the  ude* doors  i^  a.t^race,  vrhich  pre- 
sents an  uncommonly  fine  view  of  the  ruins  of  the 
Cesars'  palace.  On  this  terrace  are  three  ancient 
chapels  built  by  St  Gregory,  aud  repaired  by  Car- 
dinal Baronio.  The  first  is  dedicated  to  St.  Silvia, 
mother  of  St.  Gregory;  her  statue  on  the  altar,  be- 
tween two  porphyry  columns,  is  by  Nicholas  Corr 
dieri,  pupil  of  Bonarotti;  the. paintings  on  the  ceil- 
ing are  by  Guido  Reni. 

The  second  chapel  is  dedicated  to  St.  Andrew; 
this  was  the  ancient  church,  built  by  St.  Gregory, 
which  we  mentioned.  The  altar-piece,  between 
two  columns  of  antique  green  marble,  is  by  CaV' 
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Roncalli,  commonly  called  Pomarancio.     St.  Pe- 
ter and  St.  Paul,  on  the  sides,  are  by  Guido.      On 
the  walls  of  this  chapel,  are  two  exquisite  frescos, 
the  one  to  the  right  on  entering,  representing  the 
ibgellation  of  St.  Andrew,  is  by  Domenichino; 
the  opposite  one,  of  the  same  saint,  worshipping 
the  cross,  and  being  led  to   martyrdom,  is   by 
Guido. 

In  the  last  chapel,  called  St.  Barbara's,  is  a 
statue  of  St.  Gregory,  modelled  by  Michael  Angelo 
Bonarotti,  and  finished  by  Nicholas  Cordieri. 
The  marble  table  in  the  middle  of  the  chapel  is 
the  same  on  which  St.  Gregory  fed  twelve  poor 
pilgrims  every  morning. 

In  the  great  road,  bordered  by  trees,  which  leads 
to  Porta  Sr  Seboitiano  (St  Sebastian's  Gate  or 
Door) ;  in  the  street  to  the  right  is  the  church  of 
St.  Balbina,  on  the  summit  of  Mount  Coelius ;  it 
is  supposed  to  have  been  erected  in  336,  by  Pope 
St.  Mark.     St.  Gregory  the  Great  gave  it  the  title 
of  Cardinal.     Although  it  has  frequently  been  re- 
paired, there  is  nothing  worthy  of  observation  ex- 
cept some  pictures  in  the  choir>    by  Anastasio 
Fontebuoni. 


FIFTH  I>AY. 


283 


Returning  to  the  great  road  on  &e  right  side  are 
seen  some  remains  of  the 

TERME  DI  CARACALLA, 

•      {CaracaUa's  Baths.) 

These  magnificent  baths,  built  by  the  Emperor 
Caracalla,  are  almost  similar  in  the  distribution  of 
the  rooms,  &c.  to  those  of  Agrippa  and  Titus;  they 
are  smaller  than  Dioclesian's  ;  but  larger  than  the 
baths  of  Titus.  The  architecture  and  the  orna- 
ments were  both  beautiful.  There  were  two  stories, 
the  first,  which  is  under  ground,  was  used  for  the 
baths ;  the  second  was  more  particularly  destined 
for  the  games  of  the  disk,  ball,  and  other  exercises. 

The  principal  front  of  this  edifice  looked  towards 

the  east :  there  are  still  some  remains  of  the  por- 

« 

ticos  added  by  Heliogabalus,  and  Alexander 
Severus.  The  numerous  rooms  were  superbly 
decorated  with  precious  marbles,  gilt  bronze,  and 
Mosaic  pavements :  there  were  more  than  200 
fine  marble  pillars ;  the  place  was  altogether  able 
to  accommodate  about  3,000  persons. 

Amongst  a  number  of  rooms  which  are  left  are 
four  large  halb  svirrounded  by  high  walls;  the 
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longest  is  supposed  to  be  the  great  Ceila  Soleore, 
as  the  ancients  called  it ;  it  is  not  more  rexnaricable 
for  its  size,  than  for  the  flat  ceiling,  supported  by 
rails  of  bronze  or  copper ;    this  is  regarded  by 
modem  artists  as  a  master-piece  of  architecture. 
The   fiat  ceilings  in  the  oratory  of    the    CAiesa 
Nuova^   of  St.  MartinaSy  ^nd  the  portico  of  the 
]>oria  Palace,  are  also  much  admired  .by  connois- 
fears,  although  they  are  by  no  means  so  extensiTe 
as  that  of  the  Cetta  Sokare ;  of  which  the  length 
is  188  fpet»  and  the  width   134.  .  The  precious 
marbles  that  have  been  found  in  these  baths  prove 
their  magnificence :  amongist  others  are  the  cele- 
brated Hercules,  by  Glycon  the  Athenian;  the 
Flora,  the  famous  group,  known  by  the  name  of 
the  Farnese  Bull,  and  other  rarities  which  were 
transported  to  the  Palazzo  lamest^  and  since  that 
to  Naples. 

^  At  a  short  distance^  in  a  vineyard,  s  the  reser- 
voir which  supplied  these  baths  with  water ;  and, 
in  another  vineyard^  is  a  small  temple  of  fine 
architecture4 

Returning,  to  the  great  road  on  the  right  side^  i3 
teen  the 
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CHIESA  DF  SS.  NEREO  ED  ACHILLEO, 

{Church  of  St,  Nereus  and  St.  Achilletis.) 

Pope  St.  John  I.  erected  thfs  church  about  524 
it  wa3  rebuilt  in  1596,  by  the  famous  Cardinal 
Baronio.  The  canopy  of  the  great  altar  is  sup- 
ported by  four  fine  pillars  of  African  marble. 
There  are  two  marble  pulpits  called  AmboneSy 
wbi€h  were  used  in  the  first  ages  of  Christianity, 
to  read  the  Epistle  and  Gospel.  In  the  choir  is 
the  marble  seat  used^by  Pope  St.  Gregory  the 

1 

Great,  when  he  recited  to  the  people  in  this  church 
his  Thirty-third  Homily,  part  of  which  is  engraved 
on  the  back  of  this  seat. 

A  few  paces  distant  on  tiie  left,  is  the  church 
of  Pope  St.  Sixtus,  martyr,  supposed  to  have  been 
built  by  Constantinethe  Great,  on  the  ruins  of  the 
ancient  Temple  of  Mars,  called  Extramuraneum, 
because  it  was  outside  of  the  walls  before  the  aug- 
mentation of  the  city  by  Aurelian.  It  was  in  this 
temple  that  the  Senators  assembled  to  give  audience 
to  the  Generals  who  demanded  triumphal  honourd ' 
for  their  victories. 

In  continuing  to  advance^  on  tht  right  is  a  vine- 
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yard  of  the  Roman  College^  where  is  seen  a  ma- 
jestic edifice  of  an  octagon  form ;  some  antiquaries 
believe  it  to  have  been  a  Temple  of  Hercules  ;  and 
others,  a  hall  belonging  to  Caracalla's  baths.  .  In 
the  great  road,  on  the  right  hand,  is  the   «£hcient 
church  of  St.  Cesareus,  called  tn  Faiatioy  probably 
from  the  neighbouring  baths  of  Caracalla  ;  these 
great  edifices  being  all  named  palaces  in  the  dark 
ages.     Clement  VIII.  repaired  this  church,  and 
altered  it  to  its  present  state.  «t 

Of  the  two  streets  that  follow,  the  left  one  con- 
ducts to  the  Porta  Latina^  so  called  because  it  led 
to  the  Latium ;  but  this  door  being  now  closed,  it 
is  necessary  to  go  through  St.  Sebastian's  or  St. 
John's  Gate,  to  arrive  at  the  Via  Latina  (Latin 
^&y))  where,  amongist  other  remains  of  ancient 
edifices,  is  the 

TEMPIO  DELLA  FORTUNA  MULIEBRE, 
(Temple  of  Fortune  Muliebre.) 

This  edifice  is  four  miles  distant  from  Rome, 
reckoning  from  the  beginning  of  the  Via  Latina  at 
the  foot  of  Mount  Coelius ;  conformable  to  the 
ancient  historians,  in  speaking  of  the  meeting  be- 
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tween  Coriolanus  and  his  mother,  who  had  the 
happiness  to  appease  her  son  when  encam  ped  within  ^ 
four  miles  of  Rome,  In  order  to  attack  his  country. 
This  temple  was  built  in  honour  of  that  action  : 
it  is  raised  on  an  oblong  base,  constructed  of 
brick,  and  adorned  with  a  double  row  of  pilasters, 
an  entablature,  and  windows.  As  the  architecture 
is  very  fine,  it  was  probably  rebuilt  by  Faustina, 
wife  of  M.  Aurelius ;  from  some  medals  of  that 
Empress,  on  which  are  seen  a  seated  figure  with 
the  inscription  Fortunae  Muliebn. 

Returning  to  the  town,  in  the  street  opposite  St. 
Sebastian's  door,   is  the   Sassi  Vineyard,  on  the   ^ 
door  of  which  is   inscribed  SepulcJira  Scipionum^ 
\  se  it  contains  the 

SEPOLCRO  DEGLI  SCIPIONI, 

(Tomb  of  the  Sdpios.) 

This  celebrated  monument  of  the  Scipios,  de- 
scendants from  the  illustrious  Cornelia  family,  was 
only  discovered  in  1780;  until  then,  the  tomb  on 
the  outside  of  St.  Sebastian's  door,  almost  op- 
posite the  church  of  Domine  quo  vadisp  was  sup«> 
posed  to  be  that  of  the  Scipios.     This  monument 
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had  two  stories,  the  first,  which  still  exists,  is  veiy 
large  and  under  ground,  of  a  square  form,  hollowed 
in  the  earth.  Of  the  second  story  nothing  remains, 
it  contained  the  statues  of  the  Scipios  and  the  poet 
Ennius,  as  mentioned  by  Cicero  and  Livy.     Tlie 
following  objects,  now  in  the  Vatican  Museum, 
were  found  here :  ,a  sarcophagus  of  peperino,  or 
Albanian  stone,  finely  worked,  which,  according 
Ao  phc  inscription,  belonged  to  Lucius  Scipio  Bar- 
batus ;  a  bust  of  the  same  stone,  the  head  crowned 
with  laurels,  by  some  believed  to  be  that  of  Ennius; 
and  by  others,  Scipio,  son  of  Gaeus ;  an  unknown 
bust  of  white  marble;  a  number  of  marble  in- 
scriptions, of  which  copies  have  been  made,  and 
placed  where  the  originals  were.    This  monument 
is  worthy  of  particular  notice ;  not  only  from  its 
antiquity^  but  from  being  the  tomb  of  the  most 
worthy  family  of  the  Roman  flepublic. 

Advancing  towards   St.  Sebastian's  Door,   we 
pass  under  the 

ARCO  Dl  DRUSO, 

{Arch  of  Drusus,) 

This  triumphal  arch  was  erected  by  the  Roman 
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senate,  ia  honour  of  the  Emperor  Nero  ClaudiuB> 

X>rusus.  It  is  composed  of  square  blocks  of  traver- 

tine,  and  adorned  with  two  pillars  of  African  marble, 

of  the  Composite  order.  The  pipe  on  the  upper  part 

of  this  edifice,  and  the  arcades  that  were  formerly 

on  the  sides  of  the  arch,  indicate  the  continuation  of 

an  aqueduct.     It  is  supposed  that  Caracalla  used 

this  building  to  conduct  the  Marcian  water.     This 

'water,  the  best  in  Rome,  was  brought  to  the  city 

by  Quintius  Marcius,.  from  whom  it  took  its  n^e«. 

Next  comes  the     . 

PORTA  S.  SEBASTIANO, 
(Gdfe,  or  Door,  of  St,  Sebastian,) 

This  door  was  substituted  for  the  ancient  Porta 
Capenuy  by  Aurelian,  when  he  extended  the  city 
walls.  The  Capena  door  was  at  the  foot  of  Mount 
Ccelius  ;  and  so  called  because  it  conducted  to  a 
city  of  that  name,  near  Albano. 

On  the  oi^tside  of  this  door  began  three  roads, 
the  Latin  Way,  the  Ardeatine  Way,  and  the  cele- 
brated Appian  Way,  which  was  paved  with  large 
blocks  of  stone,  by  the  censor,  Appius  Claudius* 
the  year  of  Rome  442.    This  road,  the  most  mag- 
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nificent  of  all,    was  adorned  with  temples  and 
tombs,  of  which  some  parts  are  remaining  :  it  was 
repaired  by  Julius  Cesar,  who  drained  the  PontiDe 
marshes,  that  the  waters  might  not  do  any  injuiy. 
Augustus,  Vespasian, Domitian,Nerva,  and  Trajan, 
also  improved  and  repaired  it ;  the  latter  extended 
it  as  far  as  Benevento,  and  afterwards  to  'Brindisu 
A  part  of  the  Appian  Way  again  became  a  prey  to 
the  waters ;  but  Pope  Pius  VI.  has  remedied  the 
evil,  by>  making  an  outlet  for  them,  so  that  the 
fields  are  now  well  cultivated  ;  it  has  also  purified 
the  air,  and  rendered  the  journey  to  Naples  more 
easy  and  agreeable. 

Outside  of' this  door  (called  St  Sebastian,  on 
accouiit  of  the  cathedral  of  that  name,  which  is 
nearly  two  miles  beyond  it,)  on  the  left  side,  is  the 
Field  of  the  Horaces ;  not  the  one  where  the  com- 
bat between  the  Horatii'  and  Curiatii  took  place, 
which  was  in  the  territory  of  Alba,  very  far  from 
this  place,  but  another  field,  called  Sacred,  by 
Martial,  perhaps  from  some  neighbouring  temple. 
The  i  ittlc  ri  ver  Almone,  vulgarly  calledla  Marranna^ 
runs  through  this  field,  k  is  formed  by  the  waters 
of  Crabra,  Salutare,  and  the  fountain  of  Egeria. 
The  Crabra  water  conies  from  Frascati,  and  turns 
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seven  com  mills :  the  sources  of  the  fountain  of 
Cgeria,  and  the  Salutare  water,  are  not  far  distant; 
the  last,  being  mineral,  is  used  for  baths  ;  called 
"  Baths  of  the  Holy  Water."  In  this  river  the 
priests  of  Cybele  used  every  year  to  wash  the 
statue  of  that  goddess,  and  their  sacred  utensils. 

Near  this  place,  in  a  vineyard  on  the  left,  are 
the  remains  of  an  ancient  edifice,  supposed  to  be 
the  tomb  of  the  Horatii  family ;  it  is  probable  that 
Horatia,  sister  to  the  conqueror  Horace,  may 
have  been  buried  there. 

Continuing  along  the  Appian  road,  almost 
opposite  the  church  of  Domine  quo  vadU^  are  the 
ruins  of  a  tomb,  which  was  supposed  to  be  the 
Scipios  until  1780.  It  is  deprived  of  its  ornaments ; 
the  base  is  square,  and  contains  a  sepulchral 
chamber;  the  upper  part  is  round,  with  niches 
inside. 

Beyond  this  the  road  divides  into  two  parts;  the 
one,  to  the  right,  is  the  ancient  Ardeatine  way ; 
the  other  is  a  continuation  of  the  Appian.  On 
this  last  are  several  ruins  of  ancient  tombs.  In  a 
vineyard  opposite  the  first  milestone,  are  three 
sepulchral  chambers,  which  Fabretti,  and  otheri» 
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believe  to  have  been  those  of  the  freedmen  of  tbe 
family  of  Augustus.  The  walls  were  full  of  small 
nichesy  containing  urns  and  funeral  vases. 

At  a  small  distance  in  a  vineyard  was  discovered, 
in  1726,  another  large  sepulchral  chamber,  sup* 
posed  to  have  belonged  to.the  freedmen  and  slaves 
of  Livia  Augusta.     The  urns,  vases,  &ce»,  found 
there,  are  now  in  the  museum  of  the  capitoL 

In  the  same  road  is  the 

BASILICA  DI  S.  SEBASTIANO, 
{Cathedral  of  St.  Sebastiam.) 

It  is  supposed  that  Constantine  the  Great  eieded 
this  church,  and  that  Pope  St.  Silvester  dedicated 
it  to  St.  Sebastian.  After  being  repaired  by  several 
popes,  Cardinal  Scipio  Borghese,  in  161I,  rebuilt 
it,  from  the  designs  of  Flaminio  Ponzio.  It  is  one 
of  the  seven  Roman  cathedrals.  The  front  is  de- 
corated with  a  fine  portico,  sustained  by  six 
pillars  of  granite.  The  great  altar  is  adorned 
with  four  columns  of  green  Laconian  marble; 
and  a  fresco  by  Innocent  Tacconi,  pupil  of 
Caracci*    In  the  chapel  of  St.  Sebastian,  made 
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from  the  designs  of  Giro  Ferri,  is  a  statue  of  that 
sainty  sculptured  by  Anthony  Giorgetti,  from  the 
model  of  Cav.  Bernini.  On  the  three  doors  of 
this  church,  are^several  Saints,  painted  by  Anthony 
Caracci. 

The  descent  into  the  cemetery  of  St.  Calistus, 
commonly  called  Catacombs,  is  by  the  door  on 
the  right  of  St.  Sebastian's  chapel.    They  are  ex* 
cavations  in  the   ground   made   by  the  ancient 
Romans  to  dig  out  the  earth,  now  called  Fozzolana^ 
with  which  they  built  their  immense  edifices.   The 
Christians,  in  the  times  of  persecution,  enlarged 
them,  and  retired  thereto  perform  their  devotions; 
they  slept,   and  buried   their   dead    there   also. 
These  catacombs  are  the  largest  existing,  and  ex- 
tend along  a  space  of  six  miles.     Ecclesiastical 
writers  say,    that  fourteen   popes,     and  nearly. 
170,000  martyrs  have  been  buried  there;  that  the 
body  of  St.  Sebastian  was  transported  thither  by 
Saint  Lucina,  and  that  the  bodies  of  Saints  Peter 
and  Paul  were  long  concealed  there. 

In  a  vineyard  almost  opposite  this  church,  am 
lemains  of  the 
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SCUDERIE  DEL  CIRCO  DI  CARACALLA, 

{Stabks  of  CaracaMs  Circus.) 

This  edifice  consists  of  a  large  oblong  coiut^ 
surrounded  by  a  brick  wall,  which  supported  a 
piazza.  In  the  middle  of  the  court^  is  a  circular 
building.  'From  .ks  proximity  to  the  circus  of 
Caracalla,  and  from  the  door  of  communication^ 
it  was  evidently  destined  for  the  reception  of  the 
chariots  and  horses  used  in  that  circus. 

The  circular  building  in  the  court,  seems  to 
have  been  built  before  the  stables  and  circus  of 
Caracalla :  it  is  a  hundred  feet  in  diamet^,  and 
decorated  with  a  fine  portico,  In  the  centre,  is  a 
thick  octagon-pillar  which  sustains  a  large  arch  : 
the  construction  is  similar  to  that  of  the  Tower  ci 
the  Slaves,  two  miles  beyond  the  Porta  Maggiore; 
from  which  the  famous  Yignola  took  the  idea  of 
the  subterranean  part  of  the  court,  at  the  celebrated 
Caprarola  Palace  The  name  of  Praetorian  Stables 
given  for  many  centuries  to  this  edifice,  makes  it 
probable,  that  it  served  as  a  shelter  for  the  horses 
of  the  Praetorian  guards,  when  the  emp^x>rs  came 
to  view  the  games  of  the  circus. 
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Above  the  portico  of  this  edifice  is  a  modem 
apartment^  and  over  the  rotunda  was  a  tanple, 
which  contained  the  statues  of  the  gods,  that  were 
carried  into  the  circus  before  the  races  began.  The 
name  of  Tower  dt*  Borgianif  which  :this  building 
retained  till  its  destruction,  has  given  rise  to  the 
ifiesLy  that  the  Borgia  family  used  it  as  a  fortress 
during  the  civil  wars  in  the  dark  ages.  On  the 
outside  of  the  great  oblong  court,  is  a  small  tomb, 
ihe  construction  of  which  was  anterior  to  that  of 
the  court.  All  antiquaries  imagined  this  ancieipt 
monument  to  have  bdionged  to  the  Servilia  family, 
until  the  discovery  of  the  real  tomb  of  that  house,. 
by  the  Marquis  Canoya.  Next  to  this  court  is 
the 

CIRCO  DI  CARACALLA, 
{Caracalk^s  Circus.) 

Almost  all  antiquaries  attribute  this  circus  to 
Caracalla,  apd  suppose  it  tp  b^  the  one  portrayed 
on  the  medals  of  that  emperor.  It  is  th^  best  pre- 
served, and  the  only  one  that  can  gjve  a  just 
idea  of  these  sort  of  edifices. .  The  remains  cpnsi^t 
of  the  surrounding  walb,    to  which  were  fixed 
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the    seats    for    the     spectators;     the     platform 
called  Spina,  which   divides  the   length    of  the 
circus;  and  some  vestiges  of  the  bounds    called 
Meta^  by  the  ancients,  placed  at  the  extremities 
of  the  Spina :  under  which  was  the  altar  dedicated 
to  the  god,  Consus,   that   is  to  say^  Cquestrian 
Neptune,  who  presided  over  the  games  of  the 
circus ;  there  u  likewise  the  great  door  tbrough 
which   the  conqueror  passed  in  triumph   to  the 
Latin  way;  and  on  the  opposite  side  are  some 
remains  of  the  carceriy  or  posts,  where  the  chariots 
were  placed  before  the   course  began;  by  the 
sides  of  the  carceri  were  the  seats  for  the  emperor, 
magistrates,  and  other  considerable  persons. 

This  circus  was  1,524  feet  long,  and  395  feet 
wide;  It  was  one  of  the  smallest,  for  it  could 
only  contain  30,000  spectators,  there  being  but 
ten  rows  of  seats  around.  In  the  middle  of  the 
platform  was  the  Egyptian  obelisk,  now  in  the 
Piazza  Navona.  Each  race  was  performed  by 
four  chariots  with  two  or  four  horses.  The  whole 
course  consisted  of  seven  turns  round  the  Spina, 

At  a  small  distance  from  thb  circus,  at  the  toj^ 
of  the  Appian  way,  is  the 
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SEPOLCRO  DI  CECILIA  METEIXA, 
(Tondf  of  Cecilia  Metella.) 

This  is  the  finest  sepulchral  monument,  and 
one  of  the  best  preserved  of  ancient  Rome.  It 
was  raised,  according  to  the  inscription  on  the 
top,  by  Crassus  the  Triumvir,  in  memory  of  his 
wife  Cecitia  Metella,  daughter  of  Quintus  Cre* 
ticus.  It  is  of  a  circular  form^  eighty-nine  and  a 
half  feet  in  diameter,  and  stands  on  a  square  base 
which  is  almost  buried.  ^  The  most  remarkable 
part  of  this  tomb,  is  its  extraordinary  thickness, 
and  the  immense  pieces  of  travertine  with  which 
it  is  covered.  In  the  interior  there  is  a .  small 
roimd  chamber,  the  ceiling  is  in  the  form  of  a 
cone.  The  sarcophagus  of  Grecian  marble,  now 
in  the  court  of  the  Palazzo  Famese^  was  found 
here  in  the  time  of  Paul  III. 

Over  the  inscription  are  the  remains  of  a  marble 
basso  relievo,  which  joins  the  frieze  of  a  magni- 
ficent entablature  that  surrounds  the  whole  edifice. 
The  frieze  is  beautiful,  and  ornamented  with 
festoons  and  heads  of  oxen ;  for  this  reason,  the 
tomb  is  caUed  by  the  common  people,  Capo  di 
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Batfc.  The  travertine  and  marble,  employed  is 
this  fine  monument,  clearly  indicate,  that  it  was 
made  at  the  end  of  the  Republic,  at  which  period 
they  were  introduced  in  Rome.  The  dififereDt 
views  from  this  tomb  are  very  picturesque. 

The  brick  walls  and  battlements  over  this  mo- 
nument were  made  in  the  dark  ages,  by  the 
Gaetani  family  during  the  civil  wars.  At  the 
same  period  were  built  near  that  place  a  castle, 
with  a  church  aiid  some;  houses,  of  which  remains 
are  to  be  seen.  Over  the  doors  of  the  latter,  are 
the  arms  of  that  family. 

Half  a  mile  distant  is  the  tomb  of  the  Servilia 
family,  discovered  in  1 808,  by  Marquis  Canova. 
This  one,  together  with  those  of  the  Scipios  and 
Metella,  makes  the  third  out  of  the  four  men- 
tioned by  Cicero,  on  the  Appian  way;  that  of 
Catilinus  is  now  the  only  one  remaining  undis- 
covered. 

About  two  miles  farther,  on  the  left  side,  is  a 
large  farm,  vulgarly  called  Roma  Vecchia  (old 
Rome),  belonging  to  the  Duke  Torlonia ;  in  which 
are  a  number  of  walls  of  ancient  ruined  edifices. 
It  is  supposed  to  be  the  old  Pagus  LemomuSf  a 
^mall  borough  or    town,    where  the  labourers 
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dwelt,  called  Fagani.  Some  statues,  busts,  heads, 
and  various  fine  marbles,  were  lately  found  there 
in  digging. 

Returning  towards  Caracalla's  circus,  in  a  vine- 
yard, are  seen  S(Ome  antique  ruins,  believed  to  be 
the  remains  of  the  Temple  of  Virtue  and  Honour, 
erected  by  M.  Marcellus,  to  fulfil  a  vow  he  made 
in  the  Gallic  war.  This  temple  was  double,  and 
so  constructed,  that  one  passed  through  that  of 
y irtueto  arrive  at  the  other  of  Honour.  This  was 
meant  to  designate,  that  true  honour  can  only  be 
acquired  by  the  practice  of  virtue. 

Going  a  short  way  back,  and  passing  through 
the  farm,  called  La  CaffareUa^  on  a  rising  ground^ 
is  seen  the 

TEMPIO  DELLE  CAMENE,  VOLGAR- 
MENTE  DETTO  DI  BACCO,  IN  OGGI 
CHIESA  DI  S.  URBANO, 

{Temple  of  the  CameneSy  commonly  called  Of  Bac- 
chus; noWf  The  Church  of  St.  Urban,) 

This  is  more  probably  the  temple  of  the  Ca- 
menes  than  of  Bacchus,  because,  it  it  well  known, 
that  over  the  grotto  of  Egeria,  was  a  temple  of 
wood,  consecrated  by  Numa  to  the  Camenes. 
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The  form  of  this  fine  temple  is  square  ;  it  was 
decorated  with  a  portico,  sustained  by  four  fluted 
Corinthian  pillars  of  white  marble,  which  may 
now  be  seen  in  the  front  of  the  church.  The  in- 
terior of  the  temple  is  adorned  with  »  floe  stucco 
frieze,  on  which  are  some  military  trophies ;  cm 
the  ceiling  are  basso  relievos,  kc.  The  altar  of 
Bacchus,  preserved  here,  has  given  rise  to  the 
opinion  of  t^is  being  the  Temple  of  Bacchus. 
Urban  VIII.  converted  it  into  a  church,  and  dedi- 
cated it  to  St.  Urban  L  on  account  of  his  b&ng 
buried  here. 

Descending  into  the  valley,  anciently  called 
Egeria,  and  now  la  Caffarelkk^  in  front  of  this 
temple,  is  the 

GROTTA  DELLA  NINFA  EGERIA, 
{Grotto  of  the  Nymph  Egeria.) 

This  is  the  very  ancient  and  celebrated  spot 
consecrated  by  Numa  Pompilius,  second  king  of 
Rome,  to  the  nymph  £)geria  and  the  Muses,  and 
to  which  he  frequently  retired,  attracted  by  the 
pleasantness  of  the  wood  and  the  agreeable  foun- 
tain; and  pretend^  to  consult  the  Nymph  and 
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receive  her  oracles,  for  the  government  of  the 
people* 

At  the  extreinityofthegrottOi  which  is  all  adorned 
ivith  verdure,  is  a  small  recumbent  statue ;  under 
this  is  the  source  of  the  water.  Around  the  grotto 
are  niches,  in  which  were  placed  the  statues  of  the 
Nine  Muses ;  And  on  the  ground  are  scattered 
some  fragments  of  ancient  marbles ;  amongst 
^hich  are  some  Corinthian  heads  of  pillars.  The 
^alls  appear  extremely  ancient,  but  have  been  re- 
cently repaired. 

loathe  same  valley,  almost  opposite  the  grotto, 
is  the 

TEMPIO  DEL  DIO  REDICOLO, 

{Tempk  of  the  God  Ridicule.) 

t .      ... 

Hannibal,  the  Carthaginian  general,  haying  ap- 
proached near  Rome  in  order,  tP  iitta^k  it,  was  so 
terrified  by  some  vision  in  this  place,  that  he 
quickly  raised  the  siege.  This  event  caused  the 
foundaticm  of  the  temple ;  which  a  redeundo,  that 
is,  to  return,  took  the  name  of  the  god  Ridicule. 
Festus,  lib.  vi.,  describes  the  situation  of  this  temple, 
«s  being  built  between  the  Appian  and  the  Latin 
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Ways,  four  miles  from  the  ancient  Porta  Cm' 
pena. 

This  edifice  is  square,  and  is  built  of  brick. 
Although  it  is  of  ancient  origin,  the  style  of  the 
architecture  gives  reason  to  suppose  that  it  was  re- 
paired or  rebuilt  at  a  time  when  the  arts  fiourislied. 
It  is  adorned  with  pilasters  and  small  windows  in 
the  middle,  and  two  octagon  pillars  placed  on  one 
side. 

Returning  to  the  Appian  Way,  and  taking  the 
street  to  the  left  of  St.  Sebastian's  cathedral,  after 
walking  two  miles,  appears  the  i 

BASILICA  DI  S.  PAOLO, 

{St.  Paul's  Cathedral) 

Constantine  the  Great  built  this  church  at  the 
request  of  Pope  St.  Silvester,  in  a  farm  belongitig 
to  Lucina,  a  Roman  matron,  on -a  cemetery  in 
which  the  body  of  St.  Paul  had  once  been  buried. 
Theodosius  began  to  enlarge  it  in  386 ;  Honorius, 
his  successor,  finished,  and  several  Popes  have 
since  repaired  and  embellished  it.  This  majestic 
cathedral  is  one  of  the  four  possessing  a  holy  door. 
The  front  is  adorned  with  Mosaic,  made  in  th« 
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14fh  century,  by  Peter  Cavallini;  and  a  fine 
portico,  built  by  Benedict  XIII.,  from  the  designs 
of  Anthony  Canevari;  it  is  sustained  by  twelve 
columns,  of  which  four  are  granite.    The  great 
<door  in  the  middle  is  of  bronze,  and  was  made  at' 
Constantinople  in  IO7O,  at  the  expense  of  Panta- 
leone  Castelli,  Roman  consul.    The  interior  of 
>ihis  grand  temple  is  240  feet  long  without  reckon- 
ing the  choir,  and  138  wide.    Its  principal  deco- 
ration consists  in  120  pillars,  of  which  80  divide 
the  church  into  five  naves  :  in  the  middle  one  are 
forty,  that  is  to  say,  twenty  on  each  side  ;  twenty- 
four  of  these  are  made  out  of  one  piece  of  the  pre« 
cious  Violet  marble  supposed  to  have  been. found  in 
AdrianV.  tomb :  they  are  Corinthian,  and  partly 
fluted,  thirty-six  feet  high,  and  eleven  in  circum** 
ibrence.    The  sixteen  other  pillars  are  of  Parian 
marble ;  and  the  forty  in  the  two  small  naves  are 
of  Grecian  marble :  the  two  immense  ones  which 
sustain  the  great  arch  are  of  Sabine  marble,  forty- 
two  feet  high,  and  fifteen  in  circumference.     Of 
the  eight  in  the  crossway,  seven  are  of  Egyptian 
granite,  and  one  of  cipoUino,    Those  that  deco« 
rate  the  altars  are  all  of  porphyry,  and  thirty 
in  number.    The  pavement   of  the  church    is 
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fbipied  of  inarble*fragmenU  with  i^M^ent  inscrip 
dons.    Over  the  great  arch  of  the  principal  nave 
is  a  Mosaic,  made  under  St  Leo  theGreat,  in 
440 ;  where  is  seen  our  Saviour  with  the  twenty- 
four  dders  of  the  Apocalypse,  and  the  apostla 
Peter  and  Paul.    The  walls  of  this  nave  are  ail 
adorned  with  ancient  pictures,   injured '  by  the 
damp.    There  is  a  series  of  portraits  of  Popes, 
which  St.  Leo  the  Great  ordered  to.  be  painted 
from  St  Peter^s  time  to  his  own.  It  was  continued 
by  Pope  St  Symmacus*    Benedict  XIY.  repaired 
these  paintings,  and  added  the  Popea  that  were 
wanting ;  this  series  has  since  been.coutinued4own 
to  the  present  Pope,  Pius  VIL,  amowititig  alto- 
gether to  253.    In  the  middle  of  the  crosaway  is 
the  great  altar,  under  yirhich  is  kept  this  bodj  of 
St  Paul.    This  altar  is  adorned  with,  four  columns 
of  beautiful  porphyry  vhich  sustain  a  canopy, 
terminated  hy  a  Gothic  ornament,  in  form  of  a 
pyramid* 

Annexed  to  this  cathedral  is  a  fine  cloister,  sur- 
rounded with  double  arches,  sustained  by  small 
columns,  of  which  a  great  part  are  incrusted  with 
MosmQ»  as  is  also  the  entablature.  Under  the 
portico  are  some  antique  marbles  and  various  in- 
scriptions  enchased  on  the  walls. 
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Advancing  about  a  mile  farther,  is  seen  the 

CHIESA  DI  S.  PAOLO   ALLE  TRE  FON- 

TANE, 

(Chavh  of  St.  Paul  of  the  Three  Fountainss) 

Three  churches  were  built  by  the  ancient  Chris- 
tians in  this  place,  called  ad  Aquas  Salvias.  That 
of  the  apostle  Paul,  which  is  placed  on  the  spot 
^here  he  was  beheaded,  was  rebuilt  in  1590,  by 
Cardinal  Peter  Aldobrandini ;  the  architect  was 
James  della  Porta,  who  decorated  it  with  a  iine 
front.  In  the  interior  are  two  altars,  and  the  three 
springs  of  water  said  to  have  miraculously  origi- 
nated in  the  pli^es  touched  by  St.  Paul's  head 
after  it  was  cut  off. 

Before  this  church  is  the  one  dedicated  to  Saints 
Vincent  and  Anastasius,  built  in  624,  by  Pope 
Honorius  I.,  and  repaired  by  S,  Leo  IIL  It  is 
of  Gothic  architecture,  with  three  naves  divided  by 
pilasters,  on  which  are  the  Twelve  Apostles,  painted 
in  fresco,  from  the  designs  of  Raphael. 

The  other  church,  called  St.  Mary  Scala  CtrUf 
was  erected  on  the  cemetery  of  St.  Zeno,  in  which 
more  than  13,000  Christians,  together  with  that 
saint,  were  buried ;  they  were  ail  maityred  by 
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Dioclesiaiif  after  having  worked  at  the  cbnstnicti<» 
of  his  baths.  Cardinal  Alexander  Farnese,  in 
1582,  and  afterwards  Cardinal  Peter  Aldobrandini 
repaired  it,  from  the  designs  of  Vignola-  and  John 
Baptist  della  Porta.  It  is  of  an  octagon  form,  ter- 
minated by  a  cupola.  In  the  choir  is  a  Mosaic, 
by  Francis  Zucca,  a  Florentine;  which  is  con- 
sidered the  best  moderti  vrork  of  the  kind. 

Returning  towards  St.  Paul's  cathedral,  and 
taking  the  great  road  that  leads  directly  to  the  <^, 
after  walking  a  mile,  appears  the 

PORTA  S.PAQLO, 
(S^  PduVs  Gate  or  Door.) 

This  gate  was  substituted  by  Aurelian  lor  the 
ancient  Porta  Trigemna^  when  he  extended  &e 
cityr  walls.  .It  was  at  that  time  called  OttiensiSf 
from  being  placed  in  the  Via  Oftia;  its  present 
maaie  is  d^ved  from  the  cathedral  near  it  fieli* 
sarius  rebuilt  it  as  it  now  stands,  being  eighteen 
feet  higher  than  formerly.  Near  this  gate  is  an- 
other one,  closed  up,  as  are  several  of  the  ancient 
g9tes  in  Rome.  These  doiiMe  doors  enabled  the 
Bottums  toi  mt&t  their  enemies  wkh  double  fofces. 
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or  served  to  accommodate  the  people,  who  could 
go  out  at  one  and  enter  by  the  other. 

On  the  left  side,  at  the  entrance  into  the  city 
close  to  the  wall,  is  seen  the 

PIRAMIDE  DI  CAJO  CESTIO, 

[Pp-amid  of  Cants  Cestius.) 

This  magnificent  sepulchral  monument  is  of  a 
quadrangular  form,  made  in  imitation  of  the  £gyp* 
tian :  it  was  built  in  330  days,  to  receive  the  ashes 
of  Caius  Cestiusy  according  to  his  will ;  as  is  seen 
"  by  the  inscription  on  the  tomb.  This  great  struc- 
ture is  incrusted  with  large  flags  of  marble  a  foot 
in  thickness;  die  pyramid  is  113  feet  high,  and 
each  side  is  89  feet  wide  at  the  bottom ;  it  is  placed 
on  a  base  of  travertine  about  three  feet  high ;  the 
sepulchral  chamber  is  eighteen  feet  long,  twelve 
wide  and  thirteen  high ;  the  ceiling  and  walls  of 
this  room  are  decorated  with  stuccos,  amongst 
which  are  painted  some  elegant  figures  of  winged 
females,  vases  and  other  ornaments,  greatly  da- 
maged by  time.  These  paintings  allude  to  the 
sacred  dignity  of  Caius  Cestius,  who  was  one  of 
those,  whose  business  it  was  to  prepare/the  solemn 
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banqn^  of  the  gods.  These  feasts,  called  Lee- 
tistemiuy  were  held  in  the  temples  after  signal  vic- 
tories, or  when  some  great  calamity  threatened 
the  Roman  republic* 

Alexander  VII.  repaired  this  pyramid,  which 
had  suffered  greatly.  In  digging  on  this  occasion, 
they  found  two  small  marble  pillars,  with  their 
heads  very  finely  worked  and  fluted ;  they  were 
placed  on  the  west  side  of  the  pyramid.  Two 
bases  were  also  discovered,  on  one  of  which  was 
the  bronxe  foot,  now  in  the  Museum  of  the  capitol, 
it  belonged  to  the  statue  of  Cains  Cestius  accoi^g 
to  the  inscription  on  the  other  base ;  it  further  in- 
forms us  that  this  Caius  Cestius  lived  in  the  time 
of  Augustus,  before  the  one  who  built  the  bridge 
of  that  name. 

In  the  pli^ii^  before  this  pyramid  are  buried  the 
English  and  other  protestahts,  several  of  whose 
tombs  are  still  to  be  seen. 

A  little  farther  to  the  left  is  the 

MONTE  TESTACCIO, 
(MoutU  Testaccio,) 

This  mount  is  so  called,  because  it  is  formed  of 
fragments  of  vases. 
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It  is  well  known  that  these  vases  were  much 
used  by  the  Romans  to  preserve  the  waters,  wine, 
oily  the  ashes  of  the  dead,  and  various  other  things ; 
it  may  therefore  be  supposed  that  in  the  course  of 
centuries,  a  mount  has  been  formed  which  is  l6S 
feet  high,  and  503  in  circumference.  Several 
grottos  or  caves  have  been  made  here,  which  are 
delightfully  cool  in  the  summer.  From  the  sum* 
mit  of  this  mount  there  is  a  very  fine  view  of  the 
environs.  Poussin  has  made  use  of  this  pictu- 
resque sitQadon^  which  has  some  resemblance  to 
Egypt 

In  taking  the  great  road  opposite  the  Porta  S. 
Faoloy  may  be  seen,  on  the  right  side,  a  street 
which  leads  to  the 

CHIESA  DI  S.  SABBA, 

(Church  of  St.  Sabas.) 

It  is  of  very  ancient  origin,  having  been  given  to 
the  Greek  monks,  when  they  fled  from  their  coun- 
try on  account  of  the  persecutions  about  the  sacred 
images.  In  the  portico  is  an  antique  sarcophagus 
with  a  basso  relievo,  representing  a  wedding.  The 
cihuzch  has  three  naves  divided  by  twenty-four 
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pillars,  some  of  which  are  granite,  and  others  Gre- 
cian marble. 

Returning  to  the  great  road,  at  some  distance, 
IS  the 

CHIESA  DI  S.  PRISCA, 

{Church  of  St.  Pmca.) 

Hiis  yeiy  ancient  church  was  built  in  the  same 
pkce  where  stood  the  house  of  St.  Prisca,  and 
where  it  is  said  that  St.  Peter  baptized  her  and  se- 
veral other  pagans,  after  having  converted  them  to 
the  christian  faith.  Pope  St.  Eutycan  consecrated 
it  in  280.  Adrian  I.,  and  Calistus  IIL,  repaired 
it,  and  Cardinal  Benedict  Giustiniani  made  the 
front  from  the  designs  of  Carlo  Lombardi,  who 
gave  it  the  present  form;  there  are  twenty-four 
antique  pillars  in  the  church;  some  frescos  by 
Anastasius  Fontebuono,  and  the  great  altar-piece 
is  by  the  Cav.  Pasftignani.         ^ 

It  is  supposed  that  the  baths  of  Decius  were 
near  this  church.  Some  ruins  are  still  to  be  seen, 
and  several  very  fine  marbles  were  found  there. 

Returning  to  the  Porta  S.  Paolo,  and  taking  the 
street  planted  with  trees,  is  seen  an  ancient  brick 
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arch  much  ruined,  it  is  called  St.  Lazarus, 
on  account  of  the  small  church  of  that  saint, 
near  it.  Some  antiquaries  are  of  opinion  that, 
it  is  the  ancient  Foria  Trigtmna\  and  others 
believe,  it  to  be  a  triumphal  arch,  raised  in  honour 
of  Horatius  Cocles,  for  having  quite  aiotae  defend- 
ed the  b^dge  SubHcius  against  the  Etruscans. 

Before  mount  Aventine,  in  the  place  now  called 
ta  Marmoratay  were  the . 

ANTICHI  NAVALI, 
{Ancient  Navalia.) 

This  was  the  name  of  the  Port  of  ancient  Rome, 
where  the  various  merchandises  that  came  by  sea 
to  the  Tiber,  were  unladed;  the  precious  Grecian, 
Egyptian,  and  African  marbles  were  also  disem- 
barked there,  from  which  circumstance  it  has  re- 
tained  the  name  of  Marmorata  to  the  present  day. 
In  the  excavations  made  in  this  place,  a  great 
quantity  of  marble  was  found,  on  which  was  the 
date  of  the  expedition^  with  the  name  of  the  person 
who  sent  it,  and  that  of  the  consul,  in  order  to 
)toow  the  period  of  its  arrival*  It  may  be  conjec- 
tured that  the  work-rooms  of  several  sculptors  and. 
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Stone-cutters  were  near  this  place,  froin  the  niiin* 
ber  of  appropriate  took  foimdy  besides  statues, 
blocks  of  marble,  &c. 

The  Emporium  was  formerly  between  the  old 
Porta  Trigeminal  and  St.  Paul's;  this  was  the 
name  given  to  the  place  which  contained  the  great 
porticos  made  by  M.  -^milius  Lepidus,  the  cus- 
tom-house and  vast  granaries,  where  the  com  that 
came   from  Sardinia,    Sicily,    and    Africa,  was 

kept 

The  situation  of  modern  Kome  being  changed, 
the  port  has  been  transported  to  the  opposite  shore, 
which  is  called  Forto  di  Ripa  Grande  (the  great 

coast.) 

Here  are  seen  some  vestiges  of  the 

PONTE  SUBLICIO, 

{Sublicius  Bridge.) 

This  was  the  fim  bridge  constructed  on  the 
Tiber;  it  was  made  by  Ancus  Martins,  and  being 
all  of  wood,  was  tailed  SMHciuSf  on  account  of 
the  beams  that  composed  it.  It  is  supposed  that 
the  Emperor  Antoninus  Pius  wais  die  firstwho 
made  it  of  marble,  but  inTSOii  waii  Washed  away 
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l>y  an  inundatioii  of  the  Tiber,  and  has  never  since 
been  repaired. 

On  ;idvancing  may  be  seen  the  magazine  whefe 
the  salt  is  purified  and  sold. 

Opposite  to  this,  are  some  remains  of  the  ancient 
salt  magasines,  which  were  called  SaUnes. 

At  a  short  distance  is  the  rpad  leading  to  the 

MONTE  AVENTINO, 

(Mount  Aventine.) 

This  mount  was  joined  to  Rome  by  AncusMar- 
tins,  fourth  iung  of  t&e  Romans.  There  are  va* 
nous  opinions  respecting-  the  origin  of  its  name; 
Advendnusy  king  of  Alba,  having  been  buried 
there,  seems  the  most  probable  one* 

Besides  the  famous  temple  of  Diana,  the  tem* 
pies  of  Juno  Regina  (queen),  and  the  goddess  Bo- 
na, as  likewise  the  AmtUustrmn,  stood  on  mount 
Aveiitine;  three  churches  have  been  built  on  these 
ancient  edifices* 

The  church  of  St.  Sabina  stands  on  the  ruins  of 
Juno's  temple,  which  was  built  by  CamilluSi  It 
was  constructed  in  425,  and  repaired  by  Sixlus  V. 

2  s 


314 


NEW  PICTURE  OF  BOMB. 


The  twenty-four  antique  fluted  pillars  that  divide 
the  three  naves  are  of  Parian  marble^  and  have  fine 
Corinthian  capitols. 

It  is  believed  that  the  temple  of  the  goddess  Bo- 
na was  in  the  place  now  occupied  by  the  churcli 
of  St.  Mary  of  the  priory  of  Malta.  In  this 
church  is  nothing  remarkable,  except  the  tomb  of 
a  bishop  of  the  Spinelli  family ;  it  is  formed  of  an 
ancient  sarcophagus,  with  a  basso  relievo  repre- 
senting Minerva  and  the  nine  Muses.  Adjoining 
this  church  is  a  garden  with  a  fine  cassino,  which 
presents  a  charming  view  of  Rome. 

The  best  antiquaries  think  that  the  ArmUustrum 
stood  on  the  spot  where  the  church  of  St.  Alexis  i$ 
situated.  It  was  d^tined  for  military  exercises. 
According  to  Plutarch,  king  Talius  was  buried 
there. 

The  cavern  of  Cacus,  and  temple  of  Hercules, 
were  probably  on  the  declivity  of  this  mount,  on 
the  side  towards  Manic  Testaccio.  He  was  a  fa- 
mous robber,  who  having  stolen  the  oxen  of  Her- 
cules, and  hid  them  in  his  cavern,  was  killed  by 
him  on  the^  very  spot;  this  action  so  greatly 
pleased  the  Romans,  that  they  erected  a  temple  to 
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Hercules,  conqueror,  on  the  same  cavern.  The 
fine  statue  of  the  infant  Hercules,  now*in  the  Capi- 
tol museum,  was  found  there. 

Descending  from  mount  Aventine,  and  following 
the  street  to  the  right,  appears  the 

V 

f 

CHIESA  DI  S.  MARIA  IN  COSMEDIN, 

(Church  of  St*  Mary^  in  Cosmedin.) 

This  church  is  supposed  to  be  built  on  the  re- 
mains of  the  Temple  of  Patrician  Pudicity,  into 
which  nt>ne  but  the  Roman  patricians  could  enter. 
Of  this  temple,  only  eight  pillars  are  remaining; 
five  near  the  front  of  the  church,  one  in  the  sacristy 
and  two  on  the  left  side  of  the  entrance;  they  are 
of  Grecian  marble,  of  the  Corinthian  order,  and 
are  seven  feet  in  circumference ;  from  the  beauty 
of  the  workmanship,  it  is  conjectured  they  were 
made  in  the  time  when  the  arts  flourished. 

Pope  St.  Adrian  I.  repaired  this  church  in  77Zy 
and  ornamented  it  very  magnificently,  from  which 
it  took  the  name  in  Cosmedin^  a  Greek  word  sig- 
nifying ornament.  It  is  now  vulgarly  called  Boc- 
ea  delta  Veritd  (mouth  of  Truth)  on  account  of  a 
large  round  piece  of  marble,  shaped  somewhat  like 

2.  £  IS 
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a  head,  with  eyes,  and  opeQ-mouthed,  placed  im- 
der  the  poitiGo :  the  common  tradition  is  this,  thai 
the  hand  was  placed  there  in  swearings  and  that 
whoever  swore  falsely,  was  nnable  to  withdraw  it 
Some  have  supposed  this  marble  to  be  the  image 
of  Jupiter  Ammon,  on  which  the  hand  was  hud  in 
taking  an  oath;    but  it  seems  more  probably  to 
have  been  the  mouth  of  some  aqueduct  or  £Nm- 
tain. 

The  interior  of  the  church  is  in  the  Gothic  style, 
it  has  three  naves,  divided  by  twelve  antique  mar- 
ble pillars;  the  pavement  is  composed  of  Afferent 
hard  stones.  There  are  two  ancient  pulpits,  and 
an  old  pontifical  marble  seat  in  the  choir:  also  an 
image  of  the  Virgin,  which  was  brought  from 
Greece.  The  great  altar  is  isolated,  and  decorated 
with  a  canopy  sustained  by  four  pillars  of  Egyptian 
granite,  and  an  antique  urn,  likewise  of  red  gra* 
nite. 

On  the  square  before  this  church  is  a  finefoan<^ 
tarn,  and  the 
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TEMPIO  DI   VESTA    IN   OGGI    CHIESA 
DI  SANTA  MARIA  DEL  SOLE, 

(Tefnple  of  Vesta,  now  Church  of  St,  Mary  of  the 

Sun.) 

This  b  supposed  to  be  the  temple  of  Vesta, 
built  by  Numa  Pompiltus,  on  the  shore  of  the  Ti- 
ber, and  which,  having  suffered  in  the  conflagra- 
tion under  Nero,  was  repaired  by  Vespasian  or 
Domitian  his  son. 

This  edifice  was  very  magnificent;  the  external 
wall  of  the  circular  cell  is  entirely  of  Grecian  mar- 
ble,  so  finely  joined  together,  that  it  appears  all  of 
one  piece.  The  nineteen  fluted  Corinthian  pillars 
of  PaHan  marble  on  the  outside,  arc  raised  on 
some  steps,  and  form  a  circular  portico,  156  feet 
in  circumference;  one  pillar,  the  entablature,  and 
some  other  ornaments  are  wanting.  The  diameter 
of  the  cell  is  twenty-six,  that  of  the  pillars  is  nearly 
three  feet,  and  their  height  with  the  base  and  head, 
is  thirty-two.  As  soon  as  this  elegant  temple  was 
converted  into  a  church,  it  was  dedicated  to  the 
Virgin,  under  tl^e  name  of  St.  Mary  of  the  sun^ 
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The  greatxlraiiiy  or  sewer,  which  we  mentioned, 
near  the  arch  of  Janusi  here  disdiarges  itsel  Into 
the  Tiber. 

Almost  opposite  this  edifice  is  the 

TEMPIO   DELLA  FORTUNA   VIRILE   IN 
OGGI  CHIESA  DI  S.  MARIA  EGIZIACA. 

(Ten^le  <f  Foituna  Virile,  now  Ckwrch  of  Si*  Mary 

of  Egypt) 

This  fine  and  very  ancient  temple  was  built  by 
Servius  Tullius  VI.,  king  of  Rome,  out  of  gratitude 
to  Fortune,  on^account  of  his  having  been  bom  a 
slave,  and  afterwards  raised  to  royalty*  It  was 
rebuilt  during  the  time  of  the  arts,  in  an  oblong 
form.  It  is  of  travertine,  and  is  surrounded  with 
eighteen  pillars  of  the  same  stone ;  six  of  which 
formed  a  portico  in  front.  The  other  columns  are 
on  the  sides,  they  are  of  the  Ionic  order,  and 
twenty-six  feet  high ;  they  are  covered  with  stucco, 
and  half  enchased  in  the  wall,  which  is  also  of 
travertine;  the  columns  sustain  an  entablature, 
adorned  with  children,  heads  of  oxen,  and  cande- 
labras ;  these  ornaments  are  all  of  stucco,  but  are 
greatly  damaged  by  time.  This  temple  stands  on 
a  high  base  which  has  only  lately  been  discovered* 
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Under  Pope  John  VIIL^  about  the  year  972, 
this  anc^t  temple  was  converted  into  a  church, 
and  dedicated  to  the  Virgin.  '  The  great  altar* 
pieces  representing  St.  Mary  of  Egypt,  is  one  of 
the  finest  works  of  Frederic  Zuccari.  In  this 
church  is  a  model  of  the  Holy  Sepulchre  at  Je^ 
rusalem. 

Opposite  this  church  is  an  ol4  edifice,  adorned 
with  various  fine  fragments  of  antiquity ;  it- is  com- 
monly (but  without  any  reason)  called  Pilate's 
house.  The .  inscription  on  the  street-door  says, 
that  it  belonged  to  Nicholas,  son  of  Crescenxio, 
and  Theodora,  in  the  14th  century;  and  not  as  is 
by.sometmaginedf  to  Nicholas  di  Lorenzo,  comr 
monly  called  Cola  de  Riemso,  tribune  of  the  Ro* 
man  people. 

Almost  opposite  this  house,  .on  the  Tiber,  are 
seen  some  remains  of  the 

PONTE  PALATINO  DETTA  IN  OGGI 

PONTE  ROTTO, 

(Pakaine  Bridge^  now  caSed  Broken  Bridge.) 

This  was  the  first  bridge  in  Rome  built  of  stone. 
It  was  begun  by  M*  Fulvius,  censor,  and  finished 
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by  ScipiQ  Africanus  and  L.  Mummias»  censors* 
It  was  called  Palatine,  from  Mount  Palatine  in  the 
neighbourhood ;  also  Senatoriai,  because  the  se- 
nators passed  oyer  it  to  consult  the  books  of  the 
Sibyls  when  they  were  kept  on  Mbunt  Janicule. 
It  was  repaired  by  Julius  IIL,  having  been  injured 
by  an  inundation  :  and  was  again  restoied  on  a 
similar  occasion  by  Gregory  XIII. :  but  since  the 
great  overflow  in  1598,  which  carried  away  half 
of  it,  it  has  never  been  repaired. 

On  the  shore  of  the  Tiber,  near  this  place^  is 
the  mouth  of  the  great  drain ;  and  also  the  remains 
of  a  wall  formed  of  great  blocks  of  peperino ;  these 
wete  made  by  Tarquin  Superbus,  who  fortified  the 
coast  with  this  wall,  and  rendered  it  so  beautiM 
that  the  quay  was  called  Pukkrum  Littua. 


SIXTH  DAY. 


On  the  other  side  of  the  Tiber,  called  Trasft" 
verCf  are  to  be  seen  various  objects  interesting  to 
strangers.  This  place  was  fortified  and  added  to 
the  city,  by  Ancus  Martins,  fourth  king  of  Rome, 
in  order  to  prevent  the  enemy's  incursions  in  that 
part.  It  was  first  inhabited  by  people  from  Lt^ium 
and  otherxountries,  conquered  by  that  king.  -  Th6 
soldiers  of  Augustus's  naval  armament  at  *  Ra« 
venna  were  quartered  there ;  for  this  reason  !7Va^- 
teoere  took  the  name  of  The  City  of  the  Rava^se. 
One  of  the  bridges,  leading  to  Traste^er&y  is  the 

PONTE  F4JPRIZIO  IN  OGGI  DETTO 
QVATTRO  CAPI. 

(Fabricius*8  BridgCy  now  called  Quatth)  Capi.) 

According  to  the  ancient  inscriptioiift  on  the 
jatehes  of  this  bridge,  it  was  constructed  in  tha 
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year  of  Rome  733,  by  the  Edile  Fabricius.  It 
took  the  modern  name  of  Quaitro  Capi^  on  account 
of  the  four  hennes  of  Janus  Quadrifront^  formerly 
on  this  bridge,  one  of  which  is  now  opposite  the 
church  of  St.  John  Colabita,  the  others  are  near 
the  beginning  of  the. bridge;    next  to  which  i& 

the 

»  '  .     ■  . 

ISOLA  TIBERINA, 
{Lk  of  Tiber.) 

•After  the  e?cpulsion  of  Tarquin  Superbus,  the 
Boman  seiwte.  deliv^i^  all  his  possessions  to  the 
pet^ple,  who,  in  order  to  vent  their  rage  ag^anst  the 
tyi]ant,  threw  into  the  Tiber  the  sheaves  of  ccnm 
jthat^h^  been  res^ped  in  pn^  of  his  fields  near  that 
river^  ^hicl^  was  afterwai;ds  called  the  Fiel4  of 
Mors,, ;  T^ese .sheaves  were  so  numerous  that  the 
stream  could  not  carry  them  away ;  they  united 
wi^  ilie  -^and  of  the  river,'  and'  gradually  formed  a 
little  island,  which  was'  fortified  by  a  stone  ram- 
part ;  aijid  since  that  time  has  been  inhabited. 

In  the  year  of  Rome  46 1,  the  plague  having 
made  great  ravages  in  the  city,  the  senate,  after 
consulting  /the  books  of  the  Sibyls,  sent  deputies 
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to  Epidaurns,  a  town  of  Peloponnestis,  where 
stood  the  famous  Temple  of  Elsculapius.  The  de- 
puties obtained  a  serpent,  the  symbol  of  that  god,' 
and  brought  it  to  Rome,  but  the  plague  disappeared 
as  soon  as  they  landed  in  this  island.  A  temple  was 
therefore  erected  there  in  honour  of  E^ulapius, 
and  an  hospital.  The  island  was  again  fortified 
with  large  square  stones  ;'  and  formed  like  a  ship, 
in  memory  of  the  one  which  brought  the  serpents 
to  Rome.  A  serpent  was  also  sculptured  on  the 
stone,  and  may  still  be  seen  by  the  side  of  St.  Bar- 
tlkolomew's  church  when  the  tide  is  low.  The 
Temple  of  Esculapius  was  placed  on  the  stem  of 
this  ship ;  on  the  ruins  was  built  the 

CHIESA  DI  S.  BARTOLOMEO, 
{Church  of  St.  Bartholomew. ) 

The  origin  is  extremely  ancient,  the  body  of 
St.  Bartholomew  having  been  placed  there  about 
the  year  983-  It  was  rebuilt  under  Pope  Oelasius 
IL  in  1118,  and  afterwards  repaired  by  Cardinal 
Santorio,  under  the  direction  of  Martin  Lunghi, 
who  re-made  the  front,  with  four  granite  pillars. 
The  three  naves  of  the  interior  are  divided  by 
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twenty^foiir  granite  pillars,  supposed  to  have  be- 
longed to  the  ancient  Temple  of  Esculapiua.    The 
great  altar  is  decorated  with  four  porphyry  co- 
lumns, and  a  porphyry  urn  ornamented  with  lion's 
heads,  in  which  is  preserved  the  body  of  the  holy 
apostle.    The  pictures  of  the  first  chapel  are  by 
Nicholas  Ricciolini;    the  paintings  in  the  next 
chapel  are  by  Anthony  Caracci,  as  also  those  in 
the  other  chapels,  which  have  been  very  badly 
re4ouched. 

In  a  small  garden  of  the  annexed  convent^  on  a 
wall  is  .seen  enchased  the  base  and  inscription  o£ 
the  statue  of  Esculapius,  which  was  found  in  this  j| 
place,  and  has  been  sent  to  Naples.  Near  this  in- 
scription is  another  belonging  to  a  statue  of  Simon 
Sancus.  This  inscription  has  occa^oned  a  great  I 
mistake,  some  persons  imagining  it  to  have  apper- 
tained to  the  statue  of  Simon,  the  magician; 
without  considering  that  in  the  ancieni  Sabine  lan- 
guage this  name  signified  Herculea 

The  Temples  of  Faunus  ^d  Jupiter  Lycaonius 
were  also  in  this  island;  some  ruins,  consisting  of 
large  blocks  of  stone,  are  visible  near  the  chuindi, 
and  the  hospital  of  Benfratelli^ 
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Beyond  this  isle  is  th^  Trastevert,  on  the  other 
side  of  the 


PONTE  CESTIO  IN    OGGI   DETTO  DI 
S.  BARTOLOMEO, 

(Cestius  Bridgfy  mm  called  St.  Barthohmea's.) 

This  bridge  wa^  constructed  by  the  consul  Ces- 
tius,  during  the  republic.  The  two  similar  inscrip^ 
lions  on  the  parapets  of  the  bridge  prove  thiEt  it 
was  repaired  about  the  year  375,  A.  D.,  by  the 
Emperors  Valentinian,  Valens,  and  Gratian.  Ic 
is  now  called  St.  Bartholomew's  bridge  on  account 
of  the  neighbouring  church. 

Taking  the  road  opposite  this  bridge,  and  turn* 
ing  down  the  second  lane  to  the  left,  may  be  seen 
the  Ponte  Rotto^  mentioned  in  page  319.  Froih 
this  bridge  there  is  a  very  fine  and  picturesque 
view  ;  on  the  right  side  is  Mount  Atentine;  on 
the  other,  the  Isle  of  Tiber ;  and  opposite,  th^ 
Temple  of  Vesta,  Servius  TuHius^  walls,  the 
liiouth  of  the  great  seweir,  and  that  of  the  Crabra 
water. 
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At  a  short  distance  Trom  the  bridge,  is  the 

CHIESA  DI  S.  CECILIA, 
{Church  of  St,  Cecitia.) 

It  was  built  on  the  spot  where  the  house  of 
St*  Cecilia  stood.  Pope  St.  Urban  I.,  consecnted 
it  in  230,  and  St.  Pascal  1.,  rebuilt  it  in  821.  It 
was  afterwards  repaired  and  altered  to  its  present 
form.  Clement  VIII.  gave  it  to  the  Benedictine 
nuns,  who  have  built  a  large  convent  near  it. 

In  'the  court  before  the  church,  is  an  antique 
marble  vase,  remarkable  for  its  size  and  fine 
form.-  The  porch  is  sustained  by  four  pillars,i 
two  are  of  red  granite.  The  interior  of  the  church 
has  three  naves  divided  by  twenty-four  pillars, 
and  ornamented  with  gilt  stuccos  and  paintings. 
The  grt at  altar  is  decorated  with  a  tnarble  cauopyy 
sustained  by  four  fine  antique  columns  of  black 
and  white  marble.  Between  these  columns  is  a 
small  round  picture*  believed  to  be  of  Caracci's 
School.  Near  the  altar  is  a  tomb  in  which  is  pre* 
hCTved  the  body  of  St.  Cecilia;  it  is  decorated  with 
alabaster,  lapis  lazuh,  jasper,  agate,  and  gilt  bron/e' 
Near  it  is  a  fine  btatue  of  St,  Cecilia,  sculptured 
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by  Stephen  Maderao.  The  pavement  around  the 
altar  is  of  alabaster,  intermixed  with  precious 
stones.  The  ceiling  of  the  choir  is  adorned  with 
antique  Mosaics.  Beyond  the  Chapel  of  the 
Crucifix,  is  the  room  in  which  St.  Cecilia  was 
martyred.  The  old  leaden  tube,  and  other  ap- 
paratus for  heating  the  room,  are  still  to  be  seen. 
The  landscapes  in  this  room  are  by  Paul  Brilli. 

Opposite  the  side  door,  is  seen  the  church  of  St« 
Mary  deW  OrtOy  built  in  1512  by  the  celebrated 
Julio  Romano;  except  the  front,  which  is  by 
Martin  Lunghi. 

The  street,  opposite  this  church,  leads  to  the 

PORTO  6l  RIPA  GRANDE, 
[Fort  of  the  Great  Coast  or  Shore.) 

Tnnocent  XII.  constructed  this  port  in  1692  ;* 
the  merchandise  that  comes,  by  Lea  is  landed 
here.  He  likewise  erected  the  Custom-house,  de- 
corated with  a  fine  portico  by  Matthias  de  Rossi, 
who  built  the  hospital  of  St.  Michael,  opposite 
this  port. 

From  this  place  are  seen,  across  the  Tiber, 
Moimt  Aventine,    some  remains  of  the   ancient 
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i^avaHaf  and  other  edifices,  and  veitigcs  of  tfad 
ancient  Sublicius  bridge.  Besides  the  memorable 
action  of  Horace  Coclcs,  who  defended  this  bridge 
quite  alone,  it  is  remarkable  from  the  circum* 
stance  of  Clelia,  a  young  girl  of  a  noble  Roman 
family,  swimming  across  the  Tiber  at  the  head  oi 
her  companions,  to  escape  from  the  £truscans« 

The  whole  extent  of  the  quay  is  rendered  very 
beautiful,  by  a  prospect  of  the 

OSPIZIO  DI  S.  MICHELE, 
(St.  MichatVa  Hospital) 

This  great  editice  was  begun  in  l6$5,  under 
Innocent  XL,  from  the  designs  of  Matthias  de 
Rossi,  and  augmented  by  Clement  XII.,  for  the 
maintenance  and  instruction  of  poor  children 
in  various  arts.  Sick  men  and  women  of  an  ad- 
vanced age  are  also  received.  There  is  a  house 
of  correction  both  for  boys  and  girls;  also  a  nun- 
tiery  for  poor  girls,  and  a  church  dedicated  to  the 
archangel  St.  Michael. 

In  the  street  between  this  hospital  and  the 
custom-house,  is  the 
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PORTA  PORTESE, 

{Poriese  Gate.) 


This  was  substituted  for  the  ancient  Portu* 
ense  gate  by  Urban  VIIL,  in  l643,  when  he 
encompassed^  the  Trastevere,  with  new  walls.  The 
old  gate  was  called  Portuenscy  because  it  led  to 
the  Roman  port ;  it  was  about  fifty  steps  nearer 
the  city,  and  double,  like  many  others  in  ancient 
Rome.  According  to  the  inscription,  it  was  re* 
built  by  the  Emperors  Arcadius  and  HonoriuSt 
at  the  time  of  repairing  the  Roman  wall. 

In  the  street  to  the  left  of  this  gate, .  is  the 

CHIESA  DI  S.  FRANCESCO, 

{pkwrch  of  St.  Francis.) 

It  was  given  in  12^9  to  St.  Francis  d'  Assisi; 
and  afterwards  rebuilt  by  Cardinal  Lazarus  Pal- 
lavicini ;  Matthias  de  Rossi  was  the  architect.  In 
the  chapel  of  the  cross  is  a  fine  picture  of  the 
Virgin,  the  infant  Jesus,  and  St.  Ann,  by  Baciccio ; 
and  a  statue  of  Louisa  Albertoni,  by  Cav.  Ber- 
nini. 
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In  the  adjoining  Franciscan  monastefy,  is  the 
chapel,  or  room  of  St  Francis  d'  Assist,  contain- 
ing a  number  of  relics. 

In  the  great  road  opposite,  on  the  right  side,  h 
the  ckurch  of  S,  S.  Quaranta  (Forty  Satn^),  and 
farther  on,  the 

CHIESA  DI  S.  MARIA  IN  TRASTEVERE^ 
{Chwrch  of  St,  Mary  in  Trastevere.) 

.It  is  supposed,  that  in  this  place  stood  the 
ancient  Taberm  Meritoria^  t^,  sprt  of  hospital  for 
invalid  soldiers,  who  h^  served  their  countiy 
well.  This  edifice  having  been  abandoned,  was 
granted  to  the  Christians  by  Alexander  Scverus ; 
and  in  1224,  Pope  St.  Calixtus  erected  a  small 
church  there,  which  was  the  first  one  dedicated 
to  the  Virgin.  After  various  repairs,  it  was  re- 
built by  Innocent  II.,  and  altered  to  its  present 
form  from  the  designs  of  Bernardino  Rosseilioo ; 
Clement  XI.  added  the  portico,  which  is  sustained 
by  four  granite  pillars. 

The  interior  of  thii^  magnificent  church  has 
three  naves,  divided  by  twenty-ti|?o  thick  granite 
pillars,  besides  six   others,  which  sustain  a  large 
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f  architrave.   The  pavement  is  of  porphyry,  antique 

[  green,  and  other  fine  marbles.     In  the  middle  of 

the  ceiling,  which  is  finely  sculptured  and  gilt, 
is  an  Assumption  of  the  Virgin,  a  capital  perform- 
ance of  Domenichino.  The  chapel  at  the  end  of 
the  small  nave  to  the  right,  was  made  from  ttvt 
designs  of  that  master,  who  has  painted,  on  one 
part  of  the  ceiling,  an  uncommonly  fine  Child 
atrewing  flowers. 

The  great  altar  is  isolated,  and  has  four  por- 
phyry pilUrs  which  support  the  canopy.  The 
choir  is  adorned  with  Mosaics :  those  at  the  top 
representing  our  Saviour,  the  Virgin,  and  different 
Saints,  were  made  in  1143;  the  lower  Mosaics, 
where  are  seen  the  Virgin  and  Twelve  Apostles, 
are  of  a  later  date,  by  Peter  Cavallini. 

On  the  last  pilaster,  to  the  left  of  the  great 
aitar,  are  two  antique  Mosaics;  one  represents 
different  birds,  and  the  other  a  sea-port*  Amongst 
the  tombs  are  those  of  Cav.  Lanfranco  and  Giro 
Ferri,  excellent  painters ;  and  of  John  Bottari, 
well  kno\Vn  in  the  republic  of  letters. 

In  the  street  almost  opposite  this  chyrcb,  be* 
yond  St.  Gallican's  hospital,  is  the 
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CHIESA  DI  S.  GRISOGONO, 

(Church  of  St.  Grisogono.) 


It  is  supposed  to  have  be«i  first  built  noder 
Constantine  the  Great.  After  various  repairsi  it 
was  rebuilt  by  Cardinal  Scipio  Borghesein  l€9S; 
the  architect  was  John  Baptist  Soria,  who  inade 
a  fine'  portico^  sustained  by  four  Doric  piJlsrs  ci 
red  granite. 

In  the  interior  of  this  fine  church  are  three 
naves  divided  by  twenty-two  granite  pillars,  taken 
from  ancient  edifices.  The  great  ceiling  of  toe 
choir  is  sustained  by  two  exquisite  porphyry 
Corinthian  columns.  The  grand  altar  is  decorated 
with  a  canopy,  supported  by  four  precious 
alabaster  columns.  On  the  middle  of  the  great 
ceiling  is  an  exquisite  painting  by  Guercino,  oi 
St.  Grisogono  transported  into  Heaven ;  9xd  over 
the  great  altar  is  a  Virgin  and  Child,  by  OP'' 
Arpino. 

Turning  back,  and  repassing  the  church  ot 
St.  Mary  tn  Trastevercy  on  the  left  side  is  seen  the 
church  of  St.  Mary  delia  Scak^  so  called,  on 
account  of  an  image  of  the  Virgin  which  was  ht^ 
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merly  placed  on  the  staircase  of  a  neighbouring 
house.  The  front  was  built  by  Octavio  Mas* 
cbcrino,  ai)d  the  interior  by  Francis  da  Vokerra. 
On  the  great  altar  is  a  rich  tabcmacle,  formed  of 
precious  stones,  and  decorated  with  sixteen  small 
pillars  of  oriental  ja$per.  ISt.  Theresa's  chapel 
is  adorned  with  four  columns  of  antique  green 
Buurble,  and  two  basso  relievos ;  the  one  representing 
the  Saint,  is  by  Philip  Valle,  the  other  is  by 
M.  Stodz.  The  pictures  of  the  choir  are  by 
Cav.  Arpino. 

The  street)  to  the  left,  leads  to 

MONTE  GIANICOLO, 
(Mount  Janicule,) 

This  mount  is  so  named  from  Janus,  king  of 
the  Aborigines,  who  is  said  to  have  built  his  city 
opposite  the  capitol,  then  inhabited  by  King 
Saturn.  Ancus  Martius  joined  to  Rome  a  part  of 
this  mount,  which  extends  as  far  as  the  Vatican. 

Under  this  mount,  according  to  Livy,  was  the 
sepulchre  of  Numa  Pompilius;  two  stone  sarco- 
phagi having  been  found  there;  with  Greek  in* 
scriptions ;  one  of  which  indicated  that  it  enclosed 
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the  body  of  Numa,  who  died  535  years  before  this 
discovery,  but  it  contained  neither  bones  nor  ashes; 
the  other  described  the  books  which  it  held,  com* 
posed  by  that  king,  about  religion,  and  seven  La* 
tin  and  as  many  Greek  books  were  actually  ioimd, 
written  on  the  papyrcis  of  Egypt. 

This  mount,  on  account  of  its  yellow  sand,  was 
also  called  Mons  aurau  (gold  mount)  which  has 
since  been  corrupted  into  Moniorio. 

On  the  mount  is  the 

CHIESA  DI  S.  PIETRO,  DETTA  IN  MON- 

TORIO, 

[Church  of  St.  Peter  in  Montorio.) 

This  church,  supposed  lo  be  one  of  those 
founded  .by  Constantine  the  Great,  after  frequent 
repairs,  was  rebuilt  towards  the  end  of  the  fifteenth 
century,  by  Ferdinand  IV.  of  Spain,  who  employed 
Baccio  Pintelli. 

The  paintings  of  the  first  chapel  to  the  light  are 
by  Sebastian  del  Piombo,  from  the  designs  of 
M.  Angelo  Bonarotti.  The  Conversion  of  St. 
Paul,  on  the  altar  of  the  chapel,  beyond  the  side 
door,  is  by  George  Vasari;  the  statues  are  by  Bar- 
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tboloineW  Ammanato.  The  paintbgs  of  St.  John 
Baptist's  chapel,  on  the  other  side  of  the  great  al* 
tar,  are  by  Francis  Salviatt :  the  fine  statues  of  St. 
Peter  and  St.  Paul  are  by  Daniel  da  Volterra.  The 
fine  paintings  of  the  following  chapel  are  supposed 
to  be  by  the  celebrated  Yanderstem,  a  Fleming,  but 
i^  has  greatly  suffered.  The  picture  in  the  last  cha* 
pel,  representing  the  prints  (of  nails)  of  St.  Fran- 
ciii,  is  by  John  Vecchi. 

But  what  renders  this  church  one  of  the  most 
renowned  in  Roipe,  is  the  wonderful  picture  of  the 
Transfiguration,  by  the  immortal  Raphael,  on  the 
great  altar;  it  represents  our  Saviour  on  mount  Ta- 
bor, resplendent  with  glory,  together  with  Moses 
and  Elias;  and  St.  Peter,  St.  James,  and  St.  John, 
prostrate  on  the  ground.  Cardinal  Julius  de  Me- 
dicis  ordered  this  painting  to  be  done ;  it  was  the 
last  and  finest  work  of  the  great  Raphael. 

In  the  middle  of  the  cloister  of  the  contiguous 
convent,  is  a  very  pretty  little  temple  of  a  round 
form;  it  has  a  cupola  sustained  by  sixteen  Doric 
pillars  of  black  granite:  the  fine  architecture  is  by 
the  celebrated  Bramante.  The  aforementioned 
Ferdinand  IV.  erected  this  temple  on  the  very  spot 


336 


NEW  PICTVEE  OF  BOMB. 


whei^y  according  to  tnditioiiy  St*  Peter  raeehM 
the  pelm  of  martyrdom. 

Somewhat  abovethb  ch^ipch  is  tho 

FONTANA     PAOLINA.    VOLGARMENTE 
DETTA  DI  S.  PIETRO  IN  MONTORIO, 

(FanRntf  Fovnfainf  commonly  called  Si.  Pcfir's  io 

Montorio.) 

This  fountain  contains  more  water,  and  is  larger 
than  any  in  Rome.  It  wa^  constructed  by  John 
Fontana  and  Stephen  Mademo,  with  the  matvrialt 
of  Nervals  Forum,  under  Paul  V.,  in  l6l2.  It  is 
adorned  with  six  Ionic  granite  columns,  on  which 
is  an  attic,  with  an  inscription  in  the  middle,  and 
the  Pontiffs  arms  above.  Between  these  columns 
are  two  small  and  three  very  large  niches,  from 
which  throe  currents  of  water  flow.  In  the  two 
others  arc  dragons,  who  also  spout  water  into  a 
▼ery  large  marble  basin.  This  great  quantity  of 
water  %vas  conducted  to  Home  by  Trajan,  for  the 
benefit  of  Trastevere  service,  and  was  called  Saba^ 
tina,  because  it  proceeds  from  Lake  Sabatino,  now 
pracciaao.     It  took  the  name  of  Pauline  water, 
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from  Pari  Vj,  whoj  aftet-  re|iaijrhig  tb»  ancient  don^ 
duits,  brought  it  to  Rome  from  Bracciano  and  A»- 
fwllara,  a(  distelioe  of thhfty^lveiniles.  These  wa- 
ters pass  into  different  canals,  and  serve  to  tura 
ecm,  paper,>  and  ot!rer  milk, 

Behifidi  tiads'  fbontain  is  the  Botanic  garden^  inad^ 
by  Alexander  VII.,  for  the  study  of  simples.  A 
professor  of  Botany  in  the  College  ddla  Sapiemd 
(Sapience)  during  the  months  of  May  and  June, 
visits  it  twice  a  week  to  make  observaiioAs  and 
particular  demonstrations. 

At  the  summit  of  the  mount  is  the 

PORTA  S.  PANCRAZIO, 
{Gate  of  St.  Paneras.) 

R  was  aiTckntfy  called  Jiankvkme^  from  tlfe 
mount  on  which  it  is  placed^  it  was  afterwards 
named  Aurelian,  from  the  consul  Aurelius,  wb* 
-rebuilt  it,  and  made  the  foad  caVied  m  Auirelia. 
Jtsr  present  name  is  derived  from  the  church  to 
which  it  leads.  Urban  VIII.  re-made  this'  gate 
ircrni  the  designs*  of  Anthony  de  Rossi. 

On  quitting  this  door,  on  the  right  side  is  seen 
the  cassino  of  the  villa  Giraud,  of  which  the  archi- 
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lecture  is  very  singular^  being-  in  the  form  of  t 
ship. 

It  WM  made  from  the  designs  of  Basil  Bricci,  and 
his  sister  Plautilla. 

At  a  small  distance  is  a  charming  cassino,  be- 
longing to  the  villa  Corsini,  constructed  by  order 
of  Clement  XII.,  while  Cardinal,  from  the  designs 
of  Nicholas  Salvi. 

Continuing  the  road  to  the  left,  supposed  to  be 
the  ancient  Fia  VitelUa^  is  seen  the 

CHIESA  DI  S.  PANCRAZIO, 

{Church  of  St.  Pancras») 

It  was  founded  by  Pope  St.  Felix  I.,  about  the 
year  272,  on  the  cemetery  of  St  Calepodius. 
After  being  repaired  by  several  Popes,  Cardinal 
Louis  Torres  rebuilt  it  in  l609»  ^vith  three  naves* 
divided  by  pilasters. 

Retumino;  towards  the  villa  Corsini,  and  taking 
the  left  road  formerly  called  Via  AureUa^  is  seen 
the  villa  Torionia,  and  after  passing  under  the 
arch  of  the  aqueduct  of  the  Pauline  water,  appears 
on  the  left  side  the 
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This  delightful  villa,  now  belonging  to  the  noble 
family  of  Doria,  was  constructed  under  Innocent 
X.  by  Prince  Pamfili;  Algardi  was  the  architect. 
It  is  decorated  with  long  walks,  groves,  gardens, 
charming  fountains,  and  a  beautiful  lake  with 
waterfalls)  and  a  sort  of  amphitheatre,  adorned 
with  small  fountains,  statues  and  antique  basso  re* 
lievos ;  in  the  amphitheatre  is  a  circular  room,  in 
which,  is  seen  a  marble  faun,  who  plays  different 
airs  on  his  flute,  effected  by  amiachine,  which,  by 
moans  of  the  water,  moves  a  kind  of  organ.  This 
villa  is  five  miles  in  circumference,  and  is*^upposed 
to  stand  on  the  site  of  the  emperor  Galba's  gar* 
dens. 

The  cassino,  made  from  the  designs  of  Algardi, 
is  very  magnificent;  it  is  adorned  with  statues, 
busts,  and  antique  basso  relievos;  amongst  whjch 
may  be  distinguished  the  statues  of  Marsyas,  Eu- 
terpe, an  Hermaphrodite,  a  young  Hercules,  and 
the  bust  of  the  famous  Donna  Olympia,  by  Al- 
gardi; also,  a  fine  painting  of  Venus,  by  Titian. 

Returning  to  the  city,  at  the  foot  of  mount  Ja- 
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nicule,  on  the  left  tide  is  the  Septtmian  gate,  made 
by  Septimus  Severus,  and  rcbuik  by  Alexander  VI. 
This  gate  leads  to  the  fine  long  street  called  la 
Lmigara^  on  the  left  side  of  which  stands  the 

PALAZZO  qORSINI, 

{Corsim  Palace.) 

This  magnificent  palace,  in  which  Christina, 
queen  of  Sweden,  lived,  and  died  in  l^SP,  came 
into  the  possession  of  the  illustrious  family  of  Cor- 
sini,  under  Clement  XII. ;  it  has  been  so  much  en- 
larged from  the  designs  of  Cav.  Fuga,  that  it  is 
become  one  of  the  principal  in  Rome.  A  magni- 
ficent double  staircase  leads  to  the  two  floors ;  the 
first  is  decorated  with  a  rich  collection  of  pictures; 
of  which  we  shall  mention  the  best. 

In  the  first  antichamber  is  a  portrait  by  Bron- 
zino,  and  a  St.  Catherine  of  Geneva,  by  Cav.  Be- 
nefiale;  under  this,  are  two  landscapes,  by  Nicho- 
las Poussin,  and  two  by  Michael  Angelo  delle 
Bambocciate;  an  antique  Mosaic,  representing  a 
ploughman;  also  a  Mosaic,  a  copy  from  a  picture 
by  Guido:  there  is  likewise  an  antique  sarcopha- 
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ga%  with  basso  relieTos,  represendng  Nereids  and 
Tntons. 

In  the  second  room  is  a  large  picture,  by  Salva- 
tor  Rosa,  of  Tityus,  with  the  Vulture ;  St.  Peter, 
denying,  by  M.  Valentino;  a  St.  Jerome,  by  John 
fiellino ;  two  small  landscapes  of  Poussin's  school, 
and  a  holy  family,  by  Simon  da  Pesarp.  There  is 
also  a  very  fine  bust  of  Seneca,  and  another  of  an 
unknown  man. 

Iq  the  gallery  is  an  uncommonly  fine  Ecce  HomOy 
by  Guercino;  a  portrait  of  Rubens,  by  Campigli; 
St.  Peter  healing  St.  Agatha,  by  Lanfranco;  a  na* 
tivity  of  the  Virgin,  by  Annibal  Caracci;  a  holy 
family,  by  Baroccio;  a  St.  Jerome,  by  Guercino; 
a  Virgin  and  Child,  by  Caravaggio;  a  Lucretia,  by 
Guercino;  two  landscapes,  by  Salvator  Rosa;  a 
nativity,  by  Vandyke ;  a  holy  family,  by  Frate  ; 
the  Woman  of  Samaria,  by  Guercino;  a  holy  fa-' 
n^j'y*  byGarofolo;  St.  Bartholomew,  by  Cav.  Ca- 
labrese;  a  hunter,  by  Wouvermans;  the  Marriage 
of  the  Virgin,  by  Paul  Veronese;  a  grotesque 
painting,  byTenicrs;  a  Madona  and  Child,  by  An* 
drew  del  Sarto;  Apollo,  Mercury,  and  other 
deities,  by  Albano;  a  portrait  of  Julius  IL,  by 
Raphael :  a  sketch  taken  from  some  event  in  Ari-* 
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qito^  by  Lanfranco ;   a  portrait  of  Philip  II.,  by 

Titian. 

On  the  other  tiide  of  the  windows  in  this  gallery 
is  a  very  striking  inanger«  by  Lanfmnco;  the  mar- 
riage of  St  Catherine,  by  Paul  Veronese ;  a  nati- 
vity, by  Guercino,  much  in  the  manner  of  Schi- 
done;  Venus  and  Cupid,  by  Albano;  a  visitation, 
by  Giorgione ;  Jesus  carrying  the  cross,  by  Garo- 
folo;  a  kitchen,  by  Teniers;  an  old  man  reading, 
by  Guido;    St*  Andrew,    by  Annibal  Caracci; 
another  old  roan,  by  Guido;  a  fine  sniall  picture, 
by  Castiglione;  a  battle,  by  Borgognone;  two  gro- 
tesques, byCerquozzi;  a  St.  Francis,  by  Guido;   , 
a  half  figure  of  a  woman,  by  the  same;  a  woman, 
decorating  herself,  by  Seraceni ;  and  a  St.  Martin, 
by  Borgognone.     In  this'  gallery  are  also  an  an- 
cient curule  chair,  with  basso  relievo ;  and  a  sta- 
tue, representing  Sleep. 

In  the  next  room,  by  the  side  of  the  door,  is  a 
small  painting  of  a  hare,  an  exquisite  performance 
of  Albert  Duro  ;  Jesus  carried  to  the  Sepulchre, 
by  Louis  Caracci ;  St.  Francis,  by  Benefiale ; 
some  Gamestc  rs,  by  Cigoli ;  the  Life  of  a  Soldier, 
in  twelve  small  pictures,  by  Callot ;  eight  crayons, 
by  Luti ;  ^  Madoha  and  Child,  by  Sassoferrato ;  a 
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Virgin,  by  Andrew  del  Sarto;  a  portrait  of  a 
Woman,  by  Ju)io  Romano ;  a  Village  Festival,  by 
Breugel ;  two  small  pictures,  by  4^andervcrt ;  two 
Gothic  Views,  by  Peter  Nef ;  an  Annunciationi 
by  Bonarotti ;  a  Venus,  Cupid,  and  Graces,  by 
Albano ;  a  Study  of  a  Head,  by  Rubens;  aoQgL^ 
erayons,  by  Rosalba ;  a  Madonna  and  Child  with 
St.  Joseph,  by  Pierin  del  Vaga;  a  portrait  of 
Paul  III.  whilst  cardinal,  by  Titian  ;  St.  Jerome» 
by  the  same ;  a  Noli  me  tangere^  by  Baroccio ;  St. 
Andrew  on  the  Cross,  by  Andrew  Sacchi ;  the 
Crucifixion  of  St.  Peter,  and  a  St.  John  Baptist, 
by  Guido ;  an  Annunciation,  and  two  small  piC'* 
tures,  by  Guercino ;  the  celebrated  Herodiad,  by 
Guido ;  Jesus  before  Pilate,  by  Vandyke ;  and  a 
Chase  of  Wild  Beasts,  by  Rubens. 

In  the  next  room  is  a  Holy  Family,  by  Bona* 
rotti ;  some  small  pictures  near  the  ceiling ;  a 
Holy  Family,  by  Simon  da  Pesaro ;:  another  by 
Bassano;  an  Ecce  Homo^  by  Guido;  a  Holy 
Family,  by  Parmigiano ;  two  views  of  Rome,  by 
Pannini ;  a  St.  John,  by  Guido ;  a  Virgin,  by  Al* 
bano ;  a  Holy  Family,  by  Scbidone ;  and  a  small 
Manger,  by  Bassano. 

In  the  adjoining  room  are  a  number  of  portraits, 
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the  following  are  worthy  of  notice :  one  of  FuMo 
Tcsti,  hy  Mola ;  the  portrait  of  a  young  man,  by 
Holbens ;  thuee  0y  Vandyke ;  a  Doge  of  Venice, 
hy  Tintoretto ;  a  picture  of  a  Cardinal,  by  Albert 
Duro ;  three  Cardinals,  one  by  Scipio  Gaetano, 
the  others,  by  Donienichino ;    Innocent    X.,  hy 
Diego  Velasquez ;  a  portrait,  by  Rubens  ;  the  two 
Sons  of  Charles  V.,  by  Titian  ;  St.  Joseph  and  the 
Virgin,  by  Baroccio ;  a  portrait,  by  Gioi^ione ; 
and  two  small  grotesques,  by  Teniers. 

In  the  last  room  but  one  is  a  Magdalen,  by 
Lanfranco ;  two  landscapes,  by  Salvator  Rosa ;  a 
David,  by  Guido ;  Jesus  in  the  Garden,  a  fine 
Copy  from  Coreggio ;  a  small  picture,  by  Salvator . 
Rosa;  the  Woman  taken  in  Adultery,  by  Titian; 
two  landscapes,  by  Orrizonte ;  two  exquisite  land* 
scapes,  by  Gaspard  Poussin,  and  another,  by 
Brettgel ;  two  Battles,  by  Borgognone ;  St.  Sebas- 
tian, by  Rubens ;  a  Virgin  and  Child,  by  Smang* 
lios ;  and  a  Homer,  by  Mola. 

In  the  last  room  is  a  large  Mosaic,  representing 
Clement  XII.  with  Cardinal  Ncri,  his  nephew ;  a 
marble  bust  of  that  Pope ;  a  landscape,  by  Nir 
cholas  Poussin  ;  and  another,  by  Michael  Angdo 
detle  Bambocciate ;  a  Virgin,  and  an  Ecce  Homoy 
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Uy  Guido ;  mmI  « iponirait,  by  Simon  de  Pesaro. 
In  tht  upper  rooms  are  a  number  of  Une  paint* 
iags  by  good  masters. 

Tbis  palace  also  contains  a  celebrated  library 
vbich  occupies  eight  rooms  ;  it  is  remarkable  for 
a  rich  collection  of  books  printed  in  the  14th  cen^- 
tury ;  and  a  set  of  very  rare  prints,  whidi  foim 
about  400  volumes. 

Adjoining  this  palace  is  a  delightful  villa  at  the 
declivity  of  Mount  Janicule ;  in  fthe  highest  part  is 
a  Cassino  which  presents  a  yieiv  of  the  whole  city 
of  Rome.  At  this  place  is  supposed  to  have  been 
the  country-house  of  Tullius  Martial^  according  to 
Martial  his  cousin :  Hinc  sept  em  dominos  videre 
monteSy  Sp  totam  licet  astimare  Ramam^ 

Almost  opposite  the  Corsini  Palace  is  tbe 

CASSINO  FARNESE,  called  the  FARNE- 

SINA. 

It  was  a  sort  of  country-house  built  by  Au- 
gustine Cbigj,  a  famous  banker,  from  the  fine  de- 
signs of  Balthfisar  Peruzzi ;  in  the  time  of  Leo  X., 
who  was  entertained  with  a  grand  repast  in  it. 
The  Farncse  dukes  afterwards  possessed  it,  and  it 
now  belong?  to  the  court  of  Naples. 
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What  renders  this  Cassino  very  interesting  is  the 
fable  of  Cupid  and  Psyche,  painted  in  fresco  on  the 
ceiling  of  the  first  hall,  by  the  best  pupils  of  the  great 
Raphael,  from  his  own  designs ;  the  Galatea,  in 
the  room  contiguous,  is  by  himself.     The  fable 
of  Psyche  is  thus  combined :  of  the  two  great  pic* 
tures,  in  the  middle  of  the  ceiling,  in  one  is  the 
Assembly  of  the  Gods,  where  Venus  and  CupiJ  are 
addressing  Jupiter ;  Mercury,  without  waiting  for 
the  decision,  presents  a  cup  of  ambrosia  to  Psyche 
to  render  her  immortal.     In  the  other  picture  is 
represented  the  Marriage  of  Cupid  and  Psyche, 
which  is  celebrated  in  Olympus  by  a  general  ban* 
quet  of  the  gods. 

In  ten  triangular  pictures  around  this  cieling  is 
represented  the  whde  plot  of  the  fable,  till  the 
moment  of  the  marriage :  in  the  first  picture,  to 
the  left  at  entering,  is  Venus  pointing  out  Psyche 
to  her  Son,  commanding  him  to  make  her  feel  the 
most  ardent  passion  for  the  vilest  of  mortals  as  a 
punishment  for  her  presumption  in  loving  him. 
In  the  next  picture  is  Cupid  shewing  Psyche  to  the 
Three  Graces,  companions  to  Venus,  as  if  wishing 
to  prove  her  exquisite  beauty.     Raphael  executed 
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part  of  this  picture  himself,  especially  the  back  of 
one  of  the  Graces,  which  is  admirably  done.     In 
the  third  picture  is  Venus  quitting  Juno  and  Ceres, 
ivho  are  pleading  in  favour  of  the  unfortunate 
Psyche.     In  the  following  picture  is  represented 
Venus  enraged,  in  her  car  drawn  by  four  doves, 
going  to  entreat  Jupiter  to  send  Mercury  in  pur- 
suit of  the  fugitive  Psyche,  in  order  to  vent  her 
rage  on  her.  In  the  fifth,  is  seen  Venus  before  Ju* 
piter  making  her  request.     The  sixth  picture  re- 
presents Mercury  publishing  the  orders  of  Jupiter, 
and  the  rewards  promised  by  Venus  to  any  one 
who  shall  deliver  Psyche  into  h^r  hands.     Next  is 
the  beautiful  Psyche  returning  from  hell,  carried 
In  the  air  by  three  little  Loves,  with  the  casket 
given  her  by  Proserpine,  to  appease  the  wrath  of 
Venus.    Then  is  seen  Psyche  presenting  the  casket 
to  Venus.  The  ninth  picture  represents  Cupid  com- 
plaining to  Jupiter  of  his  mother's  cruelty,  and 
requesting  permission  to  espouse  Psyche  ;  Jupiter 
grants  it,  and  kisses  his  forehead.     In  the  last  pic- 
ture is  seen  Psyche  conducted  to  Olympus  by 
Mercury  at  Jupiter's  command.     There  are  also 
fourteen  other  triangular  pictures  by  the  sides  of  the 
others ;  representing  a  number  of  little  Loves  car- 
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lying  their  attributes  dis^ised  as  spoils  ia  triiu»pb> 
alluding  to  the  force  of  love,  which  coaquers  every 

la  the  next  room  is  the  celebritod    G«la(e% 
painted  in  fresco,  by  Raphael ;  she  is  represenled 
itanding  on  a  sea-shelU  drawn  by  two  dolphins, 
preceded  by    one  Nereid,  another  carried  by  a 
Triton  following.  The  two  pictures  of  the  ceiling, 
one  representing  Diana  in  her  dar,  drawn  by  two 
oxen,  and  the  others  the  fable  of  Medusa,  are  by 
Daniel  da  Volterra  and  Sebastian  del  Piombo,  who 
also  painted  the  ornaments  and  figures  in  chiaro 
•euro,  which  perfectly  imitate  basso  relievo.    The 
fine  colossal  head  drawn  in  charcoal,  on  one  side 
of  this  room,  is  by  Bonarotti,  not  done  according 
to  a  common  opinion,  to  reprove  Raphael  tor  the 
smallness  of  his  figures,  but  merely  not  to  remain 
idle  whilst  he  waited  for  his  pupil  Daniel,  whose 
works  he  had  gone  to  see. 

In  the  upper  story  are  two  rooms  painted  in 
fresco :  the  architectural  paintings  in  the  first  room 
a»re  by  Balthasar  Peruzzi ;  Vulcan's  Forge  over  the 
chiraiKy,  and  the  friese,  are  of  RaphaeFs  school. 
The  fresco  in  the  second  room,  opposite  the 
window,  representing  Alexander  the  Great  ofTering 
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a  crown  to  Roxana^  as  also  the  one  on  the,  middle 
wall,  are  by  John  Anth<my  of  Soddoma^ 

In  continuing  along  the  Strada  LungetrOf  and 
ascending  Mount  Janicule  by  a  small  street  to  the 
left,,  appears  the  Villa  Lante ;  the  cassino  is  of  the 
fine  architecture*  of  Julio  Romano,  who  painted 
one  of  the  rooms. 

Returning  to  the  Strada  Lvngara,  is  seen  the 
Palazzo  Salviati»  built  by  Nanni  Bigio,  a  Floren- 
tine architect ;  Henry  III.  of  France  lived  there 
for  some  time. 

By  the  side  of  this  palace  is  a  street  leading  to 
Mount  Janicule,  on  which  is  the 

CHIESA  m  S.  ONOFRPO, 

(ChurcH  of  St.  Onuphrius.) 

It  was  erected  in  1439,  by  Nicholas  da  Forca 
Palena,  a  diocese  of  Sulmona,  for  the  hermits  of 
the  congregation  of  St.  Jerome. 

Under  the  portico  arc  three  lunettes  representing 
events  in  St.  Jerome's  life,  by  Domenichinu.  The 
Virgin  and  Child,  on  the  exterior  door,,  are  aba.  by 
that  great  master. 

In  the  sec<HKi  chapel,  to  the  right  at  entering*  is 
a  Mad6nna  of  Loretto,   by  Annibal  Caracci,  in 
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another  chapel  is  a  St.  Jerome,  by  Cav.  Ghejoi. 
On  the  great  altar  the  under  pictures  are  by  BaU 
thasar  Pcruzsi,and  those  above  are  by  Pinturicchio. 
In  this  church  are  preserved  the  remains  of  two 
celebrated  Italian  poets,  Torquato  Tosso,  and  Alex- 
ander Guidi,  whose  tombs  are  to  be  seen  here; 
that  of  Tasso  i»  to  the  left  of  the  entrance  door ; 
he  died  in  159^,  in  the  adjoining  monastery;  the 
other  tomb  is  in  the  chapel  on  the  same  side,  op- 
posite  the  monument  of  the  Marchese  Joseph  Ron- 
dinini,  which  is  adorned  with  sculpture  and  his 
picture  in  Mosaic. 

In  the  monastery  is  a  Virgin,  painted  in  fresco, 
by  the  celebrated  Leonardo  da  Vinci.  From  the 
garden  terrace,  is  a  picturesque  view  of  the  city 
and  the  environs,  as  far  as  the  sea. 

Near  the  Strada  Lungara,  is  the 

PORTA  S.  SPIRITO, 

[Gate  of  the  Holy  Spirit.) 

Pope  St.  Leo  XIV.  enclosed  the  walls  of  the 
Vatican  in  850,  which  took  the  name  of  Citta 
Ifteomna.  This  was  the  principal  of  the  six  gates 
made  by  that  pope,  it  was  called  di  Borgo. 
Paul  III.  having  repaired  the  bulwarks  of  Rome, 
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rebuilt  this  gate,  and  employed  Antonio  da  San- 
•  gallo,  who  died  before  he  finished  it.  When 
Urban.  Vni.  extended  the  city  walls  to  enclose  the 
rest  of  mount  Janicule,  this  door  became  useless 
as  \vell  as  the  Septimian.  It  is  called  S.  SpiritOy 
from  the  neighbouring  hospital. 

Inside  of  the  bulwarks,  opposite  the  mad-house, 
Is  the  Villa  Barberini,  where  are  to  be  seen  some 
remains  of  a  Mosaic  pavement,  and  the  ruins  of 
an  ancient  villa.  From  the  cassino  is  seen  a 
very  fine  prospect,  greatly  admired  by  landscape 
painters. 

Returning  back  along  the  Strada  Lvngara,  and 
passing  through  the  Septimian  gate,  and  taking  the 
street  to  the  left,  one  reaches  the 

PONTE  SISTO, 

iSixtus'  Bridge.) 

The  origin  of  this  bridge  is  not  known,  some 
say  it  was  coiistructed  by  Trajan ;  and  others, 
without  any  foundation,  pretend  it  was  made  of 
marble  by  Antoninus  Pius.  It  was  formerly  called 
Jankitlense^  from  the  neighbouring  mount:  it 
afterwards  took  its  present  name  from  Sixtus  IV.^ 
who  repaired  it  in  1474. 
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After  having  remarked  the  objects  most 
worthy  of  notice  at  Trastevere,  and  repassing  the 
river  by  the  Ponte  Sisto^  the  first  object  that  pre- 
sents itself  is  the 

FONTANA  DI  PONTE  SISTO, 

{Fountain  of  Sixtus'  Bridge, ) 

This  fine  fountain,  which  is  opposite  the  Strada 
GiuUa,  was  constructed  by  John  Fontana,  under 
Paul  V.  The  water  comes  from  the  Pauline 
fountain,  at  St.  Peter's  in  Montorio»  The  de- 
coration consists  of  two  Ionic  pillars  which  sustain 
an  attic,  and  a  large  niche  containing  an  opening, 
whence  issues  a  copious  quantity  of  water,  which 
first  falls  into  a  cup,  and  is  then  precipitated  into 
a  large  basin. 

The  fine  long  street  opposite,  is  called   (Fi'iffio, 
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from  Julius  IK,  who  built  it.  It  is  supposed  to  be 
the  via  RectOy  remarkable  in  the  time  of  ancient 
Rome,  for  being  the  way  by  which  conquerors 
passed  in  triumph.    In  this  street  is  the 

CHIESA  DELL  A  TRINITA  DE*  PELLE- 

GRINI, 

{Church  of'  the  Trinity  of  Pilgrims,) 

It  wals  built  in  l6l4,  by  Paul  Maggi ;  the 
front  was  made  from  the  designs  of  Francis  dc 
Sanctis,  at  the  expense  of  John  Baptist  de  Rossi : 
it  is  of  travertine,  adorned  with  Corinthian  and 
Composite  pillars,  and  statues  of  the  Four  Evan- 
gelists, by  Bernardino  Ludoviso.  The  picture  of 
the  Trinity,  on  the  great  altar,  is  one  ofGuido 
Reni's  finest  works ;  he  also  painted  the  Eternal 
Father,  in  the  lantern  of  the  cupola. 

The  annexed  hospital  is  called  de*  Pellegrini 
(Pilgrims),  as  well  as  the  church,  because  they 
are  received  in  it;  likewise  convalescents  who 
quit  the  hospitals  in  Rome. 

.Opposite  this  church  is  the  Monte  di  Pieti^ 
established  in  153^.  It  is  a  sort  of  public  bank ; 
money  is  lent  there  without  any  interest,  except  a 
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pledge  which  is  iro  mediately  restored   when    ihe 
money  is  returned.     It  is  n  viist  edifice,  and  con* 
t^r«8  a  fine  chapel,  decorated  with   statues    and 
basso  relievos,  sculptured  by  Domenico    Quidi, 
Mr.  Lc  Gros,  Mr.  Teodon,  and  others. 
In  the  mext  street  to  the  right,  is  the 

CHIESA  DI  S.  CARLO  A'  CATINARJ, 
{CAurch  of  St,  Charles  A*  Catinari.). 

This  church  is  named  A*  CatoMui  from  some 
potteries  formerly  near  this  part,  which  are  called 
Catini  in  Latin.  It  was  built  by  Cardinal  Leni,  in 
1612,  from  the  designs  of  Rosato  Rosati,  except  the 
front,  which  is  by  John  ^aptist  Soda,  who  de- 
corated it  with  two  orders  of  pillars,  Corinthian 
and  Composite.    The  interior  is  of  the  Corinthian 
order,    and  adorned    with  fine   paintings.     The 
Annunciation,  in  the  first  chapel  to  the  right,  is 
by  Cav.  Lanfranco.     The   great  altar   has  four 
ix>rphyry  columns,  and  a  picture   by   Peter   da 
Cortona.     Behind  this  altar  is  a  6ue  half  figure  of 
St.  Carlo  in  fresco,  by  Guido.     The  pictures  in 
the  choir  are  by  Lanfanco ;  and  the  four  Cardin«l 
Virtues,  on  the  corners  of  the  cupola,  are  exquisite 
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works  of  Domefiichino.  The  picture  on  the  altar 
of  the  Crossy  representing  the  death  of  St.  Ann,  is 
reckoned  the  master-piece  of  the  celebrated  Andrew 
Sacchi. 

Turning  back,  and  taking  the  street  de*  Giidn 
bonarif  we  reach  the  square  of  Campo  di  Fiori, 
so  called,  perhaps,  from  the  ancient  Floral  games 
performed  there.     Near  this  square,  is  the 

PALAZZO  DELLA  CANCELLERIA, 
(Pahce  of  the  Ckancefy,) 

This  splendid  palace,  destined  for  the  residence 
of  the  Cardinal  Vice  Chancellor  of  the  holy  churchy 
was 'begun  by  Cardinal  Mezzarota,  and  finished 
by  Cardinal  Riario,  nephew  of  Sixtus  IV.  It  is 
constructed  of  the  travertine  stones  fallen  from  the 

• 

Coliseum ;  and  the  marbles  are  taken  from 
Gordian's  arch.  The  famous  Bramante,  who  was 
the  architect,  adorned  the  court  with  two  porticos 
one  over  the  other,  sustained  by  forty-four  granite 
pillars,  supposed  to  have  belonged  to  Pompey^s 
portico,  which  was  formed  of  a  hundred,  and  ex- 
tended to  this  place.     The  freseosin  the  first  hall, 
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representing  traits  in  the  life  of  Pope  Paul  III., 
are  by  George  Vasari. 

In  the  lane  opposite  this  palace,  is  a  small  edi* 
fice  called  h  Famcsina ;  the  architecture,  by  Bra- 
mante,  is  much  admired  by  connoisseurs  ;  it  is  also 
built  of  travertine  belonging  to  the  Coliseum. 
We  then  enter  the  Strada  Dei  Baullari  on  the 
right,  leading  to  the  Piazza  Famese,  which  is 
decorated  with  two  fine  fountains,  formed  by  two 
large  basins  of  Egyptian  granite;  one  was  found  in 
Caracalla's  baths,  the  other  in  those  'of  Titus : 
they  arc  seventeen  feet  long,  and  four  and  a  half 
deep  ;  they  are  adorned  with  lions'  heads.  In  this 
square,  is  the  J 

PALAZZO  FARNESE,  .# 

(Famese  Palace,) 

This  is  the  finest  palace  in  Rome,  both  for  its 
magnificence  and  its  architecture.     It  was  begun 
by  Paul  III.,  whilst  Cardinal,  from  the  designs  of        : 
Anthony  da  Sanf;allo.    Cardinal  Alexander  Far«         . 
ncse,  that  pope's  nephew,  afterwards  finished  it         l 
from   the  designs  of  Bonarotti   and  James  delta 
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Porta,  who   made   the  front  towards  the  Strada 
Giulia,     This  palace  is  also  formed  of  travertine 
from  the   Coliseum  and  Marcellus*  theatre.     It 
belongs  to  the  court  of  Naples,  as  well  as  all  the 
possessions  of  the  Famese  family.     This  edifice  is 
square,  each  of  the  four  sides  has  three  rows  of 
windows.     The  principal  door  which  leads  to  a 
vestibule,  is  decorated  with  twelve  Doric  columns 
of  Egyptian  granite.     The  court  is  surrounded 
with  three  orders  of  architecture  over  each  other; 
the  two  first,   which   are  Doric  and  Ionic,  are 
formed  of  arches  that  give  light  to   the  piazzas 
around;  the  third   is  Corinthian,   with  windows 
between  the  pilasters.    The  fine  marbles,  formerly 
in  this  court,  have  been  removed  to  Naples ;  the 
sarcophagus  found  in  Cecilia  Metella's  tomb,  is 
the  only   one  remaining  in   the  principal  court. 
On  the  first  floor,  the  ascent  to  which  is  by  a 
magnificent  staircase,  is  a  gallery  sixty-two  feet 
long  by  nineteen,  painted  in  fresco  by  the  celebrated 
Annibal  Caracci,  a  performance  worthy  of  being 
described  and  observed  with  particular  attention. 
The  large  middle  picture  of  the  ceiling,  represents 
the  triumph  of^Bacchus  and  Ariadne ;  they  are  in 
two  different  cars,  side  by  side ;  the  car  of  Bacchus  is 
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of  gold,  and  drawn  by  two  tigers  ;  Ariadne's  is  of 
8ilver«  drawn  by  two  white  goats:  around  them  are 
fiiuns,  satyrs,  and  Bacchantes ;  and  Silenus,  who 
precede  Sffthem  on  a  beast  of  burden,  forms  one  of 
the  finest  episodes  of  the  picture. 

One  of  the  two  pictures,  by  the  side  of  the  iast 
mentioned,  represents  Pan  offering  Diana  some 
wool  from  his  goats;  the  other  is  Mercury,  giving 
the  golden  apple  to  Paris. 

Of  the  four  other  large  pictures  around   the 
ceiling,  one  represents  Galatea  amidst  a  troop  of 
Nymphs,  Cupids,  and  Tritons,  crossing  the  sea 
on  a  marine  monster,  while  one  of  the  Cupids 
discharges  an  arrow  at  her.    The  opposite  picture 
represents  Aurora  in  her  car,  carrying  off  Cepha- 
lus.     In  the  third  picture  is  Polypheme  playing 
the  pipe  to  charm  Galatea.     In  the  fourth,  is  that 
giant  hurling  a  piece  of  rock  at  Acis,  who  flees 
with  Galatea. 

There  arc  four  square  pictures ;  the  first  repre- 
sents Jupiter  receiving  Juno  in  the  nuptial  bed. 
In  the  second,  is  Diana  caressing  Endymion ;  and 
two  little  Loves  concealed  in  a  bush,  apparently 
rejoicing  in  their  victory  over  Diana.  The  third 
picture  represents  Hercules  and  lo ;  be  is  dressed 
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in  women's  clothes,  playing  on  a  timbrel ;  while 
she  is  clothed  in  the  skin  of  the  Nemean  Lion, 
and  leaning  on  Hercules'  club.  In  the  fourth 
picture  is  Anchiscs,  drawing  a  buskin  oft  from  the 
foot  of  Venus.  The  two  small  paintings,  over  the 
figure  of  Polypheme,  represent  Apollo  carrying 
off  Uyacinthus;  and  Ganymede,  carried  away 
by  Jupiter  in  the  form  of  an  eagle. 

The  eight  medallions,  made  in  imitation  of 
bronzes,  represent  Leander  drowning  in  the  Hel«  ^ 
lespont;  Syrinx  transformed  into  a  reed;  Her« 
maphroditus  surprised  by  Salmacis  ;  Love  tying  a 
Satyr  to  a  tree ;  Apollo  flaying  Marsyas  ;  Boreas 
carrying  away  Orizia ;  Eurydice  recalled  to  Hell ; 
and  Jupiter  carrying  away  Europa.  The  four 
small  ovals  represent  four  Viilues. 

The  eight  small  pictures,  over  the  niches  and 
windows,  represent  Arion  mounted  oti  a 
Dolphin ;  Prometheus  animating  the  Statue ;  Her*  . 
cules  killing  the  Dragon  at  the  Garden  of  the 
Hesperides ;  the  same  hero,  delivering  Prometheus 
on  Mount  Caucasus,  by  shooting  an  arrow  at  the 
vulture  which  is  devouring  his  liver ;  the  fall  of 
Icarus  into  the  sea ;  Galista's  disgrace,  discovered 
in  the  hath ;  the  same  nymph  changed  into  a  bear . 
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and  Phoebus  receiving  Mercury's  lyre.  The  pio 
lure  over  the  door,  opposite  the  middle  window, 
was  painted  in  fresco,  by  DomenichinOy  with  the 
.cartoon  of  Annibal  Caracci :  it  represents  a  young 
girl  caressing  $L  unicorn,  the  arms  of  the  Famese 

family. 

The  two  large  frescos,  on  the  side  walls  of  the 
gallery,  rejpresent  Andromeda  fixed  to  the  rock, 
Perseus  combating  the  marine  monster,  and  the 
parents  of  the  princess  in  despair ;  the  other  is 
Perseus  petrifying  Phineas  and  his  companions,  by 
means  of  Medusa's  head.  r 

The  three  following  rooms  are  adorned  with  a 
frieze,  painted  by  Daniel  da  Volterra.  The  great 
hall,  which  comes  next  is  painted  in  fresco,  by 
Francis  Salviati,  Thaddeus  Zuccari,  and  Geor^ 
Vasari.  On  one  of  the  sides  they  have  repre- 
sented the  peace  concluded  between  Charles  V. 
and  Francis  L  of  France,  and  Martin  Luther 
disputing  with  Signer  Gaetani^  In  the  next  saloon 
'.is. a  fine  cast  of  the  celebrated  statue  of  Hercules, 
hy  Glycon  the  Athenian. 

In  a  cabinet  likewise  (painted  by  Annibal  Ca- 
racci, is  a  picture  in  oil,  on  the  ceiling,  represcnt- 
it>g  Hercules  between  Vice  and  Virtue ;  the  pre- 
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%&0k  one  is  cialy  a  oopy,.  the  original  having  been 
43ent  elsewhere.  The  frescos  arouad  the  cabinet, 
which  are  by  the  saine.  master,  represent  Hercules 
holding  the  celestial  globe;  Ulysses  delivering  his 
companions  from  Circe  and  the  Sirens ;  the  same 
hero  fixed  to  the  mast  of  his  ship  going  towards  the 
Sirens'  Island;  Anapus  and  Amphinomus,  carry« 
ing  their  parents'  to  save  them  from  the  flames  of 
mount  iEtna;  Perseus  cutting  off  Medusa's  head; 
and  Hercules  combating  the  Nemcan  lion.  The 
ornaments  in  chiaro  scuro  that  divide  these  sub- 
jects  are  also  by  AnnibaF,  and  are  so  perfectly  ex- 
eciitedy  that  they  appear  like  relievos. 

Quitting  this  palace  by  the  principal  doOr,  on 
the  left  side,  is  seen  the 

CHIESA  DI   S.    GIROLAMO   DELLA 

CARITA, 

(^Church  of  St.  Jerome,  of  Charity.) 

It  is  supposed  that  this  church  was  built  on  the 
spot  where  the  house  of  St  Paula,  a  Roman  ma- 
troB,  stood;  for  having  received  St.  Jerome  in  382^ 
It  was  rebuilt  in  lfi60,  by  the  architect  Domenico 
Caitelli.    The  great  altar-piece,  representing  the 
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coramunion  of  St  Jerome,  is  one  of  the  ceiebnied 
Domenichino's  best  works.  The  statue  of  St.  Phi- 
lip  in  the  next  chapel  is  finely  scalptuved  by  M. 

LeGros. 

Returning  to  the  Piaxxa  Fameaey  at  a  small  dis- 
tance, is  the 

PALAZZO  SPADA, 

(JSpada  Palace,) 

It  was  built  under  Paul  III.,  from  the  designs  d 
Julio  Masooni,  pupil  of  Daniel  da  Yolternu  The 
front  and  sides  of  the  court  are  decorated  vaA 
stucco  and  basso  relievo. 

A  very  magnificent  staircase  leads  to  the  ^nt 
floor.  In  the  first  room  are  ten  frescos,  b^ieved 
to  be  of  the  school  of  Julio  Romano. 

In  the  second  room  on  the  right  side,  is  a  gro- 
tesque, by  Cejrquoszi;  a  Cardinal's  portrait,  b; 
Guido;  a  woman  holding  a  compass,  by  Michael 
Angdo  da  Caravaggio;  a  portrait,  by  TItiaii;  t 
sacrifice,  by  Bassano;  a  picture,  by  Peter  Testa^ 
i^d  two  half  figures,  by  Caraisaggio. 
t.  In  the  third  room  is  a  prediction  of  St.  JofaiSy  of 
tbs  jFlemish  school;  an  aisinsinatinpy  by 
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m  fine  Flemish  picture^  representing  books,  paper^ 
and  other  things,  very  hi^ly  finished;  two  batdes^ 
byBorgogpone;  awoman^byGiorgioiie;  St  John^ 
hy  M.  Valentino;  a  caricature,  by  M.  Angelo  da 
Caravaggio ;  the  maricet  of  Naples,  and  the  revolt 
of  Massaniello,  by  Michael  Angelo  deUe  Bmih 
bocciate;  and  a  visitajSon  of  St.  Elisabeth,  by  An- 
drew del  Sarto. 

Next  follows  the  gallery  in  which  is  a  holy  fa- 
mily, by  Rubens;  two  small  pictures,  by  Borgog- 
none;  two  otheis,  by  Cerifuosai;  a  anali picture, 
not  finished,  of  a  woman  in  the  midst  of  some  vil- 
lains, by  Domenichino^;  eight  exquisite  portrait!^ 
by  Titian;  a  St*  Frances,  by  Guercino^  a  Virw 
gin,  with  St  Anne,  by  Baroccio;  Piety,  by  Bas- 
sano;  a  Magdalen,  by  Lttke  Cambiasi;  St.  Frai^ 
ds,  by  Annibal  Caraoei;  under  whidi  are  two 
Finnish  landscapes;  and  two  by  Vanvitelli;  a 
holy  family,  by  George  Vasaii;  Judith,  by 
Michael  Angelo  da  Caravi^o;  the  massacre  of 
the  Innocents,  by  Peter  Testa;  a  Magdalen,  by 
Guido  Cagnacci;  Jesus  stripped  of  his  clothes,  by 
Gerard  dello  Notti;  and  a  capital  St.  John  the 
Biqitist,  by  Julio  Romano* 
la  the  next.room  it  a  perspective  view,  by  Pan- 

2  I  2 


364 


NEW.1PICT19RE    OF    ROME, 


lUiu ;  a  saciiice  of.  Iphigeniaj  by  P^ter  Testia,;.  tva 
ch«rubiin»'.  heads,  supposed  to  be  by  Corrt^^gio; 
two  landsci^B  of  Caracci's  school ;  two^otesques, 
by  Cerquozjd:  a  poftrak  of  Paul  III.,  by  Titian;  a 
fine  poe  of  Cardinal  Spadu, .  by  Guido;    a  Ma- 
d^na  and  child,  by  P«ter  Pemgino ;  a  Magdalen, 
by  Guercino;  and  a  female  i^ayer  of  instruments, 
by  M.  Angelo  da  Caravaggio^ 
.  On  the  grourid-iioor  are.  several  antique  sculp- 
tures, amongst  others,  a  cafHta}  statue  of:  Aris: 
tides,    sumamed-  the  Just.    In.  a   small,  gfurden 
near. this  room  b  a  portico  sustained  by   Doric 
pillars,    which  appears    much    longet   than,  it 
really  is ; ,  it  /was    made   by  ■  Gav. .  Bopromini. 
There.are  eight  antique  baspo  relievos,   and  a 
.colossal  statue,  of  Pompay.lihe.  Great,    fpund  in 
the  time  of  J.uUus  UI.^  in  th^  Uliitle  i^tree(^<called 
de  Lcntari;  it  i^  su|^p9sed..{o  :be,.the.on^.  at.iyhas^ 
feet  Juliu^.Cesar  wai^  killed,  / 
V    Beyond. the' Farnesepaliu:^  is.the  ^/[rot/ftX^it/^ 
one  of  thie  finest  streets  in  Rpme^     It  conti^ins  the 
church .af|  St.  Mary  deW-  Qraziqney  lii^ewise. called 
della  Mortp  (of  death).    Tiie  :  fajponieii  palace^ 
made  byCav.  Borromipi^.the  chUrch  of  St  Ca- 
therine df^  Saf^  (of  Sienna) i^QlSfiritQ  S^r^g d^ 
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Nt^^oM,  (HolySptrit  ofNapla);  of  StMsry  del 
Suffipigio  (suffinge)  the  fine  Saccketti  palace^ 
Iniilt  by  Anthony  de  SangaUo;  and  at  the  caod  of 
the  street  i$  the 

CHIESA  DI  SAN  GIOVANNI  D£'  FIOREN* 

TINI, 

{Church  of  St.  John  qf  the  IhrmHne$.) 

A  company  of  Floientines  built  thiamagDificenl 
church  in  1488;  the  architect  was  James  della 
Porta.  The  fronts  which  is  decorated  with  two 
rows  of  Corinthian  pillars,  was  made  by  Alexander 
Galilei,  under  Clement  XIL  The  interior  has 
tiiree  naves,  and  chapeb  adorned  with  marbles  and 
pictures.  In  St,  Jerome's  chapel,  the  altar-piece 
is  by  Santi  Titi;  and  the  side  painting  is  by  C»- 
goli.  On  the  altar  of  the  cross  is  a  fine  picturOf 
by  Salvator  Rosa,  of  St.  Cosmo  and  St.  Damian  ai 
the  stake. 

The  magnificent  great  altar  is  decorated  with 
nuurblesy  made  from  the  designs  of  Peter  da  Cor- 
tona,  at  the  expense  of  the  Falconieri  family*  The 
group  on  the  altar,  representing  Jesus  bi^pdxed  by 
St.  JohiiA  is  by  Anth<my  Ragg^;  of  the  two  side 
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ilatQet  of.  Fakh  aad  Charky,  the  £rst  is  by  Her- 
cules 'Ferrata;  the  other  by  Domenico  Guido. 
Tbs  tomb  of  Signer  Corsiiii,  on  the  side  wall  of 
this  altar,  is  by  Algardi;  and  another,  of  Acciajoli, 
is  by  Hercules  Ferrata.  The  chapel  of  the  Cro- 
dfix-isveryilincly  painted  by  Lanlranco.  St 
Mary  Magdalen,  on  the  altar  of  the  cross,  is  by 
Baccio  Ciarpi. 

On  the  left  side  of  this  church  is  a  small  street 
leading  to  the  Tiber,  whete  are  seen  some  vestiges 
of  the 

PONTE  TRIONFALE, 

{Triumphal  Bridge,) 

The  walls,  that  are  visible  in  the  current  of  the 
Tiver>  are  remains  of  the  pilasters  of  this  ancient 
and  celebrated  bridge,  caHed  Triumphal,  because 
the  conquerors  passed  over  it,  when  they  received 
the  honours  of  the  triumph. 

To  obtain  this  recompense,  it  was  necessary  to 
have  killed  at  least  five  thousand  enemies  in  one 
battle. 

The  conqueror  was  first  obliged  to  send  to  Rome 
letters  addressed  to  the  senate,  deioanding  the  tri- 
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umph;  during  this  time  he  approached  Home  at 
the  head  of  his  army,  by  the  Flaminian  or.Cassian 
way;   he. stopped' at  the  Vatidan  field,  near  the 
triumphal  bridge,  at  the  temple  of  Bellona,  where 
he  renewed  his  request  for  the  triumph.     The  se*- 
nate  then  repaired  to  the  temple  to  examine  the 
nghts  of  the  conqueror,  after  which  they  granted 
or  refused  the  triumph.     When  the  conqueror  ob- 
tained it,  the  day  of  ceremonial  was  immediately 
fixed ;  he  was  clothed  in  a  purple  robe,  and  held 
gL  palm  branch  in  his  hand ;  he  was  first  obliged  to 
offer  a^sacrifice  in  the  temple  of  Bellona,  in  honour 
of  the  gods  of  the  capital;  he  then  left  the  temple, 
mounted  on  a  magnificent  car,  and  accompanied  by 
his  soldiers,  passed  through  the  gate  over  the  tri- 
umphal bridge,  into  the  field  of  Mars,  and  advanc- 
ing by  the  Via  Recta,  into  the  field  of  Flora,  he 
passed  by  Pompey's  theatre,  the  Flaminian  Circus, 
Octavian*s  Portico,  and  the  theatre  of  Marcellus, 
to  the  grand  circus ;  thence  turning  to  the  left,  and 
passing  under  Constantine's  arch^  opposite  the  Co- 
liseOm,  he  entered  the  Via  Sacra.    He  then  passed 
under  the  archer  of  Titus,  of  Fabius,  and  of  Septi- 
mus Severus,  and  ascended  the  capitol,  where  he 
oflfered  a  solemn  sacrfice  to  Jupiter,  and  finally 
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dqiOMted  the  spoils  of  die  enemy  in  the  temple  cf 
Japker  Feietrius.    There  kave  beea  322  triumphs 
anoe  the  tune  of  Romliliis,  to  whom  the  facmoiir 
was  fiist  decreed,  till  the  reiga  of  the  emperor 
nohns* 
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^TfiB  onVy  pi^,of  ;Rome  remaining  to  be  de- 
scribed is  the  Yaticaii  and  its  vicinity.  The  word 
Vatican  is  derived  from  the  Latin  word  Vatkirnvm 
(prediction),  on  account  of  the  temple  of  the  god 
Vatican  situated  in  this  place,  where  the  people 
assembled  in  crowds  to  consult  (be  Oracles.  *  In 
order  to  reach  the  Vatican  It  is  necessary  to 
cross  the 

» 

r 

PONTE  S.  ANGELO, 
(firidgt  of  St\  Angela.) 

Thi((  ma^uficent  bridge  whioh<  has  five  arches, 
was  conistructed  by  Adrian  before  his  mausoleum. 
It  was  repaired  by  Clement  IX. ;  Cav.  Bernini, 
hy.his  orders,  made  the  railings  on  which  am 
placed  ten  large  marble  fibres  of  Angels  who 
hold  the  instruments  of  the  Passion^    The  angel. 
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wiio  shews  the  inscription  of  the  cross,  was  n\w(h 
by  Cav.  Bernini;  the  statues  of  St  P^ier  and 
St.  Pauly  at  the  entrance  of  the  bridge^  had  been 
placed  there  in  the  time  of  Clement  VII.,  the 
first  is  by  Lorenzetto»  the  other  by  Paul  Romano. 
Opposite  this  bridge,  is  seen  the 

MAUSOL£0    Jy  ADRIANO    IN    OGGI 
CASTEL  S.  ANGELO. 

{Adrian's  Mausoleum^  now  Fort  St.  Angeio.) 

,  This  raagntfceat  mausoleum  waa  exected  by 
Adrian,  to  contain  his  ashes,  and  Do  rival  that  of 
Augustus,  opposite  to  which  it  was  buik  on  Do* 
mitia's  gardens.     The  base  was  253  feet  long ;  an 
this  was   placed  the  edifice,  which  was  round, 
576  feet  in  circumference,  and  all  incrusted  with 
marble.    Thb  building  was  formed  of  three  oiders 
of  architecture,  <tf  which  only  the  first  is  remain- 
ing ;  it  was  surrounded  by  forty^ei^t  beautifiil 
violet  marble  pillars,  and  adorned  with  stataes; 
and  the  same  number  of  statues  on  the  entafalatuiep 
The  second  order  was  decorated  with  pilasten 
M^  statues;  the  third  order  mm  cawed  wfth  m 
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«ort  of  cupola,  on  the  summit  of  which  wa» 
placed  Admn*s  statue. 

After  the  M  of  the  Roman  emp^e,  this  mar" 
veUous  tomb  was  used  for  the  defence  of  the  eity^ 
Pfocopius  says,  that  in  the  wars  against  the  Goth% 
the  Romans  and  Greeks  who  had  fortified  them* 
selves  there,  despoiled  it  of  its  ornaments,  by 
breaking  the  statues  to  throw  them  at  their 
enemies.  It  was  reduced  to  a  fortress  by  Bonir 
face  IX.;  several  other  popes  have  augmented 
the  fortifications.  It  took  the  name  of  Fort,  or 
Castle  St.  Angelo,  from  tiie  marble  statue  of  the 
Archangel  St.  Michael,  which  was  placed  on  the 
top;  Benedict  XIV.  substitute  a  bronze  Otte» 
made  from  the  model  of  Peter  Wanchefeld  a 
Fleming.  The  hall  of  this  edifice  was  painted  :iu 
fresco,  by  Pierrin  del  Vaga,  a  pupil  of  Raphael's. 

This  building  communicates  with  the  Vatican 
palace,  by  means  of  a  covered  bridge  sustained 
by  arches. 

It  is  customary  to  let  off  some  fireworks,  com- 
monly called  la  Girandola^  at  the  top  of  tbili 
castle,  on  the  Monday  and  Tuesday  in  Easter 
week,  in  honour  of  the  coronation  of  the  present 
Pope  Pioa  Vll.i  also,  on  the  je9tb  and  9iMi. 
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^f  June,  St.  Peter's  and  St.  PauFs  days.     A  better 
situation    could   not   be    desired,    as    it    can  be 
seen  from  every  elevated  place  in  the  City.     This 
firework  consists  of  an  immense  tiumber  of  rackets, 
wheels,  &c.,  without  reckoning  t\vo  volleys  com- 
posed of  4,500  squibs,  wiiich  all  go  off  together, 
and  spread  into  the  form  bf  a  parasol.     This  spec- 
tacle is  very  remarkable 'of  its  kind,  and  highly 
astonishing' to  strangersl     Behind  this  thausoleum 
was  Adrian's   icircus.'     In  an  bxcavattoii^ -^made 
daring  the  reign  of  Benedict  XIV*.,  the  foundation 
was  discovered  ten  feet  uiider<  giouiid,  also  the 
corridors  and  cavities  for  the  spectators'  sbats.  The 
building  was  340  feet  torig,  by  !202.     i 

The  street  almost  opposite  the  fdrtress,  leads  ta 
the 

SPEDALE  DI  S;  SPiRlTO, 

(Hospital  of  the  tloly  Spiritl) 

It  is  the  largest  Hospital  in  Rome ;  poor  invalids 
are  received  in  it,  without  any  exceptions,  likewise 
foundlings  and  insane  persons.  It  was  founded  in 
1198,  by  Innocent  III. ;  and  since  then,  repaired 
and  augmented  by  Alexander  VII.;  Benedict  XIV., 
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and  Pius  VI.,  Yfho  built  the  large  edifice  opposite. 
The  hospital  contains  a  cabinet  of  anatomy,  the 
celebrated  Lancisi  library,  and  a  valuable  collec- 
tion of  surgical  instruments* 

The  annexed  church,  dedicated  to  the  Holy 
Ghost,  yfBS  rebuilt  in  1538,  by  the  famous  archi*- 
tect,  Anthony  da  Sangallo;  except  the  front,  which 
is  by  Octavius  Mascherino.  The  paintings  are  by 
James  Zucca,  Livio  Agresti,  Marcellus  Venusti^ 
Paris  Nogari,  and  others. 

Taking  the  street  opposite  the  hospital,  and 
entering  the  street  di  Borgo  Nuovoy  is  seen  the 
churcb  of  St.  Mary  deUa  Traspontina,  built  in 
1563,  from  the  designs  of  Paparelli  and  Mas- 
cherino;  except  the  front,  which  is  by  John 
Peruz2i.  The  picture  of  Saint  Barbara, .  is  one  of 
Cav.  Arpino's  best  works.  The  other  pictures  are 
by  Muziano,  Anthony  Pomarancio,  John  Baptist 
Ricci,  and  Blase  Puccini.  In  this  church  is  buried 
Nicholas  Zabaglia,  who  died  in  1750,  one  of  the 
most  extraordinary  mechanics  in  the  world. 

In  the  same  street  is  a  square  decorated  with  a 
fountain,  and  the  Palazzo  Griraud,  finely  built  by 
Bramante.  Lastly,  at  the  end  of  the  street,  i» 
wen  the  magnificent 
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PIAZZA  DI  S.  METRO  IN  VATICANOp 

{Square  <fSt.  Pet  ft  in  4ke  Vaiicatu} 

A  more  majestic  and  magmfic^it  square  c^d 
not  be  deaxed  for  St.  Peter's  Cathedral.  It  k 
lunounded  with  a  sumptuous  portico  of  four  com 
of  pillars;  the  masterpiece  of  Cav.  Bernini,  made 
hy  Older  of  Alexander  VII.  The  obelisk,  erected 
in  the  middle  by  Sixtus  V.,  together  wiA  the  two 
magnificent  fountains,  form  a  spectacle  truly 
astonishing* 

This  place,  which  is  of  an  oval  form,  appeals 
like  a  irast  and  grand  amphitheatre.    The  smallest 
diameter,  taken  at  the  exterior  circumference,  if 
488  feet:    the  largest  diameter,    not   reckoning 
the  colonnade,  is  557  feet.    This  immense  square 
is  between  two  others,  also  very  large ;  the  fii^ 
which  precedes  the   one  we   have  described,  is 
about  248  feet  long,  and  dOp  wide :  the  otheri 
^hich  is  next  to  the  oval  one,  forms  an  irregulaf 
square,  and  finishes  at  the  front  of  the  temple;  it 
is  298  feet  long,  and  366  wide :  the  entire  lengdi 
of  these  three  squares  is  1,073  feet 

The  piazza  which  forms  twoaemidccular  wii^ 


is  cata^powi  of  284  immense  Doric  pillairs  of  tra* 
verti»e,  iatetmisbed  with  eighty-^ight  piluteniy 
Biaking  three  fttUeries,  likewise  semicircular,  tli« 
middie  one  k  so  wide  that  two  carriages  abreast 
catt  easily  pass  ttooogh  iL  This  coloouade  ii 
fifty^tx  feet  wide,  and  sixty-one  high ;  tlie  base  is 
of  the  Tuscan  order^  the  pillars  are  Doric,  and 
the  entablature  Ionic ;  on  this  last  is  a  balustrade, 
^  which  are  pUeed  19S  statues  oi  different 
saints,  each  one  is  nearly  eleven  and  a  half  feet 
high :  they  were  made  by  varicfus  scttlpkos,  undey 
the  directions  of  Cav.  Bemiai.  The  prindpal  or* 
nameotflf  this  place  is  the 

OBELISCO  VATICANO, 

Although  this  obdisk,  which  is  of  Egyptian 
ghmite,  is  not  the  kugest  in  Rome,  and  has  not 
any  hieroglyphics;  it  Is,  nevertheless,  the  most 
pvecious  and  the  most  esteemed  of  all,  being  the 
enly  one  which  has  been  preserved  entire.  It  was 
raised  at  Helicypoiis  hf  the  king  of  Egypt,  son  of 
SeKMtris ;  Caligula  transpoited  it  to  Rome,  in  a 
veisd  wbkh  was  afterwards  sunk  fer  Ihe  coar 
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stniction  of  the   port  of  Ostia.     That    emperor 
placed  it  in  his  circus  at  the  Vatican,   which  was 

called  Nero's  Circus,  because  he  augmented    and 
adorned  it     Constantine  the  Great  destroyed  this 
circus  to  bwld  St.   Peter's,  but  left  the   obelisk 
•tanding  in  the  place  now  occupied  by  the  saciistf 
of  St,  Peter.     It  was  not  till  1586,  nearly  a  ceDf 
tuiy  before  the  construction  of  the   colonnade, 
that  Sixtus  V.,  thinking  it  worthy  to  be  placed 
opposite  the  church,  removed  it,  and  .:  employed 
Cav.  Domenico  Fontana,  who,   with  admirable 
skill,  succeeded  in  the  operation.     The  expense 
of  this  removal  amounted  to  nearly  10^000/.  ster^ 
ling.     The  height  of  this  obelisk  is  seventy-eight 
feet,  and  its  greatest  width  eight  feet  four  inches : 
measuring  it  from  the  groutid  to  the  end  of  the 
cross,  it  is  1^4  feet  high. 

At  the  sides  of  the  obelisk  are  two  magnificent 
fountains,  corresponding  in  every  respect,  made 
from  the  designs  of  Carlo  Mademo :  they  throw, 
a  large  .quantity  of  water,  which  comes,  from  St 
Peter  in  Montorio^  as  high  ae  nine  feet;  it  falls 
into  a  round  basin  of  oriental  granite,  fifty  feet  in 
circumference,  which  fiows  into  another  octagon 
basin  of  travertine,  eighty«nine  feet  in  ciicum* 
£erence. 
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•   Tilt  imgnlar  square  before  Ae  eftthedral  ha9 

two  hagt  vfmgif  or  kind  of  covered  gftUerie»,  etch 

9(50  fe«t  loogy  ftad  tw^ty*Uiree  widei  begumiiig 

at  tlie  colannade,  and  e&diiig  at  the  entry  of  the 

portico  of  the  church :  these  two  m'mff  aire  ex* 

taAaBy  adonied  with  twenty-two  pilasten  between 

Die  wiodowt,  over  whidi  are  as  many  colosul 

statiies.    In  the  middle  of  tiiis  ]^ace  is  a  ma|^ 

ftcent  marble  staircasei  divided  into  three  fli|^ts. 

At  the  two  angles,  at  the  foot  of  the  stairs,  are  fbe 

statues  of  St.  Peter  and  St.  Paul,  made  by  the, 

limous  Miao  de  Fiesole,  by  order  of  Pius  II» 

This  gmnd  and  conuiiodioas  staircase  leads  into 

the 

.BASiUCA  01  S.  PIETRO  IN  VATICANO, 
{Cahedna  rf  St.  Pettr  in  the  Vittiem.) 

A  moie  telebraited  place  could  not  have  beea 
Mected  for  the  tnest  temple  in  the  world,  it  ia 
situated  in  the  ancient  Vatican  field ;  in  this  field 
vfm  the  circtis  and  gardens  of  Neio,  where  tha 
tyrant  miesacred  a  number  pt  Christians.  The 
bodies  of  these  holy  martyrs  were  buried  by  tha 
fidihfcl  in  a  gi0lH>  near  tha  ciieus.    Shcvtfy  after- 
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wiards,  St.  Feter  having  been  put  •  to  deadly'  hiM 
body  was  tra&spoited  to  this  cemetery  by  Mar- 
oelltts,  his  disciple:  an  oratory  was  erected  <mbh 
tomb^  by  Fope  St  Aiiad«te.    In  306,  Constan- 
tiae  the  Grreat  raised  a  sumptixmS'  church  in  form 
e€  a  Latin  cross,-  at  the  same  place,  in  honour  oi 
the  holy  apostle ;  it  was  divided  into  five  nayes  by 
a  great  number  of  marble  pillars. 

This  great  edifice  was  frequently  repaired  during 
the   course  of  eleven   centuries.      Nicholas,  V. 
wishing  to  erect: a  temple  that  might  equal  Solo- 
monfs,  in  1450  demolished  the  temple  of  Probius 
Anicitts,  and. began  aaotlMf  gallery  muoh.laiger 
than  the  former  one,  and  employed.  Bernardino 
Rosellini,and  Leo  Baptist  Alberti.     At  the  death 
of  this  pope,  the  wb^  was  only  elevated  about  fcmr 
or  hve  feet  above  thejpavementi  and  was  not  con- 
tinued until  the  time  of  Paul  II.     Julius  II.,  who 
had  a  g^ius  for  gpreat  enterp^^Sj  in  1503,  ex- 
amined the  plans  of  the  best  arcl^it^pts^  and  chose 
that  of  the  celebrated  %-A|nante,rwluv  designing  to 
make  a  large  cupola  in  U^e  middle  of  the  church, 
^e  four  enormous  pillars,  were  imin^diatdy  raised 
to:  sustain,  it. 
*  After  the  death  of :  Julius  II.,  and  of  .Bpunantc, 
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Leo  X.  employed  Jolien  da  Sangallo,  brother  Jo- 
CQndy  and  thev  great  Raphael  d'  Urbino;  who  only 
strengthened  the  basis  of  the  piUars,  which  they 
judged  too  weak  to  support  such  a  stupendous  cu- 
pohu     After  their  deaths,  Leo  X.  substituted  Bal- 
thazar Peruzzi,  of  Sienna,  who,  without  -touching 
any  thing  which  they  had  done,  only  altered  the 
plan  of  the  cathedral,  on  account  of  the  immense 
expense  attending  the  execution  of  Bramante's  de- 
sign, which  was  a  Latin  cross ;  and  reduced  it  to  a 
Greek  cross;   after  Leo's  death,  the  same  Peruzzi 
finished  the  gallery  Under  Clement  ViL 

Paul  IIL,  who  succeeded,  dhose  Anthony  da 
Sangallo  for  the  architect,  whose  project  was  to 
idler  it  again  to  a-  Latin  .cross,  according  to  Bia- 
mante's  plan. 

Sangallo. dying,  Paul  IIL  committed  the.edifice 
into  the  hands  of  the  incomparable  Michael  Angelo 
Bonarotti,  who  once  more  reduced  it  to  a.  Greek 
cross,  enliirged  the  gallery,  and  the  two  aisles  of 
the  tnuisv«nBal  nanre,  and  made  a  new  design  for  the 
cupola,  whicb  he  began  to  execute,  and  which. 
was  continued  by  his  successors.  Botoarotti 
wished  to  make  the.front  similar  to  tfa;9t:of  Ag^p- 
paVPaikheon,  but  death  prevented.  hii;D}  and  this 
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fvbliBie   idea  was  abilidoiied.    Under  Pope    3L 
Vm  v.,  the  arckitBcto  James  Barasi  dli  Vigbolfl^ 
and  Pino  Ligorio  wens  emplbjcd,   but  wedtwcd  to 
coaform  in  every  fetpect  to  Bonantd'a  dtaigna* 
Yignola  made  the  two  finesidexupolna^  a&d  James 
delU  Porta,  cboten  for  their  ftHoceeeor^  by  Gr^ 
gofy  XIILy  finished  the  immense .  copola^    under 
Siictus  V.     Clement  VIIL  lemployed  this  same 
aKhitect  to  adorn  the  great  cupola  wiUi  Monies^ 
decorate  tike  arch  with  gik  stocooe^  and  cover  the 
pavement  with  diflferent  marbles* 

Finally,  ander  Paul  V .,  this  wonderful  tetspie 
was  imshed  by  Gaifo  Mademo,  who  agaiti  made 
ii  Latin  crossi^  Kfter  the  ancient  pkn  ^bf  Bra^ 
sftAnte;  he  also  raadtt  th«  fW>Bt  and  die  pon^ 
Cavalier  Bernini,  under  Urban  VIIL,  «rected  a 
liteeple,  but  it  was  obliged  tobe  demolished  because 
some  crevioes  were  perceived  on  the  fimit  of  die 
church.  Pope  Pins  VI.  perfected  the  work  by 
employing  Charles  Marchioaai  to  buiki  the  sai- 
dristy,  which  was  wanting  to  this  osdiedni;  ht 
also  placed  two  clocks  on  die  :front  of  the  churchy 
anfd  two  others  inside. 

llie  nniiiber  of  piAititfs  and  architects  enplojned 
in  theeonstructiott  ofthn  iiftmensecathedmlidttril^ 
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^e  space  of  three  centuries  and  a  half,  will 
^ve  an  idea  of  the  sums  which  have  been  ex-' 
pended  to  fting  it  to  its  present  perfection.  Ac- 
eording  to  the  calculation  of  Charles  Fontana,  in 
1694,  they  amounted  to  above  eleven  millions 
sterling;  it  is  therefore  easy  to  suppose  what  the 
repairs,  the  gildings,  the  Mosaics,  and  the  new  sa- 
cristy may  have  cost.  The  expense  of  this  latter 
is  said  to  have  been  above  200,000/.  sterling. 

All  the  arts  have  contributed  to  the  decoration 
ef  this  superb  edifice,  which  is  the  finest  monu* 
ment  of  modem  Rome,  and  the  wonder  of  the 
whole  world.  The  talefitrf  of  the  greatest  artists  of 
every  kind  have  been  bestoWed  on  it;  so  that  if 
Rome  contained  nothing  else,  this  templie  would- 
render  it  worthy  of  notide. 

Having  given  an  account  of  its  history,  we  wiO 
now  commence  a  patticular  description,  and  begin 
with  the 

FRONT  OF  THE  CATHEDRAL. 

This  magnificent  front  was  made  by  Carlo  Ma- 
demo.  It  is  entirely  of  travertine^  and  composed 
of  eight  pillars,   four    Corinthian  pilasters,  Bw^ 
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^oors,  seven  balconies,  six  niches^  an  entablature^ 
with  its  frontispiece,  and  an  attic  termiixated  by  a 
balostradei  over  which  are  thirteen  eolossal  sta- 
tuesy  representing  Jesus  and  the  twelve  Aposdei^ 
and  two  magnificat  clocks.    By  the  inscriptioo 
on  the  friesEe  of  the  entablature,  it  appears  that  this 
front  was  erected  in  1612,  by  Paul  V.,  in  honour  of 
the  prince  of  the  apostles.    To  g^ve  an  idea  of  ils 
sise,  it  is  sufficient  to  say  that  it  is  370  feet  wide^ 
and  149  high.    The  pillars  are  so  disposed,  thatat 
a  little  distance  they  appear  much  smalier  thfli 
might  be  imagined;  but  on  approaching)  one  gn» 
dually  perceives  their  immensity;  they  are  eight 
feet  three  inches  in  diameter,  and  eighty-eiglit  in 
height,  including  the.  base  and  head.     The  great 
cupola  raised  by  Bonarotti,  and  the  two  smaUec 
side  ones  added  by  Vignola,  accord  very  welJ  with 
the  front,  which  Carlo  Mademo  fo^*  that  reason  has 
made  lower  in  proportion  to  the  width,  to  render 
the  whole  pyramidical ;  this  adds  singular  elegance 
to  the  grandeur  of  the  edifice. 

Although  the  ball  of  the  great  cupola,  when 
seen  firom  the  squaje^  does  not  appear  very  hu^ge, 
it  is  seven  and  a  half  h^t  in  daanieter^  and  witt 
oontain  sixteen  persons* 
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''  The  cross,  which  is  rased  tJiirteen  feet  above 
4iie  ball,  is  worthy  of  notice,  considering  that  from 
the  pavement  of  the  church  to  Ae  extremity  of 
ihis  cross,  there  is  a  distance  of  424  feet. 

The  efiect  produced  by  this  front,  the  three  cu- 
polas, andthe  colonnade,  by  moonlight,  particularly 
when  the  whole  is  illuminated  by  4,400  lamps, 
and  afiterwards  by  784  flambeaus,  at  any  public 
rejoicing,  the  evenings  of  the  28th  and  29th  of 
June,  the  festivals  of  St.  P^ter  and  St.  Paul,  is 
truly  astonishing,  and  worthy  the  attention  of 
sbmngers. 

The  basso  relievo,  under  the  middle  balcony,  re- 
presenting Jesus  giving  the  keys  to  St.  Peter,  is  by 
Ambrose  Bucmvicino^  The  statues  on  the  balus- 
tade  are  seventeen  feet  high. 

The  five  doors  of  the  ^nt,  corresponding  with 
five  others,  which  give  entrance  into  the  church, 
lead  to  a  magnificent  porch,  thnty-seven  feet  wi4e^ 
and  489  ^ ohg,  comprising  the  vestibules  at  the  two 
extremities,  where  are  seen  the  equestrian  statues 
of  Constantine  the  Great,  and  Charlemagne;  the 
first  is  by  €av.  Bernini,  and  the  other  by  Comac- 
ehini.  All  the  entrances  have  two  marble  pil)a2» 
M  the  sides.    The  porch  is  dec<Mrated  all  round 
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with  nwrble  pilasters*  sustaining  aa  entablature  on 
wbick  the  ceiling  rests ;  the  ornaments  are  of  gUt 
stucco,  made  by  Algardi,  as  also  the  figures  on  the 
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entablature;  it  b  sixty-two  feet  above  the  payement 
Opposite  the  principal  door  of  the  church  is  s 
fine  Mosaic,  called  SU  Peter^s  Naoiceila  (bark  oi 
vessel)  because  it  represents  St.  Peter  in  a  ship^ 
agitated  by  the  winds:  this  is  the  work  of  Giotto, 
a  Florentine,  who  made  it  in  1298y  with  the  help  of 
Peter  Cavallini,  his  pupil,   for  the  ancient  ca^ 
dral. 

One  of  the  five  entrance  doors  which  has  a  gilt 
bronse  cross  in  the  middle^  is  closed,  and  only 
opened  the  day  of  the  grand  Jubilee,  every  twenty- 
fiye  years ;  it  is  therefore  called  Porta  Santa  (holy 
door).  The  principal  door  is  of  bronze,  adonied 
with  basso  relievos,  it  was  made  under  Eugene  IV., 
by  Anthony  Filarete,  and  Simon  Donato,  for  the 
itticient  church ;  the  basso  relievos  on  it,  represent 
the  martyrdom  of  St.  Peter  and  St.  Paul ;  the  co^ 
ronation  of  the  emperor  Sigismund,  by  Eugene  iy« 
aod  the  audience  given  by  that  Pope  to  deputies 
from  various  eastern  nations;  the  profane  figures 
around  these  basso  relievos,  must  be  attributed  to 
the  ignorance  of  the  artists^  who  copied  them  fron^ 
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fhe  antique^  without  understanding  their  meaning; 
Over  this  door  is  a  fine  basso  relievo  of  Jesus^ 
committing  the  care  of  his  flock  to  St.  Peter,  by 
Cav.  Bernini.  Three  of  the  doors  are  adorned 
-with  columns  of  violet  marble;  and  the  posts  of  the 
Porta  Santa  are  formed  of  an  ancient  marble^ 
which  for  that  reason  has  taken  the  name  of  Poitai 
Santa. 

The  visitor  then  enters  the 

INTERIOR  OF  THE  CATHEDRAL. 

The  fine  harmony  and  just  proportions  that 
reign  through  the  edifice,  enable  the  beholder  to 
view  it  without  any  confusion,  each  part  exactly 
corresponding  with  its  extent* 

St  Paul's,  in  London,  and  the  cathedral  at  Mi-i 
Ian,  are  not  so  large  as  this  one;  the  former  is  469 
feet  long,  and  251  wide;  the  other  is  417  feetlong^ 
and  3 12  wide.  The  Roman  one  from  th^  entrance 
to  St.  Peter's  pulpit,  is  571.  feet  long,  and  at  the 
cross  it  is-  417  feet  wide;  the  middle  nave  is  eighty- 
five  feet  wide,  and  152  high,  comprising  the  arch; 
each  of  the  two  small  naves  is  twenty  feet  wide.  . 
This  cathedral  is  in  the  form  of  a  Latin  crost^ 
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md  htm  three  naves ;  the  middle  one  is  divided  bj^ 
eight  thick  pikstera  suftaioing  four  large  arches  on 
each  side,  which  conespond  with  as  many  cba{)^: 
on  the  waU  between  Aese  arches  are  twA>  fluted 
Gorinthian  pilasters  of  white  mi^i^le  seventy-seven 
ftet  high,  including  the  base  ai^d  head ;  they  sup- 
port a  large  entablature  whic^  vp^  all  round  the 
church.    Between  these  intermediate  pilastexs  ace 
two  rows  of  niches  containing  marble  statues  fifteen 
feet  high,  representing  various  saints,  the  founden 
of  difierent  orders.    Over  each  of  the  arches  are 
two  stucco  figures  <^  the  Virtues,  fifieen  feet  higii. 
The  sides  of  the  same  pilasters  i^e  adorned  with 
two  medallions  of  popes,  sustained  by  two  children, 
of  white  marble:  between  the  medallions  are  two 
other  children  holding  tiaras,  mitres,  keys,  and  ot)ier 
papal  attributes,  all  sculptured  in  basso  relievo, 
by  Cav.  Beihini,  by  order  of  Innocent  X«,  to,  whose 
arms  are  belonging  the  doves  on  the  pilasters.  Tl^e 
great  ceiling  of  this  church  is  decorated  with  rqsf^ 
and  odier  ornaments  of  gilt  stucco:  the  pavement 
is  composed  of  fine  marbles.    The  four  angels, 
which  sustun  th^^  two  magnificent  yellow  marble 
vases  that  contain  the  holy  water^  were  sculptured 
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by  Joseph  Lironi  and  Francis  Moderati ;  they  are 
of  white  marble,  and  six  feet  high. 

The  marble  statue  of  St.  Theresa  in  the  niche 
above  the  vase  on  the  right,  is  by  Philip  Valle ; 
ihe  opposite  one  of  St.  Peter  d'Alcantara,  is  by 
Francis  Vergara,  a  Spaniard;  St  Vincent  of 
Paoli,  is  by  Peter  Bracci ;  St.  CamiHus  of  Lellis, 
opposite,  is  by  Peter  Pacilli ;  Si  Philip  Neri,  id 
by  John  Baptist  Maini ;  St.  Ignatius,  opposite,  is 
by  Joseph  Ruscmii. 

At  the  end  of  the  great  nave  to  the  right  under 
a  canopy,  is  a  seated  statue  of  St.  Peter  on  aih 
alabaster  pedestal ;  it  is  of  bronze,  with  6ne  foot 
extended,  which  the  devout  kiss  in  passing  by.  It 
is  said  that  Pope  St  Leo  the  Great,  ordered  this 
statue  to  be  made  with  thebronie  of  Jupiter  C«pi* 
toline's,  to  place  it  in  St  Martin's  monastery  near 
the  ancient  church.  The  statue  of  St  Francis  of 
Paola  in  the  opposite  niche  is  by  John  Baptist 
Maini. 

Before  the  visitor  examines  the  side  chapels  ha 
should  observe  the 
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CONFESSIONE  DI  S.  PIETRO, 
(Canfesdonal  of  St*  Peter S) 

The  tomb  in  which  this  holy  apostle's  body  is 
preserved  is  called  St   Peter's  Confessional.    It 
was  decorated  under  Paul  V.,  by  Carlo  Mademo : 
it  is  surrouDded  with  a  fine  circular  balustrade  o£ 
marble,  where  are  112  lamps  continually  burnings 
supported  by  gilt  bronze  plates.     A  double  stair- 
case leads  into  the  interior  space  which  is  adorned 
with  precious  marbles,  festoons,  angels,    and  tie 
statues  of  St.  Peter  and  St.  Paul,  by  the  sides  of 
the  door,  all  of  gilt  bronze ;  there  are  also  four 
beautiful  alabaster  columns.    This  door  opens  into 
an  oblong  niche,  justly  called  Si.  Ptter^s  Confer 
sionaly  because  it  is  a  part  of  the  ancient  oratory, 
erected  by  Pope  St.  Anaclete  on  his  tomb.   In  this 
niche,  is  an  ancient  image  of  the  Saviour  in  Mosaic, 
also  two  of  St.  Peter  and  St.  Paul.     The  ground 
of  this  niche  is  covered  with  a  plate  of  gilt  bronze, 
under  which  is  preserved   St.  Peter's  body.     The 
two  gilt  wooden  doors  in  this  place  lead  to  the 
grottos,  that  is,  to  the  ancient  cathedral.  The  next 
thing  to  be  observed  is  the 
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ALTARE  MAGGIORE, 
{The  Great  Altar.) 

Above  the  Confessional,  under  the  great  cupola 
and  a  majestic  canopy,  on  seven  steps,  is  situated 
this  magnificent  altar  which  is  isolated,  and,  ac- 
cording to  the  ancient  custom  turned  towards  the 
east.     The  superb  canopy  over  this  altar  is  all  of 
gilt  bronze,  sustained  by  four  spiral  Composite  pil- 
lars of  the  same  metal,  thirty-four  feet  high ;  it  is 
one  of  Cav.  Bernini's  very  fine  works,  made  by 
order  of  Urban  VIII.  in  l6SS.    Over  these  pillars 
IS  an  entablature ;  at  the  ai^es  axe  four  angels 
standing,  holding  four  lofty  brackets  which  join  in 
the  middle  and  support  a  globe,  on  which  is  placed 
a  cross.  The  entire  height  of  this  canopy  is  eigbty- 
mx  leet,  not  much  less  thiUi  the  Famese  Palac^ 
which  is  die  hig|best  in  Rome ;  although  it  is  not 
apparent  oit  ai^count  of  the  Immense  height  of  the 
cupi^a :  1 86,392  pounds  of  bronce  taken  kom  the 
Pantheon  portico  were  used  for  this  cailopy ;  the 
workmanship  alone  cost  ^SjOOOL^  and  the  ^diag 
cost  4^fiQ0  golden  crowns* 
Tkh  .great  altar  is  lo  tbe  Huddle  of  HSberMtr 
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way.    The  next  object  which  isLttracts  the  eye  is 
the 

GRAN  CUPOLA, 

{Great  Cupola,) 

This  dome  is  certainly  the  most  astonishing  part 
of  the  cathedral;    Bramante,  having  designed  to 
make  the  largest  cupola  ever  seen,  raised  four  stu- 
pendous pillars,  209  feet  in  circumference,  to  sup- 
port it.    The  celebrated  Michael  Angelo  having 
Id^rwards  made  new  plans  for  the  whole  church, 
formed  the  model  of  this  cupola  with  so  much  art 
and  genius,  that  it  may  be  said,  if  he  approached 
near  the  ancients  in  painting  and  sculpture,  he  sur- 
passed  them  in  this  architectural  work. 

If  Agrippa's  Pantheon,  which  is  1S2  feet  in 
diameter,  has  always  been  considered  one  of  th« 
greatest  wonders  in  the  wcnrld ;  this  cupola  is  as- 
suredly more  astonishing,  although  two  feet  less 
than  the  interior' of  the  Pantheon,  when  it  is  re- 
tnemb^ered  that  it  is  elevated  to  a  height  of  166  feet 
The  height  of  this  edifice  from  the  pav^nent  of  th« 
church  to  the  extremity  is  424  feet*  This  <;upola 
is  double,  between'Ihe  It^^o  walk  are' stairs  wliick 
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lead  to  the  ball :  the  thickness  of  these  walls  is 
twenty-two  feet,  whereas  those  of  the  pantheon  are 
only  nineteen  feet  thick. 

The  cupola  is  adorned  with  thirty-two  double 
Corinthian  pillars,  between  which  are  sixteen' 
windows:  the  pillars  sustain  an  entablature  on- 
which  is  a  base,  where  the  concavity  of  the  cupola' 
begins ;  it  is  divided  into  sixteen  compartments^ 
which  are  adorned  with  gilt  stuccos  and  Mosaics, 
representing  Angels,  our  Saviour,  the  Virgin,  the 
Apostles,  and  other  saints.  On  the  ceiling  of  the 
lantern  is  the  Eternal  Father,  in  Mosaic,  tak^i 
from  Cavalier  Arpino's  picture. 

Over  the  four  large  pillars  and  the  arches  which' 
sustain  the  cupola,  is  a  fine  entablature ;  on  the 
frieze  is  written  in  Mosaic  letters  the  following 
words  of  our  Saviour  to  St.  Peter :  Tu  es  Fttrusy 
4*  super  hanc  Fetram  ledifkaho  Eccksiam  meaniy  ^ 
ti6t  dabo  Claves  Regni  Casloruw^ 

At  the  top  of  the  pillars  are  the  four  Evangelists, 
in  Mosaic,  copied  from  the  pictures  of  John  de 
Vecchi,  and  Cesar  Nebbia.  Each  of  the  '  pillars 
b  adorned  with  two  niches,  one  over  the  other ; 
the  upper  ones  are  made  in  the  form  of  a  balcony 
with  balustrades,  and  two  spiral  columns  of  white 
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marble  at  the  tides,  supposed  to  have  beloB^etf  to 
Solooion's  temple.    In  these  niches  are   kept  se- 
veral relics ;  the  most  remarkable  are  in  that  over 
&e  statue  of  St.  Veronica,  vis.,  a  part  of  the  Holjr 
Cross;   the  spear    which  |»erced  onr    Saviour^s 
side,  given  by  Bajazet  IL  to  Innocent  VIII. ;  and 
the  holy  handkerchief,  btought  to  Rome  by  St 
Veronica* 

These  precious  relics  are  shewn  to  the  people  on 
Holy  Thursday  and  Good  Friday  every  year;  and 
at  tiiat  time,  is  suspended  a  cross  twenty-lour  feet 
high  before  St  Peter's  Confessional,  covered  with 
514  lamps,  each  having  two  wicks,  which  are 
lighted  at  night ;  it  produces  a  singular  eflect  and 
attracts  a  number  of  people. 

In  the  four  lower  niches  of  the  pillars  are  cO" 
lossal  marble  statues,  fifteen  feet  high :  the  first  is 
St  Veronica  holding  the  holy  handkerchief,  by 
Francis  Mocchi ;  St  Helen,  holding  the  cross  and 
the  nails  of  the  Passion,  is  by  Andrew  BoJgi ;  St 
Longinus,  by  Cav.  BeminL  The  fourth  is  St.  An- 
drew, by  the  famous  Francis  Quesnoy,  a  Fleming. 
Under  these  statues  are  stairs  leading  to  ihe  aodent 
sttbterranean  church.    Next  appears  the 
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TRIBUNA  E  CATTEDRA  DI  S.  PIETRO, 
(The  Gallery  and  St.  Peter's  Pulpif.) 

At  the  upper  part  of  the  great  nave,    ^vkiGh 
finishes  in  a  semicircle,  like  the  two  extremities^  of 
the  crossway,  is  seen  the  magnificent  gallery,  which* 
was  decorated  from  the  designs  of  Michael  Angelo;' 
it  is  ascended  by  two  porphyry  steps  ;  at  ihe  end- 
is  a  majestic  altar  made  of  precious  marbles ;  it  is 
174  feet  distant  from  the  Confessional.     Over  this 
altar  is  seen  the  fine  structure  of  gilt  bronze,  called 
&t.  Peter^s  PtUpit,  because  this  one  which  is  sus- 
tained by  four  gigantic  figures,   contains  the  jseat- 
used  by  St.  Peter  and  his  successors  at  their  sacred 
functions.    This  great  work  was  executed  by  Cav.' 
Bernini,  under  Alexander  VII.  . » 

The  aforementioned  figures  represent. four  doc-, 
tors;  the  two  of  the  Latin  church,  St.  Ambrdse'and 
St.  Augustine,  are  placed  in  front ;  and  the  two  bf 
the  Greek  church,  St  Athanasius  and  St.  John 
Chrysostom ,  are  behind .  Over  the  sides  of  the  pulpit 
are  two  angels  standing ;  and  over  them  are  the  two 
cherubims  holding  the  tiara,  &c. ;  higher  still  is  a 
glory,  and  a  number  of  angels  seeming,  to  adore 
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the  pulpit  of  St.  Peter;  and  near  theio^    on  a 
crystal  ground,  is  represented  the  Holy  Ghost  in 
form  of  a  dove.    The  effect  of  this  is  uncommonlj 
fine.    The  expense  of  this  work    amounted  to 
more  than  25,000/* 

Over  the  sides  of  the  gallery  are  two  superb 
tombs ;  the  one  to  the  right  is  Paul  III.  (Fainese), 
ivho  died  in  1549;  a  much  admired  work,  bj  James 
della  Porta,  made  under  Michael  Ang^lo's  direc- 
tion ;  the  statue  of  the  pope  is  of  bronae;  the  two 
others,    Justice  and  Prudence^   are  of  marble: 
Justice,  which  was  sculptured  by  William  delJa 
Porta,  was  at  first  almost  naked ;  for  this  reason, 
Cav.  Bernini  was  ordered  to  make  a  drapeiy  of 
bronse  in  imitation  of  marble,  as  it  now  appears. 
The  other  is  the  tomb  of  Urban  VIIL  (Barberini)> 
who  died  in    l664 ;  his  statue  is  of  branse ;  the 
statues  of  Justice  and  of  Charity  are  marble ;  the 
Ivhole  is  a  fine  work  of  Cav.  Bernini.     The  four 
inches  around  the  gallery  contain  the  foUowiag 
Statues  :  in  the  niche  near  Paul  tll/s  tomb,  is  St. 
Francis  ^'Assisi,  byCtob  Monaldi ;  St.  Dominick, 
in  the  opposite  niche,  is  by  Mr.  Le  Gros;  St  Elias, 
k  by  Augustin  Comacchini ;  and  St.  Benedict^  o|h 
posite,  is  by  Anthony  Montanti^ 
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T&e  ceiiing  of  the  gallery  is  adorned  with  gilt 
stuccos,  and  basso  relievos^  likewise  of  gilt  stacco; 
the  middle  one,  which  represents  Jesus  giving  the 
keys  to  St.  Peter,  is  taken  ftt>m  a  design,  by  Ra* 
phael :  the  crucifixion  of  that  apostle  is  from 
A'  painting  by  Guide  Reni,  and  the  beheading  of 
S(.  Paul,  is  from  a  basso  relievo,  by  Algardi. 

Before  we   proceed  to  the  side  naves  of  this 
church,  it  is  necessary  to  say,  that  besides  the  great 
cupola,  it  contiuns  ten  others,  six  of  which  are  oval^ 
and  four  round ;  that  the  pillars  by  the  sides  of  the 
altars,   and  those  that  sustain  the  ceilings  of  the 
small  naves,  are  all  of  fine  marble,  and  ninety-six 
in  number;  and  that  almost  all  the  altar-pieceS| 
twenty-nine  in  number,  and  those  in  the  cupolas^ 
are  Mosaics,  copied  from  the  best  masters;  that 
the  great  altar-pieces  mostly  cost  5,000/L  each; 
that  there  are  135  statues  in  the  church,  and  eigh- 
teen monuments,  many  of  which  cost  6,000/. 
We  will  begin  the  tour  of  the  church  by  the 

NAVALA  A  DESTRA  DELLA  TRIBUNA, 
(Nave  on  the  right  side  of  the  GaUery^ 

> 

The  first  altar.to  the  left  leans,  against  the  pillar 
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of  the  great  cupola :  it  is  adorned  with  two  large 
pillars  of  black  oriental  granite ;  in  the  middle  is 
seen  a  Mosaic  of  St,  Peter  healing  a  lame  man, 
taken  from  the  original  of  Cav.  Mancini. 

Opposite  this  altar  is  the  tomb  of  Alexander 
VIIL,  (Ottoboni),  who  died  in  I69I ;  his  statue  is 
in  bronze;  the  side  ones  of  Religion  and  Prudence 
are  of  marble,  all  sculptured  by  Angelo  de  Rossi; 
as  likewise  the  fine  basso  relievo  representing  the 
canonization  made  by  that  Pope  in  1690* 

Next  is  the  altar  of  St.  Leo  the  Great,  under 
which  his  body  is  preserved. 

On  the  altar  between  two  red  granite  co- 
lumns, is  the  famous  basso  relievo,  by  Algardi,  re- 
presenting Pope  St.  Leo,  who  orders  king  Atdla 
not  to  approach  Rome,  shewing  him  St.  Peter  and 
St.  Paul,  irritated  against  him. 

The  next  altar  is  adorned  with  four  pillars,  two 
of  black  granite,  the  others  of  alabaster.  An  an* 
cient  image  of  the  Virgin  is  there  venerated  ;  it  is 
called  delta  Cohnna,  because  it  was  painted  on  one 
of  the  columns  at  the  altar  of  the  sacrament  in  the 
old  church. 

The  Mosaics  of  the  cupola  and  the  angles  were 


EIGHTH    DAY.  397 

taken  from  the  designs  of  Lanfranco,  Andrew  Sac- 
cbiy  and  Romanelli. 

Advancing  a  little  farther  to  the  right,  over  the 
side-door  of  the  church,  is'seen  the  tomb  of  Alex- 
ander Vn.  (Chigi)-  who  died. in  l667*  Although 
it  is  Cav.  Bernini's  last  work,  it  displays  as  mu^h  'ge- 
nius as  the  performances  of  his  younger  days. 

The  door  being  somewhat  in  the  way,  has  been 
so  contrived  as  to  appear  the  ^itrance  into  the 
monument;  it  is  covered  with  an  immense  mar- 
ble drapery,  under  which  is  seen  a  skeleton,  with 
one  hand  lifting  the  pall  that  covers  the  door,  as  if  to 
indicate  that  every  one  must  pass  it;  in  the  other 
hand  he  holds  an  hour-glass,  which  he  shews  to 
the  Pontiff.  The  statue  of  the  Pope  is  kneeling, 
at  his  sides  are  the  figures  of  Justice  and  Pru- 
dence; Charity  and  Truth  are  before  the  monu- 
ment. 

Opposite  this  monument,  at  the  other  side  of 
the  pillar  of  the  great  cupola,  is  an  altar,  the  pic- 
ture of  which  represents  the  fall  of  Simon  the  ma- 
gician; it  is  painted  on  slate,  by  Cav.  Vanni^  of 
Sienna* 
We  then  pass  into  an  arm  of  the 
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CROCIATA  MERIDIONALE, 

(Meridional  Cross.) 

This  part  of  the  crossway,  and  also  the  opposite 
ami,  are  of  the  same  form  and  dimensions  as  the 
gallery.     Michael  Angelo  gave   the  designs,  and 
John  Baptist  Maini  made  the  ornaments  and  bas- 
so relievos  on  the  ceiling,  in  gilt  stncco.     In  this 
arm  are  three  altars,   adorned  with  fine  c(^urons; 
fonr  are  of  black  granite,  and  two  of  antique  yel- 
low marble,  fluted.     On  the  middle  altar  is  a  pic- 
ture of  St.  Simon  and   St.  Jude,   by  Augustine 
Ciampelli. 

On  the  right  altar  is  represented  the  miracle  re- 
7)orted  of  St.  Valeria,  martyr,  who  carried  her  head 
to  St.  Martial  Bishop,  while  he  was  celebratiflg 
mass;  it  is  by  John  Spadarino.     St.  Thomas,  on 
the  third  altar,  is  by  Domenick  Passignani.    The 
statues  in  the  niches  near  this  altar,  represent  St. 
Norbert,  by  Peter  Bracci;  and  St  Juliana  Falco- 
nieri,  by  Paul  Campi.     In  the  opposite  hiches  are 
the  statues  of  St.^  Peter  Nolasco,  by  Paul  Campi; 
and  St.  John  di  Dio,  by  Philip  Valle. 

Advancing  £u1her  on  to  the  left  is  seen  an  altsr, 
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on  which  is  a  Mosaic  taken  from  Cav.  Roncalli's 
picture,  representing  Ananias  and  Sapphira  falling 
down  dead  in  presence  of  St.  Peter  and  St.  An- 
drew,  for  having  deceived  them;  it  is  therefore 
called  the  altar  delta  Bugia  (Lie.)     Opposite  this 
altar  is  a  door  between  two  black  granite  columns 
leading  into  the  sacristy.  The  fresco,  over  the  door 
representing  St.  Peter  casting  out  a  devil,  is  by 
Francis  Romanelli. 
Next  comes  the 

CAPELLA.  CLEMENTINA, 
{Clementine  Chapel) 

It  is  so  called  from  Clement  V IIL,  who  con- 
structed it,  similar  to  the  Gregorian  one  opposite. 

The  Mosaic  on  the  altar  is  taken  from  Andrew 
Sacchi's  picture,  and  represents  one  of  St.  Gregory 
the  Great's  miracles,  whose  body  is  preserved  un- 
der this  altar.  The  Mosaics  of  the  cupola  of  this 
chapel  are  copied  from  Cav.  Roncalli. 

One  then  enters  the  small  nave;  near  one  of. 
the  pillars  of  the  great  cupola  is  an  altar,  on  which 
is  a  Mosaic,  copied   from  Raphael's  celebrated 
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picture  of  the  Transfigurationy  at  St.    Peter's  m 
Montorio* 

Under  the  arcade,  opposite  this  altar,   on   the 
right  side,  is  the  tomb  of  Leo  XI.  de'  Medicis,  who 
was  Pope  only   for  twenty-seven  days  in  Apxil, 
1605;  it  is  by  Algardi:  the  basso  relievo  in  front 
represents  the  abjuration  of  Henry  IV.  of  France. 

Opposite  is  the  tomb  of  Innocent  XI.  (OdescaZ- 
chi)  who  died. in  1689.  There  are  two  marble 
figures,  one  of  Justice,  the  other  Religion;  there 
is  also  a  basso  relievo,  which  represents  the  Turks 
raisixig  the   si:e'ge    of  Vienna;    it  is  by  Stephen 

Monot. 

Near  the  principal  doors  of  the  church  are  the 
three  chapels  added  by  Paul  V. 

The  first  is  the 

CAPELLA  DEL  CORO, 
(Chapel  of  the  Choir^ 

It  is  here  that  the  chapter  of  St.  Peter's  assem- 
ble every  day  to  celebrate  divine  service;  there  are 
three  rows  of  seats  of  walnut  wood,  and  the  an- 
cient organ  of  the  celebrated  Mosca.     This  chapel 
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is  decorated  with  an  oval  cupola,  adorned  with 
Mosaics  taken  from  pictures,  by  Ciro  Ferri,  Carlo 
Maratti,  and  Nicholas  Ricciolini. 

This  magni^cent  chapel  is  surrounded  with  ah 
iron  grating,  adorned  with  gilt  bronze;  it  is  deco- 
rated with  gilt  stucco  ornaments,  and  basso  relie- 
vos,  made  from  the  designs  of  James  della  Porta; 
the  Mosaic  of  the  altar  represents  the  Conception 
of  the  Virgin^  copied  from  the  picture  of  Peter 
Bianchi. 

Under  the  next  to  this  chapel,  on  the  left,  is 
the  tomb  of  Innocent  VIII.,  (of  the  family  of  Cibo) 
who  died  in  1492 ;  it  is  all  of  bronze,  made  by 
Antiiony  Polli^uolo. 

There  are  two  statues  of  the  Pope  here,  one  is 
seated,  and  in  the  act  of  blessing;  the  other  re* 
clines  on  the  monument. 

Opposite  is  a  door  leading  to  the  Singer's  choir. 
Over  this  door  is  a  stucco  tim,  with  the  name  of 
Pius  y I.,  who  died  in  1799;  his  ashes  are  pre< 
served  in  it.  «' 

Next  comes  the 
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CAPELLA  DELLA  PRESENTAZIONE- 

(Chapel  of  the  Presentation.) 

On  the  altar,  between  two  fine  columns  of  Por-^ 
ta  Santa,  is  a  Mosaic,  representing  the  presenta- 
tion of  the  Virgin  to  the  Temple^  taken  Brotn 
the  picture,  by  Francis  Romanelli.  The  cupola 
of  the  chapel  is  adorned  with  Mosaics,  copied 
from  Carlo  Maratti. 

Under  the  arch  which  follows,  on  the  right  side, 
is  the  tomb  of  Mary  Clementina  Sobieski  Stuart, 
who  died  at  Rome,  in  1755.  This  fine  monu- 
ment, which  cost  above  4,000/.,  was  made  by  Pe- 
ter Bracci,  from  the  designs  of  Philip  Bangioni. 
The  sarcophagus  is  porphyry,  adorned  with  gilt 
bronze,  and  covered  with  an  alabaster  drapery; 
above,  is  the  figure  of  Charity,  and  a  Genius,  hold* 
in^  a  medallion,  on  which  is  a  Mosaic  portrait 
of  that  princess ;  this  is  a  work  of  Cav.  Chris- 
tofari.  <• 

The  door,  under  this  tomb,  leads  to  the  great 
arch,  and  to  the  ball  of  the  cupola. 

Next  is  the 
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CAPELLA  DEL  FONTE  BATTESIMALE, 
(Chapel  of  the  Baptismal  Fonts.) 

This  is  the  last  chapel  in  the  church,  or  the  first 
to  the  left  on  entering  by  one  of  the  principal 
doors.  The  fonts  are  formed  by  a  superb  por- 
phyry um,  twelve  feet  long,  and  six  wide;  it  co- 
vered the  sarcophagus  of  the  Emperor  Otho  II., 
who  died  at  Rome,  in  974.  It  is  something  like 
a  pyramid,  and  adorned  with  festoons  of  gilt 
bronze,  and  four  small  angels  of  the  same  metal; 
two  of  which  hold  a  medallion,  where  is  seen 
the  Trinity  ;  at  the  top  of  the  pyramid  is  a  Lamb, 
symbol  of  the  Redeemer;  it  was  made  in  I698, 
from  the  designs  of  Cav.  Fontana. 

There  are  three  Mosaics  in  this  chapel ;  the  mid- 
dle one  represents  Jesus  baptized  by  St  John,  co- 
pied from  Carlo  Maratti;  the  one  on  the  right  of 
St.  Peter,  in  the  Mamertine  prison,  is  taken  from 
the  picture^  by  Joseph  Passeri ;  the  third  repre- 
sents St.  Peter  baptizing  Cornelius *the  Centurion; 
it  is  copied  from  Andrew  Procaccini.  The  Mo- 
saics of  the  cupola  are  tak^i  £rom  the.  jttintings  of 
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Francis  Trevisani,  Joseph   Passeri,  and  -Nicholas 
Ricciolini. 

Having  examined  one  of  the  side  naves,  we  will 
proceed  to  theother,  which  is  on  the  right  side,  on 
entering  the  church  by  the  great  door. 

First  is  seen  the 

CAPELLA  DELLA  PIETA, 

ifihapel  ofFiety.) 

It  is  opposite  the  chapel  of  the  Baptismal  Fonts^ 
and  called  deUa  Pietdf  because  on  the  altar  is  a 
group  representing  the  Viigin  holding  her  dead  son 
on  her  knees;  this  celebrated  work  was  Michael 
Angelo^s  first  performance,  done  at  the  age  of 
twenty-four. 

At  the  sides  of  this  altar  are  two  small  chapels : 
in  the  one  to  the  right,  on  the  altar  is  an  ancient 
cross,  made  by  Peter  Cavalini ;  and  a  St.  Nicholas 
de"  Ban,  in  Mosaic.  In  the  other  ch^qpel  is  pre- 
served a  pillar,  against  which,  it  is  said,  our 
Saviour  leaned,  when  he  disputed  with  the  doctors 
in  the  temple :  and  an  antique  marble  urn,  adorned 
with  basso  relievo;  it  was  the  sarcophagus  of 
Probus  Anicius,  prefect  of  Rome;  and  was  long 
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used  for  a  baptismal  font  in  th^s  church.  The 
frescos  in  the  chapel  deUa  Pietdy  were  painted  by 
Lanfranco :  the  Mosaics  of  the  cupola  are  copied 
from  pictures,  by  Peter  da  Cortona  and  Giro 
Ferri.  Over  the  Holy  door  is  St.  Peter  in  Mosaic, 
copied  from  Cav.  Arpino. 

Under  the  arcade,  leading  to  the  second  chapel 

in  this  nave,  and  which  is  adorned  like  all  the 

other    arches,  with   four   columns   of  marble  of 

Cottanello;  on  the  right  side  is  a  sarcophagus  of 

stucco  without  any  ornament,  containing  the  body 

of  Innocent  XIII.,  of  the  noble  Conti  family,  who 

died  in  1724.     Opposite  is  the  tomb  of  Christina, 

Queen  of  Sweden,  wlio  died  at  Rome  in  l689* 

It  was  erected  by  Innocent  XII.,  from  the  designs 

of  Cav.  Charles  Fontana.    The  basso  relieve  in 

front,  representing  her  abjuration  of  Lutheranism 

in  the  cathedral  of  Inspruck,  is  by  John  Teudon. 

Then  follows  the 

CAPELLA  DI  S.  SEBASTIANO, 
(fihapel  of  St.  Sebastian.) 

The  Mosaic  on  the  altar,  representing  the  mar- 
tyrdom of  St.  Sebastian^  is  copied  from  Domeni* 
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cbmo^s  famous  picture.  The  Mosaics,  in  the 
cupola,  are  taken  from  Peter  da  Cortona's 
paintings. 

Under  the  next  arch  is  the  tomb    of    Inno- 
cent XII.   (Pignatelli),  who  died  in  170O :     Ms 
statue  is  seated,  with  the  figures  of  Charity  and 
Justice  by  the  sides:  all  made  by  PhiHp  Valle. 
Opposite   is  the  tomb  of  the  Couiitess  Matilda, 
who  died  in  1115  :  it  was  erected  by  Urban  VIII., 
who  had  her  body  removed  from  St.  Benedict's 
monastery,    near  Mantua.      Cav.  Bernini   made 
the  designs  for  it,  and  sculptured  the  head  of  the 
Countess :  the  basso  relievo  is  by  Stephen  Spe- 
ranza :  it  represents  the  absolution  given  by  St. 
Gregory  VII.  to  the  Emperor  Henry  IV.,  in  pre- 
sence  of  this  Countess,  and  other  illustrious  per- 
sons*   Next  is  the 

CAPELLA  DEL  SACREMENTO, 

(Chapel  of  the  Sacrament.) 

This  magnificent  chapel  is  surrounded  by  an 
iron  railing  adorned  with  gilt  bronze,  similar  to 
the  chapel  of  the  choir  opposite.  On  the  altar  is 
a  splendid  Pix  of  gilt  bronze  :  it  is  in  the  form  of 
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a  round  temple,  decorated  with  twelve  pillars  of 

lapis  laauli,  in  imitation  of  the  one  in  the  cloister 

at  St.  Peter's,  inM<mtorio,    It  is  nineteen  feet  high ; 

and  was  made  from  the  designs  of  Cav.  Bernini, 

as   were  the  two  Angels   by  the   sides,    of  gilt 

bronze. .  The  altar-piece,  representing  the  Holy 

Trinity,  was  painted  in  fresco,  by  P^ter  da  Cor- 

tona.   In  tiiis  same  chapel  is  another  altar,  adorned 

with  two  pillars  of  the  ancient  confessional  of  St. 

Peter ;  in  the  middle  is  a  picture  of  St'  Maurice, 

painted  by  Cav.  Bernini.     Before  this  altar  is  the 

tomb  of  Sixtus  IV.,  who  died  in  1484 :  it  is  of 

gilt  bronze,  with  basso  relievos,  by  Anthony  Pol- 

lajuolo.     The  stucco  basso  relievos  of  the  ceiling, 

and  the  Mosaics  in  the  cupola  of  this  chapel,  are 

all  copied  from  the  designs  and  paintings  of  Peter 

da  Cortona.     Here   are  two  doors,  one  leading 

into  the  Sacristy,  and  the  other  to  the  Vatican 

palace. 

Under  the  next  arch  are  two  tombs :  the  one  to 
the  right,  of  Gregory  XIIL  (Boncompagni),  who 
died  in  1585,  was  made  by  Cav.  Rusconi :  the 
statue  of  the  Pope  is  accompanied  by  the  figures 
of  Religion  and  Fortitude :  the  basso  relievo  in 
front,    represents  the    alteration  made    by  that 
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pontiff  in  the  calendar.     The  other  is  the  tomb  of 
Gregory  XIV.  (Sfrondati),  who  died  in  ISfil;  it  is 
of  stucco ;  except  the  statues  of  Faith  and  Justice, 
which  are  of  marble.  . 

At  the  end  of  this  nave,  in  front  of  the  pillar  of 
the  great   cupola,    is  an    altar,    on    which  is  a 
Mosaic   copied   from    Domenichino's    celebrated 
picture  of  the  Communion  of  St.  Jerome.     Then 
follows  the 

CAPELLA  DELLA  MADOlWA, 

(Chapel  of  the  Madonna.) 

"  It  is  also  called  Gregorian,  because  it  was 
erected  by  Gregory  XIII.,  from  the  designs  of 
Michael  Angelo.  The  altar  is  adorned  with 
alabaster  and  precious  stones :  and  here  is  venerated 
an  ancient  image  of  the  Virgin,  called  del  Soccorso 
(Succour).  Under  the  altar  is  placed  the  body  of 
St.  Gregory.  The  Mosaics  are  taken  from  the 
pictures  of  Muziano. 

In  advancing  towards  the  crossway.  on  the 
right  side,  is  seen  the  tomb  of  Benedict  XIV. 
[Lambertini),  who  died  in  1758.  Besides  the 
of  the  Pope,  are  two  others,  Science  and 
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Charity,  by  Peter  Bracci.  Opposite  this  tomb  is 
the  altar  of  St.  Basil  the  Great,  whose  picture  in 
Mosaic  is  copied  from  M.  Subleyras.  The  next 
object  is  the 

CROCIATA  SETTENTRIONALE, 

(Septentrional  Cross, 

• 

At  the  end  of  this  crossway  are  three  altars 
adorned  with  fine  pillars.  Oti  the  middle  altar  is 
a  Mosaic,  copied  from  Valentino  c  it  represents 
the  martyrdom  of  St.  Processus  and  St.  Martinian. 
On  the  right  altar,  is  a  Mosaic,  representing  the 
martyrdom  of  St.  Erasmus,  taken  from  Nicholas 
Poussin.  The  Mosaic,  on  the  other  altar,  of  St. 
Vinceslaus,  is  copied  from  Angelo  Carosello.  In 
the  two  niches  near  this  altar,  are  the  colossal 
statues  of  St.  Jerome  Emeliani,  by  Peter  Bracci ; 
and  St.  Cajetan,  by  Carlo  Monaldi.  Opposite 
are  the  statues  of  St.  Joseph  Calasanzio,  by  Inno- 
cent Spinazzi ;  and  St.  Bruno,  by  Mr.  Slodos. 

On  the  altar,  at  some  distance  to  the  left,  is  a 
Mosaic  copied  from  Lanfranco ;  it  represents  St. 
Peter  walking  on  the  water,  by  the  command  of  his 
divine  Master.     Opposite   this  altar  is  the  mag- 
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mficent  monument  of  Clement  XIII.  (JResszamco), 
who  died  in  1769,  executed  by  ti&ecelebrated  Mar- 
quis C«nova.  There  are  three  lai^e  iiguves,  namely, 
that  of  the  Pope  kneeling  iiki  prayer ;  a  very  ma- 
jestic one  of  Religion  holding  the  cross,  and  a 
Genius,  signifykig  the  Angel  of  the  Church,  seated 
near  the  sarcophagus  holding  a  torch  :  in  Bront  are 
two  .seated  figures  sculptured   in  basso  relievo, 
representing   Charity    and    Fortitude:    and   two 
couched    Lions   on    the   base,  emblems   of  tlie 
strength  of  mipd  which  distinguished  the  Pope. 

A  little  farther  on  is  the  chapel  of  the  archangel 
St.  Michael ;  on  the  altar,  which  is  decorated  with 
four  fine  pillars,   is  a  Mosaic  of  St.  Michael, 
copied  from  Guido.      The  Mosaics  in  the  cupola 
of  this   chapel,    are  taken  from   the   works  of 
Andrew  Sacchi,  Romanelli,  and  Cav.  Benefiale. 
In  this  same  chapel  is  another  altar,  ^rhere  is  seen 
the  finest  Mosaic  in  St  Peter^s ;  it  was  made  by 
Cav.  Cristofori,  and  copied  from  Guercino's  cele- 
brated picture  of  St.  PetroniUa :  it  represents  the 
disinterment  of  that  saint.     Near  the  altar  of  St 
PetroniUa,  is  the  tomb  of  Clement  X.  (Altieri), 
who  died  in  1676  :  it  was  made  from  the  desigps 
of  Cav.  Matthias  Rossi;  the  Pope's  statue  is  by 
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Hercules  Femta ;  the  figure  of  Clemency  is  by 
Joteph  Mazsttoli ;  Benignity  is  by  Lazarus  Mo- 
relU;  the  fine  basso  relievo,  representing  the  open* 
ing  of  the  holy  door  in  l675,  is  by  Leonard  Reti. 
Opposite  this  tomb  is  an  altar  with  a  Mosaic^ 
copied  from  the  painting  by  Placido  Costanzi ;  it 
represents  St.  Peter  recalling  Tabitha  to  life. 

Having  arrived  at  the  gallery  where  we  com- 
mencedt  we  have  finished  the  tour  of  the  interior 
of  this  church.  Although  we  have  endeavoured 
to  describe  every  remarkable  object  it  contains, 
something  may  possibly  be  omitted,  as  connois- 
seurs always  discover  some  new  beauty  which  had 
escaped  them  before* 

Previous  to  quitting  the  church,  it  is  necessary 
to  return  to  St  Veronica's  statue,  placed  in  front 
of  one  of  the  pillars  of  the  great  cupola ;  under 
which  is  a  staircase  leading  to  the 

GROTTE  VATICANE 

{Vatican  Grottos,) 

We  have  mentioned  that  the  ancient  church 
hoik  by  Constantino  the  Great,   stood  on  the 
grottos,  or^ cemetery;  at  the  construction 
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of  the  new  cathedral,  the  popes  ordered  the  arclii- 

tects  not  to  touch  the  pavement  that  covered  the 

ancient  cemetery ;  for  this   reason  the   new  ooe 

was  raised  eleven  feet  higher  than  the  old ;  and 

arcades   and  pillars   were  placed  to  support  the 

upper  one :  the  space  between  them  forms  these 

grottos. 

In  this  subterranean  place  are  four  small  chapels 

corresponding  to  the  pillars  of  the  great  cupola : 

they  were  made  from  the  designs  of  Cav.  Bernini; 

on  the  altars  are  Mosaics  copied   from   Andrew 

Sacchi. 

On  entering  the  circular  corridor,  is  seen  the 
chapel  of  the  Confessor,  in  the  form  of  a  Laitin 
cross,  and  placed  under  the  great  altar  of  the  new 
cathedral ;  Clement  VIIL  deccxrated  it  with  pre' 
cious    marbles,     gilt  stuccos,     and    twenty-four 
bronze  basso  relievos,  representing  various  tnits 
in  the  lives  of  St.  Peter  and  St.  Paul.    On  the 
altar  are  some  very  ancientimages  of  these  aposdes, 
painted  on  silver.     This  altar  is  much  venerated, 
because  it  is  placed  on  the  tomb  of  St.  Peter. 

In  these  grottos  are  a  number  of  tombs ;  amongst 
others,  those  of  the  £mperor  Otho  II;  of  Cha^ 
lotte  queen  of  Jerusalem  and  Cyprus;   a  grand 
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Master  of  Malta;  Adrian  IV.;  Boni&ce  VIIL ; 

Micholas  V* ;  Urban  VL ;  and  of  James  Stuart,  son 

of  James  II.  of  England.  Thereare  alaoseveral  basso 

relievosy  statues,  paintings,  Mosaics,  inscriptions, 

and  other  sacred  monuments,  all  precious  remains 

of  the  old  church,  which  render  these  grottos 

Ughly  interesting  and  venerable.  Ladies  are  never 

allowed  to  enter  this    sacred  place,  except  on 

l^liitpMonday.     On  quitting  these  grottos,    tlie 

visitor  enters  the 

SAGRESTIA  DI  S.  PIETRO, 
{St.  Peter's  kacmty.) 

This  sumptuous  edifice  was  built  by  Pius  VL, 
from  the  designs  of  Carlo  Marchionni.  On  entei^ 
ing  by  the  door  near  the  chapel  of  the  choir,  is 
seen  a  fine  ve^bule,  decorated  with  four  beautiful 
pilars,  and  pilasters  of  red  oriental  granite:  it 
contains  a  very  fine  colossal  statue  of  St.  Andrew. 
This  vestibule  leads  into  three  fine  galleries, 
adorned  with  pillars  of  antique  grey  marble,  and 
pilasters  of  African  green  marble,  between  which 
are  some  ancient  and  modem  inscriptions,  and 
busts  of  some  of  the  popes. 
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The  first  of  these  galleries,  leading    into  the 
sacristy  of  the  JB^ne^Wi  (Incumbents),    cominih 
jucates  with  the  second  gallery,  in  the  naiddieof 
which  are  two  doors :  the  one  to  the  right  enleiv 
the  common  sacristy ;  the  other  leads  into  the  street 
hy  a  fine  double  staircase  ;  on  the  landing-place  is 
a  marble  statue  of  Pius  VI.,  made  by  Augustine 
Penna.     From  that  gallery  we  pass  to  the  ^ird 
which  is  parallel  with  the  first ;  it  leads  on  the 
right  side  into  the  canon's  sacristy,  and  on  the  left, 
to  the  chapel  of  the  choir.     The  common  sacristy 
in  the  middle  has  an  interior  communication  with 
the  other  two ;  it  is  of  an  octagon  form  and  is 
forty-eight  feet  in  diameter ;  eight  fiiited  pillars  of 
antique  grey  marble  and  as  many  fluted  pilasters  of 
antique  yellow  marble  support  the    cupola;  all 
adorned  with  stucco ;  the  chapel  is  decorated  with 
four  fluted  pillars  of  very  precious  marble. 

The  sacristy  of  the  canons,  on  the  right,  is 
adorned  with  closets  made  of  Brazil  wood  :  it  has 
a  chapel,  where,  on  the  altar  between  two  alabaster 
columns  is  a  capital  picture,  by  Fattori,  RaphaeFs 
scholar,  of  the  Virgin  and  Child,  St.  Ann,  St. 
Peter,  and  St.  Paul ;  opposite  this  altar  is  an  ex- 
cellent painting  of  the  Virgin  and  Child,  and  St. 
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John,  by  Julio  Romano ;  oyer  the  door  ai)d  win- 
dows are  two  pictures,  by  Anthony  Cavallucci. 
The  chapter  room  is  surrounded  by  seats  of  Brazil 
woody  and  contains  a  large  marble  statue  of  St.' 
Peter  as  well  as  various  paintings. 

In  the  sacristy  of  the  Bcnefidati  are  closets  of 
Brazil  wood ;  it  has  a  chapel  similar  to  the  other 
of  the  canons ;  on  the  altar  is  a  fine  picture,  by 
Jerome  Muziano,  representing  our  Saviour  giving 
the    keys    of  -Paradise  to   St  Peter.      Opposite 
the  altar  is    an   ancient  image    of  the  Virgin, 
formerly  in  the  old  sacristy.    The  two  paintings 
over  the  door  and  window  are  by  Anthony  Caval- 
lucci.    Near  this  sacristy  is  another  destined  for 
the  incumbent  clerks;  it  contains  closets  of  walnut 
wood  in  which  the  sacred  utensils  are  kept. 

In  this  edifice,  besides  a  number  of  rooms  for 
different  purposes,  are  some  magnificent  apart*- 
ments  for  the  halntation  of  the  canons  and  incum- 
bents :  each  has  sevend  chambers  at  his  own 
disposal. 

On  r^uming  to  the  church  by  the  door,  under 
the  monumoit  of  Mary  Sobieski  Stuart,  we 
ascend  to  the 


416  jfnW  FICTVAB  OF  ROME. 

UPPER  PART  OF  ST.  PETER^S. 

It  is  impossible  to  judge  of  the  imniense  size  of 
this  temple^  except  at  this  place.     The  ascent  is 
by  means  of  a  winding  staircase  of  142  steps,   the 
declivity  is  so  gentle  that  a  loaded   horse   could 
ascend.    At  the  top  of  this  staircase  is  a  vastpla^ 
form  where  are  two  octangular  cupolas  (besides 
the  great  one),  each  136  feet  high.    On  the  balus- 
trade in  front  of  the  church  are  the  thirteen  statues 
before  mentioned ;  they  are  of  a  surprising  sise^ 
but  when  viewed  from  the  square  appear  only 
of  an  ordinary  height. 

The  great  cupola,  from  this  platform  is  285  ie&t 
high;  it  is  the  boldest  achiey/sment  of  modem 
architecture.     The  entrance  to  the  interior  is  by 
galleries  made  in  the  base  itself;  the  interior  en- 
tablature, which  runs  all  round,  is  seve^  feet  wide, 
and  380  in  circumference.    This  place  commands 
a  perfect  view  of  the  insi^B  of  the  cupola  and  the 
whole  church;  the  persons  on  the  pavement  appear 
like  children.    Th^  visitor  then  ascends  to  die 
part  where  th^  cupola  is  double ;  and  by  meaai 
of  several  staircaaes  between  the  two  super^cies  of 
the  edifice,  reaches  the  lantern ;  some  other  stain 
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lead  to  the  gre«t  bronze  ball.  Outside  of  this 
ball  is  an  iron  ladder  which  forms  the  ascent  to 
the  top  of  the  cross. 

Having  seen  all  that  belongs  to  the  first  church 
in  the  world,  we  next  pass  to  the 

PALAZZO  DEL  VATICANO, 

(yatican  Palace.) 

According  to  some  writers,     Constantine  the 

Great,  after  building  the  ancient  cathedral,  erected 

"  a  ma^ificent  palace  near  it  for  the  habitation  of 

the  Popes  ;  others  attribute  the  foundation  to  St. 

Liberius,  or  Pope  St.  Symmachus,  about  the  year 

498.    But  whoever  was  the  founder,  it  is  known 

that  Charlemagne  resided   in  it,    when  he  was 

crowned  emperor  by  Pope  St.  Leo  III.    Celestine 

IIL  was  the  first  who  repaired  it,  for  ih  his  time 

it  was  half  ruined.    Nicholas  III.  in  1278,  greatly 

enlarged  it  Gregory  XL,  having  removed  the  holy 

see  from  Avignon  to  Rome,  inhabited  this  palace; 

and  in  1378  the  first  conclave  was  held  there. 

Amongst  the  popes  who  have  embellished   and 

augmented  this  palace,  Julius  11.  is  distinguished  ; 

He  sent  to  Florence  for  the  great  Raphael  Sansio 
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d'UcbinOy  and  employed  him  to  paiat   the   ftar 
w^tutf  well  known  by  the  name  of  Ihat  iniBUMtal 
artist.     Leo  X.,  who  Bucceeded»  made  the  triple 
portico  in  St.  Damaao's  couit,  from  the  designa  of 
Raphael,  who  adorned  it  with  stuccos  ami  pain!' 
ingSy  whence  it  has  taken  the  name  of  RapAaeTs 
Lodges.    Panl  III.,  Pius  IV.,  Sixtus  V.,  greatly 
augmented  and  embellished  this  palace ;  the  last 
mentioned  added  another  magnificent  palace  to- 
wards the  eastern  part  of   St.  Damaso's  court 
Various  popes  have,  sdnce  tiliat  time,  repaired  and 
beautified  it;  particularXy  Pius  VI.,   who  con- 
structed a  magnificent  building  to  enlarge  the 
museum  made  by  Clement  XIV.,  and  which  the 
reigning  pontifi^  Pius  yiL,  has  carried  to  p^^ 
fection. 

This  immense  edifice  which,  it  may  be  said,  is 
composed  of  several  palaces,  is  1,080  feet  long  by 
720.  Although  the  architecture  is  neither  sym- 
metrical nor  regular,  having  been  buflt  at  different 
times,  it  is  nevertheless  the  production  of  the  most 
£unous  architects,  such  as  Bramante,  Ri^haeli 
Pyrrhus  ligorio^  Domeiiick  Fontaaay  Chariea 
Mademo,  and  Bernini.  It  has  tharee  sipries  which 
contain  numerous  apartments,  ifomemQ  halls,  large 
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galleries^  majestic  chapels,  long  corridors,  a  mag* 
aificent  library,  a  vast  museum,  and  a  delightful 
garden,  twenty  courts,  eight  large  stsurcases,  be- 
sides smaller  ones,  which  amount  to  the  number 
of  200. 

The  principal  staircase  is  by  the  side  of  the 
equestrian  statue  of  Constantine  the  Great,  placed 
m  the  vestibule  of  the  porch  of  St  Peter's  :  it  has 
two  fKghts  decorated  with  Ionic  columns,  from  the 
designs  of  Cav.  Bernini.    It  leads  to  the  first  and 
principal  floor,    and  directly  to  the  state-room, 
made  by  Anthony  da  Sangallo,  under  Paul  III. 
All  the  ornaments  were  painted  by  Pieriu  del  Vaga 
and  Daniel  da  Volterra.    The  frescos  on  the  walls, 
representing  various  historical  events,  explained  by 
inscriptions  under  the  pictures,  were  painted  by 
George  Vasari,  Horace  Sommachini,  Thaddeus 
and  Frederic  Zuccari,  Francis  Salviirti,  and  Jerome 
Sicciolante.  This  splendid  room  leads  to  two  mag- 
nificent chapels;  the  one  to  the  left,  which  is 
much  handsomer  than  the  other,  is  the 

CAPELLA  SISTINA, 
{SiMtus  Chapd.) 
Its  name  is  derived  from  Sixtns  IV.,  who  built 
it  from  the  designs  of  Baccio  Piiitelli«    The  cek^ 
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bnted  Michael  Angelo  Bonarotd,  in  the  space  of 
twenty  months,  without  any  help,  painted  the  great 
celling  in  fresco,  he  has  represented  the  creatioii 
of  the  world,  and  other  events  of  the  Old  Testa- 
ment ;  on  the  angles  and  lunettes  are  prophets  and 
sibyls ;  the  whole  is  exquisitely  designed  and  ex- 
ecuted. 

The  immense  fresco  over  the  altar,  representii:^ 
the  Last  Judgment,  is  by  the  same  great  artist, 
he  was  three  years  employed  in  it ;  it  is  r^aided 
by  every  one  as  a  masterpiece.     In  the  middle  of 
the  picture  is  our  Saviour  and  his  Mother,  sur-   ' 
rounded  by  the  apostles  and  a  multitude  of  saints; 
above  are  ang^b  carrying  the  symbols  of  his  pas* 
sion  in  triumph  ;  and  lower  is  a  group  of  angels 
sounding  the  trumpet;  and  underneath  are  seen 
several  skeletons  resuming  their  bodies ;  some  are 
endeavouring  to  remove  the  earth  that  covers  them; 
and  others  are  rising  in  the  air  to  go  to  judgment. 
But  the  principal  expression  of  the  work  is  de- 
rived from  the  angels  who  aid  the  elect  to  ascend 
into  heaven ;  and,  on  the  other  side,  the  demons 
who  are  dragging  the  condemned  to  hell;  while 
.their  resistance  produces  horrible  combats.    To 
reinder     .this     fine     composition     poetical,   the 
painter    has    introduce    Chajron    at   the  bot- 
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torn  of  the  picture,  filling  his  boat  with  the  con- 
demned ;  he  has  represented  that  demon  as  des- 
cribed by  Dante ;  "  Charon  the  demon^  with  fiery 
eyeSy  collects  all  the  souls  with  a  sign,  and  strikes 
those  with  his  oar,  who  follow  too  slowly/' 

The  fourteen  pictures,  painted  under  the  entab- 
lature fif  this  chapel,  are  by  Luke  Signorclli, 
Cosmo  Roselli,  and  Peter  Perugino.  The  other 
is  the 

* 

CAPELLA  PAOLINA, 

* 

{Pauline  ChapeL) 

It  was  erected  by  Paul  III.  from  the  designs  of 
Anthony  Sangallo.  On  the  side-walls  are  six 
frescos :  the  first  and  third,  to  the  right  on  entering, 
are  by  Frederic  Zuccari ;  t^e  middle  one,  and  the 
one  opposite  it  on  the  other  side,  are  by  Bonarotti ; 
the  two  others  are  by  Laurence  Sabbatini.  The 
paintings  of  the  ceiling  are  by  Frederic  Zuccari. 
Iq  this  chapel,  during  the  Passion  Week,  is  made 
the  sumptuous  exposition  of  the  Sacrament. 

The  door  opposite  the  Sistina  chapel  leads  into 
the  Duoal  hall,  painted  by  Raphael  da  Re^o, 
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Paris  Nogari,  and  Matthew  da  Sienna.     Next  to 
this  hall  is  the 

APPARTAMENTO  BORGIA, 
(fiorgia  Aparimcnti.) 

Built  by  Alexander  VL  of  that  £imily.  The 
ceiling  of  the  first  hall  is  painted  in  arabesque,  by 
Pierin  del  Vaga  and  John  da  Udine,  Raphael's 
scholars.  Between  these  paintings  are  the  seven 
planets,  the  twelve  signs  of  the  zodiac,  and  other 
celestial  £gures,  done  by  Pierin  del  Vaga,  from 
Raphael's  designs.  In  the  following  rooms  are 
some  paintings,  by  Peter  Perugino  and  Bernard 
Pintttricchio»  hu  scholars.  ^ 

Next  comes  a  suite  composed  of  seven  rooms, 
in  which  is  the  chapel  of  St.  Peter  the  Martyr,  a 
Dominican ;  erected  by  Pope  St.  Pius  V.  The 
altar-piece  is  painted  on  wood,  by  George  Vasari ; 
all  the  other  pictures  were  executed  by  his  scho- 
lars, from  hi^  des^s. 

The  visitor  then  enters  the  hall  of  Paul  V., 
where  are  three  capital  pictures,  by  Guido  Reni, 
lepiesenting  Samson's  life. 

In  the  chapel  of  Micholas  Y.,  dedicated  to  the 
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protomaiiyr  St.  Stephen,  are  some  fine  paintings 
by  John  Angelico  de  Fiesole,  Dominican,  a  pupH 
of  Masaccio*  The  altar-piece  is  by  George  Vasari* 
On  the  second  floor  are  the 

LOGGE  DI  RAFFAELLO, 
(Raphaers  Lodges,) 

Leo  X.  constructed  these  lodges  fronl  the  designs 
of  the  great  Raphael  d'  Urbino;  they  are  composed 
of  three  floors,  each  having  three  wings,  which 
surround  the  court  of  St.  Damaso ;  in  the  first  and 
third  floors  are  pictures  by  John  d'  Udine,  Roncalli, 
Pomarancio,  Tempesta,  Cavalier ..  Arpino,  Paul 
Brilli,  and  others. 

In  the  second  floor  of  these  lodges,  and  in  the 
first  ^Ving  are  the  famous  paintings  of  the  great 
Raphael,  which  have  given  name  to  the  lodges; 
his  portrait,  finely  sculptured  by  Signor  Alexander 
Deste,  has  been  placed  there.  This  wing  is  com- 
posed of  thirteen  arcades,  sustained  by  pilasters, 
which  are  adorned  with  antique  basso  relievos, 
and  arabesques  from  Raphael's  designs,  by  John 
d' Udine,  his  best  scholar  in  that  style  df  painting. 
But  the  most    temaricaible   are  the  four  fresco 
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pjctores  on  each  of  the  ceilings,  making  altogether 
£fty-two;  tbey  represent  the  principal  events  of 
the   Old   Testament,    and  were    executed    from 
Raphael's  cartoons,  by  Julio  Romano,  Pierin  del 
Vaga,  Pellegrino  da  Modena,  Polydore  and  Ma- 
thurin  da  Cantvaggio,  and  other  of  his  excellent 
scholars. 

Of  the  first  four  pictures,   the  one    over   the 
entrance-door   representing    the    Eternal   Father 
dividing  the  light  from  darkness,  is  eotirely  by 
Raphael.     The  action  of  the  Creator  is  expressed 
with   a  poetic  enthusiasm,  and  an  energy  truly 
astonishing.     The  pictures  of  the  second  and  third 
wing$  are  by  Mark  da  Faenza,  Octavian,  Mas- 
cherini,  James  Semenza,  Raphael  da  Reggio,  Paris 
Nogari,  John  Naldini,  Anthony  Tempesta,  aud 
Cav.  Lanfranco.     Between  the  first  and  second 
wings  is  a  door  leading  into  the 

CAMERE  DI  RAFFAELLO, 
{RapkaeVs  Ckambers.) 

These  are  the  celebrated  Vatican  rooms,  to 
which  the  amateurs  of  the  fine  arts  run  in  crowds 
from  all  piirts  of  the  world  to  admire  the  master- 
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ineces  of  the  immortal  Raphael  d*  Urbioo^  iand  his 
best  scholars. 

The  greater  part  of  these  rooms  had  already 
been  painted  under  Julius  11.,  by  Peter  dal  Borgo, 
Bramante  da  Milano,  Peter  della  Francesca,  Luke 
Signorelliy  and  Peter  Perugino .;  when,  at  the  re- 
quest of  Bramante  da  Urbino,  that  Pope  sent  to 
Florence  for  Raphael  to  come  and  paint  with  the 
others^  and  ordered  him  to  represent  the  dispute 
about  the  sacrament  on  one  of  the  walls.      When 
the  work  was  finished,  the  pope  was  so  astonished, 
that  he  suspended  all  the  performances  of  the  other 
painters ;  and  even  commanded  all  that  had  been 
done  to  be  effaced,  wishing  the  same  incomparaUe 
artist  to  paint  the  whole  of  the  rooms.     But  Ra^ 
phael,  out  of  respect  for  his  master  Peter  Perugino, 
would  not  allow  the  ceiling  he  had  painted,  to  be 
destroyed,  it  is  therefore  still  remaining. 

There  are  four  of  these  rooms,  the  first  of  which 
from  the  subjects  of  the  pictures,  is  called 

SALA  DI  COSTANTINO, 

(ConstofUine's  Room.) 

Haphael,  after  making  Ijhe  desipis  of  the  pi<>- 
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tores  in  this  room,  began  an  oil  painting  on  the 
wall  opposite  the  windows,  where  is  seen  the  yic- 
tofy  of  CoQStantine  the  Great  over  Maxentius  at 
Ponte  MoUe.  But  being  prevented  by  death,  he 
only  did  the  two  side  figures,  Justice  and  Benig- 
nity; Julio  Romano,  his  best  pupil,  having  re- 
moved all  the  oil  preparations,  finished  this  great 
worlc  in  fresco,  by  order  of  Clement  VII.,  leaving 
the  two  Virtues  as  Raphael  painted  them. 

Julio  Romano  also  painted  the  first  picture  to 
the  left  on  entering;  it -represents  the  Appari- 
tion of  the  Cross  to  Constantine,  while  he  ha- 
rangued his  soldiers,  before  the  battle  with  Max. 
ei^us :  it  is  a  capital  performance.  In  the  pic- 
ture opposite,  is  Pope  St.  Sylvester  baptizing  the 
Emperor  Constantine;  it  is  by  Francis  Penni, 
called  the  Fattore  (Doer  or  Maker). 

On  the  fourth  side,  between  the  winders,  is  re- 
presented the  Donation  made  by  Constantine  to 
St.  Silvester,  of  the  city  of  Rome :  it  is  by  Raphael 
del  Colle.  The  Eight  Popes  between  these  pic- 
tures, are  by  Julio  Romano ;  and  the  fine  chiaro 
scuros  on  the  bases  of  the  paintings,  are  by  Pdy- 
lore  da  Caravaggio ;  which,  having  been  damaged, 
were  re-touched  by  Carlo  Maratti.   On  the  ceiling 
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of  this  room,  between  several  ornaments,  is  painted 
a  Temple  with  a  crucifix  in  it,  expressing  the  ex- 
altation of  the  Faith ;  all  by  Thomas  Laurenti,'  of 
Palermo;  done  long  afterwards  under  Gragory 
XIII.  The  |fictures  around  the  ceiling  are  by  the 
brothers  Zuccari.     Then  follows  the 

SECOND  CHAMBER. 

In  the  first  picture  of  this  room,  is  represented 
Heliodorus,  Prefect  of  Seleucus,  king,  of  Syria, 
who  was  sent  by  that  pnnce  176  years  before  tfa^ 
Christian  era,  to  ][Hllage  the  temple  of  Jerusalem. 
Whilst  preparing  to  commit  tliis  sacrilege ;  at  the 
prayer  of  the  high-priest  Onias,  two  angels  and  a 
cavalier  wece  sent  against  him»  who  threw  him 
down,  and  drove  him  from  the  temple.  By  an 
anachronism,  Julius  II.  is  introduced.  This 
.picture  was  designed  by  Raphael,  who  painted  the 
first  group;  the  other,  in  which  are  various 
women,  is  by  Peter  da  Cremona,  Correggio's 
scholar;  all  the  rest  was  done  by  Julio  Romano^ 

In  the  opposite  picture  is  represented  Pope 
St  Leo  I.,  gmng  against  Attila,  king  of  the  Goths, 
who  was  advancing  to  pilkge  Rome :  and  who^ 
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frightened  by  the  appafition  in  the  air,  of  St.  Peter 
and  St.  Paul  with  drawn  swords  in  defence  of  the 
pope,  hastens  to  return  back.  The  third  pictuie 
in  this  room  represents  the  miracle  which  hap- 
pened at  Bolsena  to  a  priest,  who  doubting  of  the 
leal  presence  of  Jesus  Christ  in  the  £ucharist, 
while  going  to  consecrate  it,  saw  some  blood  drof 
Bpon  the  communicm  cloth.  Julius  IJ.  is  intro- 
duced in  this  picture  hearing  mass. 

In  the  opposite  picture  is  St*  Peter  in  prison, 
when  the  angel  frees  him  from  his  chains,   and 
takes  him  out:  thb  is  also  by  Raphael's  hand. 
He  has  expressed  four  different  lights  in  the  most 
admirable  manner ;  namely,  that  of  the  angel  in 
the  prison ;  and  the  same  angel  on  the  outside  of 
it ;  the  light  of  the  moon  in  the  midst  of  clouds ; 
and  a  torch  held  by  a  soldier,  which  reflects  in  an 
extraordinary  manner  on    his    arras.     Raphael 
executed  this  before  Gherard  delle  Notti  came  to 
Rome.    The  ceiling  of  this  room  is  painted  in 
chiaro  scuro,  by  Raphael.    The  figures  on  the 
bases  of  the  fore-named  pictures,  are  by  Pterin  del 
Vaga,  9iid  the  basso  relievos  paiAtcd  in  yellow, 
•leby  Pdydore  CaniYaggio.     The  visitor. i then 
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One  o    Raphael's  most  sublime   Mforks  is  as- 
suredly the  school  of  Athens,  or  school  of  ancie&t 
philosophers.     The  scene  is  in  a  fine  portico  de- 
corated   with    magnificent  architecture.     In  the 
middle  of  four  large  raised  seats,  are  placed  Plato 
and  Aristotle,  who  are  easily  known  tH  the  fathers 
of  the  Grecian  philosophy  by  their  grave  and  im- 
posing air;   their  disciples    are  arranged  in  rows 
on  both  sides  of  them.     On  the  right  side,  iamong 
other  figures,  is   Socrates,  reasoning  with  Alci- 
biades. .    Diogenes  is  extended  on  the  second  seat 
witli  a  book  in  his  hand,  and  his  porringer  by 
his  side.     Underneath,   on    the   right  hand,    is 
Pythagoras  writing  in  a  book  ;  among  his  scholars 
that  surround  him,  is  one  holding  a  little  tablet,  in 
which  are  engraved  some  musical  consonants. 

Under  the  forms  of  different  sages,  the  excel- 
lent painter  has  represented  some  of  the  most 
noted  men  at  that  time.  Under  the  figure  of 
Archimedes,  who  is  bending  aiul  tracing  a  sex- 
agonal  line  with  his  compass,  is  represented  Bra- 
mante  Lazxari  the  celebrated  architect,  a  relation 
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of  Rapbael's.    The  young  man  who  is   kneeing, 
and  attentively  observing,  is  Frederick   11.,  Duke 
of  Mantua.     Another,  with  his  haad  on  his  breast 
is  Francis  de  la  Rovera  Duke  da  Urbino,  nephew 
of  Julius  II.    The  two  figures  to  the  left,  of  Zoro- 
aster, who   holds  a  globe,  are  the   portraits  of 
Peter  Perugino  and  Raphael  himself.  This  capital 
picture  contains  fifty-two  persons,  which,  in  repre- 
senting a  school  of  ancient  philosophers,  is  at  the 
same  time  a  true  school  of  painting;  it  has  been 
considered  as  such  by  all  artists,  who  think  it  in- 
imitable.    The   opposite  picture  is   the  Dispute 
about  the  Sacrament :  it  is  the  first  fresco  painted 
in  these  rooms  by  Raphael,  and  one  of  his  finest 
performances.    The  invention  of  the  subject,  con- 
sists of  an  Altar  in  the  middle,  over  which  is  a 
Sun,  yridi  the  Sacrament.    In  the  air  is  seen  the 
Holy  Trinity,  the  Virgin,  and  St.  John  Baptist. 
By  the  sides  of  the  altar  are  Four  Doctors  of  the 
Latin  church,  with  other  holy  fathers,  and  various 
saints  of  the  Old  and  New  Testaments,  disputing 
about  this  profound  mystery.     The  third  picture, 
over  the  window,  is  also  by  Raphael,  and  repre- 
sents Mount  Parnassus,  where  are  seen  in  various 
fine  groups,   the  Nine  Muses,  and  Apollo  in  tiie 
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midst  playing  on  an  instrument.  Several  poets, 
both  ancient  and  modem,  are  dispersed  upoii  the 
mount,  amongst  others  are  Homer,  Horace,  Virgil, 
Ovid,  Ennius,  Propertius,  Dante,  Boccaccio, 
Sappho,  &c.  &c* 

The  fourth  picture,  over  the  opposite  window, 

represents  Jurisprudence,  expressed  by  the  three 

Virtues,  companions  of  Justice,  namely.  Prudence, 

Temperance,  and  Fortitude.    By  the  sides  of  this 

window  are  two  historical  pieces :  the  one,  to  the 

right,  is  Justinian  giving  the  Digests  to  Trebonian ; 

the  other  represents  Gregory  IX.  committing  the 

Decretals  to  a  Consistorial  Advocate.    It  is  also 

by  Raphael.    The  ceiling  of  this  room  was  painted 

by  Raphael:    it  is    divided  into  nine  pictures, 

separated  by  an  ornament  of  chiaro  scuro,  on  a 

gold  ground.     In  the  middle  picture  are  several 

small  Angels  sustaining  the  arms  of  the  church. 

The  four  round  paintings  which  correspond  with 

the  four  underneath,  represent  Philosophy,  Jus« 

tice,  Theology,  and  Poetry:    the  four  oblongs, 

express  Fortune;    the    Judgment    of  Solomon; 

Adam  and    £ve  tempted  by  the  Serpent;  and 

ManysiS  flayed  by   Apollo.    The  chiaro .  scuros 

around  the  base  of  the  room,  are  by  Polydore  d^ 
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Caravaggio,  from  Raphael's  designs;    the    others 
aie  by  John  d'  Udine.     Next  comes  the 

FOURTH  CHAMBER. 

The   finest  painting,  in  this  last  room,  is  the 
Conflagration  of  the  Borgo  S»  Pittro^  which  hap- 
pened in  847,  under  St  Leo  IV.     In  thb  astonish- 
ing picture  Raphael    seems  poetically    to   have 
imagined  the  burning  of  Troy,  having  introduced, 
among  various  episodes,  a  group   of  figures,  that 
may  be  supposed  to  be  Eneas  carrying  his  Father 
Auchises  on  his  shoulders*   followed  by  Creusa 
his  wife.    This  exquisite   group   was  painted  by 
Julio  Romano :   all  the  rest  is  by  Raphael* 

In  the  opposite  picture,  over  the  window,  is  re- 
presented the  justification  of  St.  Leo  III.,  before 
Charlemagne,  the  Cardinals,  and  Archbishops; 
and  his  oath  against  the  calamities  alleged  against 
him. 

The  third  picture  is  the  victory  obtained  by 
St.  Leo  IV.  over  the  Saracens  at  Ostia;  this  is  by 
John  d*  Udinc,  from  Raphael's  designs. 

On  the  opposite  wall  is  the  coronation  of  Char- 
lemagne, by  St  Leo  III.,  in  St  Peter's,  by  Rerin 
'  del  Vaga. 
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The  paiiitings  on  the  ceiling  of -this  room  are 
those  which  Raphael  would  not  allow  to  be  effiK^ed 
out  of  respect  to  his  master,  Peter  Perugino.  The 
Irase  of  the  room  is  painted  in  chiaro  scuro,  by 
^olydore  Caravaggio. 

On  descending  to  the  first  Boor  of  Raphael's 
lodges,  at  the  end  of  the  first  wing,  is  an  arch 
leading  into  a  long  gallery,  called  Bramante  or 
B^vedere,  containing  a  number  of  antique  marble 
inscriptions  enchased  on  the  wall,  divided  into  nu« 
merous  classes;  .namely^  the  Greek  and  Latin 
monuments  of  the  old  christians;  the  ofiices;  the 
arts  and  commerce;  the  military;  the  consuls;  the 
magistrates  and  the  dignities ;    the  Augustus'  iMid 
Cesars ;  and  lastly,  sacred  things  and  their  minis- 
ters.   Thu  treasure  of  erudition  has  bjeen  collected 
by  Pius  VL,  and  Pius  VII. 

There  are  also  several  altars,  pillars  with  in* 
scriptionsy  and  other  antique  marbles. 

The  iron  door  in  the  middle  of  this  gallery  leads 
into  the 
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piflUOTECA  YATIC^V^f^, 
(^Vatican  LAraty.) 

Jt  surpasses  every  other  in  Italy,   i.Q  -  p^f^goifi- 
cence,  and  contains  a  rich  collection  q(  greciout 
books,  in  every  language,  jind  near^  ^j^Uf^  ^S°~ 
sand  volumes  in  manuscript,     ^t  owes  its  prima  ff> 
Pope  St.  Hilary,  >yho  in  465  comn[iei]ce4  it  ia  ^^ 
Laterano  palace.     It  has  been  augme:^te4  by  9^ 
veral  popes,  espec jally  Nicholas  V.,  whp  removi^ 
it  hither.     Sixtus  V.,  finding  the  old  libfaiyjb^ 
co^ne  too  small,  built  the  new  edifice  fr^m  the.  4^ 
sisns  of  Domenick  Fontana. 

The  immeni^e  room,  forming  the  priiic^nai  body 
of  the  library,  is  2l6  feet  lonff  by  forty-^ight,  and 
t^venty-eight  high ;  the  seven  pillars  that  Sustain  tl^ 
roof,  divide  it  into  two  naves.  The  books  ape  all 
enclosed  in  forty-six  closets.  The  p||ii]jtings  *re 
by  Anthony  Viviani,  Paul  Bagliopi,  Anth9fly  Sal- 
viati,  Ventura  Salimbeni,  Paul  Guidotti,  Paris  No- 
gari,  Cesar  Nebbia,  Avanzino  Nucci,  and  odier^^Qf 
that  time. 

To  the  right  of  the  entrance  door,  Scipio  Gae- 
tano  has  painted  Sixtus  V.,  and  Domenick  Fon- 
tana presenting  him  the  plan  of  the  library.     It  is 
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afihe  j^iCiiitShg  ifa  oil  colour:  Over  the  entabla- 
ture and  windows,  are  represented  some  of  the 
principal  actions  of  that  pope.  Between  the  win- 
dowsy  on  the  left  side,  are  painted  the  most  cele- 
btscted  ancient  libraries.  On  the  pillars  that  sUs- 
fi&h  th^  ceiling  are  seen  the  fir^t  inventors  of  the 
letters  of  different  languages,  which  are  formed 
over  each  figure,  and  explained  by  an  inscription 
below. 

In  the  middle  of  this  grand  saloon  are  two  su- 
perb tables  of  Egyptian  granite,  black  and  white, 
with  feet,  and  ornaments  of  gilt  bronze.  Near  the 
lltSt  pillar  is  preserved  a  calendar  in  the  form  of  a 
^foss.  There  is  also  a  superb  spiral  pillar  of  ori- 
etital  alabaster,  nine  feet  high,  found  in  the  Ap- 
|iiah  way. 

Opjposite  this  j^illat  is  a  sarcophagus  of  white 
•  itinrble,  found  two  miles  beyond  the  Porta  Mag- 
giore.     Also  an  antique  consular  seat  of  marble. 

Then  follow  two  galleries  opposite  each'  other, 
being  together  400  paces  in  length ;  they  also  con- 
tain closets  filled  with  books ;  over  these  closets  are 
placed  some  valuable  Etruscan  vases. 

tte  left  gallery" is  coniposed  of  six  rooms;  the 
two  first  are  adbfhed'with  paintings,  which  repre- 
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tent  differait  events  under  Sixtus  V . ;  the  den^i  ci 
the  cathedral',  by  Bonarottiyandthe  machine  made 
by  Fontaua,  fqr  the  erection  of  the  Vatacaa  obelisk, 
are  worthy  of  attention. 

At  the  end  of  the  third  room  are  two  fiunous  an* 
tique  statues,  seated;  one  represents  St.  Hyppo- 
litOy  bishop  of  Porto;  on  his  seat  is  engraved  the 
celebrated  Pascal  Calendar.  The  other  is  the  star 
tue  of  Aristides  of  Smyrna,  a  celebrated  Greciaa 
philosopher  and  orator;  his  name  is  written  on  the^ 
base,  in  Greek.  In  the  middle  of  this  room  is  an 
antique  bronze  chariot. 

The  fourth  room  contains  a  sacred  museomt 
that  is,  a  collection  of  antiquities  belonging  to 
Christianity.  The  basso  relievos  enchased  on  the 
walls,  have  been  taken  from  different  sarcophagi 
of  the  ancient  christians,  found  in  their  cemeteries. 
The  Church  and  Religion  painted  on  the  ceiling, 
are  by  Stephen  Pozzi. 

Then  follows  a  very  fine  room  called  de'  PtquHf 
because  it  is  hung  with  a  number  of  ancient  writ* 
ings  on  the  Papyrus  of  Egypt.  This  room  is 
decorated  with  fine  marbles,  pillars  of  black  and 
white  granite,  a  porphyry  friese,  and  a  beautiful 
marble  pavement.    The  ceiling  is  painted  in  fies- 
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C6;  By  tbc  celebtafedHapKkel  Merigs.  He  has  re- 
;p]HekentBd  History  wHting  on  th^  back  of  Time, 
WitSPi- a  Geiiius'Wi'orie  side,  atid  Janus  and  Fame 
sounding  a  tHiitipfe'f  oh  thfe  other. 

The  sande  master  has  alio  painted  two  figures 
sfeatfed'  ovier  the  door,  and  opposite,  represehting 
St.  Peter  and  Moses.  In  this  room  are  two  su- 
perb candelabras,  made  at  Paris. 

The  other  gallery,  to  the  right,  is  also  composed 
of  several  rooms,  containing  closets  full  of  valu- 
able books,  with  large  Etruscan  vases  over  them ; 
*id  fine  pillars,  six  of  which  are  of  porphyry. 
The  two!  first  room^  are  adbrhed  with  pictures  of 
Cavi  Arpino's  school. 

From  the  third  room  the  visitor  proceeds  to  a 
c&biiifel,  containing  a  number  of  ancient  and  mo- 
dto  prints,  collected  by  Pius  VI.  Bernardino 
Nocchi  painted  the  four  small  pictures  and  the 
ceiling,  on  whf th  are  portraits  of  the  most  famous 
^j^ratver^. 

Beyond  this  room  is  another,  the  doors  of  which 
KAve  porphyry  columns;  there  is  a  fine  basso  re- 
lievo over  two  of  them. 

This  gMlery  is  terminated  by  aft  elegant  cabinet 
filled  with  fine  marbles  and  closets,  in  which  are 
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kq>t  A  number  of  precious  aadqiies,  such  as  ints- 
glios,  cameoft,  little  aUtues  of  bronse,  &c*  The 
iron  door  here,  communicatet  with  the  priacijiti 
staircase  of  the  Fio  Clementuio  museum. 

Quitting  this  library,  and  continuing  along  the 
Belvedere  gallery,  between  two  columns,  is  an  iitm 
door,  leading  to  the 

MUSEO  CHIARAMONTI, 

{CkiaramonH  Museum,) 

The  reigning  pontiff  Pius  VIL,  a  great  lover  and 
protector  of  the  fine  arts,  has  formed  this^  superb 
museum,  and  it  completes  the  one  called  Pio  Ck- 
mentinOy  to  which  it  joins.  In  a  long  and  magni- 
ficent  gallery  is  seen  a  large  collection  of  statues, 
busts,  basso  relievos,  and  other  monuments  of  an- 
cient sculpture. 

It  is  arranged  with  the  greatest  possible  taste  and 
art,  by  the  Marquis  Canova,  who  was  both  the 
director  and  promoter  of  it. 

Not  to  be  too  diffuse,  we  shall  only  mention  the 
most  remarkable  objects. 

At  the  beginning  of  the  right  side,  is  seen  a  ca* 
pital  statue  of  Mercury,  largpr  than  life* 
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On  the  left,  are  the  statues  of  M.  Aurelius  and 
Commodus,  naked,  in  the  heroic  style,  holding  a 
globe  and  a  victory.     On  the  other  side  of  the  gal* 
lery  is  a  small  statue  of  Pluto,  seated,  with  the 
dog  Cerberus.     Above  are  two  Fauns  dancing, 
and   a  small  Mercury  in  the  middle.       Oppo- 
site is  a  basso  relievo,  with  some  masks  finely  sculp- 
tured*    On  the  right  hand,  is  a  very  fine  colossal 
trunk  of  a  statue.     Opposite  is  a  group  of  Ariadne 
and  Bacchus,  placed  on  a  beautiful  urn,  adorned 
with  basso  relievo;  it  is  between  two  superb  vases 
found  at  Ostia. 

Opposite  the  iron  door,  between  two  Augustus* 
sacrificing,  is  a  capital  colossal  statue  of  Antoni- 
nus Pius. 

Next  is  a  fine  naked  statue  of  C.  Verus,  with  a 
globe  and  victory  in  his  hand.  Opposite,  is  an 
EscSlapius,  and  a  Venus,  larg^  than  life.  On  the 
right  side  is  the  god'  Mithras,  killing  a  bull,  in 
grey  marble.  Near  it  is  a  capital  and  almost  co- 
lossal seated  statue  of  Tiberius;  it  is  in  good  pre- 
servation, of  superior  workmanship,  and  was  found  * 
atPiperino. 

Next  is  a  Siknus  and   Tiger,  between  two 
Fauns. 
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Oppodfee^is  IT  ddlost^ftlb^nd-  of  Isii^or Cybde, 
fteillfd,  With  ftoecklacel  Oti  the  right  httnd  H  d 
fine  colo^Ml'  statue  of  Antinous,   and-  a  he^  of 

N^tUlMS. 

M«xti8  Ktefled  iiafti^  of  Fortune,  iti  goodpr^ 
s^rtation;  itiirft^foii^  ^  Oitia;  by  heir  side  is  r 
Pli6ste9ft  of  Isis. 

A  fiiie  stata<^  df  Diana^  larger  thasi  Hfe,  in  th6 
aet  of  rbnfDiii^.  A  small  statue  of  Yditis'  At)iiffl6-' 
ihene.  Opt]f6sltd  is  a  fiiie  group  of  Batfdms,  ahd* 
8iR5ciiaiifes« 

On  the  right  side  of  the  gallery  is  a  fine  bust  of 
Dallas.  A  philosopher  seated,  atki  abeK'e  i^  a 
ftitgmeht  of  Jtmo  and  llietisi 

Next  is  a  capital  Caryatide,  half  colo^l,  bie^* 
tween  Bflenus  aiid  Fatmi^.  Opplkite'  is  a  fine 
^tetne  of  F^eej  witlt  a  child/ and  c6niu(:cfpi&. 

Above,  ik  skim  » vfeiry  Ent  snraf!  head,  appa' 
reiitfy  ria(jcht»  crowned  with  poplkr. 

At  the  end  of  tlris  gaHery  is  a  staircafi$(^  a^rned 
WJfli  grahit^  columns,-  and  some  grotesque  paint- 
in^',  bjr  VhHUei  da  VolteiTa; 

At  the  head  of  these  stairs  is  an  iron*  d^r  iead- 
iiigto  thfe' 
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MUSEO  PIO  CLEMENTINO, 
(Mmeum  of  Pius  Clementimis,) 

This  splendid  Museum;  which  owes  the  greater 
part  of  its  magnificence  to  Pius  VI.,  excels  every 
other  collection  of  antiquities  from  its  size  and  the 
immense  quantity  of  valuables  of  all  descriptions 
that  it  possesses.  The  sublime  productions  of  the 
Greek  and  Roman  artists  contained  in  it,  and  the 
valuable  collection  of  curiosities  from  the  ancient 
forums,  baths,  theatres,  &c.  &c.,  render  it  an  ob- 
ject of  the  greatest  interest. 

We  will  now  proceed  to  the 

VESTIBOLO  QUADRATO, 
(Sfuare  Vetttbuk.) 

9 

It  is  adorned  with  arabesques,  by  Daniel  da  Vol- 
terra.  On  the  right  side  entering,  is  seen  a  recum- 
bent sepulchral  statue  of  a  Matron,  with  drapery, 
lying  on  a  bed.  Opposite  the  window  are  placed 
all  the  monuments  found  in  1780,  in  the  tomb  of 
the  Scipios,  in  the  Sasai  vineyard.  They  consist 
of  a  sarcophagus  of  Albanian  marble,  now  called 
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pepeiino  ;  with  roses  and  triglyphs   carved  oti  it ; 
the  inscription,  engraVed  in  front  in  very  ancient 
Latin,  proV«  it  ftt  hav^  been  the  toiiirb  of  Cornelius 
Lucius  Scipio  Barbatus,  great  grandfather  of  Sci- 
^10  Africahiis,  and  consul  in  the  year  of  Rome, 
456.     Oh  this  same  sarcophagus  is  a  bust  of  iL 
yoiiiig  man  crowned  with  laurels,  supposed  to  be 
tkat  of  Enhius  or  L.  Scipio,  son  of  Gneus;  and 
perhaps  one  of  the  three  portraits  mentioned  by 
Cicero,  as  on  the  Scipios'  tomb,  two  of  which  be- 
longed to  the  Scipios  themselves,  and  the  other  to 
the  Poet  Enhius.     Above  are  several  inscriptions, 
enchased  on  the  wall,  which  were  found*  in  the 
same  tomb. 

In  the  middle  of  this  vestibule  is  the  celebrated 
fragment  of  a  statue  of  Hercules,  called  the  Torso 
di  Belvedere  (Belvedere  trfank).  The  famous  Bo- 
narotti  made  this  mutilated  statue  his  study  for  a 
long  time.  It  has  always  been  greatly  admired 
by  artists.  The  inscription  mentions  it  to  be  the 
work  of  Apollonius,  son  of  Nestor  of  Athens* 

We  then  pass  into  the 
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VE^TIBOLO  ROTONDO, 
(^Roupd  Vestibule.) 

In  the  first  niche  to  the  right  is  a  fragment  of  a 
statue  with  drapery,  and  Grecian  sandals ;  of  ex- 
cellent workmanship.  In  the  following  n,iche  is 
another  fragment  of  a  statue  with  drapery,  very 
finely  sculptured ;  it  was  much  admired  by  the 
gveat  Raphael.  There  are  two  other  fragments, 
one  of  a  woman  seated  :  the  other,  a  man  with  a 
cornucopia  at  his  feet.  In  the  middle  of  this  ves- 
tibule is  a  large  basin  of  yiolet  marble  flutedl  Next 
is  the 

CAMERA  DI  BAGCO, 

{Ckamber  of  Bacchus,) 

*  In  the  middle  of  the  room  is  a  fine  group  of 
Bacchus  with  a.iaun,  found  at  Murena,  a  farm  of 
the  Girajud  family.  Opposite  the  window  is  a 
large  side  of  a  st^coghagus,  representipg  a,  .sear 
port,  found  in  the  Muiraga  Vineyiai^d  in  the  Apr 
pian  Vyay.  On  ^e  yifaW  facing,  is  ai^otl^er  ba930 
rdievQy  belonging  if)  a  sarcop)iagus>  pn  whjch  ace 
soQie  sepulchral  figures,  with  the  nine  ^^ys^* 
The  next  object  is  tlm 
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PORTICO  AL  CORTILE, 

{Portico  of  the  Court.) 

This  portico  surrounds  a  larg^  octagon  coort, 
and  b  sustained  by  sixteen  granite  pillars  and  se- 
veral pilasters,  finely  intermixed  with  arches,  some 
ilat  and  others  round.    It  contains  a  number  €i 
capital  sculptures;    it   is  sometimes  called   the 
Siuttie  Court.    On  the  right  side  is  a  sarcophagus, 
with  a  fine  basso  relievo,  representing  a  Bacchanal; 
it  was  found  in  building  the  new  sacristy  ^  St 
Peter's.    The  next  sarcophagus  is  remarkable  for 
its  inscription  in  Latin  and  Greek,  proving  it  to 
have  been  the  sepulchre  of  Sextus  Varius  Marcel- 
lus,  father  of  Heliogabalus.      Opposite  is  a  re- 
cumbent figure  of  a  woman. 

On  entering  the  first  cabinet  in  the  great  niche, 
IS  seen  the  exquisite  statue  of  Perseus  holding 
Medusa's  head,  from  the  sublime  chisel  of  the 
Marquis  Canova ;  as  also  the  two  Pugilists,  ad- 
mired for  their  style  and  expression.  The  sarco- 
phagus, on  the  rfght  side  of  this  statue,  is  adorned 
with  several  figures  of  Bacchantes ;  it  has  a  basso 
relievo,  representing  marine  monsters;  in  the 
middle  is  this  inscription :  Clam  J^aoatilamy  &c% 
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On  this  sarcophagus  is  a  funeral  urn  of  Alabaster, 
finely  preserved ;  and  on  the  wall  is  enchased  a 
basso  relievo,  representing  a  Bacchanal.  The  op- 
posite sarcophagus  has  a  basso  relievo,  represent- 
ing Agamemnon's  death.  In  the  niches  by  the 
arch,  are  the  statues  of  Mercury  and  Pallas. 

.  After  this  cabinet,  continuing  under  the  piazza, 
18  seen  a  sarcophagus  with  a  basso  relievo,  repre- 
senting Bacchus  followed  by  all  his  retinue.  On 
the  front  of  another  sarcophagus  are  seen  the 
Games .  of  the  Circus,  performed  by  Genii ;  a 
statue  of  Fortune  b  placed  on  this  marble.  On 
another  sarcophagus  is  an  old  man  kneeling  be« 
fore  the  conqueror.  Over  this  is  part  of  a  sarco- 
phagus with  a  basso  relievo,  of  the  four  Seasons, 
ci  exquisite  workmanship. 

In  the  great  niche  following,  is  »  statue  larger 
than  life,  of  Sallustia  Barbia  Orfoiana,  wife  of 
Alexander  Severus,  represented  as  Venus  with 
Cupid  ;  on  the  base  is  engraved  this  inscriptioa: 

VeneriFeUci  Sacrwn  Sallustia  HelpidvSy  D,D.  On 
the  opposite  side  over  the  arch,  is  a  small  urn  with 

Q.  ViteUi  inscribed.    Next  is  a  large  sarcophagus 

with  a  basso  relievo,  representing  AchiUes  killing 

Penthesika,  Queen  of  the  Amazons. 
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la  ()\o  .9ec9Q4  cabiaet^  ip  ^  lai^  iucli9»  is  one  of 
tj)e  fiue^  ftt^1;ue^  19  !;))«  ;nuft«ttQi;  9^l^o«igl|  con- 
mp^ly.calle^  tho  A^^ti^^  P^^^^M^^^^*   itreaii^ 
rop^iresqi^  a  Mercury,  firpi?  J9(bich,  time  h9»  titkcn 
a^^ay  the  ^t^ibu^f^  i^q^nd  m  th^e  oth^  alutiies  cf 
that  divinity.    Th^fO  ^^  %lPQ  ^  atatue^  of  the 
god  of  gmdeo^i  a^/d  9^.  ){aung  tfej^cules.  witb  a 
cornucopi^,. 

Quitting  this  cabiu^  ^pfieaiB  a  sascopba^is 
with  i|^^  fable  of  Diaipa  an4  KoAyHDioii ;  aoollier 
sarcophagus  w^th  vi^rjou^  l^ereiads  cai^iiig 
Achilles'  arnvs ;  on  whfcH  1$  placed  a  vevy  fiae 
fragm^t  of  a  ipiyinph  o^  aonaiiine  iiiQD8l;er.  B^ 
tl\e  sides  q{  tl^e  door  leadMig  to^  the  toom  ot  m-. 
mals,  a^  two  b^utiful  c^9iqs  of  antique  gsosn 
marble ;  and  two  masti^,  c^^JMly  scttl|itiiU|eii. 

In  the  pjazza  liketifi^.  i$  ^  saroephligiia,  on 
which  is  rep];e^nted  a,  b9.ttle  with  the  Amazoni  ; 
and  another  sa];co|»t^^i|gus  yh^^  i3  9een  the  aeiaua 
of  Leucippus'  ^i^gb^r^s  by  Caator  a^d  Pcilux* 
Alcove  is  seen  co^chas^  on  l|ie.  waU>  a  basso  le- 
l^evo  representing  th^  G^enii  a£  the  Bacchanals; 
o^^  which  is  a  Q^chante  or  Kymph  skewing. 

^^  ^^  gFl^P J^^phe  of  the  fojybwi^  cabinet,  i». 
placed  the  celebfi^t^qd  grpwp  qf  iMf^n  mkk  his. 
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two  mm;  fetmd  ift  Tihis's  palace  nigai:  hi^  baths. 
fhis  group  ^Vas  i^gardied  by  Plihy  as  d  ihii-acte  of 
A^  ait,  and  is  superior  to  every  bther  ^dHc  of  that 
Mild,  for  the  fontos,  the  composition,  and  paiticu- 
IfMf  the  l<Wk  of  iiolM  agony  ex^Ves^ed  by  lhes6 
fShhre^  figures,  occasi^ohed  hf  the  bites  and  Wrindiiigs 
€f  tWi^  itttnifeflse  setjJents,  s^t  fey  Minferv^  ft 
^as  the  w6rk  bf  AgfesiiHdei*i  Folydbit,  and  Athe- 
nodorus,  celebrated  Rhddiah  sciilptoi^; 

H^At  is  ii  ver^  fifete  hisc&fSo  f^elifevd,  repfesfeMng 
Ife*  daughtei*  of  Nibbe  shot  hf  Apollo  dnd  Diana. 
Otef  this  lis  a'si^c<5pliaguS  etithai^ed  t)ii  the  wall', 
Oft  wftick  are  two- Bacchantes  with  a  bull.  Ih  tb6 
ateh'^S  by  th6  sid^  of  tbe  arch  are  twb  statu^!^, 
dtie  of  the  muse  Fdlyhyrimia,  thte  other  ii^  aNyfhph, 
foiH*d  near  the  T«tt^l6  of  Peace.  Oh  quitting 
Ike  cabinet  is  s^^  i,  lar^  gt'ahit6  urn;  bv'er 
#ychv  on  the  #all,*  ft  ^hcha^ed  a  Idrge  fragtttl^tit 

6f  b^so  rfchevo,  f^pii&ifeiitiiijg'  Hbme,  dtiebhi^any- 

teg  a  Victorious  ^5(>fefor ;  it  prbbably  bclVihg^  tb 
8«heM«affp«iill  «ifch.  In  a  large  hifche  Ht^  it,  fi 
seen  a  st^u^  o¥  (h^  Oi^ni  «f  Augtiferu^,  ill  i 
T6ga,  Veili^,  Witft  ai  fcup  *tttl  edrtiUcopi^.  THere 
is  also  a  hermes,  with  a  Very  fih^  Hiead  6f  Ant!^- 
thenes,  found  at  TJ^^ilrf  Arfriaifs^  iillati 
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In  the  next  cabinet  in  the  great  mche^  b  the  ce- 
lebrated and  incomparable  statue,  called  the  ApoUo 
of  Belvedere.     It  was  found  towards  the  end  cf 
the  15th  Century,  atCapod'Anzio,  and  brought  to 
the  Vatican  under  Bonarotti's  direction,   by  coflfr« 
mand  of  Julius  11.     It  has  been  ccmsidered  by 
every  one  as  the  finest  of  all  the  Greek  stataeB 
existing,  expressing  at  the  same  time  a  pei^sct 
idea  of  beauty  and  the  majesty  of  a  deity. 

On  the  wall  is  a  basso  relievo,  representing** 
chase.  In  the  niches  under  the.  arch  are  the 
statues  of  Pallas  and  Venus  victorious.  On  the 
outside  of  the  cabinet  is  a  basso  relievo  of  Gany- 
mede. On  another  sarcophagus  is  a  basso  relievo, 
representing  the  history  of  Protesilas ;  he  was  the 
first  of  the  Greeks  killed  under  the  walls  of  Troy 
by  a  dart.  The  subject  is  expressed  by  the  soul 
quitting  his  body,  by  Mercury  receiving  it,  aod 
by  the  favour  granted  to  Laodamia.  Next  are  two 
pillars  diffisrently  worked.  Continuing  the  tour  of 
the  piazza,  may.be  seen  a  fine  basin  of  green  ba^ 
sidtes,  found  near  the  baths' of  Antoninus. 

The  court  also  contains  some  fine  basso  relievoi 
and  other  antique  marbles. 
The  visitor  next  ppwses  to  the 


SALA  DEGLI  ANIMALI, 

(Jftaii  of  the  AnimaU^ 

R  is  dMtffed  intb  ti^o  ^kfti'  by  d  v^tiMd,  dg* 
corated  witiHbiI!*|)fll^,  aaid  four  grtoite  ddlUhfti^ 
•I*he  ^^Tttiiiftirf  of  tHiJr  ffestibUlb  i§  <f6i^^r8d  tMth 
McHjttfCs  5  thifi  crtie'  tt6af  th^  eritr^fe  i^pl^rils  a* 
«fi*-i*oli»*  111  th6  itiiddle,  Alnongst  Vtoi6iife  blrd^  aiirf 
*-ab«queSi  1^  dtf  c^gfe  dfevotifing  ^'If^ife;  tliW 
Bfoslde  wfefouiirf  at\Pal6stnna ;  arid  dn  tKe  ottef 
sld*-,  lie^  tie  ehfe^tice  to  thfe  cliantb^  df  tK^ 
Jftisef^  IS  ari  dritiqtie  Mosaic  of  a  tiger. 

Thte'la^ehall  6oirfiti«s  a  v^tiable  collectidtt'df 
aiiitnals  placed' on' stone  t^ble£(,&c.y  the  ]prlncip'i£ll 
is  a  griffin  of  beantifiil  M^baistfeir,  on  a  bas6  fifael^ 
worked;  a  small  naked  figure  on  a  horse  gallop- 
ping  ;  a  flM  ^lip  Of  H^i-cnles  killing  the  triple 
Geryon  and  carrying  awny  the  oxen.  In  a  niche, 
ornamented  with  two  columns  of  red  granite,  is  the 
ftttfh!)^  sMii«  Off ^Mefteg^f .  im  figiifre^M  ^d^d 
oil  t  pedestal  ^f^S^rtd^d  <rf  twof  sM^  of  ^isatdbphd^; 
oriwhichiafH-baS^oTdieVo,  of  tWb'liorfd  teA!rin^ 
tWo'lteftei; 

li  th^'iiAI*le'  of 4»is  MFMir^  th^  ctlOMei 
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ooloisal  sixttiie  <^  the  KHe»  sammoded  by  figiiies  oi 
lixtoen  children. 

The  sphinx,  the  crocodile,  the  ichneumon,  juid 
the  basso  relievos  on  the  base,  allude  to  the  navi- 
gation and  productions  of  Egypt.  This  fine  grcNip 
was  found  near  the  church  of  Minenra. 

In  the  other  part  of  this  great  hall  is  an  ox  jd- 
most  as  large  as  life,  on  a  marble  base,  with  a 
ligure,  in  a  Phrygian  cap,  about  to  kill  it;  it  re- 
presents a  sacrifice ;  Europa  seated  on  the  bull;  a 
fine  group  of  Hercules  killing  Diomede  and  his 
horses;  and  a  tiger  tearing  a  lamb.  In  the  middle 
of  this  part  is  a  very  fine  statue  of  Tiberius^  almest 
colossal.  There  are  a  number  more  aninniji^  and 
other  fine  antique  marbles,  too  many  to  be  de- 
scribed.   Next  to  this  hall  is  the 

GALERIA  DELLE  STATUE, 
i^SttOut  GaBay.) 

Amcmgst  the  numerousstatues  in  this  magnificent 
gallery,  the  most  remari^le  on  the  right  side  are, 
Cladius  Aibin  in  armour ;  a  half  figure  of  Cupid, 
an  heroic  statue  naked,  unknown ;  a  veiled  statue  of 
Pudicity ;  a  Minerva  with  a  bare  head,  a  bnmse  hel- 
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met  on  her  rif^t  ride  and  an  olive  bnach  on  the 
left;  a  capital  statue  of  Caligula ;  a  channing 
group  of  a  Nymph  seated  with  a  Sa^;  a  fine 
Amawni ;  a  Juno;  and  a  young  Herculea.  The  two 
seated  statues  before  the  arch  at  the  end  of  this 
gallery  are  very  remarkable ;  they  represent  Fori- 
dippus  and  Menander,  Greek  poets* 

On  the  other  side  may  be  seen  an  Apollo  with  a 
portrait  of  Nero ;  a  Septimus  Severus ;  Neptune ; 
Adonis 'Wounded;  Bacchus  recumbent;  a  fine 
group  of  Esculapius  and  Hygeia;  a  Venus, 
supposed  to  be  an  ancient  copy  from  the  &- 
mous  Venus,  by  Praxiteles;  a  recumbent  statue 
of  Faema  Nicopolis ;  a  half  naked  statue  of  a 
Danaid  with  the  bucket  fidl  of  holes ;  a  fine  Diana 
Huntress  with  her  dog;  the  busts  of  the  Nile  and 
Tiber ;  an  equestrian  statue  of  Commodus ;  a  Si- 
lenus ;  Hygeia ;  Jupiter  with  thunder ;  a  spear  and 
esgle.  Between  two  columns  of  antique  yellow 
marble  is  a  beautifu}  statue,  supposed  to  be  Cleo- 
pstra,  but  more  probably  Ariadne  deserted  by 
Theseus.    Then  come  the 
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(kooms  of  the  B^usts.) 

These  busts  are  distributed  into  three  rooms, 
divided  by  three  arches,  sustained  by  columns  of 
antique  yellow  marble  and  fine  pilasters,  the 
most  remarkable  in  the  first  room  are,  a  Head, 
supposed  to  be  I)omitia's;  a  Titus;  a  bust  of  Mark 
Aurelius;  Julia  Mammea,  a  head  of  a  Woman 
laughing;  a  bust  of  Alexander  iSeverus;  a  capital 
head  of  Julius  Cesar;  one  of  Augustus;  a  fifie 
head  of  a  Man ;  a  bust  of  Philip  the  younger,  of 
porphyry ;  a  very  fine  head  of  dn  old  Woman; 
in  the  middle  of  this  room  is  a  group  of  Nymphs 
dancing,  sculptured  round  a  pillar. 

The  most  distinguished  in  the  second  room  are^ 
the  busts  of  Septimus  Severus,  Antoninus  Pius  ; 
Serapis  in  basaltes,  Tiberius  Cesar,  Nerva, 
Scipio,  Claudius,  AntinoUs,  a  very  fine  Sabina, 
Adrian,  and  a  capital  hesCd  of  Julian  Cidius.  The 
third  room  contains  a  great  number  of  marbles ; 
amongst  the  finest  are  the  busts  of  Isis,  veiled  and 
crowned  with  serpents;  Silenus;  a  Faun;  in  the 
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nichey.at  one  en^  of  the  tooiii»  is  the  ceMHWted 
statue  of  Jupiter,  seated  on  the  Eagle,  with  the 
sceptre  and  thunder  in  his  hands.  A  head  of 
Marcia  Ottacilia,  wife  of  Philip  the  elder ;  Fla- 
minius  with  a  sacerdotal  cap  on  his  head,  and  a 
head  .of  one  of  the  prisoners  on  C<mstantine's  arch ; 
and  two  portraits  on  one  block  of  marble,  sup- 
posed to  be  Cato  and  Portia. 

From  this  room  we  enter  an  apartment,  con- 
taining  several  antique  marbles.    Near  it  is  the 

GABINETTO, 
(jCahimi.) 

Pius  VL  made  this  cabinet  under  the  direction 
of  Michael  Angelo  Simonetti;  tiie  ceiling  was 
painted  in  cnl  by  Dominick  de  Angelis:  in  the 
middle  picture  he  has  represented  the  iharriage  of 
Ariadne  and  Bacchus ;  on  the  four  pictures  around, 
are  .seen  Paris  giving  the  apple  to  Venus ;  Diana 
and  Endymion ;  Vraus  and  Adonis ;  and  Paris 
refusing  to  |^ve  the  apple  to  Minerva.  This 
cabinet  is  decorated  with  eight  columns,  and  as 
many  pilasters  of  alabaster.  There  is  a  fneie  all 
round  carved    with    festoons,   &c.,  of  ancient 
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'wetktnkaMi^  Over  Uttt  daor  is  a  btese  relifeV6, 
i«kh  Mveral  of  Ueroules'  kbbun.  In  &6  first 
tniclK^  to  the^kt^  isa  fltalob  cf  It  l^n  in  red 
irialrlde,  kmni  aX  AdribD's  vilW  Baween  tile 
^cnhnndB  is  ft  feUdne  of  PaVi^in  « 'Phrygito  6t^6^ 
Above  n  ft  twsso  Tetievo,  r^pii^sefiting  val*bu^ 
traits  of  Hereales,  In  die  nkke,  bet#een  tte 
windows,  is  a  fine  stalne  of  Mner vlt,  ovier  it  in 
4!itohased  an  asitique  Mosa^,  tepresenting  some 
objects  of  tfae  ^ile.  S^nd  t^  s«ecdnd  windoFv^ 
is  seen  a  charming  statue  of  Ganymede,  above 
which  is  another  ba^o  rfelievo,  representing  the 
strength  of  Hercules.  In  tlie  niche  ne^r  it  is  a 
very  fine  statue  of  Adonis  or  Apollo.  Over  the 
flkmr  leading  to  the  gftUel^  ig  alioilvi&t  b^<(o  y^llevo 
of  the  strength  of  Hercules.  At  the  dtl^ef  side  <df 
the  cabinet,  is  the  statue  of  a  fi^ni^ale  datit^ 
placed  on  an  antique  Cippus^  with  tM  inscriptioii 
Licmae  Cram^  '^c.;  overtMs^  Oil  the  wUll,  id  a 
basso  relievo,  on  which  is  the  CharidC  of  ^e  Sun; 
Neat  it»  ts  a  beauttfiil  statue  of  Vesmt  iasttii^  fi^ota 
the  bath ;  and  on  the  Wall  ii  a  ba6^  ^lievb,  of 
the  ApotheoBs  of  Adrian.  Th6  laKt  Matue,  tum 
the  ontratice  door,  1^  a  line  onb  of  Diana  |  in  thU 
basso  retievo  over  it,  is  ano«J|er  chaddt  of  M 
sun  with  several  divinities. 
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Under  the  niches  are  four  porphyry  seats,  with 
bronze  feet.  The  pavement  of  this  cabinet  is 
covered  with  a  superb  Mosaic^  exquisitely  worked, 
found  at  Adrian's  villa ;  it  is  surrounded  with  a 
festoon  of  different  fruits  and  leaves  infcermixed 
witk ribbons,;  and. on  a  ground  o^  white  Mosaic, 
arc  four  small  pictures,  threq  representing  ancient? 
ma&ks;  and  the  fourth  a  landscape,  with  goats, 
and  shepheids. 

In  the  passage  leading' to  thegalleiy  is^ a  statue 
of-  a  Faun  dancing ;  and  opposite  is  a  small  one 
of  Diana;  near  which  is  seen  on  ^e  wall  a  basso 
reMcwa,  oftfaree  Conquerors  at  the  Atbletk  games, 
with  vases,  palm  branches,  and  the  names  of  the 
(conquerors  in  Greek,  of  very  fine  workmanship. 
Opposite  the  room  of  the  animals,  is  an  antique 
pedestal,  sculptured  on  the.  sides,  in  front  is  an 
ddBacchus:with  Fauns,  Upon  this  pedestal  ifr a 
capital  equestrian  statue  of  Commodus*  combating 
witk  wild  beasts. 

Returning  to^  the  Hall  of  the.  Animals,  and 
crossing  its  vestibule^  by  the  right  side,  thevis^r 
siUttnthe 
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SALA  D£LL£  MUSE, 
{Ckamber  of  the  Muses.) 

Thtt  tfdendid  room  is  sustained    by  sixteen 
pillars  of  Carrara  maible,  with  antique  capitals. 
The  pavement  is  composed  of  Antique  Mosaic,  re- 
presenting different  Actors,  and  in  the  middle  is  a 
head  of  Medusa.    The  ceiling  is  painted  by  Cav. 
Thomas  Conca ;  the  subjects  allude  to  the  monu- 
ments contained  in  the  room.     Around  this  room 
are  a  number  of  hermes,  and  the  statues  of  the 
Muses,  found  in  1774,  in  Cassius'  villa  at  Tivoli, 
together  with  the  hermes  of  the  seven  Sages  of 
Greece.    The   first  to  the  right  is  Melpomene, 
whose  head,  crowned   with  yine-leaves,  is   very 
beautiful ;  it  is  distinguished  as  Tragedy  by  the 
matk  and  the  poniard  which  she  holds.  Next  b  a 
hermes  of  Aristippus.     Next  is  Thalia,  the  comic 
Muse,  seated  with  a  timbrel  and  a  comic  mask ; 
tiie  hermes  of  Eschines,  his  name  written  on  his 
breast  in  Greek ;  it  is  the  only  portrait  remuning 
of  that  great  orator.   Next  b  the  statue  of  Urania, 
Muse  of  Astrcmomy ;  the  hermes  of  Demosthenes 
the  omtor ;  the  statue  of  Calliope,  muse  of  epic 
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poeiry.  Tl^ciicoines  die  hermesof  Antisthenes, widi 
his  name  in  Greek ;  the  first  likeness  discovered 
of  the  founder    of  the  Cynic  sect;    the  statue 
crowned  with  flowers,  with  the  hands  enveloped 
in  drapery,  represents  Polyhymnia,  muse  of  rhe- 
toric.   Near  it  is  a  hermes  of  Metrodo^.    Next 
is  a  douhle  hermes,  one  with  a  likeness  of  Thides, 
the  other  is  Bias ;  a  hermes  of  Alcibiades,  with 
his  name  in  Greek,  the  first  portrait  found  of  hun 
with  an  inscription ;  a  hermes  of  Aspasia  veiled, 
her  name  written  in  Greek,  at  the  foot,  the  otdy 
portrait  of  her ;  a  statue  of  a- woman  seated  with  a 
book,    probably  Sappho;   a  hermes  ai  Pericles 
unique,  with  a  helmet  on  his  head,  and  his  name 
in  Greek,  found  at  Tivoli,  in  Cassius'  villa;  a 
hermes  with  an  unknown  head ;  one  of  Solon, 
without  a  head,  having  a  Greek  inscription;  a 
hermes  of  Pittacus,  without  a  head ;  an  unknown 
hermes ;  a  hermes  of  Bias,  hb  name»  and  a  Greek 
sentence  written  on  his  breast ;  a  unique  statue  of 
Lycurgu^ ;  a  fine  hermes  of  Periander  of  Corinth, 
with  his  name,  and. a  s^tence  in  Greek ;  an  im- 
known  head;  a  douhle  liormes,  one  of  IJomer, 
the  other  supposed  Archilocus;  a  head  of  Dio* 
genes  the  Cynic;  the  statue  of  Erato,  muse  -'' 
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poatc]!!^  wilh    a  bfre.;  &  herawowith  dawd 
ejMS';  aiscato^  statue  of  Clkv  muse  of  histMf ;  a* 
hffHMa  a£  So^nates,  mth  his-  name  in  Greek  ;  a 
fiifi'  ilalae  o£  ApoUa,  with  Afarsyasy  seulptat^d 
OB  hiaJyifi'iii  baaBO  rdievo.    A  hermes  of  ik  war* 
lior.  with.  &  b^mel ;  and  a  seated  statue-  of  Terpsi^ 
cbDUy  imue-of  danciDgy  witb  a  lyve  in  her  han4 ; 
ai  htnnea>  06  Zeno^  witb  his  nane  ii»«  Gfeek ;  a 
statue'  o£  Ewterpe^  bok^g'  flutes ;'  a  hermes  of 
^tifipideS)   the    iamow  Greek  tragic  writer;    a* 
diHiUe>  heiHies   witb-  Biusohanal  heads';  a-  SRH^- 
hsiaaei  ofSafipfao^  a»  unknowD'  head';  a  yefrag". 
naJ])4iiAguiied'  asi  Biana,;  a  hfMinet'  of-Avatu»,'  a^ 
Ginak  poet;?  a  saudl'biist  of^Sopboeles  tfae-taillic' 
poet^  his  name  written  in '  Oreek ;  and  a  hermes* 
of'Thales>  without,  a  head^  his  name  and  ar-  sen^- 
t«iiQe.  ace  wntten.  in^  Gnsefc.   There*  a«e  seme 
baasoi  relievos  enahasedon  the  wall>  represeming' 
camfaatSioC  thaCentaurs^ atnd  the  birth*  of  BliC' 
chsiSii 

Under  Jthe  aicbxif  ^e^'great  ^doorv  leaditai^  toMhie^ 
RwmdtHall^  are  two>n]Mns»' with  the'stttnes  of 
P^aUas,  under ',  which'  is^  a  basso  relieve,-  wiflr  a- 
festoon  I andia»«Medjusaj;  in 4h& opposite  nidte-iarth^ 
sUtue  ofiMilemosyBe>  mother  of^the^  Muses,  tfiflr 


the  name  ;m  4bf^  base  in  QtBek.    Over  ike  Atnikm 
ii.jneUaliLioji  of  Juno.  '  One  tlien^iiteiB  the 

J5ALA  ROTONDA, 
{Round  ^OMiUi 

It  (is  sustained  by  tes  ixrgB  Huted  colrnnm  >cif 
HCarnsdMi  miirbk ;  the  'Cfl|idtalB  ase  sancfmsMf 
lSiKQ!iike«l,  by  FraoflOQi ;  k  is  (tighted  by  ten  ynaiAfm^, 
^d  a  daige  circular  lOfwniiig  in  the  mnkUe.'  Ulie 
4irbob  of  Idle  «iid»tectine  is  by  Sittonetti.  Sids 
mipenb  ^aUicontaHis  vkataS' and 't»t<Msal  ibtste; 
4b<^  are  ipiaoed  on  blocks  «if  poifhyry,  with  4mum 
v^^  &ael^.  eculptiiMd,  taotat  anciaiii  and  some 
modern.  The  pavement  is  the  laegBSt  avtiqtf^ 
Mosaic  existing,  it  was  found  at  Ostricoli ;  in  the 
middle  of  ii;  is  «  Medusa^S  head ;  ithfidefiied  around 
with  festoons,  masiise  HKonslers^  %.€%  \ 

On  the  right  side,  near  the  entrance  door,  is  a 
ItiTge  bu«t  of  Jupiter  ;  FaiastiAa  tk^  «lder .;  ^t  of 
Mtian^  kiTvmi^  iq  bis  mauftolenm ;  amtk^voi 
A^timmi^;  a  hesixies  reptveseolin^  ;the  Oi^aji;  a 
bust  <^  Jupiter  Ser^pis,  ciroi»«ied.  with  th^-isev^ 
planets;  a  head  of  Claudius,  wi(h  :aiCvowQ$  » 
colossal  bust  o£  Plautkui,  Tx^|«OhS  wifet;  ai^oiMsal 
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bitd  of  Julia  Pia;  a  coloMalbust  of  PertinaXy  widi 
a  lielmel ;  by  tke  tides  of  the  eutranoe  door,  are 
two  large  hermes  at  Bacchantet,  repietentiiig 
Tragedy  and  Comedy ;  they  were  found  at  Tivoli, 
in  tke  theatre  of  Adrian't  villa. 

The  colottal  ttatue  in  thit  room,  on  the  n§j^ 
tide»  repretentB  Melpcmiene.  Next  are  the  stt^ 
tuet  of  Juna  and  Nerva,  almost  colossal,  of 
Grecian  tculpture ;  another  colossal  Juno,  clothed 
with  a  goatfs  skin,  and  armed ;  another  of  Com* 
modus.  Lastly,  is  the  famous  statue  of  the  sleep 
ing  Faun,  oi  Greek  workmanship,  a  master>piece  of 
sculpture.  In  the  middle  of  this  room  is  a  Urge 
porphyry  basin,  forty<one  feet  in  drcumference. 
We  next  enter  the 

SALA  A  CROCE  GR£C A, 
(JEToH  of  tke  Greek  Cross.) 

The  door  of  this  room  is  singularly  magm'ficent, 
the  posts  are  of  red  oriental  granite,  and  of  the  • 
same  marble  are  the  two  pieces  of  columns  by 
the  sides,  over  which  are  two  cplossal  Egyptian 
statues  of  red  granite  found  at  Tivoli :  they  sustain 
an  entablature  under  the  form  of  Caiyatides,  on 


tibd  ftMze.werefui  in  letters  of  ^It  \mimh',ii»n 
se^m  Fivm*  Oli  die  same  eotabUture  .are; t^  fy^^ 
V4«999  of  lied  gcuftitQ,  iind  ia  the  iniddU  iB' 4hi  A«r 
qviiite  Mtique  basso  relievo,  lepmBei^tii^.  GlaiUaf* 
tprs  oombtttiiig  wiU  beasts^ 
.  fi^iinii^  thQ  tour  qf  ^e  room  ^n  t^  fig^ 
9ide»  first  ia  se«o  a  half  oaked  statue,  of  Augu^us* 
Oa  the  wall  over  it  isr  enchased  a  grifiio,  ia  krafiso 
]»Uevo»  On  an  antique  bmcket  i^  pjivcejii  a% 
Egyptian  idol  of  antique  black  marble.  Qi».  a 
cippua  isajiaked  statue,  almost  colossal)  of  Lucius 
Verus,  a$  a  youth,  found  at  Palestrina^, 

BefofQ  the  window  is  placed  tbe  largia  Ufn  ^  rc^^ 
FPrpthyry^  which  served  as  a  tomb  lor  Su  Con^ 
stance,  daugbt^  ol  the  Great  Coi»atantine»  and 
mat  found  ifther  ohiirch ;  it  is  adorned  with  basso 
ifilievQ.  Of^^te.  the  statue  of' Lucius  Yens,  ia 
anpthier  of  a  Muaa  seated  liokiuig  a  book.  On  the 
pilaster  is  a  small  Egyptian  idol  of  black  marble ;,. 
aiMJtiUnderaeath  is  a  ^ry  fine  sphinx  of  red  gpran 
nito^  On  &  eippuais  a  statiiie  of  Yenua  neac  a 
va»e%  A  hujge  sphinx  «tf  .black  and  white  granite;, 
on  the  wall,  by. the  side  of  the  arch  sustained  by< 
two  granite  columns,  is  a  basso  relievo  of  two 
children  and  a  lion's  head ;  and  on  the  other  side 
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A  Baockana).    Underneath  is  a  colossal  sphinx, 
b  a  niche  is  a  statue  of  Erato  holding  a  lyre ; 
over  which  on  the  wall  is  a  hasso  relievo  with 
three  Mosest  which  correspond  with  three  otheiv 
opposite.    On  a  large  base  is  an  Egyptian  idol'  of 
black  marble ;  and  under  it,  is  a  sphinx  oi  red 
granite ;  in  a  niche  is  a  seated  statfiie  of  Euterpe ; 
and  near  her  is  a  woman  veiled.    Above  on  the 
wall  is  enchased  a  Victory,  and  opposite  to  it  b 
anodier/ 

Here  if  also  the  large  porphyry  urn  of  St 
Helen,  found  at  Tor  Pignaiiara  ;  it  was  the  tomb 
of  that  empress ;  it  rests  on  two  lions'  heads ;  aad 
on  the  sides  are  sculptured  prisoners,  almost  in 
rdievo  ;thecover  is  adorned  with  children,  festoons, 
lions,  &c. ;  there  are  also  the  busts  of  St  Helen 
and  Constantine  the  Great  Near  this  is  a  naked 
statue  of  a  man ;  and  another  larger  than  life,  in 
a  toga.  On  an  antique  bracket  is  an  Egyptian 
idol ;  and  in  the  last  niche  is  the  statue  of  a  young 
man  veiled.  The  pavement  of  this  fine  room  is 
adorned  vriih  Mosaic,  found  at  the  ancient  Tkucu- 
Imsi.    We  pass  from  this  room  to  the 
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PRINCIPAL  STAIRCASE  OF  THE 
MUSEUM. 

This  magnificent  staircase  is  of  Carrara  nfarbte, 
and  is  divided  into  three  flights,  two  of  which  lead 
to  the  upper  galleries,  and  the  other  to  the  library. 
It  is  decorated  with  twenty-two  columns  of  oriental 
granite,  the  rails  are  of  bronze,  and  the  entablature 
is  sculptured  in  marble.  On  the  first  landing- 
place  are  two  fine  statues  of  rivers,  the  white 
marble  one  represents  the  Tigris,  the  other  of 
grey  marble  is  the  Nile.  Below,  at  the  head  of 
the  middle  flight,  is  seen  the  door  of  the  library, 
with  posts  of  1^  granite,  and  an  iron  grating  with 
glass.  In  a  niche  here  is  a  statue  of  Ceres  with 
ears  of  com.  The  principal  door,  made  from  the 
designs  of  Joseph  Camporesi,  forms  a  grand  en- 
Inmce  to  the  museum  on  the  outside ;  it  is  adorned 
with  two  columns  of  CipoUino,  four  arches  in  the 
interior  lead  to  the  museum,  the  gardens,  the 
street)  and  the  court  of  the  archives.  Around 
these  arches  are  eight  niches ;  the  whole  is  of 
maibk. 

Eetammg  bock  to  the  middle  division  of  th* 
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staircase,  and  then  ascending  the  two  others  to  go 

to  the  upper  galleries,  on  th^  r^|ht  side  is  the 

CAMERA  DELLA  BIGA, 
(fihmber  of  the  Biga.) 

This  fine  room  is  roupd,  and  i^rped  with  fi>ur 
niches  between  eight  fluted  columns  of  xoarJbh^* 
In  the  middle  of  t^o  rp9in  is. an  anci^vt  marble 
Biga,  finely  sculptured.     On  ^e  rigjtit  sidie  is  a 
statue  of  Perseus ;  and  in  the  niche  is  4  statue  with 
a  long  beard,   c^nd  the  nam^  of  Sardanapalus, 
founder  of  the  Assyrian  e^ipire,  engraved  on  his 
mantle.   Next  is  a  Q^iPchusi  of  line  workmaashi[^ 
On  the  other  side  is  a  statU)^  of  A^eibiad^s  with 
his  foot  upon  a  helmet,  mentiou^  in  ttus  Greek 
inscriptioi^  in  the  chamber  o(  the.  Muses :  W  th^ 
niche  is  a  veiled  statue  in  the  act  pf  sacnficiog^ 
li^itb  sM^gular  d^f^^y ;  undero/^^h  i»  asivaU  &ar<;ot 
phagus,  with  th(s  Genii  of  the  g^ri^  of  thQ  Cmm^ 
Next  is   a  nal^i^d  statue  of  AfoUp  witfi  9,  lyi^i 
on  the  other  side  is  an  Athlete  ;  and  in  the  nifiha 
is  a  statue  of  Tiberius,  in  a  toga,  with  excelleiiili 
drapery;    under  it  is  another  sarcophagqs  with 
games  of  the  Circus.    The  next  sta^e  i*,  the  Ath- 
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lete,  copied  from  that'  of  Myron ;  on  the  other 
tide  of  the  window  is  a  statue  of  an  Auriga 
of  the  Circus ;  in  the  niche  is  a  robed  statue  of 
Augustus  holding  a  book ;  and,  lastly,  the  statue 
of  an  Apollo,  called  Sauroctone.  Next  comes 
the 

GALLERIA  DF  CANDELABRI, 

(flallery  cf  the  Candelabras.) 

The  entrance  to  this  long  and  magnificent  gal- 
lery is  through  an  iron  grating ;  it  was  made  by 
M.  Angelo  Simonetti,  under  Pius  VI.  It  is  di- 
vided into  six  parts  by  as  many  arches,  each  sus- 
tained by  two  marble  columns.  It  contains  a  great 
quantity  of  antique  marbles,  consisting  of  Egyptian 
statues,  pillars,  cups,  vases,  candelabras,  &c» 
Descending  the  grand  staircase  of  the  museum, 
we  enter  the 

GIARDINO  VATICANO   DETTO  DI 
BELVEDERE, 

{Vatican  GardeUy  called  the  Belvedere,) 

Nicholas  V.  constructed  this  delightful  garden 
which  was  greatly  enlarged  by  Julius  II.  under  the 
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liiractkm  of  Bninmite  .Laiawri,  wM>  9Mtde  -the^d^ 
jfgm  x>f  'the  four  sides  tb^t  j»^mQi^pd  »  vi»t  .par- 
(tenie.     in  the  middle  pf  ihe  |>ri9cip»l:8Hle  are  tivp 
•poftcocks,  .asd  a  lavge  mcibe,  b^iove  wbiob  'i»  lui 
iimnense  -bronze  {xine  a^Ib»  Mid  M>  tmve  i>ei^ 
placed  on  the  top  of  Adrian's  mausoleum.    JQ^ 
the  ground  is  the  Egyptian  obelisk  with  hierogly- 
phics broken  in  three  pieces,  ibund  near  the  Cas- 
trense  amphitbie^ltre ;  ^t  formerly  Qtppd  in  Aure- 
lian's  Circus.     Near  this  garden  is   another,  in 
which  Pius  IV.  built  a  fine  cassino,  from  the  designs 
ofPyrrhus  Ligorio.  Besides  some  fine  columns  find 
statues,  there  are  several  paintings,  by  Baroccio, 
Frederic  Zuccari,  and  Santi  Titi.     There  are  some 
very  fine  water-falls  in  (his  garden!. 

In  the  other  garden  is  the  pedestal  of  the  pfllar 
of  Antoninus    Pius,   which   was  erected   in   his 
Forum,  by  his  sons  M.  Aurelius  and  L.  Terus. 
This  fine  monument  was  found  in  1705,  at  Mount 
Citorio,  in  the  garden  of  tl|)9mi$$vQ9^y4^li9sts; 
together  with  its  pillar  made  of  .one  piece  of  red 
granite,  seventeen  feet  in  circumference  and  fifty- 
three  long  ;  but  being  greatly  damaged  by  a  fire, 
in  1 759,  it  has  beom  used  to  f«^r  the  IbiBB  <tbe- 
liaks  erected  by  Pius  VL 
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.  This^  ped^al  in^  made  of  oae  blocb  of  white 
marble,  eleven  feet  high  and  tw^ve  wide,   and* 
«d6med  with'  capifeftl  sculptdre^^    On  one  side  is  a 
modern  inscription  in  broftae,  corresponding,  to  the 
aiiei^t  one ;  on- the  opposite  side  is  a  basso  re* 
lievo,  representing'  the'  Apodieosis  of  Antoninus/ 
Fius^  and  Faustina,  his  wife,  who  are  cairied  tO' 
heaven. on  the  back  of  a  winged  genius •;  holditig^a^ 
globe  in  his  left)  hand  on>whiob  is'  a*  serpent.     At'' 
the  foot  of  the  genius  is  an  allegorical  Bgure  holding 
an  obelisk,  symbol  of  immortality.     Opposite  this 
figure  is  a  seated  one  represfenting  Rom^,  the  left* 
hand  leaning  too  ashiekl^  on  which  is  the  wolf  with 
Romulus  and  Remus.     On  the  other  sides  are 
fiaures  in  sdni  rdievt>,  of  soldiers  on  horseback 
with  military  ensigrisj-  such  as  used  to  be  carried' 
round  the  funeral  pile  of  the  Cesars.     Quit^g 
this  garden,  near  the  back  part  of  St.  Pftter's,  we- 
have  a  fine  view  of  thte  exterior  archltectUreof  tbaS' 
astonishing  edificcj'   executed  in   traVeninfe,    by 
Vignola,  fi'om  the  designs  of  the  great  Bouarotti. 

Oft  the  place  btefore*  St  Peter's  saoriety  is  St 
Mslrtha's  churchy  erected  by  P^Ailt'IIL   It  contains'^ 
some'fifae  paintings;  two-are  byLanfranoo,' they 
represent  St  James  with  St  Anthony^'  aad.  Su 
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UnuUu    The  crucifix^  in  the  last  chapdL,  U  fiaety 
scttlptared,  by  Algardi. 

.At  a  short  distance  is  the  Mosaic  schooL  In  t 
number  of  rooms  are  disposed  17»000  enamels. 
The  Mosaic  pictures  in  St.  Peter's,  ^  and  dae- 
where,  prove  the  utility  of  this  art  as  andeat 
as  it  is  valuable,  since,  by  its  exact  imitation,  it 
renders  the  best  pictures  almost  eternal,  by  pre- 
serving them  from  the  ravages  of  time* 

At  a  little  distance  b  the 

CHIESA  DI  S.  MARIA,  IN  CAMPO  SANTO. 
{Church  of  St.  Mary^  tn  fibfy  Ground  or  l^tdli) 

It  was  erected  by  St  Leo  I  V«,  and  called  Campo 
SantOj  because  there,  once  was  a  cemetery  in  the 
place,  where  it  is  said  St  Hden  placed  a  quantity 
of  earth,  brought  from  the  Holy  Sepulchre  at  Je- 
rusalem. The  deposition  of  the  cross  on  the  great 
altar,  is  by  Caravaggio ;  the  side  pictures  are  by 
James  de  Ha«se  d' Aversa ;  on  the  right  side  of  the 
altar  is  a  child  weeping,  an  exquisite  sculpture, 
by  the  celebrated  Quesnoy.  The  altar-piece  in 
the  next  chapel,  and  the  frescos,  are  by  Polydore 
da  Caravaggio. 
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Cfossing  die  Piazza  S»  Pieiro^  behind  the  co* 
lonnade  is  the  Porta  AngeUoa^  through  which  we 
pasB  to  the 

MONTE  MARIO, 
{Mount  ilfartw.) 

Most  travellers  ascenid  this  mount  in  order  to 
enjoy  the  delightful  view  of  Rome  and  its  environs. 
It  was  anciently  called  Clivus  Cinna;  it  after- 
wards  took  its  present  name  from  Marius  Millini^ 
who  built  a  charming  villa  on  the  summit,  now 
possessed  by  the  Falconieri  family. 

On  the  side  of  this  mount  is  the  villa  Madamaf 
so  called  because  it  belonged  to  Margaret,  daughter 
of  Charles  V. ;  it  is  now  the  property  of  the  court 
oC  Naples.  The  fine  cassino  was  begun  from  the 
designs  of  Raphael,  and  finished  after  his  death 
by  Julio  Romano,  who  painted  the  portico,  the 
frieze  of  a  hall,  and  the  cieling  of  a  room,  assisted 
by  John  da  Udine,  both  excellent  scholars  of  the 
immortal  Raphael. 


2S 


ENVIRONS. 


As  tHere  arc  many  very  interesting  objects  i« 
the  environs  of  Rome,  ^e  shall  give  a  succinct  ac- 
count of  the  most  remarkable;  beginning  ^itH 
the 

eiTTA'  DI  TIVOLT, 

(TomofTivoii.) 

Quitting  R^me  by  the  Porta  &.  Larenso  (St. 
Laurence's  gate)  at  a  distance  of  eightten  miles, 
stands  diis  town,  situated  in  the  ancient  Laiiunty 
now  called  Campagna  Rtmana  (Roman  country); 
its  former  name  was  Tibur,  from  Tftmrttw,  vrho 
founded  it  462  years  before  Rome.  It  was  sub- 
jected to  Rome^  by  Camillus,  in  the  year  403,  of 
that  city.     It  was  much  frequented  by  the   most 
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aQt>)e  EpinaiiSy  oa  account  of  it;&  fine  skuatioii,«nd 
^e  salubrity  of  the  air.  Several  magaificeiit  edt« 
fices  wf  re  bviU  rouod  it. 

In  the  consular  road,  leading  to  Tivoli,  werf 
IPfkPy  milgnifif:ent.  tpmbSy  of  which  different  re- 
mains are  still  to  be  yeeii. 

Four  miles  beyond  St.  Laurence's  gate,  is  the 
rifver  TeveroUe,  amdenlliy  Jtdoj  whicb  has  %s 
source  in  Abmzzo,  a  {Province  of  Naples;  after 
passing  through  Tivoli,  where  it  forms  the  greajt 
cascade,  it  unites  with  the  Tiber,  near  PotUe 
MoUe.  We  cross  this  river  over  Ponie  Mammolo^ 
hmk  by  Maimnea,  mother  of  Alexander  Se* 
venia. 

Eight  tmles  beyomi  this  bfidga,  is  anotiutr 
calM 

PON*E  DELLA  SOLPATARA. 

The  wat^rthat  passes  under  this  bridges  is  al« 
most  blue,  and  has  a  very  unpleasant  smeU  of  iul« 
pbur;  whence  the  name  Solfatara.  ThesQur^^ 
which  is  only  about  a  mile  di^apt  to  the  leftpf  tha 
9jOQ4)^)ar  road,  forms  a  lake,  that  often  inundate 
th^  Q^^bourir^g  country;    Cardinal  Uypppl^ 
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d'  fiitey  therefore,  whilst  governor  of  Tivoli,  nuule 
the  ctnal,  by  vHikh  the  water  of  the  k(ke,  ibr  a 
q^ace  of  two  milesy  leads  to  the  Teverone,  and  dis- 
charges itself. 

ContiDuing  in  the  left  road  idong  the  canals  at  a 
mile's  distance,  is  the  forenamed 

LAGO    D£LLA    SOLFATARA,     DETTO 
DELLE  ISOLE  NATANTI, 

'{Lake  deUa  Solfatara,  called  Lake  of  the  Floating 

Islands.) 

It  is  somewhat  less  than  a  mile  in  circom- 
ference,  and  about  135  feet  deep.  The  bituminous 
and  other  vapours  that  continually  exhale  from 
this  lake,  uniting  with  the  dust,  herbs,  &c.,  blown 
about  by  the  wind,  become  condensed,  and  form 
different  bodies  on  the  water,  which,  from  their 
li^tness,  swim  on  the  surface,  and  are  called  for 
diat  reason  Isoie  Natanti  (floating  Islands.) 

The  ancients  attributed  great  virtues  to  this  wa- 
ter, by  them  called  Albulae;  for  which  reason 
they  consecrated  a  neighbouring  wood  and  foun- 
tain to  the  god  Faunus,  where  the  people  ran  in 
crowds  to  consult  the  oracle;  and  to  whidi  kiog 
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Lfttmus  ftbe  went,  befete  lie  concladed  the  mu^ 
riags  of  his  daughter  Lavmia,  vrith  Tumhs. 

M.  Agrit>pa's  balia,  frequented  idto  by  AugiH^ 
tusy  were  near  this  lake.  Some  fine  marble  pil- 
lars,  and  pieces  of  a  leaden  conduit  have  been 
found. 

Not  far  from  the  lake  are  two  smaller  ones,  call- 
ed  delie  Cokmttt  (little  columns)  and  $t.  John's^ 
which  probably  comQiunicate  with  the  other 
one. 

After  walking  a  mile  towards  Rome,  we  see 
the 

LAGO  DE'  TARTARI, 

{Tartar  Lake,) 

It  is  called  the  Tartar  lake,  from  its  waters, 
<which  deposit  tartareous  and  calcaieous  matter. 
These  contimial  depositions  have  much  <timinisi»- 
ed  its  circumference;  and  there  are  seen  heiiM, 
reeds,  &c«,  enveloped  with  this  matter,  which  af- 
ford great  pleasure  to  the  lovers  of  natural  his- 
tory. 

Returning  to  the  great  road,  after  passing  the 
So^aiara  bridge^  at  two  and  a  half  miles' disti^ce, 
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W€  «gnn  crotsdie  Tevenme,  on  the  PanieLmcamay 
bailt  by  Plautius  Lucaaus,  in  order  to  pass  to  las 
fouemoM,  which  were  separated  by  the  river. 
Near  this  bridge  is  the 

SEPOLCRO  DELLA  FAMIGLIA 
PLAUZIA, 

(Tomb  of  tie  Plautius  Famify.] 

This  magnificent  tomb  was  erected  in  Vespasi- 
an's time  by  the  illustrious  Plautius  family.  It  is 
made  of  Tivoli  stone,  called  Travertine,  in  the 
form  of  a  round  tower,  with  the  entablature  in  the 
middle,  similar  to  Cecilia  Metella's  tomb.  It 
stands  on  a  square  base  which  was  surmounted  by 
many  Ionic  pillars,  of  which  only  a  few  fragments 
are  remaining  near  the  road.  Some  remains  of 
inscriptions  are  still  seen.  The  repairs,  at  the  top 
<^  this  monument,  prove  that  it  was  used  as  a  for- 
tress during  the  civil  wars  in  the  dark  ages* 

Two  miles  beyond  this  tomb  is  the 

VILLA  ADRIANA, 

{Adrian's  ViUa.) 

The  Emperor  Adrian,    after  having  travelled 
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through  the  Roman  empire,  wished  to  collect  in 
this  villa  the  most  curious  uid  valuable  objects  that 
he  had  seen  in  Greece/in  Asia,  and  in  Egypt; > it 
therefore  contained  a  number  of  edifices  in  a  cir- 
cuit of  seven  miles.  His  successors  despoiled  it  of 
great  part  of  its  riches;  it  was  also  ruined  by  the 
Goths,  who  took  refuge  there. 

The  remains  of  buildings  still  seen,  and  the  ex* 
traordinary  number  of  marbles  which  have  been 
dug  up,  and  that  are  now  in  the  museums  and  gal" 
leries  of  Rome,  serve  as  testimonies  to  the  mag- 
nificence of  this  celebrated  place. 

This  superb  villa  contained  three  theatres  ;  one 
of  which  is  better  preserved  than  any  other. known; 
for  there  are  still  seen,  some  vestiges  of  the  seats,  of 
the  scenery,  the  orchestra,  and  the  actors'  rooms ; 
a  riding  school;  the  temple  of  the  Stoicks,  with 
seven  niches  for  statues;  a  maritime  theatre  sur- 
rounded by  piazzas;  a  library,  of  which  some 
rooms,  with  paintings  on  the  ceiling,  are  still 
seen;  the  temples  of  Diana  and  Venus;  the  Im- 
perial palace,  two  stories  high ;  the  temple  of 
Apollo,  where  are  the  niches  for  the  nine  Muses; 
the  quarters  of  the  Pretorian  Guards,  vulgarly  call- 
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td  Ae  Cintfo  OatMeptlk^  voauned  ftom  a  iiiimb^r 
of  imail  rooms  dKvi4«diiilothfct  ioors^  vkicii  had 
ao  ialerior  ooaimttBicatioQf  but  a  doer  to  eadi 
ckambflVy  that  Mnred  as  a  wiadow;  the  Baths  for 
tha  men  and  for  the  woHiea^  of  which  four  saloons 
ast  rrsnaiaiag;  the  Tample  aade  to  iasitate  that  of 
Serapis,  in  Egypt;  the  Eiysian  Fieldsy  and  several 
odifiocSy  of  vhieh  scareely  any  traoea  vemain. 

Hetansing  to  the  Tivdi  road,  helbra  we  enter 
Hiat  tawB,  is  seen  a  delighlfol  walk,  conuptly 
called  StrMda  di  CMrtafN),  becau3e  the  country* 
house  of  Cassius  was  l^erej  the  conspiracy  ag^unst 
Jalius  Gesaj^  was  planned  in  this  houses 

Entering  Tivoli^  by  the  FarttL  Sania  CroH 
(Holy  Cfoss)  is  seen  the  celebrated 

TEMFIO  DELLA  SIBILLA, 

fTVwpfc  of  the  Sibyiy 

It  is  of  very  ekgant  architecture.  Plutarch 
says,  that  Numa  Poa^KV^  n^ade  the  temple, 
erected  by  him  to  Vesta,  of  a  round  form,  to  re^ 
present  the  Uoiverae ;  M  the  an^uaries  thereiore 
believe  this  to  have  besA  Vetia's  l»mpk,  and  that 
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the  real  temple  of  the  Tiburtine  Sibyl  is  the  one 
near  it,  now  converted  iiito  St.  George's  church. 
But  this  one  is  commonly  called  the  Sibyl's  Tem- 
ple. The  exterior  and  interior  walls  are  covered 
with  small  squares,  a  sort  of  work  called  by  the 
ancients  opus  reticutatum.  This  superb  temple  is 
circular,  twenty-one  feet  and  a  half  in  diamqter: 
it  was  surrounded  by  eighteen  pillars;  but  only 
ten  are  left;  they  are  of  travertine,  fluted,  of  the 
Corinthian  order,  and  eighteen  feet  high,  without 
the  head;  the  entablature  is  adorned  with  fes- 
toons, and  heads  of  oxen.  The  beauty  and  pic- 
turesque effect  of  this  temple  is  greatly  augment- 
ed by  its  situation  on  the  summit  of  a  rock,  above 
a  large  valley,  and  opposite  the  great  cascade  of 
the  river. 

To  the  left  of  this  temple  is  the  one  commonly 
thought  Vesta's,  but  by  die  best  antiquaries  be- 
lieved to  be  the  real  temple  of  the  Tiburtine 
Sibyl.  It  is  in  travertine,  of  an  oblong  form^ 
adorned  with  four  Ionic  pillars  in  front* 

At  a  short  distance  is  the 
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GROTTA  DI  NETTUI^O, 

The  descent  into  thjs  grotto   is  by  ^  winding 
staircase.   The  waters  of  the  Teverone,  after  iqaJi- 
ing  the  great  c^cade,   are.  precipitated  dawn  ^ 
narrow  path  into  this  horrible  abyss,  called  Nep^ 
tune's  Grotto;  where  they  have  formed  arches  aj^i 
caverns.   '  The  different  reflections  of  the  light  ii^ 
this  place,    on  the  arcade^    smd    shelves,    an4 
the  quantity  of  wat^er  dashing  with  fury  against  the 
rocks,  and  then  breal^ing,  form  a  contrast  higlil^ 
astopishing  and  ii^teresting  to  strangers. 

Returning  up  fro^i  thisgrottQ,  and  tl^^n  descend- 
ing a  narrow  staircase  hewn  in  the  gro^d,  yr» 
e^ter  the 

,  GROTTA  DEW.E  SIRENE, 

The  road,  leading  into  tliis  terrible  but  delight- 
ful grotto,  has  not  long  been  discovered,  and  into 
which  the  waters  of  theTeverone  fall  a  third  time. 
It  is  not  less  curious  and  picturesque  than  Nep- 
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tiute'«».  froii  the  r^detion  oiihe  ^ater^  and  the^tfMiH, 
ttty  oCsMves:  this  contnist,  of  tki»  hotHble  and 
the  beautiful,  has  grv«ii  it  the  name  of  the  SireM' 
Grott<>. 

On  returning' to  the  road,  at  aMttIo  distane^^  is 
<  the  htidf^  from  M^iiich  oin  sees  ^e 

GRAN  CADUTA  DEL  FIUME  ANIENI> 
(Great  CtOtcHe&fihe  AHio  or  T&oetont. 

The  waters  of  the  Tev«a:one^  form  this  fine  and 
astonishing  waterfall,  then  flow  among  the  rocks, 
whenpe  they  are  precipitated  into  a  gulph  that  is 
seen  on  the  other  side,  of  the  aamebjnd^;  thehfaU 
into  the  grottos  of  Ne^unet  and  the  Sirens;  and^ 
lastly,  into  the  Tiber. 

This  bridge  leads  to  the  Porta.SL  Ang^y  bt*< 
yond  which,  are  the 

CASCATELLE  DI  TIVOLI, 
(Cascades  vf  Tivoli.) 

The  waters  of  the  teverone,  after  serving .  the 
manufactories  of  copper,  iron,  &c.,  form  these 
small  cascades,  not  less  ititeresting  and  picturesquf 
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than  the  olbetB.  The  first,  which  is  the  largest, 
IS  formed  by  water^lls;  the  other  by  three  which 
issue  from  the  villa  of  Mecenas. 

The  country-house  of  Quintilius  Varus  was  in 
this  neighbourhood;  a  few  vestiges  are  still  seen: 
the  statues,  pillars,  Mosaics,  and  other  treasures 
found  among  the  ruins,  prove  that  it  was  not  less 
magnificent  than  Mecenas'  villa. 

Returning  to  the  town,  is  seen  the 

(VILLA  D'  ESTE.) 

This  magnificent  villa  was  constructed  in  1542, 
by  Cardinal  Hyppolito  d'  Este,  son  to  Alphonso, 
Duke  of  Ferrara.  Its  fine  situation,  gardens, 
groves,  fountains,  cascades,  statues,  and  numerous 
other  fine  objects,  rendered  it  one  of  the  most 
sumptuous  and  delightful  houses  in  Italy;  it  is 
supposed  that  Ariosto  wrote  his  poem  here. 

The  cassino  is  very  magnificent,  and  adorned 
with  paintings,  by  Frederic  Zuccari,' Muziano, 
and  other  good  artists  of  those  times.  Notwith* 
standing  the  present  ruinous  condition  of  the 
villa,  it  still  retains  vestiges  of  its  ancient  splen- 
dour. 
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Going  towards  the  Porta  Ronhbna^  we  see 
remains  of  Mecenas'  villa,  above  which  wa»  the 
consular  road ;  there  are  seen  some  fragments  of  a 
lower  portico,  consisting  of  two  orders  of  arches, 
the  public  road  passed  under  these. 

In  a  neighbouring  vineyard  may  be  seen  all  the 
ruins  of  this  villa :  there  are  the  remains  of  a 
square  edifice,  with  Doric  columns  and  arcades; 
built  with  small  square  stones;  the  arches  lead 
into  a  portico,  where,  at  one  end,  is  a  small 
cascade,  that  renders  it  very  picturesque.  Behind 
this  portico  are  rooms,  after  which  is  a  second 
po^co  looking  towards  the  Teverone ;  it  has  also 
Doric  pillars  and  arcades.  These  porticos  and  rooms 
are  built  over  a  subterranean  room,  commonly 
called  Mecenas'  stables;  it  is  supposed  to  have 
been  a  reservoir  of  water.  On  one  side  of  this 
room  a  canal  has  been  cut,  through  which  a  rapid 
torrent  runs;  its  fall  forms  a  fine  sheet  of' water, 
seen  near  the  Ce^catelle. 

Quitting  Tivoli,  in  the  Valerian  way,  near  the  . 
church  of  St.  Cosimato,  is  the  subterranean  aque- 
duct of  the  Claudian  and  Marcian  waters,  which 
is  a  canal  cut  in  the  mountain. 

Fifteen  miles  beyond  Tivoli,  is  Licenza,  a  village 
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Anciently  called  DigtfUiaj  .in  this  plsi^  was 
If  crate's  villa,  to  often  mentioned  by  that  greit 
Jjoet  hi  hi»  works. 

jfl(etnming  to  Tivoli,  and  passing  through  thd 
Porta  Romana^  in  a  vineyard  on  thi^  fefty  n 
seen  an  ancient  e^ce  6f  a  round  form,  n^eil  pre- 
^rved,  and  callied  Tempio  delta  Tosse^et&ple,  6\ 
the  Cough). 

A  little  farther,  in  another  vineyard,  are  seen 
two  ancient  itibnuments  resembling  pilasters,  sup- 
posed to  be  t9ie  remains  of  some  tombs.  The  one 
'which  is  best  preserved,  and  is  coirtnionly  iaU'ed 
the  Ftktst^r  cfTivoU,  is  adorned  with  a  fin6  basso 
rcKevo  fti  mailile ;  ft  represettts  a  man  standing, 
an(d  holdiiig  a  horse  by  the  snaffle. 

Twelve  miles  from  Tivoli,  and  twenty-two  from 
Rome,  6  situated  the 

TOWN  01  FALESTJliNA. 

It  is  the  ancient  Preneste,  a  celebratedtowi^  m 
the  Roman  history;  its  oiigia  vras  anterku:  to  the 
Trojan  war ;  the  poets  mtntion  Caecalus,  Vuloan'^ 
son,  as  the  founder;  but  histoinaas  attnbutf 
it  to  Preneste^  the  son  of  King  LatkuK.    it  was 
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nmeb  ftefimMI  by  di^  emperon  and  odier  ^Uft* 
tmgiidbed  peiaoos,  on  accottnt  of  ito  elevat^^ 
situation,  and  fine  air.  The  most  renowned  Ih^* 
ing  that  adorned  it  was  the  Teipple  of  Fortune, 
built  or  repaired  by  L«  SylU ;  it  was  so  large 
that  it  occupied  almost  the  whole  of  the  mountain. 
The  town,  after  being  destroyed  in  1432,  was 
fc^bmlt  bn  the  ruins  of  this  temple,  of  wliich  some 
remains  we  visible  on  all  wdes.  It  had  a  Ibe 
Mosaic  pafement,  p«rt  of  wkieh  is  in  ihe  Palano 
Bfurberini.  On  this  Mosak  are  seen  different 
Animals,  VM'ious  pladts,  a  tent  wMi  sotdiers,  a 
gftUey,  Egyptian  ftgnres  pla^ng  on  musical  in* 
strainents,  towers,  ^elisks,  cottages,  figures  em* 
ployed  in  niral  Iftbeurs,  and  otiier  objects.  Many 
a»ti<|varies  have  ^sen  explaagtions  of  the  subject^ 
b«t  not  any  ^atis&ctory  ones. 

Six  miles  from  Pakstrina,  is  a  sm«l}  viUage, 
eaBed  Cakma^  near  which  is  the  source  of  tiie 
Virgin,  or  Trevi  water.  The  ancient  town  of 
CMlatia  was  heceabouts,  near  the  lake  of  Bontano ; 
not  §tiX  from  this  lake  was  the  ancient  town  of 
Gabia,  discovered  in  the  last  cenlttry,  in  the  ex- 
cavations made  by  Mr.  Hamilton.  In  Domitia's 
conntry4ioi^    were  found  sevecal  &ie  «(itues, 
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bitttey  &c.  how  in  the  Royal  Museum  at  Park. 
•—Two  miles  from  Colonnai  and  twelve  firom 
Borne,  is  the 

CITTA' DI  FRASGATI/ 

(Toxwi  of  Frascatu) 

It  is  the  ancient  Tuicuhm»  said  to  buve  l^n 
built  on  the  summit  of  the  hill».by  TelegMiU8» 
son  of  Ulysses;  and  enlarged  by  the  Tuscans, 
from  whom  it  took  its  name*  .  It  was  the  native 
country  of  Cato,  the  Censor,  |^«at  grajodfiBther  of 
Cato  of  Utica,  and  head  of  the.  Porcia  frjuily. 
Cicero's  celebrated  country-house  was  there  i  it 
has  given  the  name  of  Tusculans'  to  the.  philoso- 
phici  dissertations  that  he  bqmposed  in  his  retreat. 

Afk^  the  £sll  of  Rome  this  town  still  con- 
tinued considerable,  biit  in  llfil,  it  was  at- 
tacked and  entirdy  ruined  by  the  Romans;  t^ 
inhabitantB  then  established  themselves  under  the 
ancient,  town ;  and  to  prevent  the  injuries  of  wither 
ccmstructed  cottages  covered  with  branches,  called 
frMche  in  Italian,  from  which  the  i^ame  of  Fras-. 
cat}  was  given  to  the  new  town.  Passing  through 
the  pjdncipal  gate  of  Frascati,  we  enter  9,  fine 
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T^e^greeabl^  sifu^on  an^  salviliirious  air  of 
m^  Umn,  m9ki^  k  piuch  {r^\^e^tei  by  tlK^ 
Bc)ma989  eq)^Uy  in  the  fipe  s^a«w.  th^  ^n; 
^f)f|S€iqmeptly  m9oy  OH^ific^  ^OM^tryrl^o^^^^, 
f9l9Dg^  ^^h  i%  4ijiti9p^he4  t^  VilU  Aldor 

]^l^l  tntnatioQ.  U  b^oii^  tx)  Ae  Boi|;|^ 
£|9iilj»  W4  wj|§  con^^fWted  wider  Ckpeot  VJU*, 
to  Wsr  J«^lW^  Cawjifla}  Aldol^fandini ;  Jape* 
^^  Port^  i^ras  t}^  mtafei^  The  cusg^  is 
^^^r^e^  wMb  fine  marbles  a^Ml  paintiQg;^  by  C«v* 
4]^p^,    Tb^   gardens    <:9«^   foimitaios^  cair 

QKPsi^  ^e  caiWP  i»  ^  edi$<;^  ii^  wbiek  ^re 
cascades  aod  ^t^^ues.;  amo^jj^  otbc^y  a  Ceotla,^r 
sf^Hoim  a  tmiftp^ ;  Pan,  pl#yiflg  a  flute,  wkich 
K9^S(li^a  a^  9rgai»»  by  mt99^  of  (he  waMnr; 
ill  j|  pmfh  »eW'  *«  iffiat  oa9<:44^»  is  *  vi««^  of 
Mount  Parnassus  in  Uflkv^  vb«ffe  are  SQwr«l 
figum*.  playing  diffe$«Bit  ins^ninQnt^  by  mesm  of 
tiM  vat^'>  tbis  room  is  d^ftr^M  <^U  ^und 
with  Mosaics,  and:  pmMi  ii?t  <WfK>  ^ly  ^be  <^l»r 
bi#9d.D(tf»tQi(ibii^<>,. 
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The  villa  Conti  is  one  of  the  finest  villas  about 
Frascad.  The  Borghese  family  has  another  villa 
here,  commonly  called  vUla  Taoema ;  it  was  c<m- 
striicted  by  Cardinal  6cipio  Borghese,  nephew  of 
Paul  y.  The  magnificence  of  the  cassino,  the- 
statues  and  paintings  that  decorate  it,  and  the  fine 
gardens,  fountains,  cascades,  &c.,  render  it  very 
distinguished.  From  this  villa  we  pass  imme- 
diatdy  into  that  of  Mmtdragone,  also  belonging  to  the 
Borghese  family.  The  cassino,  made  from  the  de- 
signs of  Flaminio  Ponzio,  is  extremely  magnificent . 
There  is  a  gallery  adorned  with  antique  statues 
and  pictures.  At  one  part  of  the  garden  is  a  fine 
portico,  made  by  Vignola ;  it  is  composed  of  five 
arcades,  decorated  with  Ionic  columns  and  pilas- 
ters. There  is  also  a  small  building  in  the  antique 
style,  with  six  niches  containing  statues. 

The  Ri^$ut  is  another  fine  villa  with  a  cassino, 
adorned  with  paintings,  by  Cav.  Ghezsi,  and 
various  other  pictures.  Bernini  was  the  architect; 
it  belongs  to  the  Falconieri  fismily. 

At  a  short  distance  is  the  villa  BraiDciano;  in 
the  cassino  are  various  pictures,  with  a  ceiling 
painted  in  Domenichino's  manner. 

At  the  top  of  the  mount,  where  Ae  ancient 
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Tnsculum  stood,  is  a  cbanning  villa,  called 
La  Rofinella,  belonging  to  Prmce  Lucien  Buona- 
parte. It  is  very  splendid,  and  from  the  cassino 
€fie  has  a  very  fine  view  of  all  Rome,  and  the  sea. 
Cicero's  country-house  was  on  this  mount,  the 
remains  are  called  Cicero's  Grottos.  Some  ruins 
of  an  amphitheatre  are  also  to  be  seen,  in  a  very 
elevated  situation. 

At  two  miles*  distance  from  Frascati,  is  the 

GROTTA  FERRATA. 

In  this  small  village  is  the  church  of  St.  Mary, 
belonging  to  the  Greek  Monks  of  St.  Basil.  It  was 
erected  by  St.  Bartholomew  Nileo,  in  A.  D.  1000, 
who  fled  thither  from  the  Arabs  when  they  ravaged 
Calabria.  When  this  church  was  repaired  by 
Cardinal  Famese^  who  held  the  benefice,  the 
chapel  adjoining  was  painted  in  fresco  by  the 
celebrated  Domenichino,  who  has  represented 
different  events  in  the  life  of  St.  Bartholomew 
Nileo ;  that  great  artist  seems  to  have  excelled 
himself  in  this  fine  work :  the  altar-piece  is  in  oil, 
and  was  painted  by  his  master,  Annibal  Caraeci. 
^     Under  this  village,  in  the  valley,  runs  the  Mar- 
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This  small  but  delightful  vill^iQ;^]^  ]^QI|I|^ 
from  M^ripuji^,  Qr  I^»qiu8JM[HR^j^,  M^i^^cpurttry- 
houses  were  there.  It  is  much  .frequented  by  the 
Romans,  on  aQC^yii^  qf  il;^  eli^if]|i|iig^  situation,  and 
fine  air. 

JgK  th^.  chui^cji  <^  St,  B^ra^ftif ,  q|i  th%  i^t^  of 
thi9  Qfoss,  ^£ar  thQ,  si^p^^fty,  i^  «,  vi^  ^ne  ^tim 
ropi^i^Qting  the  9jftrty#lQm.  ^f  St,  9s^rt;i^)pqi^, 
i».  GujwrcJDa's  b^  mA^ner ;  tj^^  qa^^lQFi^^pm  of  §W 
$«nwibAJk  <«^  tb^  gr^  %ltM>.  ift  li)t;iewi^  q£  1m> 
9cl}ooK 

In  Uie  obuircb  o£  itbc^-  Tisij^i^  i^,  91^^  ^xqp^}t^ 
luting  b^  Gmdo,  j^T^^nDtiag  t^  Hofy  Tw^ 

])4l$tiy.»  if}i.  the  qhuxq^  q^  tb^  IM^fim  4pjlts 
Qmmi^dV^&n  9iiGj^^:  oi;  F#v4^),  l^fgjhiwi.ti^ 
gs^fc  ^tv,  i9  ^  S^.  Rodu^,  bj^  pqnMiW*»Pf 
Tki'«ftniilft|,d4|jtot.frpi«  Mai;ino,  i|^ 
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This  snuJl  village  is  so  finely  situated,  and  the 
«ir  is  so  salubrious,  that  the  popes  have  built  a 
magoificent  palace  and  gardens,  where  they  pass 
a  part  of  the  autumn.  The  principal  church  of 
this  village  is  in  the  square ;  it  was  built  from  the 
designs  of  Cav.  Bernini,  in  form  of  a  Greek  cross* 
pn  the  great  altar  is  a  painting,  by  Peter  da  Cor- 
lona ;  and  on  the  altar  to  the  left,  is  an  Assump- 
tion, by  Carlo  Maratti. 

At  the  entra^ice  of  this  village  is  the  villa  Bar- 
lierini,  which  contains  considerable  part  of  Domi« 
tian's  country-house. 

The  lake,  surrounded  by  hills,  near  this  village, 
i»ems  to  h^ve  been  the  crater  of  a  volcano,  and 
presents  a  very  picturesque  view :  it  is  between 
five  and  six  miles  in  circuit,  and  480  feet  deep. 

On  a  level  with  the  lake  are  two  grottos,  said  to 
have  contained  rooms  adorned  with  statues  of 
nymphs.  The  canal  of  this  lake  is  one  of  the 
most  singular  works  of  ancient  Rome :  the  waters 
discharge  themselves  into  the  plain  beyond  the 
hills;  this  discharge  is  called  emmario  (emissary). 
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It  was  made  998  years  before  the  Christian  era,  on 
account  of  an  extraordiaaiy  ineveate  l>f  the  waters, 
at  the  time  the  Romans  were  engird  at  the  siege 
of  the  Vdans ;  the  waters  rose- 309  f^^  above  the 
ordinary  level,  and  threatened  Rome  with  a  ter« 
rible  inu&dation;  deputies  were  sent  to  consuktfae 
oracle  at  Delphos :  the  oracle  replied  thi^  the  Ro« 
mans  would  only  conquer  the  Veians  after  having 
made  a  eonveyance  for  the  waters  of  Lake  AHutno 
(its  ancient  name),  for  which  reason  the  mountain 
near  the  lake  on  the  village  side,  was  immedialel]^ 
paietrated;^  and  the  work  prosecuted  with  so 
much  assiduity  that  at  the  end  of  a  year  a  canal 
was  formed,  two  miles  long,  three  Heet  and  a  baif 
wide,  and  six  feet  high.  It  cost  an  immense  sum 
of  money,  and  was  made  with  such  solidity,  &at 
it  still  serves  for-  the  same  purpose,  without  ever 
having  been  repaired. 

A  ine  road,  planted  with  trees,  about  a  mile 
long,  leads  from  Castel  Oandolfo  to  the 

CITTA'  D'AUSANO, 

City  of  AUfono. 

.  About  40Q  y«ftr«  before  the  |oundiiliono£H(mfi» 
Ascanius,  son  of  Eneas,  built  the  city  of  Alba 


Lotgn,  >vliieh<  wBft  «fterw»nd6>  called  AUbiuicH 
Thh  toWA  btthfg  destroyed  by  TuUiils  Hostibiis^ 
wi»  rebuilt  shoiitlj'  before  Nero^  not  on  the  kiU  ai 
fofMCFly,  but  on  the  fUmHf  just  where  the  siinp* 
tiMTQ^  villiM  of  Poinpey  the  GreUt,  and  D<MnitiAn> 
and  the  tenfi^ks  of  Venus  aiid  the  goddess  Bona 
had  stood.  Previous  to  entering  Albano,  on  the 
kft  hand,  is  seisn  a  hi^  edifice,  covered  with  squai^ 
sftooesy  and  containing  in  the  in»de  a  room  eleveh 
feet  long  and  seven  wide.  Although  despoiled  of 
its  Ornaments  it  was  evidently  a  magnificent  sepul- 
chral monttm^iM: ;  ad  ii»  inscrif^n  or  memorial 
remains,  some  have 'supposed  it  to  be  the  tomb 
^  Ascanftus  himself;  but  being  opposite  Porapey% 
palace  it  is  rather  believed,  aceordibg  to  Plutarch, 
to  havdbeen  raised  1^  that  hero  to  contain  the 
ashes  of  Julia  his  wife,  and  Cesar's  daughter. 

On  the  other  side  of  Albano,  near  the  church 
of  the  Madonna  deUa  St^Hit  (Star),  is  seen  another 
magnificent  tomb  formed  of  a  large  square  base, 
ftfty-fivefeet  'ib  CirCuM*M«ncc,  on  whicik  were  raised 
t>re  routid  pyi^amids^  but  only  two  are  remoiBingi 
16  Ae  ifiiddle  pyi^aiftM  tiras  a  plac^  kft  the  ashe» ; 
Ms^  "py^mtM  is  silmost  entkrely  mined.  The  ex* 
tr«M(llfiiii)y  aifcbitecltt^^ef  of  tha  tontb  has  mad^ 
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many  persons  attribute  it  to  die  Hora6i  and  Cu* 
ria& :  but  livy  says  they  were  buried^where  they 
Ufi^  which  was  near  the  Latin  Way,  fire  miks 
from  Rome.  Plutarch  assures  us,  that  Pompe/s 
ashes  were  brought  from  Egypt  to  his  widow  Cor- 
nelia, who  placed  them  near  his  villa  at  Alba 
Longa;  the  first  antiquaries  therefore  agree  hi 
thinking  this  to  be  the  tomb  of  that  hero.  In 
its  present  ruinous  state  it  forms  a  very  picturesque 
view. 

In  the  city  of  Albano  are  a  number  of  churches, 
cassinos  and  fine  promenades;  which  attract  a 
number  of  visitors  in  the  fine  season  of  the  year. 
Above  the  town  are  seen  the  remains  of  an  am- 
phitheatre, and  a  reservoir  of  water,  supposed  to 
have  been  made  by  Domitian.  At  a  mile's  dis- 
tance is 

RICCIA. 

This  small  village,  formerly  called  Aricia^  is 
situated  on  th^  Appian  Way ;  it  was  founded  by 
Archjloiis  Siculus  500  years  before  the  Trojan 
war.  It  is  said,  that  the  statue  of  Scythian  Diana, 
^vag  placed  there  by  Orestes,  who  brou^t  it 
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from  Taurisy  caused  it  to  be  named  Arida;  it 
was  the  birth-place  of  Accia,  mother  of  Octavius 
Augustus.  Pope  Alexander  VIL^  of  the  Chigi 
family  (to  whom  the  mancM*  belongs),  employed 
Cav.  Bernini  to  build  a  fine  church  there,  opposite 
his  palace ;  it  is  of  a  round  form,  adorned  with 
fluted  Corinthian  pillars,  and  the  gallery  was 
painted  in  fresco,  by  Borgognone.  ^ 
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NEW  PICTURE  OF  LONDON, 

With  n j>vnrdt  of  One  Hnadred  Views,  Pi«i«  &G.  9s,  1»oiind., 

LEIGH'S  NE'W  PICTURE  OF  LONDON:  or, 
A  View  of  the  Political,  Religions,  Medical,  litera^, 
Municipal,  Commercial,  and  Moral  8tate  of  the  Bnfih 
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33.  Excise  Ofleak      .  00.  Philanthropie. 
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102.  Claremont. 

103.  Wanstead  Hoose. 

104.  YanxhaU  Bridge. 

105.  Westminster  Bridge. 

106.  Waterloo  Bridge. 

107.  BUckAriars'  Bndge. 
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109.  Sonthwark  Bridn. 

110.  Drawing  Room,  Bttckinghani 
House. 
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sor C^tle. 
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113.  Dining  Room,  Carlton  House. 

114.  German  Chapel,  St  James's 
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TO  TRAVELLERS  ON  THE  CONTINENT. 


1.   PLANTA'S  NEW  PICTURE  OF  PARIS;    or. 

The  Stranger's  Guide  to  the  French  Metropohs ;  accu- 
rately del cribiug  the  Public  Eatablishments,  remarkable 
Edifices,  Places  of  Amusement^  and  every  other  object 
worthy  of  notice  :  also,  a  Descnnption  of  the  Environs  of 
Paris,  and  the  various  Routes  nrom  England.  T?ith  parti- 
cular Hints  to  Travellers,  ficc.  Illustrated  by  Maps. 
Plans.  Views,  &c.  New  Edition,  much  enlarged  ajm 
entirely  re-con}posed.    Price  St.  bound. 

Emhellishmewts  to  the  Picture  of  Paris. 


1.  Map  of  the  Roates  to  Paris. 

2.  Plan  of  the  City  of  Paris. 

S.  Map  of  the  BDvironsof  Paris. 

4.  View  of  the  Catacombs. 

5.  GurdeMeuble^Place  LouisXY. 
e.  Pavade  dn  Palais  Royal. 

7.  Coloiiuade  da  Loavre. 


8.  Bourse. 
'  9.  Panth<ioo. 

10.  Palais  da  Corps  Legislitlf. 

11.  Luxembourg. 

12.  Hotel  de  la  Monnoie. 

13.  Porte  St.  Denis. 

14.  Hotel  des  Invalides. 
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15.  Taileries  Facade  iu  CM4  de  31.  Th^ltre  POdeon. 

la  Cor»f.  32.  Th^tr«  Fran^ais 

.16.  Taileries  Facade  da  C6t6  du  33.  Thatre  Feydeau. 

Jardin.  34.  L'Bcole  de  Chirnrgie. 

17.  La  Madeleine.  3ff.  Palais  des  Beaux  Arts. 

18.  Fontaine  des  Innocents.  36.  Val  de  Grace. 

ly.  Jardiu  des  Plantes.  37.  Palais  de  la  Legion'd'Houiietir. 

2U.  Notre  Dame.  38.  St.  Enstaclie. 

51.  Arc  de  I'Etoiie.  ~  39.  I/Observatoire. 

52.  St.  Snilpice.  40.  Halle  aux  Bles. 

53.  Porte  St.  Martin.  41.  St.  Etienne  da  Mont. 
14.  L'EcoIe  Militaire.  4!L  Lycee  Bonaparte. 
25.  Palais  dc  Justice.  43.  St.  Roche. 

56.  L'Eglise  des  Jttsaites.'  44.  Thefttre  des  Jeanes  Artistei . 

57.  Fontaine  de  Crenelle.  4M*  St.  Germain  1'  Auxerrois. 
3d.  L'Keiiie  des  Filles  St.  Marie.    46.  Arc  da  Caronsel. 

S9.  Th^Itre  des  Italiens.  47.  La  Ville. 

30.  Th^itrc  des  Vari^tes.  48.  Colonne  de  la  Place  Vcnd6nie. 

•«•  This  edition  of  the  Picture  of  Paris  is  the  most  complete  work 
on  the  sabject  that  has  appeared  before  the  Pablic. 

2.  PLANTA'S  GAZETTEER  OF  FRANCE, 
4f.  boards,  63.  bound. 

3.  VASrS  NEW  PICTURE  OF  ROME ;  or,  An 
interesting  Itinerary,  containing  a  General  Description  of 
the  Monuments  and  most  distinguished  Works  in  Painting, 
Sculpture  and  Architecture,  both  ancient  and  modem,  of 
that  celebrated  City  and  its  Environs.  Embellished  with 
Forty  Views  of  the  Public  Buildings,  also  a  large  Plan  of 
Rome,  complete  in  one  volume,  12«.  bound. 

4.  POST  ROADS  IN  FRANCE,  being  a  Transla- 
tion of  the  Etat  General  des  Postes,  published  by  Au- 
thority. With  a  large  and  correct  Post-Map.  Price  Ss. 
bound.  

6.  THE  BELGIAN  TRAVELLER;  or,  A  complete 
Guide  through  the  United  Netherlands :  containing  a  full 
Description  of  every  Town-— its  Objects  of  Curiosify,  Ma- 
nufactures, Commerce  and  Inns ;  the  Mode  of  Conveyance 
fipom  Place  to  Place ;  and  a  complete  Itinerary  of  the  sur- 
rounding Country.  To  which  is  prefixed  a  brief  Sketch  of 
the  History,  Constitution,  and  Reli^on  of  the  Netherlands; 
the  general  Appearance.  Productions,  and  Commerce  of 
the  Country,  and  the  Manners  and  Customs  of  the  Inha- 
bitants. By  Edmund  Boyce.  Illustrated  by  a  Map.  Plan, 
&c.  Third  edition,;enlarged  and.  improved.  Price  8s.  bound. 
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6.  EBEL'S  TRAVELLER'S  GUIDE  THROUGH 
SWITZERLAND.  Altered  and  improved  by  B.  Wall  , 
in  one  convenient  pocket  volume,  boond.  and  an  elegant 
ATLAS,  faalf-bonnd,  16«. 

The  Work  b  in  Four  Parts  :-~ltt,,  Mode  of  TravelUne,  Talne  of 
Money,  Deaeription  of  the  Alps,  Glaciers,  &c.     2d.,  Itinerary   of 
Switserland,   Manners,  Castoms,  &c.    3d.,  The  Tonrvt.    4tfa.,  ▲ 
Topographical  Dictionary. 

*•*  The  ATLAS  contHins  an  ercellent  Map  of  Switserland  io  am 
•heetikdrawn  by  Captain  Keller;  Panoramic  Views  of  the  Moaa- 
tains,  Vocabulary  of  the  Swiss  Dialec^  Phrases  io  the  Romancm 
Langnafe,  &c.  ^ 

7.  RETCHARD'S  ITINERARY  OF  FRANCE  AND 
BELGR^M  ;  or,  An  Account  of  the  Post  and  Cross  Roads, 
Rivers,  Canals,  principal  Inns,  Coins,  Modes  and  Price 
of  Travellinfc ;  List  of  the  Diligences,  Voitiires,&c.,  with 
their  various  Destinations  :  also  a  concise  Description  of 
the  SoiL  Produce,  Manufactures.  Population,  and  Curio- 
flities  of  both  Countries,  with  occasional  Notices  of  Places 
adjacent :  the  whole  formine  a  complete  and  instructive 
Guide  for  Travellers.    Complete  in  one  portable  volume, 
with  a  Map.    Price  8$,  bound. 

8.  REICHARD'S  ITINERARY   OF  ITALY;    or. 

Traveller's  Guide  through  that  interesting  Country,  con- 
taining the  \Rrious  modes  and  expenses  of  Travelling. 
W  eights.  Measures,  Coins,  Inns,  List  of  Diligences  ana 
Pnbuc  Cor.vpyances,  with  the  time  of  their  arrival  and 
departure  ;  also  the  Posts  and  Relays  of  all  the  Roads. 
"with  a  Topographical  Account  of  the  Cities,  Towns,  ana 
Villages,  (icscnbing  th(  ir  productions,  manutactures, 
commerce,  liter ->ry  societies,  and  natural,  as  well  as  arti? 
ficial,  curiosities ;  with  a  View  and  Tlirea  Large  Maps. 
Price  10«.  Cd.  bound.        

9.  SCHREIBER'S  TRAVELLER'S  GUIDE  DOWN 
THE  RHINE,  exhibiting  the  Course  of  that  River  fiom 
Schaffhausento  Wesel,  and  descriUng  the  various  Routes, 
Cities,  Towns.  Villages,  &c.,  in  its  Vicinity,  togeUier  with 
an  Account  or  the  Moselle  from  Coblents  to  T^ves.  Em- 
bellished with  an  accurate  and  minute  Map  of  these  Rivers. 
Price  8«.  bound.  

10.  A  NEW  PICTURE  OF  BRUSSELS  AND  ITS 
ENVIRONS;  or.  An  accurate  DescriptioD  of  every 
Object  that  can  interest  the  Stranger,  botii  in  the  City 
and  its  Vicinity.  By  J.  B.  Romberg.  With  Eight  beau- 
tiful Engravings.    Price  8f.  bouBd. 
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11.  THE  STRANGER'S  GUIDE  TO  THE  PLAINS 
OF  WATERLOO,  &c.,  exhibiting,  on  a  large  Scale,  tiie 
Positions  of  the  Armies  on  the  15th,  16th,  17th,  and  18th 
of  June,  1815.  Neatly  done  up  in  a  portable  £)rm. 
Price  6».  

12.  A  PLAN  OF  THE  BATTLE  OF  WATERLOO, 
or  Mont  St.  Jean«  on  the  18th  June,  1815.  Done  up  in  a 
portable  form.    Price  As, 

1.$.  A  LARGE  AND  ACCURATE  MAP  OF 
FRANCE,  BELGIUM,  SWITZERLAND,  &€.,  with  the 
new  and  old  Divisions,  from  the  latest  Authorities.  By 
Belleyme,  Lapie,  and  PicauET.  Size  81  inches  by  29f . 
Done  up  in  a  portable .  form.  Price  6s.  Canrass  and 
case.  Off.  

14.  A  MODERN  FRENCH  GRAMMAR,  on  a  Plan 
which  unites  Simplicity  with  Originality » in  two  Parts  :— 
The  first  containing  the  General  Rules  or  the  Langua^^e,  as 
sanctioned  by  the  best  Writers:  The  second  consisting  of 
Dialogues,  with  literal  and  correct  Translations,  calcu- 
lated to  illastrate  the  peculiarity  of  the  French  Idiom. 
Bv  Charles  Peter  Whitaker,  formerlyof  the  University 
or  Gottingen.  Neat  pocket  volume.  Price  fo.  6d.  half- 
bound.  —__ 

15.  THE  FRENCH  INTERPRETER;  consisting 
of  copious  and  familiar  Conversations  on  every  topic  which 
can  bcL  useful  or  interesting  to  Families,  Travellers,  Mer- 
chants, or  Men  of  Business;  together  with  a  complete 
Vocabulary,  Tables  of  the  relative  Value  of  Coins,  with 
Forms  of  Cards,  Notes  and  Letters.  The  whole  exhibit- 
ing, in  a  very  distinct  manner,  the  exact  mode  of  Pronun- 
ciation, with  the  true  Parisian  Accent;  and  particularly 
adapted  for  Tourists  who  have  not  acquired  a  Knowledge 
of  the  French  Language.  By  Francis  William  Blaq. 
SON,  Esq.  New  Emtion,  greatly  improved  by  M.  De  La 
BiARQUE.    Neat  pocket  volume.  Price  Gs.  Gd.  half-bound. 

16.  MANUEL  DU  VOYAGEUR ;  or  Traveller's 
Pocket  Coinpanion :  consisting  of  fiuniliar  Conversations 
in  English,  French,  and  Italian  ;  also  Models  of  Letters, 
Notes,  &c. ;  a  List  of  French  and  Italian  Coins,  and  the 
various  IVerms  used  in  Music.  By  Madaaie  De  Gen  lis. 
New  Edition,  corrected  and  greatly  improved  by  P.  A. 
Cjgnani.    Price  6ff.  ed,  halt-bound. 
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17.  MANUEL  DU  VOYAOEUR,  Jn  Six  Ungira^es, 

English,  French,  Italian,  Gennan,  Spanish,  and  Portn- 

Siese.    By  Madame  De  Genlis.    New  Eoition.    Price 
,  fid.  half-bound.  

18.  THE  ART  OF  CORRESPONDENCE,  con- 
siBting  of  Letters,  Notes,  &c.  on  various  Subjects,  from 
eminent  Writers,  in  French  and  English :  a  neat  pocket 
Tolume,  6s,  half-bound. 

19.  A  DESCRIPTIVE  CATALOGUE  OF  THE 
PICTURES  IN  THE  ROYAL  MUSEUM.  OR  THE 
LOUVRE,  with  Biograi^cal  Notices  of  the  different 
Painters ;  to  which  is  added,  a  Description  of  the  Sculp- 
ture in  the  Lower  Gallery,  by  M.  Viscomti,  Member  of 
the  Institute.    49«  boards. 

SO.  THE  ENGLISH  AND  FRENCH,  and  FRENCH 
AND  ENGLISH  CAMBIST  j  or  Tables  of  Exchange, 
from  One  Farthing  to  a  Million  Pounds  Sterling,  ana 
from  One  Denier  to  a  Million  Livres.  By  JohnHenry 
Brorier«  late  Superintendent  of  the  Toulonese  Emigrants. 
In  one  portable  volume,  Ws.  6d.  bound. 

91.  THE  SECOND  USURPATION  OP  BUONA- 
PARTE ;  or,  A  History  of  the  Causes,  Progress,  and 
Terminatiou  of  the  Revolution  in  France  in  1816  :  particu- 
larly comprising  a  minute  and  circumstantial  Account  of 
the  ever-memorable  Victory  of  Waterloo;  to  which  are 
added  Appendices^  contaimng  the  o£Scial  Bulletins  of  this 

glorious  and  decisive  battle.  By  Edmund  Boyce,  assisted 
y  original  and  important  Communications  from  British 
and  Prussian  Officers  ;  with  accurate  Maps,  Plans,  6cc, 
Two  volumes,  Svo.  1/.  is.  bonrds. 

28.  "  THE  CONGRESS  OF  VIENNA,"  by  M.  Dc 
pRADT,  translated  from  the  French,  in  one  volame,  8vo. 
Price  10«.  6d.  boards. 


23.  A  CIRCUMSTANTIAL  NARRATIVE  OF 
THE  CAMPAIGN  IN  RUSSIA.  Embellished  with  Plans 
of  the  Battles  of  the  Mosfcwa  and  Malo^aroslavitE.  By 
Eugene  Labaume,  Captain  of  the  Royal  Gaographical 
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Engineers.  Traufllated  by  Edmund  Boyce.  la  one  vo- 
lume  8vo.,  with  large  Plans,  &c.  Price  10s.  6(2.  or  with  a 
lajrge  coloured  Map,  12s.  Gd.  boards. 

For  the  convenience  of  persons  who  purchased  the  first  edition, 
the  Map  may  be  had  separately,,  price  28. 

•«*  A  cheap  edition  of  Labanme.  is  jast  pablisbed  in  one  voiome 
13ino.  price  6s.  6d.  boards. 

84.  THE  CAMPAIGN  OF  PARIS  in  |8U  and  18I5 : 
to  which  is  added,  A  Sketch  of  the  Campaign  op 
1818.  .  Compiled  from  aathentic  Documents  and  the  Tes- 
timonyof  E^e-witnesses.  Translated  from  the  French  of 
P.  F.  F.  J.  GiRAOD,  by  Fdmcmd  Boyce.  One  volume  8vo. 
with  a  Plan  and  Map.    Price  7s.  boards. 


SSiosrapj^S^ 


85.  THE  LIVES  OF  JOHN  SELDEN,  ESQ.  and 
ARCHBISHOP  USHER ;  with  Notices  of  the  Principal 
Men  of  Letters  with  whom  they  were  connected.  By 
J.  AiKiN,  M.  D.  8vo.  with  two  highly  finished  Portraits. 
Price  14s.  fid.  boards. 
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Under  the  Immediaie  Patronage  i^Her  Mqjesty, 
26.  THE-  SCRIPTURE  ATLAS;  or,  A  Series  of 
elegant  and  correct  Maps,  to  illustrate  the  Old  and  New 
Testament,  drawn  from  the  best  Authorities,  ancient  and 
modern,  by  eminent  Artists.  To  which  is  now  added,  an 
Alphabetical  Index  of  all  the  Places  mentioned  in  the 
Atlas,  with  their  Latitude,  Longitude,  and  Scriptural 
References.  In  royal  4to.,  neatly  halt-bound,  morocco 
back  and  comers,  22.  9s.  6d.  plain ;  31.  coloured. 
The  Index  may  be  had  separately,  price  7s.  6d.  sewed. 

A  COMPANION  TO  THE  SCRIPTURE  ATLAS. 

Dedicatedy  tiitk  Penrnsaan^  to  Her  MMesty. 
2t.  SCRIPTURE  GENEALOGY  FROM  ADAM 
TO  CHRIST ;  exhibiting,  in  a  Series  of  thirty-six  en- 
naved  Tables,  a  Distinct  View  of  the  Nation,  Tribe, 
Family,  Lineal  Descent  and  Posterity  of  every  Person 
mentioned  in  the  Bible,  so  far  as  they  can  be  traced  from 
Sacced  and  Profieme  Histcwy ;  to  which  ar«  annexed 
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Chronological  Dates,  on  the  authority  of  Usher  and  Blair : 
together  with  a  copious  Introductioo,  and  Ristorieal 
Description  of  each  Plate,  and  a  complete  Index.  One 
yolume,  royal  4to.  22. 12«.  6d.  half-bound. 

28.  A   CHART   OP  THE   WORLD,   shewing   the 

Religion,  Population,  and  Civilisation  of  each  CounSr,  by 
J.  Wyld,  of  the  Quarter-Master  Oeneral's  Office,  Horse- 
Guards.  On  a  large  sheet,  or  folded  for  the  pockeL 
Price  7s.  6d.  neatly  coloured. 

•«*  This  valaable  vhart  well  detervet  t  place  in  every  library ;  for 
young  people  in  particular  it  will  be  fmuMl  highly  inatractiTe  and 
entertaining.  — — — 

29.  A  DICTIONARY  OP  THE  HOLY  BIBLE : 
containing  an  Historical  Account  ni  the  Persons ;  a  Geo- 
graT)hical  and  Historical  Account  of  the  Places ;  a  literal, 
Cqtical,  and  Systematical  Description  of  other  Objects 
mentioned  in  the  Writings  of  the  Old  and  New  Testament. 
By  the  late  Rev.  John  Brown,  of  Haddington.  New 
coition,  in  two  neat  pocket  volumes ;  with  a  Life  of  the 
Author,  and  two  accurate  Maps,  neatly  coloured.  Price 
lOi.  6d.  boards.  ■ 

30.  BROWN'S  CONCORDANCE  TO  THE  HOLY 
SCRIPTURES  OF  THE  OLD  AND  NEW  TESTA- 
MENT.  One  neat  pocket  volume,  with  a  Portrait.  New 
edition,  4s.  boards.  • 

31.  A  COLLECTION  OF  SCRIPTURE.  PRINTS 
from  eminent  Masters,  engraved  in  the  best  mataner,  in- 
tended to  illustrate  Bibles,  Common  Prayers,  and  all 
Works  on  Scripture  History.  On  8vo.  paper.  II.  Is. ;  on 
4to.  11.  5m,   Coloured  sets  double  the  price  of  the  plain. 

32.  BURN'S  CHRISTIAN  OFFICER'S  COMPLETE 
ARMOUR;  containhig  Arffuments  in  Favour  of  a  Divine 
Revelation.    Fourth  £dition,  4s.  6d.  boards. 

33:  BURN'S  WHO  FARES  BEST,  THE  CHRIS- 
TIAN OR  THE  MAN  OF  THE  WORLD ;  or,  ITite 
Advantages  of  a  Life  of  real  Piety  compared  vnth  a  life 
of  Fashionable  Dissijpation.    Fourth  Edition,  2s.  6d. 

34.  SERMONS  on  various  Subjects;  with  LETTERS 
to  an  Under-Gradj^te  at  the  University.  By  the  late 
William   Alphonscs   Ovsh,     To  which  are  pretixed. 
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Memoirs  of  his  Life,  by  the  Rev.  Isaac  Saunders,  A.M. 
Second  Edition.    Price  10«.  6d.  boards. 

55.  A  COLLECTION  OF  SCRIPTURE  MAPS, 
containing  all  the  Ptaces  mentioned  in  the  Old  and  New 
Testament.  Royal  bro.  half-bound  and  coloured,  14s.  6d. ; 
4to.  size,  18s.  half-bound. 

•»•  ThU  work  is  intended  for  persons  who  want  a  cheap  and  cor- 
rect Scriptnre  Atlas. 

36.  A  NEW  MAP  OF  PALESTINE,  or  the  Holy 

Land ;  with  a  concise  Historical  Account  of  the  Israelites, 
.from  the  earliest  Period  of  their  History  to  their  final  Dis- 
persion.  Selected  from  the  WriUngs  of  Samhel  Croxall, 
b.D.,  Archdeacon  of  Salop,  in  the  Diocese  of  Heretord. 
The  descriptive  Part  which  surrounds  the  Map  is  in  Letter- 
press ;  the  Map  is  engraved  in  the  best  manner,  and  neatly 
coloured.  On  a  large  sheet  of  Atlas  paper.  Price  7s,  6d. 
the  sheet ;  canvaas  and  case,  lis.,  canvass  and  roller,  12s. 

37.  A  NEW  MAP  OF  THE  TRAVELS  AND 
VOYAGES  OF  ST.  PAUL  AND  THE  OTHER  APOS- 

TLES :  with  a  conche  Geographical  and  Historical  Ac- 
count of  the  Places  they  visited,  as  recorded  in  the  New 
Testament,  selected  from  the  Writings  of  Edward  Wells, 
D.  D.  Same  siase  as  the  Map  of  Palestine.  Neatly 
coi cured,  7s,  6d.  the  sheet;  lis.  canvass  and  case;  12s. 

car'  ass  and  roller.  ,.^.  ,- 

3«.  AN  IRONICAL  DEFENCE  OF  THE  HOLY 
ROMAN  CHURCH  against  Heretics  and  Schismatics. 
By  the  Author  of  Horae  Solitariae.  Third  edition.  Price 
Ss.  6d.  boards. 

39.  ORIGINAL  POEMS  ON  VARIOUS  OCCA- 
SIONS. By  a 'Lady.  Revised  and  corrected  by  W. 
CowPER,E^.,of the InnerTemple.  Thi;cfl^ition, 2s,^. 
boards. 


DEDICATED   TO  JOHN    SOANE,   ESQ.,  R.  4. 

40.  THE  PRINCIPLES   OF  PRACTICAL  PI;R- 
SPECnVE;  or,   Scenographic  I^ojection;   containing 
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Tuioin^  Rides  for  delineating  Designs  on  Plane  Surfaces, 
and  taking  Views  from  Nature,  &c. ;  also  Rules  for 
Shadowing,  and  the  Elements  oi  Painting.  51  Plates, 
with  desciiptive  Letter-press.  By  Richard  Brown, 
Aichitect  and  Professor  of  Perspective.  Price  2f.2s.  in 
extra  boards. 

•••  This  is  considered  the  best  |»ncdc»l  work  on  Perspective 
that  hM  ever  appeared  ;  it  is  the  result  of  extensive  praetice  and  dili- 
gent research.  ■ 

41.  A  VIEW  OF  THE  PRESENT  CONDITION 
OF  THE  STATFS  OF  BARBARY.  by  W.  Jansen. 
niustraied  by  a  new  and  correct  Hydm-geo^phical 
Map,  and  a  curious  Plan  of  Algiers,  to  illustrate  Lord 
J^xmouth's  Expedition  j  drawn  by  J.  J.  Assheton.  12mo. 
Pace  5s,  boards. 

42.  A   FATHER'S    ADVICE  TO   HIS  SON  AT 

SCHOOL.    Price  1*. 

*'  Though  originally  designed  only  for  his  own  ChHd,  yet  u  the 
advice  here  given  applies  to  the  case  of  every  Boy  so  circamsUnced, 
we  arc  pleased  to  see  it  published :  and  parents,  in  oar  judgment,  can 
scarcely  put  a  sbiliing  to  a  better  use,  than  in  purehuiiig  a  copy  of  it 
for  the  perusal  of  their  sons."— Jfon^Aijr  Review, 

43.  STUDIES  FOR  LANDSCAPE  PAINTERS  in 
the  higher  Departiaents  of  the  Art ;  consisting  of  Eighteen 
]^n  and  Eighteen  coloured  Views  ftwa  Nature,  by  P.  J. 
De  Loutherbocrg,  R.  A.  Price  WL  %»*  boards;  plain 
only,  \l.  6s.  boards.  

44.  AN  INVESTIGATION  OF  THE  CAUSE  OF 
EASTER,  1818,  being  api>ointed  to  be  celebrated  on  a 
wrong  day,  plainly  shewing  that  unless  the  Present 
System  of  Computation  shall  be  atx^ished,  greater  errors 
must  ensue :  containing  also  Proposals  for  an  Uniyersal 
Calendar.  By  a  Member  of  the  University  of  Oxford. 
Price  Is.  

45.  GERMANICUS  :  a  Tragedy  by  a  A.  V.  Aniaalt. 
Translated  into  Blank  Verse  by  George  Bernel.  With 
an  Historical  Account  of  Germanicus.    8to.  3s.  6i{. 


46.  A  KEY  TO  MOORE'S  ALMANACK,  eontaiii. 

ing  Comments  on  the  Unirersal  Propensity  of  Mankind  to 
respect  Astrological  Forewarnings,  with  an  Interpretatioa 
of  the  chief  Mysteries  belonraig  to  Astrology.  By  a  Pro- 
fessor of  Astronomy  and  ilathcniatics,  and  a  Ketideat 


Mb 


SA9IUEL  liElOH,  18,  STRAND.  U 

Member  of  tke  Univeitity  of  Oxford,  Author  of  an  Inre** 
tigation  lespeetmg  Easter,  &c.    Price  Is, 

47.  LEIOirS  NEW  AND  CORRECT  PLAN  OF" 
LONDON,  inclttding  all  the  Improyements  up  to  th« 
present  time,  with  an  Index  of  the  Streets,  Squares,  &c. 
iMce  3«.  6d.  folded,  and  5c.  canvass  and  case. 

48.  ELIZABETH;  on  les  Exiles  4e  Sib^rie,  far 
Madame  Cottin  :  to  which  are  added,  at  the  bottom  of 
each  page,  difficult  words,  phrases,  and  idiomatical  !&• 
pressions,  to  assist  in  a  correct  translation  of  the  French 
text :  foUowed  by  an  Appendix,  consisting  of  Notes, 
Geographical  andTopognmhical,  illustrative  oithe  Journey 
of  the  Heroine,  of  the  Habits  and  Manners  of  the  Tartars, 
and  of  the  natoral  Phaenomena  of  the  North,  for  the  use  of 
Schools,  and  calculated  to  fiicUitate  the  attainment  of  the 
French  Lang[uage.  By  J.  Cherpilloud,  Author  of  the 
Book  of  Versions,  &c.    IMce  4«.  bound. 


Fortifications ;  with  an  account  of  the  Literary,  Philoso- 
phicid^  and  Conmiercial  Establishments,  Manufoctures, 
and  of  every  oMect  that  can  be  interestlbgto  the  Stranger. 
lb  which  is  prdxed  an  Historical  Sketch,  Plan,  and  Extent 
of  the  City.  By  Edmund  M.  Blunt  of  New  York.  4a,  bds. 

Ektm/UUL  Ukutrated. 

50.  VIEWS  IN  SUFFOLK,  NORFOLK,  AND 
NORTHAMPTOIIBHIRE,  illustrative  of  the  Works  of 
Robert  Bloomfieldy  accompanied  with  Descriptions ;  to 
which  is  annexed,  a  Memoir  of  the  Poet's  life.  By  £.  W. 
Brayley.  Royal  8vo.  with  16  Views  and  2  portraits^ 
109. 6d.  boards. 

A  few  Cfl9|ieA  arejpublished  in  4to.    Price  12.  U*  boards, 

51.  THE  HORSE-OWNEU'S  GUIDE: '  containing 
valuable  Information  on  the  Management  and  Cure  of 
Diseases  incident  to  Horses,  more  particularly  that  very 
fhtal  Disease  called  Olanaers;  with  many  esteemea 
Recipes.  By  Thomas  Smith,  late  Veterinary  Surgeon  of 
the  2d  Regiment  of  Dragoon  Goards.  Price  6«.  6d.  boards. 


BOOKS  PtJBUSH£D  BY  SAMUCX  LEIOH.         ' 

13.  THfe  FfiMAtE  ECONOMtSt;    or,  A  Tfam  A 

tern  of  Cookery,  for  the  Use  of  PriTate  FaBv8i6lf  By  ^ 

5.  Smith.    Containing  upwards  of  sap  yalimW  Ke*  ' 
its.    fiew  Edition.    Price  4v.  lioai4s. 

Thip  Is^he  dieapett  ami  most  nsefhi  Cookery  Book  extent 

3.  THE    COMPLETE    CONPECtlONErfj     on 

K>le  Art  of  Confectionary  made  Easy.  JSj  f'h^iiiCK 
TT.  Seventh  Edition ;  with  Additions^  J  J»%baHETy 
^aris,  Confectioner  and  Distiller.  "Pab^  8s.  6()ieatly 
f-'bound.  

$4.  THE    IMPERIAL    AND    ItOYAL    COipiK  5 

listing  of  the  most  sumptuous  Made  Dishes,  &Uipt8, 
cassees,  Soups,  Gravies,  &c.,  Foreign  and  EnglqKBy 
SDBBICK  NuTT.    Prioe  68.  boards. 


Paring  far  JRvk^aOumy  wider  the  Avsfkes  of  tk  eBmewk 

Artisl 

5.  SCRIPTURE  COSTUME;  or,  Jim  accuratf 
ineation  of  the  Costume  of  the*  Principal  Oiaracterf 
>rded  in  the  Old  and  New  Testament  Apqpopiiat# 
cidptive  Letter-press  will  be  introdneed  wifli  ^>«f 
te,  to  prove  the  accuracy  of  the  various  Dresses,  fiic.* 
•  This  Work  is  in  considerable  forwardnetf^  «Bd  wUl  appdir 
itoarae  of  the  present  year.  r 

6.  MORNING    AND    EVENING    PRAYE^ 

the  Use  of  Families ;  also  Prayers  ftr  particular  0ca 
6.    By  the  Rev.  Isaac  Saunders,  A'.  M.,  Rector  w^h 
ted  parishes  of  St.  Andrew  by  the  Wardrobe  im 
Vnn'8,  Blackfriars,  &c.  &:c.  in  one  handsome  Vi  ' 
e,  8vo.  MB 

.  LEIGH  has  Constantly  on  Sale,  at  No,  18,  Strand,  i 
It  Variety  of  BIBLES  and  COMMON  PRA\^R* 
OKS,  of  various  Sizes,  and  in  neat  and  curioua 
dings.  The  Public  will  there  n^e^  with  a  larger 
ortment,  and  in  a  greater  Variety  of  Bindings,  thatf  at 
other  Establishment  in  the  Kingdom. 


Printed  by  W.  Clowes,  Norihtunberlao<l-coii(t,  Strand. 
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